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Ms. Bondy reiterated that many residents objected to the enormous cost
of purchasing and maintaining Heon, and objected also to the artwork's
"inappropriateness” with the function and symbolism of the Dome.
Mostly, Ms. Bondy felt that citizens objected to the selection process
which seemed to ignore public opinion and thwart public participation.
Ms. Bondy stated that:

+Northwest artists v/ere not given a fair chance in the design com
petition;

sthe art jury did not include lay members of the public;

ethe citizens' advisory committee (to the art jury) had no vote;
and

epublic hearings on the art selection were not held unlJl after the
.art jury had selected Neon.

Ms. Bondy stated that, when the roof problems prevented the fabrication
of the original Neon artwork, the Tacoma Arts Commission, the art jury
and the builders of the Donme worked "behind the scenes™ to produce nine
alternatives. Although some of the alternatives called for new compe-
tition, design competition was not opened to Northwest artists who had
been passed over for the roof-top project because of their lack of
experience with large scale projects.. According to Ms. Bondy, the fi-
nar~clioice was sudaen and was not a previously considered alternative:
after two months of inactivity, the Arts Commission and the Dome man-
ager toured the Dome once and announced their selection of scaled down,
indoor neon panels by the same artist originally commissioned. Accord-
ing to Ms. Bondy, the first public hearing, held after the selection,
showed seventy percent disapproval of Neon.

Critics of Neon petitioned .successfully to place an initiative to
remove Neon on the ballot in September 1984. Seventy-five percent of
Tacoma voters agreed that Neon should be removed. However, after three
months of deliberation, the Tacoma City Council decided not to follow
the non-binding voter initiative. According to Ms. Gipson-, the Council
felt Pound by its contract to the artist; felt that the cost of removal

($75,000) was too high; and felt that removal constituted art censorship
and was not appropiate.

To redress public grievances about Neon and the Percent for Art program,
Tacoma's mayor and two council members appointed a Public Art Task Force.
The Task Force included five supporters of the art program, five critics
and five neutralists. After six months of studying all Percent for Art
projects, the task force recommended that the" City Council limit the
amount of money spent on any single artwork and henceforth install art
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only in places with free, unrestricted public access during all opera-
tional hours.  According to Ms. Bondy, this recommendation did not
address major program shortcomings such as inadequate provision for
design competition and public comment.

Neon's critics responded by placing a second initiative on the ballot,
this time, to repeal Tacoma's Percent for Art Program. The City Coun-
cil drafted an alternate ballot measure, based on the Task Force's
recommendations to limit the amount of ne iy spent on any single project
and to assure accessibility to public arts. By a 60 percent majority,
Tacoma voters chose to repeal the Percent for Arts requirement.

The resolution repealing the Percent for Art program is binding for two
years; however, the City Council may in the meantime fund public art
through other means. Other art funding programs are still operating in
Washington: the State of Washington's One-half Percent for Art program,
King County and Spokane's Percent for Art programs, and Kent's $2 per
capita arts appropriation. Washington State's One-Half Percent for Art
program stirred up controversy several years ago when the Washington
Legislature objected to the style of amural commissioned for the

Statehouse and ordered the work to be covered over before its completion.

I hope this information is helpful. If vyouhave further questions,
please let us know.

NP
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Percent for Art
Technical Assistance

Legislation passed in 1975 created Alaska's
Percent for Art program and provides that
at least one percent of all construction
costs for public buildings be allocated to
the acquisition of artwork for the

building. The Alaska State Council on

the Arts provides technical assistance for
the program to state agencies, the
University of Alaska system of higher
education and school districts throughout
the state. In addition, the Arts Council
produces project announcements and
oversees the artwork selection process in
cooperation with the Department of
Transportation and Public Facilities,

In FYB85 the State Arts Council funded
technical assistance and support activities
for the program which included ASCA
staff facilitation of all meetinr, of Percent
for Art selection committees, assigning of
a public art panelist or panelists tc
selection committees; and advertising and
promoting available projects to artists.
ASCA staff advises committees regarding
site selection and project feasibility.

In FYS5 the following projects, totaling
$848,000 in available commissions, were
advertised to artists by the State Arts
Council: Sackett Hall student housing at
K Slwim Community College, Bethel,
new student housing and the Ducketing
Engineering Building, University of
Alaska-Fairbanks; Juneau Airport
Expansion Renovation; Statewide Forensic
Laboratory, Anchorage; Kodiak
Auditorium; Southeast Correctional
Institute, Juneau; Yukon-Kuskokwim
Correctional Facility, Bethel; Skagway
School; Vocational Education Center,
Mountain Village; Walter Northway
School, Northway; Anchorage
International Airport, Domestic Terminal;
and the Badger Creek and Rosamond
Weller elementary schools in Fairbanks.

The State Arts Council maintains records
and photographic documentation of
artwork purchased and commissioned
through the Percent for Art program.
Slides and background material on
completed works are available for use by
schools and other agencies planning art in
public places projects. Model contracts
avid other program material is available to
artists and the public. Technical assistance
in the form of staff assistance or site visits
was provided to the following schools and
school districts: Fairbanks North Star
Borough Schools, Yukon Flats School
District, Juneau-Douglas School District,
Aleutian Regional School District, Copper

D

Riveri'chool Dis'rict, lower Yukon
School District, the Southwest Region
School District and the Skagway City
Schools.

Projects in the Percent for Art Program
arc difficult to categorize by fiscal year
since the selection, commissioning and
fabrication process often take more than
a year to complete, The following projects
were completed in FY85:

Harborvicw Developmental Center,
Valdez
Uiuitled, site specific earthwork $34,000
Lloyd Hamrol, Venice, California

Wrangell Ferry Terminal, Wrangell
Shake's Bear Screen, carved cedar

bas relief 3,500
Wayne Price &. Steve Brown,
Wrangell
Fairbanks Airport, Fairbanks
Solar Borealis, fabricated steel
sculpture 107,000

Robert Behrens, St. Louis, Missouri

Yukon Kuskokwim Correctional Facility,
Bethel
carved &. painted Yupik dance stick 900
Kay Hendrickson, Bethel

Three panoramic photographs of

Kuskokwim River villages 3,893
Myron Wright, Anchorage

Anchorage International Airpaort,
Domestic Terminal,
Anchorage, hanging sculpture 80,000

John Henry, Miani, Florida

rtfs

Chiniak School, Kodiak Island Borough
Like Father, Like Son, copper/brass
sculpture 12,500
Ken Speiring, Spokane, Washington

Two Rivers School, Fairbanks North Star
Borough
Alpine Fantasy, soft sculpture
Ken Speiring, Spokane, Washington

9,000

Nikolai School, Iditnrod District
Untitled mural
Arthur Higgins, Wasilla

2,500

Rasmuson Library, University of Alaska-
Fairbanks
Polar Projections, unique artist's book

Timothy Ely, New York 5,000
Dillingham Middle School
Color Flux Festival, nylon mobile 5,000

Louise Kodis, Spokane, Washington

Andreafski High School, St. Mary's
St. Mary's Portraits, acrylic on linen
Moses Wassilie, Bethel 24,300

Southeast Regional Correctional Institute,
Juneau

Nine portable works: $7,000
Fireplane, watercolor
Dyann Alkire, Portland, Oregon

Siadows, Spetsai, Greece, black and
white photo
Michael Besh, Anchorage

The Raven's Soliloquy, intaglio prints
(suite of 6)
Susan G. Bremner, Anchorage

Big Sky Salmon, a 32-foot carved relief by Tlingit artist Jim Schoppert, was commissioned for the
Fort Richardson Fish Hatchery through the Percent for Art program. The hatchery has an active
visitors center and is the site of another interior umk by Anchorage artist, Keith Appel. Schoppert's

wall piece was installed in September 1984.

it ly Jinke Frrhih/280



Abstraction, pastel
Guitta Corey, Anchorage

Untitled, watercolor
Diana Hobson, Venice, California

Tumagain Arm Light, black and white
photograph
Sam Kimura, Anchorage

First and Pine, Portland, Oregon, oil on
canvas
Bill Kicha, Depoc Bay, Oregaon

Russian Mission, oil on canvas
Marvin Mangus, Anchorage

Salt Marsh 11, mi.Ned fier
Alice Van Leunen, Lake Oswego,
Oregon

Works of art for the following facilities
have been commissioned and will be
installed:

Anchorage International Airport,
Domestic Terminal

Welcome to My World, oil painting *10,000
Alvin Amason, Kodiak/California

Untitled, oil painting 19,265
Leon Anderson, Anchorage

Shoeshine Shop, functional steel
sculpture 27,000
Frank McGuire, Warrensville, O hio

Untitled, prismatic sculpture 130,000
Charles Ross, New York, New York

Yukon Kuskokwim Correctional Facility,
Bethel
Untitled, tapestry 20,000
Charlotte Van Zant, Fairbanks

Woven Pleats, tapestry 1,500
Gail Van Slyke, Anchorage

Untitled, oil p/unting 1,853
Leon Anderson, Anchorage,

Southeast Regional Correctional Institute,
Juneau
Untitled, wood relief 17,000
Nathan Jackson, Ketchikan

Untitled, wood relief 17,000
James Schoppert, Carnation,
Washington

Statewide Forensic Laboratory, Anchorage
A Friend, cast bronze figure 27,000
Charles Parks, Wilmington, Delaware

Juneau Airport Expansion
Untitled, acrylic on canvas 17,000
Bill Ray, Juneau

Untitled, metal/wood/canvas
construction 17,000
Paul Gardinier, Juneau

Tanana Valley Community College.
Fairbanks
Metal Block, constructed steel
sculpture 27,000
Frank McGuire, Warrensville, O hio

Anchorage, a suspended painted
aluminum sculpture by Florida artist Jc.'m
Henry, was installed in the Anchorage
International Airport in June. Henry-
stated that its divergent shapes are a
reference to Anchorage's position as an air
crossroads of the world. Also commission-
ed for the terminal were major works by
Alaskan artists, Alvin Amason of Kodiak
and Leon Anderson of Anchorage. Both
painters will install their pieces in J986.

Student Housing, University of Alaska-
Fairbnnks
Integrated stained glass windows by the
following artists:
Garth Edwards,

Spokane, Washington 11,000
Lyn Hovey,

Cambridge, Massachusetts 11,000
Peter Mallica,

Oakland, California 11,000
Ray King,

Philadelphia, Pennsylvania 11,000
Kenneth vonRoenn,

Louisville, Kentucky 11,000
Forged iron exterior sculpture 24,000

Bernard Hosey, Redmond, Washington

Nelson Lagoon School, Aleutian Region
Untitled carpet mural 9,800
Nancy Taylor Stonington,

Anchorage/ldaho

Walter Northway Schoal, Northwav

Untitled mural 7,500
Robert Parrish, Juneau

Dillingham Middle School/High School
Untitled, tapestry 10,180
Judy Branfman, Pomfrrt Center,
Connecticut

Untitled, fused glass tile 5,000

Kathy and Doug Bayc, Spruce Creek
Glass, Seward

1
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LETTER OF AGREEMENT
BETWEEN
THE STATE OF ALASKA DEPARTMENT OF
TRANSPORTATION AND PUBLIC FACILITIES

AND

THE ALASKA STATE COUNCIL ON THE ARTS

This Agreement, shall become effective upon execution by the
State of Alaska, Department of Transportation and Public
Facilities (herlnafter called the Department) and the Alaska
State Council on the Arts (hereinafter called the Council).
The Agreement shall terminate upon completion of paragraph 9
on page two, of this Agreement.

The Department's coordinator for this Agreement 1s the Com
missioner of the Department or his designee. The Council's
coordinator for this Agreement Is the Executive Director of
the Council. Each party agrees to notify the other party 1n
writing of any change 1n the coordinator.

Whereas a percentage of funds have been identified by the
Legislature, under AS 35.27 for the project as described 1n
Appendix A of this Agreement- and whereas the Council has
submitted a notice to the Department requesting that the
Council be allowed to assume all responsibility for the
planning and construction of the project described in Appendix
A (hereinafter also referred to as "the project"), the parties
mutually agree as follows: .

1. The Council agrees to assume all responsibilities here-
tofore held by the Department relating to the planning and
construction of the project, excepting those responsibilities
retained by the Department and described 1n Appendix B, which
is hereby incorporated and made a part of this Agreement.

2. The Council agrees to comply with all applicable codes,
statutes, and regulations of the State of Alaska*

3. The Council shall coordinate, administer, and notify ail
applicable parties of meeting* and revlevf, and obtain all
necessary written approvals from all effected agencies.



