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H. D e d i c a t i o n :  I f  a d e d i c a t i o n  o r  " u n v e i l i n g "  o f  the work i s  d e s i r e d ,  
a r r a n g e m e n t s  and c o s t s  i n c u r r e d  w i l l  be th e  r e s p o n s i b i l i t y  o f  t h e '  
owner a g e n c y ,  though t e c h n i c a l  a s s i s t a n c e  can be r e q u e s t e d  o f  the 
ASCA.

I .  A d m i n i s t r a t i v e  C o s t s :  The DOTPF and ASCA w i l l  c o v e r  a l l  c o s t s  o f  
a d m i n i s t e r i n g  th e  program from fu nd s  o t h e r  than  the P e r c e n t a g e  f o r  
P u b l i c  A r t  A l l o c a t i o n .
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a p p e n d i x  h i . P u b l i c  A r t  P r o g r a m  C o m p a r i s o n  C h a r t

Percentage l%/.5% for rural schools 1% Annual Budget

Total value 
of collection

$4.5 million $2.5 million $3.5 million invested 
$7.0 million (appraised value)

Administrative
Responsibility

Decentralized among ASCA, 
DOT/PF, University o f Alaska, 
School districts and other user 
agencies

Centralized with the 
Anchorage Museum of 
History & Art through a 
Program Director

Curatorial staff

Number of staff 
assigned to program

0 1 2 full-time
3 interns
1 consultant

Administrative budget 0 $74,000 $500,000

Budget for maintainance 
and conservation

0 $6,000(1988 only) Figures not available

Selection process Selection committees Selection committees Curatorial choices

Public information program Monthly bulletin 
Annual reports

Public hearings required in 
selection process, annual bus 
tours, presentations to civic 
groups, press releases

Highly active feedback mechanism 
interpretive labeling on artworks, 
seminars and cu rates’ 
of employees

Dcaccessioning policy None in place In formative stages In place, designed to 
improve investment

Average annual 
acquisition budget

$450,000 $310,000 $440,000

- State* < » r .\ li t s K a  ' S K •l ii'rf1 Banks, Minneapolis 
c.« i r p 11 r a I c W: ,



APPENDIX IV. T o t a l  E x p e n d i t u r e s  1 9 7 8 - 1 9 8 8

A w a r d e d  t o  ,*  
N ' o n - R e . s i d e n t s " ;-

1%  F o r  F a c ilit ie s 2 ,7 3 4 ,4 0 8 5 4 2 ,1 0 0 1 ,2 4 4 ,1 0 1 4 3 9 ,6 7 6

.5%  fo r  S c h o o ls 1 ,8 3 7 ,2 7 2 2 5 ,0 0 0 5 6 1 ,3 7 0 5 5 8 ,5 3 7

T o ta l u r n  m a m I M M M I — g

(3 9 %  o f  to ta l)

CT\

I



TllTd ®IF 
¥C3d UI®l!§[LOTIIj8 POUCHY SIAIt CAPIIOl 

JIINiAU AIASKA9VHI I 
'/Of -U,', 3BOO

LEGISLATIVE AFFAIRS A G E N C Y

M E M O R A N D U M  M a r c h  28, 1989

SUBJECT: CSHB 3 (St. Aff.)

TO: Representative H.A. "Red" Boucher
Chair, House State Affairs Committee

FROM: Pamela Finley
Assistant Revisor of Statutes

You asked me to discuss problems that currently exist in 
AS 35.27 (Art in Public Places), and to point out any 
problems that exist in CSHB 3 (St. Aff.).

PROBLEMS IN EXISTING AS 35.27.

A. Applicability. The purpose section, AS 35.27.010, states 
that money is to be reserved from "capital expenditures" for 
art in "state buildings and ocher public facilities" 
(emphasis added). However, the operative provisions,
AS 35.27.020(a) and (c), require a percentage for art only 
in "buildings or facilities" "approved for construction by 
the legislature." (The "approved for construction by the 
legislature" language is deleted in the current CS.) A 
"building or facility" is defined by AS 35.27.030 as a 
building or facility constructed by the "department," which 
means the department of Transportation and Public 
Facilities. AS 35.95.100(c).