4. Prior to final acceptance of the project, the Council
has the duty of providing for and overseeing all safety
orders, precautions, and programs necessary to ensure the
reasonable safety for the planning and construction of the
project. In this connection, the Council shall take reason-
able precautions for the safety of all project employees and
all other persons whom the project might affect, and shall
Inspect all work and materials Incorporated Into the project,
and all property and associated Improvements at the project
site.

5. At the time of final acceptance, the responsibility for
the maintenance and operation of the project shall be borne
by the Client Agency which 1s In substantial control of the
completed facility.

6. The Council shall forward copies of the Artwork procure-
ment documents to the Department for approval. [If anything
in these documents conflicts with the project described 1n
Appendix A or 1s found to be 1n violation of any statute,
code, or regulation, the Council will be notified that exist-
ing payments of project funds allocated to that specific
location are In jeopardy and will be rescinded by the Depart-
ment unless those conflicting aspects are corrected within a
reasonable period of time as noted 1n the written notifica-
tion.

7. The Council shall submit a quarterly status and expendi-
ture report to the Department. The report shall address the
expenditures and progress status of each Individual facility
within the overall scope of the project.

8. The Council, upon completion of each Individual facility
listed within the scope of the project, shall provide the
Department with a final expenditure report, certified by the
Council's coordinator, of all costs Incurred 1n the accom-
plishment of the projects

9. The Council, upon completion of the entire project
shall have performed ?n Independent audit according to Appen-
dix C. The audit shall be performed and delivered to the
Department within 120 days of the end of the calendar year 1n
which the project was completed. The Department retains the
right to audit the project any time within three (3) years
upon written notice to the Council. All project records
shall be maintained by the Council for three (3) years after
the date of the project audit.



10. If, through any cause, the Council shall fall to fulfill
In a timely manner its obligations under this Agreement, or 1f
the Council shall violate any of the covenants or stipulations
of this Agreement and If, after notification by the Department
of such failure or violation, the Council falls to take proper
corrective action within a reasonable time, the Department
shall thereupon have the right to terminate this Agreement by
giving written notice to the Council of such termination and
specifying the effective date thereof. Such written notice
shall be given at least fifteen (15) days before the effective
date of such termination. In that event, all finished or
unfinished documents, data, studies , surveys, drawings, maps,
models, photographs, reports, construction materials, and any
work completed by the Council, or It's contract artists,
described under this Agreement shall, at the option of the
Department become the Department's property and the Council
shall be entitled to receive just and equitable compensation
for any satisfactory work completed. Notwithstanding the
above, the Council shall not ba relieved of any liability to
the Department for damages sustained by the Department by
virtue of any breach of the Agreement by the Council, and the
Department may withhold any payments to the Council for the
purpose of setoff until such time as the exact amount of
damages due the Department from the Council 1s determined.

11. The Council may appeal, to the Commissioner of the
Department of Transportation and Public Facilities, the
Deoartment's determination that Council Is in violation of
this contract or that It has failed toi fulfill Its respon-
sibilities in a timely and proper manner. Such an appeal
must be made within ten (10) days of the date the Council Is
notified of the Department's decision to terminate the con-
tract. Pending resolution of the appeal, no work will proceed
on the project. The Commissioner's decision shall be final.

12. If, due to changed circumstances, the Department or the
Council wishes to tenr.tnate this Agreement prior to Its
completion, the initiating party shall notify the other party
in writing of Its reasons for requesting the early termin-
ation. This request must be made at least fifteen (15) days
prior to the proposed termination date. If both parties
agree that it is in their mutual best Interests to terminate
this Agreement early, all finished or unfinished documents
and other materials as described 1n Paragraph 12 above shall,
at the option of the Department, become the Department's

property. If the Agreement is terminated as provided herein,
the Council shall only be reimbursed for actual expenses



which were Incurred by the Council during the Agreement
period and which are directly attributable to the Council's
performance of this Agreement. The Department shall also
reimburse the Council for any costs properly Incurred by the
Council 1n honoring convenience termination clauses In |Its
Agreements with Its contractors as long as these clauses
conform to the standard convenience termination clause used
by the Department for similar type contracts.

13. This Agreement shall be governed by the laws of the State
of Alaska.

14. In the event the Council subcontracts any work covered by
this Agreement, the Council shall require compliance by Its
subcontractors with AS 36.05.010, AS 36.05.040, and AS 36.10.
010. In addition, the Council shall require compliance with
all Federal, State, and local laws, regulations and ordinances
relating to civil rights.

15. To the extent the Council Itself performs any work cover-
ed by this Agreement, the Council agrees to comply with all
laws, regulations, and ordinances referred to In Paragraph
14, above.

16. The Council shall ensure that none of the funds paid under
this Agreement will be wused for the purpose cf Ilobbying
activities before the Alaska State Legislature.

17. Unless changed by prior written notice, any notices
required by this Agreement must be sent to the following

addresses:

Department: Commissioner
Department of Transportation and
Public Facilities
Pouch Z (MS 2500)
Juneau, Alaska 99811

Council: Executive Director
Alaska State Council on the Arts
619 Warehouse Ave, Suite 220
Anchorage, Alaska 99501

18. This Agreement may not be assigned by the Council without
written consent of the Department.



19. The failure of the Department to Insist 1n any one or more
Instances upon strict performance by the Council of any
provision or covenant 1n this Agreement may not be considered
as a waiver or relinquishment of the provision or covenant for
the future. The waiver by the Department of any provision or
covenant of this Agreement cannot be enforced or relied upon
by the Council unless the waiver 1s In writing and signed on
behalf of the Department.

20. Modifications or written amendments to this agreement can
only be made by written mutual consent by both the Department

and the Council.

Authorized Signature for Wie Council Title Dati

CtHHUJtoNEN i/h/m
the Department Title bate



LETTER OF AGREEMENT
APPENDIX "A"

project Description

For the purposes of this letter ofAgreement It shall be
mutually understood that the scope of the project shall con-
sist of the procurement of Artwork, the design and construct-
ion of any required support facilities, and the administrative
duties associated therewith, all as required to meet the
legislative requirements of AS 35.27, Art Works In Public
Buildings and Facilities.

To accomplish this goal the Department delegates to the Council
tka authority to enter Into contracts with “selected” artists.
Said “selected™ artists shall be selected by the architect
for the Department with the approval of the Department,
after consultation with the Alaska State Council on the Arts
and the principal user of the public buildings or facilities.
In addition the Department shall provide a monetary funding
In the amount as designated In the following section, to
cover procurement costs, administrative fees (notdirectly
accountable to the design of the Artwork) and the costs of
associated support facilities. The legislative mandated IS
portion of the appropriation shall be spent solely on the
acquisition of the actual Artwork or when required the design
and construction of the support facilities necessary to
accommodate the Artwork.

Project Funding

The Department shall provide to the Council funding equivalent
to the following: - ?

1.3% times the construction cost of the eligible building or
facility.

Where: (a) "the construction cost" shall consist of an amount
equal to the anticipated contract price with all additive
alternates and available contingencies for change orders, (b)
"eligible building and facilitiesO shall Include all buildings
and facilities meeting both the criteria of AS 35.27 and AS
44.27 and receiving legislative Funding during fiscal year
1986.

Funding shall be made available to the Council within thirty
days following the date on which the contract with the
Architect/Engineer was executed. However, 1In no case shall
such funding occur later than the first submittal of schematic
drawings. When eligible funding for further construction (not
anticipated in Item (2) above) becomes available after the
initial payment, such funds shall be provided to the Council
within thirty days after receipt by the Department.



LETTER OF AGREEMENT
APPENDIX "B"

Department Authority and Responsible ties

Under the terms of this agreement the Department shall retain
the following rights and duties.

(1)' The Department shall establish funding qualifications on
each Individual construction project separately.

(2) Shall consult with the Council and the client Agency to
determine their desires for the Inclusion of works of Art.

(?) Shall make the final determination—and notify the
at fected parties—of the method by which the legislative
mandated 1% funds will be used. Such methods including:

a. Incorporation of Artwork Into the facility to the
extent of the total eligible funds, or
b. deposit of the funds to the "Art 1n Public Places

Fund", or
C. a suitable combination of the above.

(4> Shall have the opportunity to actively participate as a
member (not facilitator) of the selection committee.

(5) Shall grant final approval of all contracts ¢ 'rded to
selected artist.

(6) Shall provide the ultimate decision with respect to all
matters involving modifications to the facility's design which
may arise from the incorporation of the Artwork.

(7) Shall administer the "Artwork related” services of the
Professional Services Agreement as executed between the
Department of Transportation and Public Facilities and the
facility's Design Professional of Record.

Changes to this document must be made in accordance with item
20 page four of the Letter of Agreement.
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MEMORANDUM March 6, 1989
SUBJECT: Draft CS for HB 3

TO: Representative Alyce Hanley
FROM: Pamela Finley "T~)

Assistant Revisor \ A*

Enclosed is the blank CS for HB 3, based on CSHB 3(Trsp),
that you requested.

The provision authorizing artists-in-residence is in bill
section one. Because you wanted it to apply to colleges and
universities, and AS 35.27.021(a) refers to "schools™ in a
way that suggests the term is limited to elementary and sec-
ondary schools, I specifically referred to "post-secondary
educational facilities.” If you want to ensure that a work
of art is produced by the artist in residence, we could
refer to "a program in which the work of art is produced in
conjunction with students.”

Please note that bill section two contains material that was
to be added to AS 44.27.060. (See bill section 5 in CSHB
3(Trsp).) Because you wanted to repeal AS 44.27.060, I
moved this material.

In bill section 3 | added a sentence to AS 35.27.021(a) al—
lowing the committee for a public school to consult with the
Alaska State Council on the Arts. The committee could un—
doubtedly do so without this authorization, but having the
language in the statute may encourage the committee to con-—
sult with the Council. Committees for buildings other than
public schools already have a designee of the council under
AS 35.27.021(b). ITf you wanted the suggestion for consulta-—
tion to apply only to an artist-in-residence program, please
let me know and I will change the draft.

Bill section four exists only to amend a cross reference
that would otherwise be inaccurate once AS 44.27.060 is re—

pealed.



Representative Alyce Hanley
Page 2
March 6, 1989

Please note that I have made one change you did not request
Bill section six attempts to "save™ existing contracts.
Unfortunately, | suspect that existing contracts may have
been made by some entity other than the Department cf Trans
portation and Public Facilities or the Alaska State Council
on the Arts, e.g., a school district. Therefore, 1 changed
the language of this section. I apologize for my previous
oversight, and would appreciate your bringing this problem
v.0 the attention of the next committee considering the bill

IT you want any changes in the draft, please give me a call

PF:gc
WKG7/092

Enclosure
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Original sponsors: Hanley, Zawacki,

and Leman
sclJujpe.yr
jpe.y oA C
IN THE HOUSE "o
CS FOR HOUSE BILL NO. 3 ( )
IN THE LEGISLATURE OF THE STATE OF ALASKA
SIXTEENTH LEGISLATURE - FIRST SESSION
A BILL
For an Act entitled: "An Act relating to art in public places; repealing

the art in public places fund; and providing for an
effective date."”
BE IT ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA:

* Section 1. AS 35.27.020(c) is amended to read:

(c) rOne-half [AT LEAST ONE PERCENT OR, IN THE CASE OF A RURAL

-N\r L-TA-rV-
SCHOOL FACILITY, AT LEAST ONE-HALF] ofjone percent of the construction
Up 4-0 Ac-VAcT Opy/50G»000 OU pieQKcf

cost of a building or facilit%\shall [APFROVED FOR CONSTRUCTION BY THE
LEGISLATURE AFTER SEPTEMBER 1, 1977, WILLI be reserved for the follow—
ing purposes: the design, construction, mounting and administration of
works of art in a school, office building, court building, vessel of
the marine highway system, or other building or facility that rWHICH]
iV csubject to substantial public use. IT the building is a school or
ost-secondary educational facility, the selection committee estab—
lished under AS 35.27.021 may use part of the money reserved under
this subsection for an artist-in-residence progranm. AlIl administra—
tive costs, including those of the department, associated with the art
project shall be paid from the money reserved under this subsection.

* Sec. 2. AS 35.27.020(g) is amended to read:

N (9) Each selection committee established under AS 35.27.021 |[THE

ARCHITECT, SUPERINTENDENT, DEPARTMENT, AND THE ALASKA STATE COUNCIL ON
THE ARTS] shall encourage the use of state cultural resources m these

art works and shall select [THE SELECTION OF ALASKA RESIDENT] aicists
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plaque installed on or near the work of art. The plaque must contain
the name or title of the work of art, the name of the artist, the year
of completion, and the names of the members of the selection commit-
tee.
* Sec. 3. AS 35.27 is amended by adding a new section to read:
Sec. 35.27.021. SELECTION OF ART. (a) The artist who executes

a work of art for a public school shall be selected by a majority vote

of a committee, with the approval of the school board. The committee
vvmSchl 76 O R, QUILLIA L
n shall be composed of the” architect, the”.projeci. manager--administering
i ofdGL
J tne_facility construction® representative”® from the school dis—

trict staff, and three members of the public who reside in the commu-

q nity where the school 1is located. The president of the school board
WV or a designee shall provide reasonable public notice that public
g member seats on the committee are available. The school board shall
3 select the representative”™ from the school district and t"he members of

the public. The committee may consult w>ith the , 1 ska State Council

on the Arts, '
Adu 1 m esaC\ 1ckj ”

(b) Except as provided in (a) of this section, an artist who
executes a work of art for buildings and facilities shall be selected
by a majority vote of a committee convened by the project manager
administering the facility construction. The committee shall be
composed of the architect, the project manager, a designee of the
Alaska State Council on the Arts, a designee of the principal user of
the public building or facility, and three members of the public who
reside in the community where the building 1is located. To select the
public members, the department shall advertise for applicants by
appropriate public notice and pick the members by Jlottery from among

the applicants.

CSHB 3( ) -2-
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this section are subject to the public meeting and notice

WORK DRAFT

(c) All meetings of a selection

of AS AA .62.310.

* Sec.

4.

AS 44_.27.052 1is amended to read:

Sec. 44 .27 .052. POWERS OF COUNCIL.

public

and private hearings;

limit of funds available, with

&)

enter

individuals,

tutions for services furthering

council”s programs; (3) enter

funds available, with 1local and

the educational
into contracts, within

regional

endeavors furthering the educational

programs; (4) accept gifts, contributions,

ed funds from individuals, foundations,

nizations or

al objectives of the council®s programs;

ments and

poses

ofAS 44.27.040 - 44.27.

058

to do and perform any acts

associations for

WORK DRAFT

committee under ()

The council may (1)

into contracts, withi

organizations, and

n

or (b)

requirements

hold

the

insti—

objectives of

the limit

the

of

cooperative

objectives of the council’s

corporations,

and

(5) make and sign

necessary to carryout the

[AS 44.27.040 - 44.27.060].

council may request and is entitled to

division, board, bureau, commission,

tance

and data that will enab

and duties. The council is

available for its purposes.

le

and bequests of unrestrict—

and other orga-—

institutions for the purpose of furthering the education—

agree —

pur —

The

receive from any department,

or agency of the state the assis—

it properly to carry out its powers

authorized

AS 35.27.020(e), 35.27.020(F);

* Sec. 5.
are repealed. \
* Sec. 6.

to

AS 44.27.050(6),

receive state funds

/ Iy ]

made

and 44.27.060

arfce \=-————-—mmmm e -

The amendments made by this Act do not apply to the construc—

tion of a building or facility if,

contract has

before the effective date of this Act, a

chapter for the building or facility.

* Sec.

7.

This Act takes effect

been entered 1into to meet the

art

requirements under

immediately under AS 01.10.070(c).

-3-

CSHB 3(

)

this
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Passed Out of Committee March 21, 1989
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5 No Recommendation



Location/Building

Alaska Marine Highway

M/V Matanuska (Ferry)
M/V Taku

Anchorage

Alaska State Troopers

Anchorage HQ

*FY83a = awarded, FY83 =

STATE OF ALASKA
PERCENT FOR ART PROGRAM

PROJECT

INVENTORY

August 26, 1988

Artist

various

various

Liza Halvorsen, Seattle, WA

Karen Michel McPherson,
Fairbanks

Jay Kohn, Langley, WA

Gail Neibrugge, Glennallen

James Schoppert,
Carnation, WA

Jennifer Bellinger, Ketchum,

Idaho, (formerly Ketchikan)

Nancy Taylor Stonington,
Ketchum, ldaho
Pat Fridley, Anchorage

Michael Schlicting,
Neskowin, Oregon

installed

Title

collected works

collected works

Testing the Waters
Point Hope Dogyard
BrowerTs Cafe

Leaf Dancer

Race Day

Of Wolves That Travel

Canada Geese

Alaska Pinks

Silent Passage

Reflections at the
Lake

Cn The Docks

Medium

ceramic relief
cibachrome print
cibachrome print
oil on canvas
ink/acrylic on
on paper
alder mask, carved
5 painted
batik

stone lithograph
stone lithograph

watercolor on paper

watercolor on paper

Date*

FY84
FY84
FY84
FY84
FY84

FY84

FY84

FY84
FY84
FY84

FY84

Cost

$ 10,000
14,000

9,500
(total for
all)



Location/Building Artist Title Medium Date* Cost

Anchorage Community

College
Aviation Complex 0. B. Siinonis, Portland Celestial Accord sculpture, FY83 30,000
stainless steel
Jo Walters, Oakland, CA Untitled acrylic on canvas FY82 10,000
Bruce Johnson, Cazadero, CA Prop stainless steel FY82 10,000
mobile
Building C Brigitte Cooper, Palmer Totem for an Unbuilt TFiber Fy81 4.000
City
Al Tennant, Anchorage Untitled wall relief, FY81 2.000
ceramic and
stainless steel
ACC Applied Health Percent for Art funds lapsed back to State s General Fund, Fall, 1986 38,000

Science Building

Anchorage Courthouse Selection committee appointed--project underway, 3/88.
Anchorage Int"l Airport John Henry, Miami, Florida Anchorage hanging sculpture FY85 80,000
Domestic Terminal
Alvin Amason, Kodiak/Calif. Welcome to My World oil painting FY86 40,000
Leon Anderson, Anchorage Potters Marsh oil painting FY86 19,265
Frank McGuire, Shoeshine Shop sculpture, FY86 27,000
Warrensville, Ohio functional steel

Charles Ross, New York City Untitled sculpture, FY88 130,000

prismatic



Location/Building

Anchorage Int"l Airport
Int*l Terminal

North Terminal $
Parking Garage

Anchorage Oil & Gas
Addition

Cook Inlet Pre-Trial

Facility

Fort Richardson
Fish Hatchery
Pioneer Home Nursing

Wing

Artist
Gary Marx, Anchorage
Seth Sciderman,

San Francisco, CA
Dan?, Boussard, Montana

Title

Descending Flight
Plane
Untitled

Untitled

Selection process underway - Spring, 1987

Marvin Mangus, Anchorage

Alex Duff Combs, Halibut Cove

Clark Mishier, Anchorage/
Mark Hoffman, Seattle

Michelle Corder, Anchorage

Michael Sheppard, Soldotna

Keith Appel, Anchorage
Jim Schoppert, Carnation, WA
Jeanne Leffingwell, Anchorage
Gail Parsons, Homer
Charlotte Van Zant, Fairbanks
Michael Kennedy, Seattle

(nee Fairbanks)
Victor Hiles, Homer

Untitled
Untitled

Chugach Theme

Quiet Home Reunion
Big Sky Salmon
Fireweed
Wildflowers
Untitled

The Hunt

Bore Tide

Medium

sculpture

sculpture

fiber/applique

wall pieces/series

painting

ceramic sculptures

wall graphics

ceramic relief

limestone relief
carved panels
fiber

painting
tapestry

stained glass

wood panels

Date*

FY82

FY82

FY82

FY83
FY83

FY83

FY83
FY85
FY83
FY83
FY83
FY83

FY83

Cost

46,000

46,000

46,000

200,000

3,950

55,000
30,000

30,000

18,000
20,000
15,000
15,000
10,000
10,000

10,000
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Location/Building Artist Title Medium Date* Cost
Tony Rubey, Anchorage Camera Obscura lithograph series FY84 10,000
Portable works collection: (Total :**7,700]
Susan Ogle, Anchorage Larsen Bay Wishing oil on canvas FY83 700
Marjorie Leavens, Anchorage Alaskans watercolor FY83 395

Unilena®s Springtime watercolor FY83 395
Nancy Taylor Stonington, Autumn Afternoon watercolor FY83 550

Ketchum, ldaho
Arthur Higgins, Wasilla Palmer Fishhook watercolor FY83 300
Clark Mishler, Anchorage Kennecott Mines, photo FY83
Alaska

Ed Nolde, Anchorage Sail Series No. 1 watercolor FY83 450
Janis Carty Neill, Eagle River Kennecott Copper Mine watercolor FY83 575

Independence Mine watercolor FY3j 47S
Marvin Mangus, Anchorage Ship Creek, Anchorage acrylic on canvas FY83 825
Lynn Saupe, Kodiak Russian Christinas oil painting FY83 400
M A Mullins, Anchorage Maleraute Leader pastel drawing FY83 625

Majestic Summer oil FY83 685
Gary Lyon, Homer Willow Ptarmigan stone lithograph FY83 275

**\fhen totalling figures use the $7,700 figure, not the individual prices on the portable works collection.**

Statewide Forensic Charles Parks A Friend cast bronze figure FY86 27,000

Laboratory Wilmington, Delaware

Univexsity of Alaska
Classroom/Office Larry Kirkland, Portland, OR SERAC hanging sculpture FY82 30,000
Building Joan Kirnura, Anchorage Untitled painting 8,000
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Location/Building

Health Occupations

Student Center

UAA Admin/Classroom
Bldg

UAA Admin/Classroom
Bldg (continued)

Artist

Harold Balazs, Mead, WA

William Kiraura, Anchorage

Portable works collection:
Celia Carl Anderson,

Eagle River
Joseph Senungetuk, Anchorage

Arm Belov, Seattle, WA

Daniel DeRoux, Juneau

Dot Bardarson, Seward

Carol Nordgren,
Golden Bridge, New York

M* W. Lindenmeyer,
Portland, Oregon

Linda Larsen, Sitka

Angie Dixon, Seattle, WA

Andy Kane
Peggy Conklin, Seattle, WA

Ginnie Porter, Pelican

Title

Untitled

Untitled

(Total $28,550 listed

Spirit Wall

Elder®s Wisdom

Joe B Undersee World

Untitled

Molo Hunters

Bering"s Nose is
Baranoff

Aleutian Windgrass

Alaska Flashback

Windrushes

Rockface

Slope Wash

Rock Fall

Driven Sideways

Opening

Puffins

Spaghetti Penguins
Untitled

Earth Dream tfl0

Chicadees
Seals on Ice

Medium

enamel on steel

fountain sculpture

below)
batik

wood block print
pencil
acrylic

acrylic

watercolor
watercolor
watercolor
oil
oil
oil

watercolor

oil

ink on rice paper
ink on rice paper
pastel

handcast fiber
wood cut

wood cut

Date*

1980

1980

FY85

FY85
FY85
FY85
FY85
FY8S

FY85
FY85
FY85
FY85
FY85
FY85

FY85

FY85
FY85
FY85
FY85
FY85
FY85
FY85

Cost

6,500

25,000

4,500

1,350
500
700

1,250

1,000

500
600
500
1,600
1,200
1,600

750

1,000
300
400
820

2,150

65
95
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Location/Building

UAA/ACC Bookstore

UAA/ACC Student Hous

UAA Arts Classroom/
Office/Lab Bldg

Bethel

Kuskokwim Community
College

Yukon Kuskokwim
Correctional Facilit

Artist

Gail Niebrugge, Glennallen

Nancy Taylor Stonington,
Ketchum, Idaho

Betty B. Atkinson, Anchorage

Tony Rubey, Anchroage

Sharon Scramstad M errell,
Anchorage

Armond Kirschbaum, Anchorage

Art funds lapsed
Art funds lapsed

Art funds lapsed
Art funds lapsed

Lynn Wiley, Kenai

Kay Hendrickson, Bethel
y  Myron Wright, Anchorage

Title Medium

Race Day acrylic

Backyards of McCarthy acrylic

Salmon River watercolor
Headwaters

Standing Water, watercolor

Garden Valley, Idaho
Antiquities Treasure
Points to Consider
Fish

acrylic

Columbia Glacier lithograph

back to State's General FUnd, Fall,

back to State's General Fund, Fall,
back to State's General Fund, Fall,
back to State's General Fund, Fall,

Ikititled

Yupik dance stick

panoramic photographs
of 3 Kuskokwim River
villages

color lithograph
collagraph §$ etching FY85

1986

1986
1986
1986

enamel on plywood,
exterior mural

Date*

FY8S
FY85

FY85

FY85

FY85
FY85

FY8S

wood, carved/painted FY85
FY85

Cost
300 .
1.500
3.500
950
600
500
225

95
50,761
40,000

107,915
210,000

10,000

900
3,893
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Location/Building

Del ta

Delta Rural Extension
Center

Dillingham

Bristol Bay Rural
Education Center

Eagle River

Alaska Women's
Facility

Hiland Mountain
Correctional Center

Artist

Charlotte Van Zant, Fairbanks

Gail Van Slyke, Anchorage
Leon Anderson, Anchorage

Robert Pfitzenmeier, Anchorage

S Jo* Senungetuk, Anchorage

Carolyn Strand, Anchorage

Michael Kennedy, Seattle
(nee Fairbanks)