As a result of this definition, it appears that AS 35.27 
does not apply to : (1) buildings constructed by municipal­
ities, even if the bonded indebtedness is partially reim­
bursed by the state (although some municipalities have their 
own percent for art requirement); (2) buildings constructed 
with state grants; (3) buildings constructed by state 
entities other than DOTPF. I understand that the DOE writes 
a percent for art into its grant contracts; I do not know 
whether other state agencies handling grants do so. The DOE 
does not apply AS 35.z7 to municipal bonded indebtedness for 
school construction.
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Wh e t h e r  there is any "problem" with the applic a b i l i t y  of 
AS 35.27 depends on what the legislature w a n t s  this chapter 
to app ly to. However, it does appear to me that AS 35.27.- 
010, w i t h  its emphasis on "state b u i l d i n g s  and other public 
facilities," is at odds with  AS 35.27.020(a) and (c) and 
AS 35.27.030, w hich limit the a p p l icabilit y of AS 35.27 to 
bu i l dings co nstructed by DOTPF. In addition, the DOE's a u­
thority to require a percent for art in its grant contracts 
is tenuous, even though it may be following the legislature's 
intent. I do not k n o w  w h e t h e r  state entities other than 
DOTPF actuall y construct buildings, but the court system 
does control the cons truction of its own facilities. AS 22.- 
05.025; AS 35.05.010. The system may, in fact, be w o rk ing 
as the legislature intented, but there are certainly  some 
inconsistenc ies in the statutory language.

B. Rural S c h o o l s . As you know, the percen t a g e  required for 
"rural" schools is one-hal f of one percent, rather than one 
percent. AS 35.27.020(c). There is, however, no defini t i o n  
of a "rural" school in AS 35.27. I suspect that what the 
legislature meant was "schools c o nstructed w i t h i n  regional 
educational attendance areas," but that is not clear in the 
s t a t u t e .

There has also b e e n  some confusion as to w h e t h e r  a rural 
school that is exempt under AS 35.27.020(d) from AS 35.27 
had to put one percent or one-half p e rce nt in the art in 
public places fund under AS 44.27.060(c). An informal 
o p ini on of the Attorney General suggested that the proper 
amount was one-h a l f  of one percent. Op. Att'y. Gen. 
A66-074-81 (August 6, 1980). However, since the CS repeals 
the art in public places fund (AS 44.27.060), the questio n 
need not be addressed.

COMMENTS ON CSHB 3 (ST. AFF.)

A. The $50,000 C a p . Since the intent is to limit the 
amount to be used for art, we should probably delete "at 
least" on page 1, lines 11 and 12. Also the first sentence 
of AS 35.27.020(c) could start wit h the damage cap.* " S u b­
ject to a limit of .$50,000 on any one project, one percent 
or, in the case of a rural school facility, o n e -half of one 
percent  of the construction cost . . . "

B. The Residency R e q u i r e m e n t . In bill section 2, AS 35.27.- 
020(g) would require the committee to select an artist w ho
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is a res id e n t  of Alaska. This section p r o b a b l y  v i o lates the 
federal Privileges and Immunities Clause. R o b i s o n  v. 
Francis, 713 P . 2d 259 (Alaska 1 9 8 6 ) (Requiring r e s ident hire  
on buildings c onstr ucted by the state v i o lat es the fed eral 
Privileges and Immunities Clause.) W hile the state can 
probably "encourage" the selection of resident artists (as 
the current statute does), requiring them invites legal 
challenge, w h i c h  w o u l d  proba b l y  be successful.

If you have any questions about the above, or the CS, please 
let me know.