Jeanne Leffingwell, Anchorage

Karen Jenkins Olanna,
Slushmare f

Arthur Higgins, Wasilla

Celia Carl Anderson,
Eagle River
Lorraine Alba, Anchorage

Title

The Girl Who Became
a Swan

Woven Pleats

Cloud Break:Bethel

SednaAscending

Untitled

Bountiful Harvest

Parrotgrass
Untitled

Mountain Pod

An Eagle's View

Untitled

Medium
tapestry
tapestry

oil painting
sculpture

fiber

stained glass

fiber
hronze

aluminum

batik assemblage

fiber assemblage

Date*

FY86

FY8S
FY86
FY87

1981

FY84

FY83

FY84

FY84

Cost

20,000

1,500
1,853
25,000

7,000

4,200
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Location/Building

Fairbanks

Fairbanks Int'l Airport

Customs Addition

Airport Expansion

Int 1 Alrport

Airport

Fairbanks Correctional

Center Expansion

Artist

ke Hay, Pennsylvania

Keith Appel, Anchorage

Polly Lee, Petershurg
Jane Brodrick, Fairbanks
Ron Klein, Juneau

Charlotte Van Zant, Fairbanks
Jeanne Leffingwell, Anchorage

Tony Rubey, Hawaii (formerly
Anchorage)

Robert Behrens, St. Louis, MO

Melvin Olanna, Shishmaref
Carolyn Strand, Anchorage

Kay Slusarenko,
Lake Oswego, Oregon

Title

Sunrise Four

Artesian Flow and
Strata-G

Sky with Cumulus
Nunivak
Untitled

Tanana Flight
Crossing the Tanana
and Tributaries

Various

Solar Borealis

Untitled

Guardians of the
Far Nortli

Medium

wall relief, fa-
bricated aluminum
porcelain enamel
on steel panels

ceramic tile

acrylic on canvas

photomural, panora-
mic cirkut camera

mixed fibers

fiber applique
panels

photolithographs
suite of 8

sculpture,
fabricated steel

sculpture, exterior
cast bronze
tufted fiber

Past, Present, Future wall panels,

painted

Date*

FY84

FY84

FY82

FY84

FY81

FY81

FY88

FY85

FY84

FY85

FY84

Cost

12,400*

7,500

5.000
5.000
27.000

8.000
4,000

15.000

107,000

30.000

10.000

15,000
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Location/Building

Fairbanks Mental Health
Center
Denardo Center

Fahrenkamp Center
Dept of Natural Resources
Land £ Water Mgmt Bldg

Fairbanks Public
Safety Building

Fairbanks Youth
Facility

Artist Title

RFP deadline 5/31/88; finalists selected as follows.

Julie Matthews, Anchorage (finalist)
Art Higgins, Wasilla/Oregon (finalist)
Kenneth Spiering, Spokane, WA (finalist)
Guillermo Granizo, California  (finalist)
Celia Carl Anderson, Eagle River (finalist)

Preliminary discussion phase 2/88

Gerald Conaway, Anchorage Untitled
Dot Bardarson, Seward Untitled
William Kimura, Anchorage Untitled

Fairbanks artists portable works

(no list on file) collection
Charlotte Van Zant, Fairbanks  Willow Sun
Robert Harper, Bothell, WA Salmon Spawning
James Schoppert, Carnation, Wa Popsicles

Jennifer Bellinger, Ketchum, Golden Plovers and
l[daho (formerly Ketchikan) Tranquil Geese
Portable works collection by Fairbanks artists
Bill FitzGibbons, Anchorage North Star Time
Capsule

Medium Date*

sculpture, exterior

wall piece
fibre, suspended

sculpture, aluminum FY81

watercolor series(4) FY81

acrylic on canvas FY81
series (4)

FY81
tapestry FY83
rood/copper relief  FY82
cedar relief FY82
batik panels FY82

FY82
site specific FY88

earthwork/tnarble

Cost

20,000

4,000
12,000

22,000

25,000
5,000
5,000

5,000

6,000
6,000
3,500
2,400

2,500
26,000



LINDA LARSEN
Box 1152
Sitf a, Alaska 99835

10 March 89

H. A. Boucher, Chair
State Affairs Committee
Box V

Juneau, Alaska 99811

Dear Mr Boucher

This letter is to express opposition to HB 3 which proposes changes in
the percent for art legislation.

lam an artist, an art professor at Sheldon Jackson College and a twenty
year resident of Alaska.

Section 1-c reducing the percent from 1% to 1/2%

1. In recent years prices for art have esculated both nationally and
internationally

2. Most artists cannot make a living with their art and hold other
jobs, even so, the majority of them are in the low income
category nationally

3. The high cost of doing business in Alaska also applies to the
ar~"st, where travel, freight and insurance costs odd
dficantly to expenses

4. A 50£ reduction which also includes department administrative
costs would severly limit the amount available for art, and
therefore impact the quality of the work proposed for
commissions

Section 2-qg restricting the program to Alaska artists

I believe lunderstand the rationale for this action. As an artist who has
competed in the percent of art process, Isuspect my changes for selection
would have increased had this limitation existed, even so, loppose it



1 Other states and cities may retaliate by eliminating Alaska
artists from their competitions. Out of state exposure is
critical to serious artists

2. Many limitations already exist in the commission
announcements. We are restricted to a specific site, medium,
size, and frequently to subject or theme, since many ogencies
stipulate that the art express their purpose, or history of the
state and so on. In terms of creative expression, most artists
would say this is limitation enough

3. If the purpose of the change in this law is to provide more
opportunity for resident artists, Iwould suggest that there are
other ways to accomplish this, so that all artists, not just the
group who are interested in public art, would receive support and
encouragement from both public and private entities

4. If the purpose of the restriction is to limit public art to art
which expresses an Alaskan theme, then limplore you to
reconsider. Alaska does not need more incestuous, mediocre,
"Moose in the Meadow" art, to grace (or disgrace) our public
space

Indeed, we do need to reduce our state expenditures, but it is short sighted
to focus on the arts, one of the few things that give meaning to life and
express who we are. Expenditures for the arts in Alaska are miniscule
compared to other areas - the arts ere not where the "fat" is in our state
budget.

Finally, the significance of the arts and the manner inwhich they speak to
and for humankind, have historically, often been controversial. This is
good. Both artists and viewers grow, learn and are changed by differences
of opinion. Such is the very nature of art and why 1t is valued by society.
Let us avoid limiting the creativity and quality of the art we select for our
state so that our artists and residents are exposed to the best this nation
has to offe..

Sincerely
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State Gets Title to At
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Rublic Display of Art Required
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Mural

At first encounter Pat Austrn M)ublrc art
mural “Time R Yeas”
00ks like a Ion? serres of not -50-special
llustrations of Alfaska peopIe and soener?/
Begrnnrn In the entg | e Famry
ReSource Center near East Nort ern Lrgh

30u|evaro and East |9V h School, painte
rectangular panels of dflowers, geese
Dall seep, foxes and folks march~high

alonr([r walls
The Panels dont look like Austin's s M}Ie
Compared with the sensrtrve some
acgdemrc work — such as ertparntrn s of
a ers—forwhrch she is hetter known,
){( eem oru e e manx children’s
hooks, lines the prush drawings
ratrther than ela orate shading schemes, ¢ e
ate_volume.
erhen you become aware that Austin has
Inserted some things that a\re more sophjsti-
cated and oerha s.a bit sly. These endesg
rrbbons of Mljust atrons are notA)ust slappe
are

on te waII in a ?/

arranged with fl Xe that 1S sensitive to

move ent to filmm P to narrative.
Hstrn has made herself an artist/director
who links stills to the passage of time.

plenty upon

v«

ated, coIorfuI verfrc%ls in a stub- limbed
(Prest Log ersP themselves up big in-
amed trees.

his ohanoes with the blues and whl)tes of
fall and winter. There are Whrte ars
white foxes and whrte MO0Se. An awa
there’ sasenseo changﬂe and of ourse as
an o server Lik e a camera, gou f%p or a
close-up ot a boy drawing ack for
a lon shotofgsnowy vr a e. What begins

as a %ant ut mund ane set of Illustra-
tions on the frrst loor becomes forceful and

krnehtrc brt/d e tlhe secgn\r/te worked your way

. The best way to s udy the mural is to sit
ia one of several halfway lounge areas
Austh Fays the mural is for “ time killin

he hall “under stress.” For those, 0 en
victims_ of rape, beating and mcest who
must sit and” wajt for their professional
he Irs)ers to emerge from behind closed doars,

the efIga{ntrngs provide plenty upon which

Read into them what you will. There's a
white fox lying with paws on another's
back. Are thieyleering at you from under
that slash of & rainbow? D0 they represent

critical eye

jan itngranm

Her devices are srmgle hut effectjv e
Horizontal lines hold th vrew still w
vertical stripes wrtﬁrn the frames and_pe-
fween them create rhythmic movement. This
Intem'ifies a% \(ou walk down the Iong
institutional past tall closed oftic
doors. Parts of rames and verticals oyerlap
at some points with the effect of blurred
mothon 0r hazy memorg

The frames ﬂo upstairs. On the sec%nd
flogr th |rr ythm chomes stﬁccato Wit
Series 0 lha scenes from sout east Alaska.
Seasons shift sharply. Totem poles are deco-

which to reflect

%llvour parents ganged ug against youf_The
orld Wartrn? to eat u for dinrer? They
become an aftistical Iy Interesting thematrc

appreciation test.

. Ihe simple, illustrative style of the paint-
|n s still guzzles me. When I visjted, eople
o oke therrheads outof ffrced 0rs to
atI was orng seemed amost anat|-
ca g loyal to the mural, as well as to work
){ usan QOgle, Ka y Gilmore and several
aska Natr e cra ts(r)ersons that 1s on dis-
play In conference rooms

But the style makes sense when you think
about Its Purpose In fact, this project,
which Ausf[ n says involved funding from a
complex o gfo vérnment a?encres IS an ex
?ep onagr efrective Integration of percent-
r-art projects and burl Ing functions.

Jan Ingram has a bachelor of fins arts and
wrota her doctoral dlsatirtatk>n on Native art of
8outhws«t Alaska. She la on the faculty of
Alaska Pacific University and writes raviswa for
Artweeldc, a newspaper publlshsd In Oakland,
CaHf.

9

at Family Resource Center provides

smeN Ajeg ebrioyouy

686121 YdrevvyAepuns
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Build a Jail,
Buy Some Art

Massachusetts follies

w  orcester County Jail and House of
Correction looks like any uher pris-
on—except that a few feet away

from the g_ra%/ ence and barbed wire is

a_huge, bright blue sculpture, Entitled
Turn for the Better," the metal-arcs and
column, installed in late 1987, were sup-
posed to representan improved, life beyond
prison’s bars. But to most Massachusetts
residents, the sculpture now symbolizes
their state’s fiscal turn for the worse—and

for the sillier. ,

The state spent $35,000 on the prison
sculpture, courtesy ofa 1981 law mandat-
ing that 1 percent of state construction
costa %Jp t0'$100,000 on any one project)
must be spent on art. When the law ‘was
enacted, Massachusetts was flush. But
with a state bud%et deficit of more thari
$600 million—and funding tor the state's

Council on_the Arts and ]

periled—jail art seems hard to bustn‘)(.

'We can't ask taxpayers to pay 30 or 40

grand for somethmP like that”when we

on't have enough for education, the el-
derly. veterans and, of course, for correc-
tions,” says Worcester County Sheriff

John Flynn. "We've got to put our priori-

tiesin order."

So far the state has spent about

umanities im-

Atura for tha sllllet? o utside the Worcester Countyprison

$135,000 for art—includin pamtmg taP-
estries and furniture—under the 1981 bill.
And with hundreds of millions of dollars
of new prison construction planned well
into the 1990s, the corrections system
could wind up with a multimillion-dollar
art collection. "It's obscene,” says Joseph
Hermann, a state representativé who has
filed legislation that would exclude pris-
ons, sewer systems and other facilities
from the original bill. "We need the mon-
ey_to hire prison guards." 0

The local art world sees such ar?uments
as a pretext for attacking even the rela-
tively meager state arts budget. "That 1
percent is d recognition on the part ofthe
state that it has esthetic responsibilities to
the community in wliich it builds,” says
arts-council spokesman Rick Schwarfz.
Butvirtually no one else in Massachusetts

is defending the program. Hermann, for.
one, argues that prison art like Worces-
ter's serves no public, ]purElose. "Are you
going tg say to your wife, ' e_r, honey, It's
a nice day."Let’s go to the jail and look at
the art™?" he says. r
“Turn for the Better" has produced one.
turn for the better. In poring over 5,700
slides of art works as the jail's repre-
sentative on the selectionlcommittee, ecP ,
uty superintendent- Paul- Westherg' made]
some friends amongz local artists; they now \
lead art classes at the prison—at zero ex-
Eense to the taxpayers. Even Sheriff
Flynn admits to being impressed with the
inmates' work. "At least | can understand
what they paint," he says. "If | had a.*
few bucks | might even buy one and put it

In my home. ,
Marx Starr idBolton

Crawfish as Big as Armadillos (Almost)

« ', Texas, -ithey-fike - ev-  "We can declare our inde- -millionayear.TheTexaschal-
Pendengefrom the tyranny of iengers hope to cut into Loul-

#*erything t0~bexb|%ger—
ofeeven little ole crawfish. For
'vyears Texans imported the
inedible crustaceans from Loui-
Vsiana's' swamps. But Texas
I scientists have perfected a
mprocess to grow Iar?er, meati-
'ver crawfish in clean-water
\i:ponds. Last week state Agri-
-;(lﬁulture Commissioner Jim
% |ghtower announced a plan
50 Bellthe homegrown product
2ANin-a.Houston “supermarket
-"chain—and threw down the
-"gauntlet. "[We] have been hu-.
miliated fori ?enera_tlons_ by
having to eal ... itty-bitty
crawfish from across the Sa-
bine River," Hightower Baid.

heLouisianacrittef.”
Across the river, folks take
their crustaceans seriously.

crawfish from an armadil-
lo until he started this thing,"
says Bob Odom, Louisiana’s
agriculture
Louisianans argue that Texas
adds chemicalsS to the ponds
—and  grossly

pound; their Cajun cousins, at
most,cost89centaapound.

_If a crawfish craze booms
in Texas, Louisiana may have
alottolose. Thestate crawfish
industry grosses up to $500

«<y msjiana’s 9

overcharges.,
Texas crawfish coat $1.49 a;

1

) percent market
share, adding $120 million to

_ . the Lone Star State's econo-
"Hightower didn't know ‘a my. Louisiana officials claim

they don't feel the pinch yet
Their state produces 100 mil-
lion pounds a year, 10 times

commissioner., smore than Texas. "We can't

call this the great crawfish
war because Téxas can't com-
pete,"sayBKarl Turner, Loui-
Siana’s - seafood-marketing
hoard director. Down-home
crawfish lovers also dismiss
Texas's marketing campaign
asnouveaufish. The Lone Star
logo: a crawfish in a tux. Its
motto: "Cultured with class."

. CC. LOCKWOOO—ANIMALS ANIMALS
Culur Wﬁ (ﬁfﬁAyCrustacean
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vV Finley
,r/
/\ >/
AMENDMENT >, d
* k O
OFFERED IN THE HOUSE BY SPOHNHOLZ
IV ep

TO: CSHB 3 (Transportation) AN

Page 1, lines 10 - 11:

Delete "One-half [AT LEAST ONE PERCENT OR, IN THE CASE OF A RURAL
SCHOOL FACILITY, AT LEAST ONE-HALF]™

Insert "At least one percent or, in the case of a rural school facili—

ty, at least one-half"

Page 2, line 24 through page 3, line 4:

Delete all material.

Renumber the following bill sections accordingly.
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1720 10 S DY ro" M isp + G ( AI<L| OA
LA U %
A v) U o & U oy /e A * ViRl /

I Ff cr™~ P 0 0, =f

-1- 3/20/89



. 6-0216Eb
s I/ Finley

AMENDMENT

OFFERED IN THE HOUSE BY SPOHNHOLZ

TO: CSHB 3 (Transportation)

Page 1, line 24:

Delete "shall select [THE SELECTION OF ALASKA RESIDENT]"

Insert "the selection of Alaska resident”

Page 1, lines 25 - 26:

Delete "who are residents of the state under AS 01.10.055"

-1- 3/20/89
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AMENDMENT

OFFERED IN THE HOUSE

TO: CSHB 3 (Transportation)

Page 3, line 8, following "artist,"”

Insert "and

Page 3, line 09:

Delete "and the names of the members of the

6-0216Ec
Finley

BY SPOHNHOLZ

selection committee"

3/20/89
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Dear Friends .mil Neighbors:

Tin' oppui (unity to serve .is your representative during
(hi- 21tli Legisl.it ire was 1 honor.ind i privilege. L1 gr.iteful
Ili.il in ALisk.i it is still possible for 1concerned member of the
community toli.ive re.il input into the decisions tli.it sh.ipcour

lives .ind ch.irl a course for this gre.it sl.ite.

During my first c.imp.iign for Stale House, | concentrated
Q1 three issues: education, roads and crime. | would like to
report what happened in each of those areas during the I-Ith

Legislature.
EDUCATION: A new, moreequitable formula was devel-

oped to fund education. I spoke in favor of this formula during
floor speeches and in committee. A resolution lauthored sup-
porting the new formula was passed by the Anchorage delega-
tion. Once it became obvious that many districts would receive
less and funds would not be available to "cushion the blow",
support for the formula deteriorated. 1 was disappointed but
not surprised. The formula that was adopted provides no long
term solutions nor does it treat many school districts fairly.
How money is spent on education will continue to be an issue
during the I5th Legislature.

ROADS: TheAnchoragedelegation(Representativesand
Senators) pulled together, worked with the Municipality of
Anchorage and made sure the Municipality’s priority road
projects were funded. (West Northern Lights received

muwM

$18,500,000 in 1085 and $11,000,000 in 1986).

CRIME: lcosponsored a hill which created 1law enforce-
ment unit to focus QU child exploitation. After a combined
effort by many members of the House, passage was accom-
plished in the final hours of the session. | also sponsored two
bills that the Chamber of Commerce included in their Crime
Commission’s priority legislation. Unfortunately, these crime
bills were not priority issues with those in positions of control
(the majority coalition). As 1result, few of the Crime Com-
mission’s lo prioritry bills were ever heard in committee.
Hopefully, these bills will meet with more success during the
next session of the legislature.

Tough decisions faced all of us since we lost 38% of our
total projected revenue in eleven months! In spite of differ-
ences in li.nv best to deal with plummeting oil prices, 1spirit of
cooperation usually prevailed through the second session of
the I-Ith Legislature.

| appreciated hearing from those of you who participated
in this process through your calls, letters and public opinion
messages. Thank you for allowing me to represent you.

Sincerely,

District Q residents who responded to our November questionnaire
encouraged the drafting of one of the bills that passed the Legislature this
spring, House Bill 000 Question in the newsletter asked if art purchased
with state funds in the Percent for Art program should be created by Alaskan
artists. Over o0-1% answered, "Yes" and 14% took the time to add comments
saying “reduce the percentage" or "eliminate the program".

The Percent for Art bill would have reduced the current 1% of
construction costs QI state buildings to 1/2%and required the use of Alaska
resident artists. It also would have increased the public's participation by
requiring that three public members be included on ail art selection com-
mittees and that an identifying plaque be placed on or near each piece of art

work.
The art bill generated .1considerable amount of press coverage. The office

received letters of support and encouragement from students, .1 member of
the University Board of Regents, and citizens from many parts of Alaska.

I his shoeshine stand (located across from the snack bar) in
Anchorage International Airport was purchased in [*>S5
from Ohio artist, frank McGuire, by Alaska's Percent tor
Art Program. C 1t - $27,000

Conliniit'il on Ri, ( 1I"ayr



DISTRICT NINE ROAD PROJECTS

WEST NOR mi KN I'1(.111S UOtJI IVARD- ™IASI |

e Right of way ai |uisilK>0 xi>m|>li't" Itoiii loiest Park Drive lo
Seppala.

> Total I'rojei | consistsof iipgr.uhog West Northern | ights toa
major iirtertal between lorrsl Park Drive anti Wisconsin It
intitules a grade separated crossing at the Alaska Railroad,
bike anil pedesli tan paths and latnlst aping. (I he lantlscaping
WIIl lie completed in 1087.)

e Project lo he completed and open i October, logo. Ilie
necessary funding has been assigned to this project.

SPIN AKI) K<)Al) - Mi|lAl IN 11 KSIC 110N

e | his project includes the area from the railroad trussing at
McRae almost to Noi tinvood. A traffic light, hike paths and
sidewalks are ini hided. |he plan piovides for utilities to be
placed underground.

e (oustrin lion is sc hednled to begin in Inly and be i ompleted in
October, 1118 The necessary funding has been assigned to
this project.

RASPBERRY ROAD

« Preliminary design concepts are completed and approved.
Actual design ol property will take one year (1987).

e Acquisition of property will take approximately I-111years.

» (Properly on North side lo be acquired with partial lakes on

South side).
° Construction to begin in W89 and to be completed by 1990.

DIMOND BOULEVARD

Phase | will be completed this Fall (New Seward Highway to Victor Road).

Phase II will be advertised this Fall. This phase consists of providing six lanes from Victor to Arlene and four lanes from
Arlene beyond Jewel Lake Road to Jewel Lake.

Utility crossing at Campbell Creek will be completed this Fall.

Construction on Phase Il to begin next summer (1987) and is scheduled for completion in 1988.

14TH ALASKA LEGISLATURE SUMMARY OF LEGISLATION

e BILLS VETOED B> THE GOVERNOR
®Senate liill i>29 - Cabins  State [.anils

° HOUSE BILLS INTRODUCED 710 : :
« llimsc Hll 003 - Plumbing Code

* SENATE BILLS INTRODUCED - 4o « llouse Bill 107 Use of. Came Animals

» HOUSE BILLS SIC'.NED INTO LAW - M7 v llimsf Hll oQj  Art in Public Places

° SENATE BILLS SIGNED INTO LAW -- NO * Ilinise Hil Water Quality and Use

SCSCSH-161 - Student Loan Program. Reduces the yearly maximum amount of an
undergraduate loan to $5,500 and a graduate loan to $6,500. Also the interest rate on
loans was increased from 5% to 8%.

SCSCSHB-454 - Legislative Pay Reduction. Reduces the salary of legislators to .983
levels. Creates a State Officers Compensation Commission and directs the Commission
toreview the salaries, benefits, and allowances of members of the legislature and submit a
report of its findings.

SCSCSHI3-28 - Permanent Fund. Transfers $1.1 billion dollars from the undistributed
income account into the body of the permanent fund. This money is constitutionally
protected. A constitutional amendment must be placed on the ballot before any money can

be spent.



NEW LAWS OF INTEREST
v iwliuiii'il

[ICSCSSB-367 - Local Hire. Requires the hire of Alaska residents on state-funded
construction projects and sets up a system of determining what percentage of Alaskans
should lit* hired on each project.

CCSSH-377 - Tori Reform, limits recovery of damages in a civil action, provides for
itemization of the verdict and for reduction of future damages to a present value. Requires
apportionment of damages for multiple defendants, limits joint liability >fcertain parlies
and increases the interest rate on certain offers of judgment. It blocks the court award of
attorney fees in certain civil actions as well.
SCSC5HB-288 - Subsistence, Limits subsistence to Alaska residents living in rural
areas. Establishes a preference for residents over non-residents in the hunting of moose,
deer, elk and caribou for personal or family use.
SCSCSHB-240 - Overtaking and Passing School Buses. Makes it illegal lo pass slopped
school buses that have flashing red lights and requires drivers lo stop not less than 30 feet
from the stopped bus. A driver convicted receives a mandatory assessment of six (0)
demerit points anil may also receive a civil penally of up to $100.
SCSCSIIH-494 - Subcontractor Liens. Allows liens to be filed against prime contractors
who f.iii lo reimburse subcontractors for materials and labor.

Uop. li.inley meeting with Sen. Murkowski in
|U himit.

1985 LEGISLATIVE QUESTIONNAIRE RESULTS

I bank you for participating in the District Nine Legislative Queslionaire. Listed below are the results.

1 State revenues are expected to be reduced further because
ol decreasing nil prices. Which of the following is the best
way to balanie the slate's budget? Please rank in order ol
priority. 6
rransler some ol the $050 million currently in the
undistributed income account ol the Permanent Fund
into the (ieneral fund, (6.9% ) 7.
C ut state spending with an emphasis on redining road
and sthool construction projects. (21.11%

S| Cut state spending with an emphasis on reducing ser-
vice programs such as health, education and stale loan
program. (32.3%)

Yes 58.9%,

Yes 65,0%

Yes 04.2%

5. Should the Attorney General be elected rather than
appointed by the Governor?

No 3-1.4% Undecided 6,7%

. Do you support legislation to establish the death penalty?