PF :kb 
wkk3/044



(7) H O U S E  C O M M IT T E E  R E P O R T
D a t e  R e f e r r e d :  F e b r u a r y  24, 19 8 9  F U R T H E R  R E F E R R A L S :  F I N A N C E

D a t e  o f  C o m m i t t e e  A c t i o n :  _____________

T h e  S T A T E  A F F A I R S  C o m m i t t e e  c o n s i d e r e d :  h b  3

H O U S E  B I L L  NO. 3 [ART I N  P U B L I C  P L A C E S ]
" A n  A c t  r e l a t i n g  t o  a r t  in p u b l i c  p l a c e s ;  a n d  p r o v i d i n g  f o r  a n  e f f e c t i v e  
d a t e . "

X

R E C O M M E N D S :

r e p l a c i n g  w i t h  Q j O  ^  T  

t h e  a t t a c h e d  a m e n d m e n t ( s )  

d o  p a s s  

d o  n o t  p a s s  

n o  r e c o m m e n d a t i o n  

i n d i v i d u a l  r e c o m m e n d a t i o n s  

a d d i t i o n a l  r e f e r r a l  t o  t h e

t h e  s a m e  t i t l e  
a n e w  t i t l e

C o m m i t t e e

A D O P T S : l e t t e r  o f  i n t e n t

A T T A C H E S  N E W  F I S C A L  N O T E ( s ) :  

[ ] f i s c a l  i m p a c t  .

[ ] ze r o  f i s c a l  n o t e

[ ] ze r o  w i t h  a n a l y s i s

A P P R O V E S  P R E V I O U S :

[ ^ ]  f i s c a l  n o t e ( s )  p u b l i s h e d :

2/7.4/?9 Jxrr/PF_________
[ ] z e r o  f i s c a l  n o t e s ( s )  pub l i s h e d :

S I G N I N G  DO PASS: S I G N I N G  O T H E R  T H A N  D O  PASS:
(Do N o t  P ass, N o  R e c o m m e n d a t i o n ,  Amend)

V a
C h a i r m a n ' s  s i g n a t u r e
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O f f e r e d :  2 / 2 4 /8 9  6-0216E
R e f e r r e d :  S t a t e  A f f a i r s  and
Finance

O r i g i n a l  s p o n s o r s :  H a n le y ,  Zawacki ,
and Leman

IN THE HOUSE BY THE TRANSPORTATION COMMITTEE

CS FOR HOUSE BILL NO. 3 ( T r a n s p o r t a t i o n )

IN THE LEGISLATURE OF THE STATE OF ALASKA 

SIXTEENTH LEGISLATURE - FIRST SESSION 

A BILL

For an Act e n t i t l e d :  "An Act  r e l a t i n g  to  a r t  i n  p u b l i c  p l a c e s ;  and p r o v i d ­

ing  f o r  an e f f e c t i v e  d a t e . "

BE IT ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA:

* S e c t i o n  1. AS 3 5 . 2 7 . 0 2 0 ( c )  i s  amended t o  r e a d :- c_
( c )  [ O n e -h a l f  |[AT LEAST ONE PERCENT OR, IN THE CASE OF A RURAL

SCHOOL FACILITY, AT LEAST ONE-HALF] o f  onlTj p e r c e n t  o f  t h e  c o n s t r u c t i o n  -Uf A- o C- —J ^ V=
c o s t  o f  a b u i l d i n g  o r  f a c i l i t y  s h a l l  [APPROVED FOR CONSTRUCTION BY THE

A
LEGISLATURE AFTER SEPTEMBER 1, 1977,  WILL] be r e s e r v e d  f o r  t h e  f o l l o w ­

ing  p u r p o s e s :  t h e  d e s i g n ,  c o n s t r u c t i o n ,  mounting  and a d m i n i s t r a t i o n  of  

works o f  a r t  i n  a s c h o o l ,  o f f i c e  b u i l d i n g ,  c o u r t  b u i l d i n g ,  v e s s e l  of  

t h e  mar ine  highway sy s te m ,  o r  o t h e r  b u i l d i n g  o r  f a c i l i t y  t h a t  [WHICH] 

i s  s u b j e c t  t o  s u b s t a n t i a l  p u b l i c  u s e .  A l l  a d m i n i s t r a t i v e  c o s t s. 

i n c l u d i n g  th o s e  o f  t h e  d e p a r t m e n t ,  a s s o c i a t e d  w i t h  t h e  a r t  p r o j e c t  

s h a 11 be p a id  f r om t h e  money r e s e r v e d  u n d e r  t h i s  s u b s e c t i o n .

* Sec.  2. AS 3 5 . 2 7 .0 2 0 ( g )  i s  amended t o  r e a d :

(g)  Each s e l e c t i o n  commit tee  e s t a b l i s h e d  u n d e r  AS 3 5 .2 7 .0 2 1  [THE 

ARCHITECT, SUPERINTENDENT, DEPARTMENT, AND THE ALASKA STATE COUNCIL ON 

THE ARTS] s h a l l  encourage  t h e  use  o f  s t a t e  c u l t u r a l  r e s o u r c e s  i n  t h e s e  

a r t  works and s h a l l  s e l e c t  [THE SELECTION OF ALASKA RESIDENT] a r t i s t s  

f o r  t h e  commission o f  t h e s e  a r t  works who a r e  r e s i d e n t s  o f  t h e  s t a t e  

unde r  AS 0 1 . 1 0 . 0 5 f .

* Sec. 3. AS 35 .27 i s  amended by add ing  a new s e c t i o n  to  r e a d :

Sec.  3 5 .2 7 .0 2 1 .  SELECTION OF ART. ( a )  The a r t i s t  who e x e c u te s  

a work of  a r t  f o r  a p u b l i c  s c h o o l  s h a l l  be s e l e c t e d  by a m a j o r i t y  v o t e

HB0003B -1- CSHB 3(Trsp)



1 of  a commit tee ,  w i th  the  a pp rova l  o f  t h e  s c hoo l  board .  The commit tee

7 s h a l l  be composed of  tin- a r c h i t e c t ,  the  p r o j e c t  manager a d m i n i s t e r i n g

3 th e  f a c i l i t y  c o n s t r u c t i o n ,  two r e p r e s e n t a t i v e s  from t h e  s choo l  d i s -

4 t r i c t  s t a f f ,  and t h r e e  members o f  the  p u b l i c  who r e s i d e  i n  t h e  commit -

5 ni .ty where t h e  schoo l  i s  l o c a t e d .  The p r e s i d e n t  o f  t h e  schoo l  board

6 o r  a d e s ig n e e  s h a l l  p r o v id e  r e a s o n a b l e  p u b l i c  n o t i c e  t h a t  p u b l i c

7 member s e a t s  on the  commit tee  a r e  a v a i l a b l e .  The s c h o o l  board  s h a l l

8 s e l e c t  the  r e p r e s e n t a t i v e s  from th e  s c hoo l  d i s t r i c t  and th e  members o f

9 t h e  p u b l i c .

10 (b) Except  as  p r o v id e d  i n  (a)  of  t h i s  s e c t i o n ,  an a r t i s t  who

11 e x e c u te s  a work o f  a r t  f o r  b u i l d i n g s  and f a c i l i t i e s  s h a l l  be s e l e c t e d

12 by a m a j o r i t y  v o t e  of  a commit tee  convened by th e  p r o j e c t  manager

13 a d m i n i s t e r i n g  the  f a c i l i t y  c o n s t r u c t i o n .  The commit tee  s h a l l  be

14 composed of  t h e  a r c h i t e c t ,  t h e  p r o j e c t  manager ,  a d e s ig n e e  o f  t h e