No 30.0% Undecided 5.0%

When Stale money is used lor construction projects, stale
law requires 1% ol toust ruction costs lo he used for art.
Should this art he created hy Alaskan artists?

No 25.0% Undecided 10.8%'

8 Should Anchorage fishermen and hunters be treated the
same as rural residents when our natural resources must be

2
Reduce nr suspend Permanent Fund Dividend pay- allocated? . 0 ' 0
ments to Alaska citizens until the deficit is eliminated. Yes £4.0% No 28.9% Undecided 7.1%
(17.4%) 9. Please rank the following district needs in order of priority.

”5. Increase taxes on oil companies doing business in
Alaska. (7.794)

1L Oilier (N.b%)

2, Alaska's Permanent Fund currently has a principal balance

of more than So billion. Your Permanent Fund dividend
checks are paid out of the interest earned from investment
of the principal. Which of the following is the best use o! the
interest? Please rank in order or priority.
" | Dividend Cheeks. (37.0%)

Build schools, roads, anil utility projects. (25,7*%)

10.

"4 Parks & Recreation Development. (11.0%)

-2 Neighborhood Crime Prevention. (23.5%)

- 1 Road Improvements. (39.4°0)

-3 School funding. (20.8%")

-5 Other Issues (5.3%’)

What is the most important issue or problem facing Alaska

(Results represent priority of respondents who listed that as
their first or second choice)

1 Cost of state government should not exceed the stale's

income.
~3 &5 §JI interest earned baik into the Fund's principal 2. Develop resources and provide incentives to stimulate the
. /0) economy.
~L Use lo"balance the budget” tor operating costs. (10.3 .1 3. Reduce size and cost of stale government.
— fI5_Other I N.o%) 4. Save the Permanent Fund.
3 Would you favor a lottery as a way of raising state 5. Ilow tii .ldjust to declining oil revenues,
revenues? o. lobs/Local hire.
Yes  60.z% No 25.6% L’ 1decided /.<%*

4. Du you tavor the i rcation ol an Independent, elei loil Stale

Treasurer or Auditor?

Yes  48.2'% No 2°.2'%

Undecided 22.0%*



ART IN PUBLIC PLACES - Percent for Art

Ciuiliiiiiiil liviii Front 1igr

While 1 few artists were publicly supportive, many objected. The
requirement for using Alaskan artists became the most controversial aspect
ol Ilie bill. Present law states that the program must “encourage” the use ol
Alaskan artists. But. m the lasi three years (fiscal years '83-'85) the majority of
the funds have gone to non-resident artists. Many believed the time had come
for more Alaskan dollars to be spent within the state (local hire for Alaskan
artists).

[ lie hill enjoyed broad support. In the Ilouse there were |1 cosponsors
representing all three political parlies. The final 1loose vote was 31to 9. The
final Senate vote was 11 to 7.

Gov. Sheffield's office invited Representative Hanley to join him when he
signed | IB-oOointolaw. Unfortunately, in spite of the support shown lor the
hill, last minute lobbying efforts by some members ol the art community
prevailed and the bill v>camc one of only five vetoed this year.

Lhis red, aluminum sculpture, suspended from the ceiling
in the "It" Concourse in Anchorage International Airport,
was constructed by Miami, Florida artist, John Henry. This
?er(cjent for art project was purchased with $80,000 of slate
unds.

We are happy to hear from you. Should an issue arise that you
are concerned about, please feel free to contact us at the
following locations:

While in Anchorage

Representative Alyce Hanley
1024 W. 6th Ave., Suite 200-A
(907) 776-5143 (Office)

(907) 213-7574 (Home)

While in Juneau

Representative Alyce Hanley

P.O. Box V

Juneau, Alaska 99811
(907) 465-4939

Staff members, Cassie Russell and Scott Sutherland take
time out from packing the Juneau office in preparation fur
relocating to Anchorage.

DISTRICT NINE LEGISLATIVE REPORT

Representative Alyce Hanley
1024 West 6'ih Avenue, Suite 200-A
Anchorage, Alaska 90501
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This newsletter was not paid for at Government expense. It was produced and paid for by Representative Alyce Hanley.
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Art in Public Places

W hatever

Generals on

By Andrea Paterson

W hen the now-famed
unveiled in 1967, people weren"t sure what to

"Chicago Picasso" was

expect.
Nobody expected what they got. “Iftwas the firstmajor
piece of contemporary, public art,” says James Futris,

The statue ot "Father Damien," who ministered to lepers in the late
1800s, became HawaiTs first source of controversy over public art
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Happened to

Horseback?
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coordinator of the Chicago public artprogram. "People were
accustomed to generals on horseback. When the veils
dropped, there was a stunned silence."”

The silence that greeted the Chicago Picasso would greet
many of the publicartpieces tocome. For the Picasso had
ushered ina new era: an era of large and abstract outdoor
sculptures thatwould sometimes bring immediate pleasure
to few but the pigeons; an era of heated public debate over
what constitutes "art" and who should guide its public
practitioners. _

In the 20 years since ts unveiling, the Chicago Picasso
has become an undisputed symbol of the city"s civic pride.
"In many ways, it3 a very accessible piece of art,” adds
Futris. “1t3 a recognizable figure, although there 3 stillsome
debate over exactly what the figure is.”

Moreover, justas the Picasso piece laid the groundwork
for public art of its kind, the relatively short-lived controversy
surrounding the piece provided hope for the ultimate
acceptance — and even celebration- of many controversial
public art works that would follow.

While Chicago was gearing up for its landmark fightover
the city3 latest public art acquisition, Hawaii became the
first state to adopt what would become the predominant
state formula for purchasing or commissioning public art:
percent for art.

Twenty states now have percent-for-art statutes. The laws
require the states toset aside— or at least to consider setting
aside— a small percentage of their capital construction funds
for art. Percentages range from one-fifth of 1 percent in
Wisconsin, to 1 7 percent inNew Jersey, with the majority
of states setting aside 1 percent.

Most laws give administrative au!l ity to the state"s arts
council and give preference to artis,. who live in the state.
All 20 states allocate funds for art for new buildings, 14
for art for renovation projects and eight for art for existing
buildings.

Viennese architect Alfred Piers, who came to Hawaii in
1939 and was director of Hawaii®"s State Foundation on
Culture and the Arts from its inception in 1967 to 1980,
is considered by many to be the father of the state's
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percenMor-art program, signed into law in late 1966.
According to Piers, the idea behind percent for artwas

to create a program "fit for a democracy," in contrast to
the European model, “Where art support grew out of the
aristocracy.” The goal was to involve those "already
involved with the arts, as well as those forwhom artmeant
nothing," says Piers.

The fledgling percent-for-art program benefited, to a
degree, from a major public art debate that ensued during
1967. Father Joseph Damien DeVeuster was a Catholic
Belgian priest who came to Hawaii in the late 1800s to
minister to the lepers. Early in 1967, a group of Catholic
laymen had persuaded the Legislature to provide funds for
a statue commemorating "Father Damien." Pierswas invited
to be a member of the Damien selection committee when
a clash ensued between "the artistson the committee and
those who wanted a pink-cheeked plaster cast of Father

Damien,"” remembers Piers.

"The controversy had little to do with sculpture in public
places,” says Piers, "and had a great deal to do with religion.
Father D. mien was to be canonized."™ Yet the ultimate
success of the democratic process that had chosen the

Damien statue provided the percent-for-art program "with

Prots Cn Laly

an opportunity to establish certain standards about f*ow, in
a democracy, a selection could be made that was valid.”
Accordingly, the art-in-public-places program began using
committees, made up of the people who would be using
the building or the space slated for public art, on all
subsequent projects.

Last year, Utah became the most recent state to pass
percent-for-art legislation. It took three years of hard work
on the part of the public and the bill's proponents in the
Legislature.

"The demand for public art is high," says Carol Biddle,
a visual arts assistant for the Utah Arts Council, which will
be responsible for administering the state"s new public art
program. “qit's important for the morale and productivity cf
state employees, and it's important for postt *ty, too." But
the feeling that "art is not essential, that artists are free—
loaders," says Biddle, made Utah 3 road to percent for art
a difficult one.

The result: Utah"s law isoptional, rhe Legislature can vote
to delete itfrom the budgets of future construction projects.

Yet Utah state Senator Dona Wayment, the primary
sponsor of the percent-for-art legislation, insists hat the
measure had to be optional to pass. Utah isfacing a poten—

Nebra'-a's “Sculpture* Garden" along Interstate 80 (clockwise from upper left): “Crossing the Plains" by Bradford Graves, “Nebraskan
Gatew.iy" by Anthony Padovano, "Arrival' by Paul Von Ringelheim and “Roadway Confluence’ by Hans Van de Bovenkamp.
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tial budget deficit, and many capital construction projects

are already being reconsidered. "The way the revenue

picture isright now,"™ says Wayment, "I"m just glad to have
iton the books. Ifthe program had been mandatory, some —
one would have gone in and tried to cut itout altogether.

As itstands now, the law is there for the future."

S tates acquire other funding
mechanisms. Vermont, for example, acquires public
art on a piece-by-piece basis. The Vermont Arts

Council lobbies the General Assembly for public funds to

commission or purchase artwork for appropriate sites. And

public art through

Vermont state Senator Jane Gardner, an arts advocate,
does not foresee any changes. "I'd much rather see the
Vermont Arts Council get money to establish more places
for Vermont artists toshow theirwork,"™ she says, "than see
the state government get into the art business itself.”

Other states appropriate art funds annually. In California,
the governor isrequired to allocate money on a yearly basis
for the state 3 art-in-put” c-buildings program. “lItcould be
one dollar,”’says Paul Minicucci, consultant for the California
Legislature®s Joint Committee on the Arts and former
administrator of the art-in-public-buildings program for the
California Arts Council, "or ftcould be more."

The state arts council and the state architect advise the
governor on the potential number of public art sites and the
funds deemed necessary to commission or purchase art
for those sites. “On the upside, the law is pretty flexible
and responsive to last-minute problems," says Minicucci.
On the downside, ftdoes not provide away toestimate the
number of public art spaces or the money that will be
appropriated, he adds.

And while percent-for-art legislation was introduced for
the fifth time in the California Legislature this session, its
future looks grim. According to Minicucci, the present law
ismore the child 0i political accident than policy: Former
California Governor Jerry Brown “Wanted to construct a
program that ha could control,” he says. And California3
present Governor Deukmejian seems comfortable with the
tradition. He has vetoed percent-for-art legislation twice
already.

State Senator John Garamendi, primary sponsor of this
year"s percent-for-art legislation and a longtime proponent
of such a program, finds troubling the fact that the gover —
nor has not yet "made the connection between artand bus —
iness. Every study we Ve seen indicates a correlation
between artand a positive working environment and busi—
ness climate,” he says. "That"s exactly what percent-for-
art legislation isabout. It3 inall of our interests to continue

the effort.”

W hen one thinks of Interstate 80, the asphalt ribbon
cutting through America 3 heartland, images come
to mind of wheat fields and rolling plains dotted

with red bams and farmhouses. Nebraska 3 stretch of 1-80,

however, offers more than the usual vistas of agricultural

America: Nebraska"s 1-80 ishome toa 500-mile "sculpture

garden," reported second only to Watergate ingenerating
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letters to the editor in the Omaha World Herald.

The original sculpture garden, dedicated on July 4, 1976.
in honor of the American bicentennial, contained eight
contemporary artworks, placed at various rest stops along
a 455-mile stretch. A ninth sculpture, inOmaha, was added
later. The dedication ceremonies capped off a year of
heated public debate.

Art Thompson was executive director of the Nebraska
Interstate 80 Bicentennial Sculpture Project from 1974 to
1977. The project"s future seemed rosy from itsannounce —
ment in 1973 through the solicitation and selection of
possible sculptures. The trouble began with the renditions
of tho sculptures that had been chosen.

"They clashed with people®s ideas of what would be
there,” explains Thompson. "Many people had thought that
they would be historical sculptures.” This clash stemmed,
in part, from the fact that the garden was tocommemorate
the bicentennial. People forgot, according to Thompson,
that the bicentennial had three aspects: historical, celebra—
tory and visionary. "vVe wanted to mark a point in time, a
departure point for the next 200 years. We were looking
ahead." Moreover, of the over 100 artistswho contributed
models, “bnly one did representational work. Abstract art
was the mainstream,”’remembers Thompson.

The fact that no Midwestern— much less Nebraskan-
artistswere among the 10 finalists did not help matters. Yet
the state Legislature passed a resolution in support of the
sculpture garden in 1976.

Nebraska state Senator Jerome Warner helped organize
that legislative effort. "Most of the general public®s appreci—
ation for this kind of artwork does not develop for some
time," explains Warner. "Public officials need to take the
lead and acknowledge the benefit [of such projects] interms
of their cultural improvement."”

Warner also believes that the Legislature®s ultimate
support of the sculpture garden helped tll the ground for
percent-for-art legislation, passed in 1978. "It set a tone
of appreciation and importance for public art in general,"”
he says.

Today, the controversy seems far away. "There are still
some who say, "l don"t get this modem art stuff,” says
Nebraska state Senator David Landis. "But in retrospect,
the sculpture garden seems like a good idea to most
people."”

Part of thisacceptance stems from the sculpture garden”s
economic benefits. "Itprovides a reason for people to stop
in Nebraska," says Landis, citing the garden”s appreciation
as a tourist attraction. "And itsrecord tells us that publicly
funded art is an investment with a return.”

Controversies over public artarise from a good deal more
than mere aesthetics. for example, have
struggled with determining the most appropriate sites for

public art. Of particular concern isart inprisons, especially

Many states,

in percent-for-art states where prison construction and
renovation often top the list of state capital expenditure
projects.

InColorado, a mandatory percent-for-art state, two much-
debated public art projects in the state*smaximum security



Larry Bell's outdoor sculpture in Long Beach, Cauf., caused controversy not over Its appearance, but over its composition. It consists
of six triangular panels of one-half-inch clear plate glass, which some feared could pose a public hazard if it somehow shattered.

prison inCanon City will be unveiled thisyear. One project
is a sculpture that will adorn the outside of the prison. The
other is an environmental sculpture and water garden,
encompassing the pr.son3 entire interior courtyard and
inmate circulation space.

"People say prisoners an incarcerated for a reason, and
they don"t deserve anything that will bring a smile to their
faces," says Gail Goldman, coordinator of Colorado 3 public
art program. "But the art in the prisons really isn T just for
the prisoners. It3 a gift to the community that recognizes

itmust be unsettling to have a prison in your backyard."

Andrew Leicester, the Minneapolis-based artistcommis —

sioned to do the interior prison piece, agrees that it3 unfair
to single out the art in the renovation project. "If people take
a financial viewpoint, the art isalmost irrelevant in terms of
total costs. The question really is, do we want to make our
prisons more hospitable and humane? Clearly, Colorado
thinks ii should."

The materials and the maintenance of public art pieces

have also garnered their fair share of controversy. In Califor—

nia, forexample, a large outdoor sculpture, installed in 1984
at a state building adjacent to the Long Beach City Hall, was

far from being the state3 most controversial aesthetic con —

tribution to public art. But itstirred up debate anyway, over
materials.
The sculpture iscomposed of six triangular panels of one-

half-inch plate glass, set off at odd angles to one another.
The glass has been specially treated to withstand the rigors
of the outdoors. "The building manager was concerned,"”
says California3 Minicucci. "If the piece got vandalized, he

would have to take the money out of his budget to fix it.

Moreover, "there was the question of safety,”™ explains
Minicucci. The piece would be accessible 24 hours a day
and itcould pose a real public hazard ifitsomehow was
shattered into a thousand tiny replicas of itself. As yet, there
hasn"t been any trouble.

"ItS a kind of "Catch 22, ™ Minicucci insists. “Public art has
to be durable, but ifyou erect a sculpture from concrete
land forms, people will say, That 3 not art! ™ California has
already pulled one public art work constructed of hanging
fibers because the local fire chief dubbed ita fire hazard.

In Washington®s King County, a maintenance problenm
greatly aggravated local aesthetic objections to a former
gravel pitgone public art. Robert Morris® "Earthworks" was
part of Washington®s 1979 Earthworks Symposium, slated
to explore sculpture as a means of land reclamation. The
artist "sculpted" the gravel pitby cuttingdown the surround—
ing trees, painting the stumps black and terracing the land.
The trouble began with the trees.

According to Mickey Gustin, visual arts coordinator of the
King County Arts Commission, Morris wanted the sculpture

to serve as a reminder of "what we do to the land.” But
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Artist Robert Morris “sculpted'a gravelpit to create his “Earthworks’ which was part ol Washington state's 19 79 Earthworks Symposium.
The artist raised public ire when he cut down the trees surrounding the pit and then painted the stumps black.

to people inthe community, "the sculpture war a reminder
thatsomeone had cutdown trees. And when you cutdown

trees in the Northwest," Gustin warns, "people hate it

To top itoff, heavy rains followed the dedication of the
piece. The cutting down of the trees and the terracing of
the surrounding land made the pite prime candidate for a
When

became the first artwork to close a public road.

mudslide. the upper lip of the pit washed out, it
Local ire toward the piece culminated initsuse asadump

"We once found a sofaon the upper lip,”remembers Gustin.

She sees a lack of community involvement, exacerbated

by a lack of proper maintenance, as the primary causes for

the community 3 hostility. But Gustin remains hopeful. A new

campaign isunderway to restore and maintain the Earth—
works piece. "In the springwe plan to have a rededication

picnic,"” says Gustin, "tosee ifwe can mollifysome of their

hatred of us for cutting down the trees.”

S andra Percival, manager of Washington®s Art in
Public Places Program, concedes that the accumu —
lation of controversial projects "can create a negative

sentiment around publr art,” but she disputes the claim that

such controversy isalways bad. To begin with, she says,
publx art advocates learn what kind of planning strategies
to use “to establish a long-term rapport™ with the recipient
communities. "Controversy isdialogue, and itis important
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to carry on a dialogue about the arts- especiallywhen the
arts have been separated from life in the mind of the public,”
she adds.

Others believe that controversy is essential. Dr. David
Courtney, a contemporary art specialist, is an assistant
professor of art history and director of the art gallery at
Florida Atlantic University. The latest addition to the FAU
library is graced by "Collective Memory,™ a state percent-
for-art commission.

" Collective Memory ~is a solid piece of craftsmanship,
but it3 not terribly exciting,” says Courtney. "There hasn"t
been much of a student or faculty response to it." He
attributes the lackadaisical response to the fact that the
piece basically does not "dare to look at deeper ideas or
In this,

selection process more than the artist. "That"s probably why

more profound emotions."” Courtney faults the
the piece was chosen: because itwouldn"t upset anyone,™
he says.

Yet Courtney objects to selection based on such a
criterion. "Contemporary art is supposed to play a part in
a cultural dialectic,” he insists. "It should offer a critique
of contemporary culture.” Courtney heralds controversial
artpieces as offering us "a mirror inwhich tosee ourselves
and our society."

But many disagree. "Artwork doesn thave to be contro—
versial," says Florida state Senator Gwen Margolis. "If it's



Public art, it should be
noted, is not always
controversial. "Collective
Memory" (above), a state-
commissioned sculpture at
Florida Atlantic University,
hardly raised an eyebrow.
And "Animal Parade"
(right), a mural commis-
sioned by the state for the
Poland Community School
in Poland Springs, Maine,
has been the source of
much delight.

not controversial, then ithas reached the level of the people,
and that3 perfectly OK." She attributes controversy tomore
than a "cultural dialectic”- inmany cases, itcan arise from
a sheer lack of exposure.

As someone who found herself In the middle of several
debates during her recent efforts to obtain artwork for the
Florida state Senate building, Margolis adds: "In Florida,
when you have beaches and horses and flowers, you fe OK.
But ifyou use modem artthat3 not Immediately understand—
able, it can become controversial even when no one
expects itto be."

Most states have at least some stories of artworks that
have been well-received from the beginning. InMaine, one
of the state 3 first percent-for-artcommissions was a mural
for the Poland Community School inPoland Springs. "Animal
Parade®”has been the source of much delight- and little
controversy.

Maine state Representative Neil Rolde thinks that"s the
way itshould be. "Art is not cerebral,” says Rolde. "Ifa
piece of abstract artcannot communicate anything without
a lot of footnotes, it3 not ait.” And while Rolde cannot
decidn ifMaine 3 attitude toward its less controversial public
art is Very conservative or very progressive,”™ he does
believe that "abstract art isso old hat that it'sa bore." He
hopes the increase in more representational art indipates _
"a new direction in art."

In Portland, Ore., craftsmen were commissioned todesign
light fixtures and other functional elements for the new
Justice Center Building. A 19th-century wooden eaglewas
purchased for the building as well. All have been well
received, making integration rather than confrontation an
increasingly popular approach among art administrators.

Whatever the approach, artistAndrew Leicester, who has
accepted both state and corporate commissions, maintains
that public art programs are crucial. "Many argue that the
private sector should fund artwork." he says. “That3
dangerous."

Leicester insists that corporations are very protective of
their image and keep the artists they commission under a
very tight rein. Conversely, he says, “States respect the
democratic rights of the artists.”
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Offered: 2/24/89 6-0216E
Referred: State Affairs and

Finance
Original sponsors Zawacjci
,eman
IN THE/HOUSE BY THE TRANSPORTATION COMMITTEE

OS FOR HOUSE BILL NO. 3 (Transportation)
IN THE LEGISLATURE OF THE STATE OF ALASKA
IXTEENTH LEGISLATURE - FIRST SESSION
A BILL
For an Act entitled: "An Act relating to art in public places; and provid
ing for an effective date.”
BE IT ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA
~e-Ction 1. AS 35.27.020\c)~ is™inendeijl to read: n A
(r.)*1~0One-halfj[ AT NbEAST OIjE-PEItCENT OR, IN THE CASE o/ A RURAEf £
SCHOOL FACILITY, AT LEAST ONE-HALF]  of one percent/of t E%nstruction '

€ .
1n0 \¢> +0ATA —I1tf0 ?O V= |
Aost of a building or facility"sl‘all [APPROVEAFOR CONSTRUCTION BY WFCI

LEGISLATURE AFTER SEPTEMﬁl, 1977, WILL]) be reserved for the follow-

sing purposes: the design, construction, mounting and administration of

f) Hb'rks of art in a school, office building, court building, vessel of

n t)*e marine highway system, or other building or facility that [WHICH]
is subject to substantial public use. All administrative costs,
including those of the department, associated with the art project

shall be paid from the money reserved under this subsection.

* Sec. 2. AS 35.27.020(g) is "msnded—be—+gadi
(g) Each selection committee established under AS 35.27.021 [THE
ARCHITECT, SUPERINTENDENT, DEPARTMENT, AND THE ALASKA STATE COUNCIL ON
THE ARTS] shall encouragig the use. of state cultural resources lin these
art works and shall select [THE SELEC-IA-OGIU(?LE ALASKA Q&SIDEL\(B artists
for the commission of these art works who are residents of the state
undeg
i . AS 35.27 is amended by adding a new section to read
Sec. 35.27.021. SELECTION OF ART. (a) The artist who

a work of art for a public school shall be selected by a majority vote

HBO0O03B CSHB 3(Trsp)
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of j committee, with the approval of the school board. The committee

shall he composed of the architect , the project manager administering

the facility construction, two representatives from the school dis-

trict staff, and three members of the public who reside in the commit-
mty where the school is located. The president of the school hoard
or a designee shall provide reasonable public notice that public

member seats on the committee are available. The agdpionJ—Imaxd shall
select the representatives from the school district and the members of
the public.

, (b) Except as provided in (a) of this section, an artist—who
executes a work of art for buildings and facilities shall be selected
by a majority vote of a committee convened by the project manager
administering the facility construction. The committee shall be
composed of the architect, the project manager, a designee of the
Alaska State C ncil on the Aits, a designee of the principal user of
the public building or faciliLy, and three members of the public who
reside in the community where the building is located. To select the
public members, the department shall advertise for applicants by
appropriate public notice and pick the members by lottery"~from among
the applicants. I

(c) AIl meetings of the selection committee under (a) or (b) of
this section are subject to the public meeting and notice requirements
of AS 44.62.310.

Sec. 4. AS 44.27.060(b) is amended to read:

(b) The commissioner of a department responsible for the design
and construction of a building or facility shall deposit into the art
in public places fund one-half of'Done percent of the construction cost
of a building or facility if the building or facility is exempt fro>"

the requirements of AS 35.27 and the exemption is because A

CSHB 3 (Trsp) -2- HBO0O3B
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(1) the estimated construction cost of the building or
facility is less than $250,000; or

(2) the building or facility is not designed for substan-
tial public use.

*Sec. 5. AS 44.27.060 is amended by adding a new subsection to read:

(e) A work of art -9B&14 be identified by a permanent plaque
installed on or nearthe work of art. The plaque must contain the
name or title of the work ofart, the nameof the artist, the year of
completion®and the names of the members of the selection committee.