15 Alaska S t a t e  Counc i l  on the  A r t s ,  a d e s ig n e e  o f  the  p r i n c i p a l  u s e r  of

16 th e  p u b l i c  b u i l d i n g  o r  f a c i l i t y ,  and t h r e e  members of  t h e  p u b l i c  who

17 r e s i d e  i n  t h e  community where t h e  b u i l d i n g  i s  l o c a t e d .  To s e l e c t  t h e

18 p u b l i c  members, t h e  depa r tm en t  s h a l l  a d v e r t i s e  f o r  a p p l i c a n t s  by

19 a p p r o p r i a t e  p u b l i c  n o t i c e  and p i c k  the  members by l o t t e r y  frum among

20 th e  a p p l i c a n t s .

21 (c)  A l l  m ee t ings  of  t h e  s e l e c t i o n  commit tee  unde r  ( a )  o r  (b)  o f

22 t h i s  s e c t i o n  a r e  s u b j e c t  to  t h e  p u b l i c  m ee t in g  and n o t i c e  r e q u i r e m e n t s

23 o f  AS 4 4 .6 2 .3 1 0 .

24 * Sec. 4. AS 4 4 . 2 7 .0 6 0 ( b )  i s  amended to  r e a d :

25 (b)  The commiss ioner  o f  a depa r tm en t  r e s p o n s i b l e  f o r  the  d e s i g n

26 and c o n s t r u c t i o n  o f  a b u i l d i n g  o r  f a c i l i t y  s h a l l  d e p o s i t  i n t o  the  a r t—i up -Cl O. -I o-V ,

27 i n  p u b l i c  placfes fund [one-h a l f  o f  (one p e r c e n t  o f  the  c o n s t r u c t i o n  c o s tA
28 o f  a b u i l d i n g  o r  f a c i l i t y  i f  the  b u i l d i n g  o r  f a c i l i t y  i s  exempt from

29 the  r e q u i r e m e n t s  of  AS 35.27 and th e  exempt ion i s  because

CSHB 3(Trsp) -2- HB0003B
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(1)  t h e  e s t i m a t e d  c o n s t r u c t i o n  c o s t  o f  t h e  b u i l d i n g  or  

f a c i l i t y  i s  l e s s  t h a n  $250,000;  o r

(2)  t h e  b u i l d i n g  o r  f a c i l i t y  i s  no t  d e s ig n e d  f o r  s u b s t a n ­

t i a l  p u b l i c  u s e .

* Sec. 5.  AS 4 4 .2 7 .0 6 0  i s  amended by add ing  a new s u b s e c t i o n  t o  r e a d :

( e )  A work o f  a r t  s h a l l  be i d e n t i f i e d  by a permanent  p l a q u e

i n s t a l l e d  on o r  n e a r  t h e  work o f  a r t .  The p l a q u e  must c o n t a i n  the  

name o r  t i t l e  o f  the  work o f  a r t ,  t h e  name o f  the  a r t i s t ,  t h e  y e a r  of  

c o m p le t io n ,  and th e  names o f  t h e  members of  t h e  s e l e c t i o n  commit tee .

* Sec. 6. AS 3 5 .2 7 .0 2 0 ( e )  and ( f )  a r e  r e p e a l e d .

* Sec.  7. The amendments made by t h i s  Act do no t  app ly  t o  t h e  c o n s t r u c ­

t ion. o f  a b u i l d i n g  o r  f a c i l i t y  i f ,  b e f o r e  t h e  e f f e c t i v e  d a t e  o f  t h i s  A c t ,  

the  de pa r tm e n t  o r  t h e  Alaska  S t a t e  Counc i l  on the  A r t s  has  e n t e r e d  i n t o  a 

c o n t r a c t  t o  meet t h e  a r t  r e q u i r e m e n t s  u n d e r  t h i s  c h a p t e r  f o r  t h e  b u i l d i n g  

o r  f a c i l i t y .