*Sec. 6. AS 35.27.020(e) and (f) are repealed.

*Sec. 7. The amendments made by this Act do not apply to the uonstruc-
tion of a building or facility if, before the effective dateof this Act,
the department or the Alaska State Council on the Arts has entered into a
contract to meet the art requirements under this chapter for the building
or facility.

*Sec. 8. This Act takes effect immediately under AS 01.10.070(c).

HBO0O3B -3- CSHB 3(Trsp)
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Question regarding 1 percent in HB 3:

Was it your understanding from the discussion that the one
percent would apply across the board, or do we revert back to
the orginal language in statute which would read "At least
one percent or, in the case of a rural school facility, at
least one-half of one percent "
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LEGISLATIVE AFFAIRS AGENCY

MEMORANDUM February 26, 1987

SUBJECT: Sectional analysis of Work Order
NO. 5-0445A

T0: Representative Mike Davis

FROM: Theresa Bannister SyQ

Legislative Counsel

You have requested a sectional analysis of the above de-
scribed bill.

As a preliminary matter, note that a sectional analysis or
summary of a bill should not be considered an authoritative
interpretation of the bill and the bill itself is the best
statement of its contents.

Section 1 states the purpose of AS 35.27,

Section 2, Sec. 3s5.27.020(a) requires that a certain per-
centage of state funds appropriated for construction or
renovation funds of certain buildings or facilities be

reserved and used as directed in the section.

Sec. 35.27.020(b) requires that funds reserved from sub-
section (a) from an appropriation under $250,000 be deposit-
ed in the art in public places fund.

Sec. 35.27.020(0% requires that a percentage of the funds
reserved from subsection (a{ (from an appropriation of
$250,000 or more) he deposited in the arc in public places
fung. Establishes how the balance of the funds is to be
used.

Sec. 35.27.020(d) requires that if funds are appropriated as
a grant under AS 37,05 315 - 37.05.317 for construction or
refovation of certain buildings or facilities, the grant
recipient must comply with this section, except that if the
grant is less than $250,000 the department that administers



Representative Davis
February 26, 1987
Page :

the grant must make the deposit to the art in public places
fund "before distributing the balance to the recipient.

Sec. 35.27.020(e) requires the Department of TransPortation _

and Public Facilities to consult with the Alaska State Council

on the Arts apout the desirability of including works of art

before preparing plans and specifications for the buildings

or facilities covered by the chapter,

Sec. 35.27.020(f) defines "administrative percentage" for

(c) of the section,

? t'on| . Sec. 3s5.27.022 establishes certain criteria for
e

f

ection 3
he selection of art and artists for certain buildings or
acilities under Sec. 35.27.020.

Sec. 35.27.025 authorizes the Alaska State Council on the
Arts to administer and enforce AS 3s5.27 and to adopt regu-
lations for the chapter.

Section A defines certain terms for the chapter.

zéa) requires the administering
250,000 Or more under AS
rconstruction or renovation of
ilities) to re%une contractually
comply with AS 35.27.

Section 5. Sec. 37.05.3
department for a grant o
37.05,315 - 371.05.317 (f
certain buildings or fac
that the grant recipient

Sec. 37.05.322(h) require_s a grant recipient under (a) of
this section to comFy with the regulations adopted by the
Alaska State Council on the Arts under AS 35.27.025.

Sec. 37.05.322(C) requires the department that administers a
?rant under AS 37.05.315 - 37.05.317 0f less than $250,000
or construction or renovation of certain buildings or
facilities to comply with AS 35.27.020(d).

Sec. 37.05.322(d) gives "building or facility" the same
meaning the term has in AS 35.27.030.

Section ¢ authorizes the Alaska State Council on the Arts to
administer AS 35.27.

Section 7 indicates how money deposited in the art in public
places iund is to be used.



Representative Davis
February 26, 1987
Page 3

Section s defines "building or facility" for the section
establishing the art in public places fund, giving it the
same meaning that the term has in AS 35.27.030.

Section o repeals AS 44.27.060(b).

Section 10 indicates which state appropriations the bill
applies to.

If | can be of further assistance, please advise.

TB:csh
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Introduced: 3/6/87 5-0445A
Referred: State Affairs and
Finance

DY DAVIS, KOPONEN, ELLIS
IN THE HOUSE AND GRUENBERG

HOUSE BILL NO. 171
IN THE LEGISLATURE OF THE STATE OF ALASKA
FIFTEENTH LEGISLATURE - FIRST SESSION
' A BILL
For an Act entitled: "An Act relating to art in public places.”
BE IT ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA:
* Section 1. AS 35.27.010 is amended to read:

Sec. 35.27.010. PURPOSE. The state recognizes its responsibil-
ity to foster culture and the arts and the necessity for the wviable
development of its artists and artisans [CRAFTSMEN]. The legislature
declares it to be a state policy that a portion of appropriations for
the construction and renovation of buildings or facilities [CAPITAL
EXPENDITURES] be used [SET ASIDE] for the acquisition, maintenance.
and display of works of art to be used for state buildings and other
public facilities.

* Sec. 2. AS 35.27.020 is repealed and reenacted to read:

Sec. 35.27.020. ART IN PUBLIC PLACES. (a) At least one percent
or, in the case of arural school facility, at least one-half of one
percent of the state funds appropriated for construction or renovation
of a building or facility shall be reserved and used as required in
this section.

(b) Funds reserved under (a) of this section shall be deposited
in the art in public places fund established under AS 44.27.060 if the
amount of state funds appropriated for the building or facility is
less than $250,000.

(c) If the amount of state funds appropriated for the Dbuilding
or facility is $250,000 or more, an administrative percentage of the

funds that are reserved under (a) of this section shall be i.eposited
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in the art in public places fund established under AS 44.27.060, and
the balance shall be used by the recipient of the appropriation for
the

(1) purchase, design, construction, mounting, and mainte-
nance of works of art, including sculptures, paintings, murals, or
objects relating to Native art;

(2) purchase, display, and maintenance of works of art for
portable exhibits or collections;

(3) temporary art exhibits in buildingsand facilities; or

(4) placement of works of art on public land.

(d) In the case of a grant made under AS 37.05.315 - 37.05.317
for the construction or renovation of a building or facility, the
grant recipient shall comply with this section, except that if the
grant is for less than $250,000, the department that administers the
grant shall make the deposit required under (b) of this section before
distributing the balance of the funds to the grant recipient.

(e) Before preparing plans and specifications for buildings or
facilities, the Department of Transportation and Public Facilities
shall consult with the Alaska State Council on the Arts regarding the
desirability of inclusion of works of art.

(1) In (c) of this section, "administrative percentage”
the percentage determined by regulation of the council to be necessary
to cover the administrative costs of the council under AS 35.27.025
for the building or facility.

Sec. 3. AS 35.27 is amended by adding new sections to read:

Sec. 35.27.022. SELECTION OF ART AND ARTISTS. (a) The artist
who executes a work of art for a building or facility under AS 35.27.-
020 shall be selected by the council after consultation with the

architect for the Department of Transportation and Public Facilities
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and the principal user of the building or facility. If the building
or facility is a public school, the council shall also consult with
the superintendent and school board of the school district.

(b) The council shall consider the use of state cultural re-
sources and artists who are state residents when selecting art works
under this section.

Gee. 35.27.025. ADMINISTRATION OF PROGRAM The council shall
administer and enforce compliance with this chapter and shall adopt
regulations to implement this chapter, including regulations governing
the use of money reserved under AS 35.27.020.

* Sec. 4. AS 35.27.03v. is repealed and reenacted to read:
Sec. 35.27.030. DEFINITIONS. In this chapter
(1) “"building or facility” means a permanent improvement
that is subject to substantial public use and is constructed or ren-
ovated either partially or entirely with state funds; the term in-
eludes schools, office buildings, court buildings, and boats and
vessels of the marine highway system; the term excludes memorials to
state veterans under AS 44.35.030;
(2) "council™ means the Alaska State Council on the Arts;
(3) "funds appropriated for construction” means the funds
appropriated for the actual construction of the building or facility,
exclusive of the costs of land acquisition, site investigation, design
services, administrative costs, equipment purchases and other costs
not specifically incurred within the construction contract or con-
tracts awarded for the construction of the building or facility.
* 5. AS 37.05 is amended by adding a new section to read:
Sec. 37.05.322. ART IN PUBLIC PLACES. (a) If a grant of
,000 or more is made under AS 37.05.315 - 37.05.317 for construc-

on or renovation of a building or facility, the department that
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administers the

grant shall

require as part of the grant contract that

the recipient comply with AS 35.27.

(b) Notwithstanding AS 37.05.318, a recipient

governed by (a)of this section shall comply with

lations adopted by the Alaska State Council on the

27.025.

(c) The department

$250,000 under AS 37.05.315

of a building or facility shall

(d) In thi
in AS 35.27.030.

* Sec. 6. AS 44.27.050

Sec. 44.27.
shall [ARE]

(1)

s section

050. DUTIES OF COUNCIL.

[TO] stimulate and

whose grant is

applicable

Arts under

regu-

AS 35.-

that administers a grant of less than

- 37.05.317 for construction or renovation

comply with AS 35.27.020(d).

building or facility" has the mear.ing given

is amended to read:

study :.id presentation ~f the performing, visual, and

public interest and participation;

(2)

public and private

[TO] make surveys,

cultural activities, includi

dance, painting,

sculpture,

institutions engaged in the state

ng but not limited to

encourage throughout the

which are considered

The [DUTIES OF THE]

council

state the

fine arts and

advisable, of

in artistic and

architecture, and allied arts and

and to make recommendations concerning appropriate methods to

age participation

in and appreciation of the arts to meet the

mate needs and aspirations of persons in all parts of the state;

(3)

public interest

the state's cultural

(4)

sion essential
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[TO] take steps necessary and appropriate to

in the cultural heritage of the state

resources,;

[TO] encourage and assist freedom of

for the well

being of the arts;

music, theatre,

crafts,

encour-

legiti-

encourage

and to expend

artistic expres-
HBOLT1A



1 (5) [REPEALED

2 (6) TO] manage the art in public places fund”

3 (6) administer AS 35.27.

A *Sec. 7. AS44.27.060(c) is amended to read:

5 (c) The council shall [MAY] use the money in the art in public
6 places fund to

7 (1) [TO] commission or purchase a work of artthat [WHICH]

8 is to be made a permanent part of, or placed on loan in, a building or
9 facility that [OAMED OR LEASED BY THE STATE WHICH] has substantial
10 public use; and

11 (2) pay the administrative costs ofthe council under
12 AS 35.27.025 [TO MEET EXPENSES FOR A COMMISSIONED WORK OF ART FOR A
13 BUILDING OR FACILITY WHICH HAS SUBSTANTIAL PUBLIC USE IF THE COST OF
14 THE WORK OF ART EXCEEDS THE AMOUNT RESERVED UNDER AS 35.27.020(c)].

15 * Sec. 8. AS44.27.060(d) is repealed and reenacted to read:

16 (d) In this section, "building or facility™ has the meaning
17 given in AS 35.27.030.

18 *Sec. 9. AS44.27.060(b) is repealed.

19 *Sec. 10.This Act applies to state funds that are appropriated on or

20 after the effective date of this Act for the construction or renovation of

21 a building or facility, as defined in AS 35.27.030, as amended by sec. 4 of

22 this Act.
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The Hon.lris Hanley .
State Legislature ficCEf/I/CE

Box V
Juneau, Alaska 99811
Dear Representaive Hanley
Thank you for the opportunity to testify on HB 3. 1 would
have like to have debated Chris d"&rsey and Molly Jones but 1 note that
they were carefull not to mention me in their offerrings.
An example of what we feel, 1is outstanding art work, which
can be both totemic but of great artistic value. This is a red cedar
panel, 7x7 feet, six inch6 thick. It was designed by John Hagen and
was carved by John, Charles Jinmie Sr. Cliff Thomas and myself.The
panel was fabricated by George Lewis. All of the above are Alaska
natives except for me, an adopted Tlinget(Chilkat)
In an effort to fully explore a use in the 1% art field, we
funded two outstanding California artists to coma to Haines to prepare a mold
from we \re have cast off two fiber glass panels; one of which is called
cold cast bronze. Tnis mold can be used for a plaster form, conceret,
hydrostone, as well as bronze. These artist were Tony Sheets(his father
is world faiouse in water colorsMillard Sheets) The other man®s name slips
by me.
Two of our advisors and members of our board of directors are
James Houston, founder of the Canadian Eskimo art program and John Svenson Sr.
a sculptor from Upton Calif. i
If there are further hearings I would be glad to come to Juneau

b. testify. The bear by the court house was cone by Skip Wallen a local

Carl vi.HeminiHer