* Sec.  8. Th is  Act t a k e s  e f f e c t  imm edia te ly  u nde r  AS 0 1 . 1 0 . 0 7 0 ( c ) .
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E X P E N D IT U R E S /R E V E N U E S : m tou sA N D S o f  d o l l a r s )

OPERATING FY 88 FY 89 FY 90 FY 91 FY 92 FY 93
PERSONAL SERVICES 0 0 0 0 0 o
TRAVEL 0 0 0 0 0 0
CONTRACTUPAL 0 0 0 0 0 0
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CAPITAL (195) (195) (195) (195) 095) (195)

REVENUE 0 0 0 0 o ! 0

FU N D IN G :  ( t h o u s a n d s  o f  d o l l a r s )

GENERAL FUND 0 0 0 0 0 0
FEDERAL FUNDS 0 0 0 0 0 0
OTHER* 0 0 0 0 0 0
TOTAL 0 0 0 0 0 0

* International Airport Revenue Fund 
P O S IT IO N S :FULL-TIME 6 6 0 0 0 0
PART-TIME 0 0 0 0 0 0
TEMPORARY 0 0 0 0 0 0

ANALYSIS: (Attach a separate page if necessary)

Based on the attached analysis a reduction in the amount of funds for artwork of 1/2% could provide additional 
construction funds in the amounts indicated.
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S T A T E M E N T  O F  A N A L Y S I S  R E :
A n  a c t  r e l a t i n g  t o  A r t  i n  P u b l i c  P l a c e s

F I S C A L  N O T E  P R E P A R A T I O N  F O R  
C o m m i t t e e  S u b s t i t u t e  f o r  H o u s e  E iU  3

A s s u m p t i o n s  m a d e :

( 1 )  I t  h a s  b e e n  a s s u m e d  t h a t  l a n g u a g e  c h a n g e s  t o  s e c t i o n  A S  3 5 . 2 7 . 0 2 0 ( c )  ( l i n e s  1 2  a n d  1 3 )  
w i l l  n e t  c h a n g e  t h e  c u r r e n t  l e g a l  o p i n i o n  e x c l u d i n g  f e d e r a l  f u n d s  f r o m  t h e  a r t w o r k  
r e q u i r e m e n t s .

( 2 )  B a s e d  o n  a n t i c i p a t e d  c o n s t r u c t i o n  a c t i v i t i e s  o f  $ 3 0  m i l l i o n  n e t  s a v i n g s  w o u l d  r e s u l t
a s  f o l l o w s :

$ 3 0 , 0 0 0 , 0 0 0  
X  . 0 0 5
$  1 5 0 , 0 0 0
X  1 . 3 0
$  1 9 5 , 0 0 0

( c u r r e n t  e l i g i b l e  p r o j e c t s )  
( r e d u c e d  %  f o r  a r t w o r k )  
( a d d i t i o n a l  p r o j e c t  f u n d s )
( f a c t o r  f o r  a r t w o r k  a d m i n i s t r a t i v e  c o s t s )  
( t o t a l  o f  a d d i t i o n a l  a v a i l a b l e  m o n i e s )

D u e  t o  u n p r e d i c t a b i l i t y  o f  t h e  f u t u r e  C I P  p r o g r a m  t h i s  s a m e  a m o u n t  h a s  b e e n  a s s u m e d  
i n t o  t h e  b u d g e t s  f o r  F Y  9 0  t h r o u g h  9 4 .
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O f f e r e d :  2 /24 /89
R e f e r r e d :  S t a t e  A f f a i r s  and
F ina nce

6-0216E

O r i g i n a l  s p o n s o r s :  H an ley ,  Zawacki ,
and Leman

IN THE HOUSE BY THE TRANSPORTATION COMMITTEE

CS FOR HOUSE BILL NO. 3 ( T r a n s p o r t a t i o n )

IN THE LEGISLATURE OF THE STATE OF ALASKA 

SIXTEENTH LEGISLAi.TE - FIRST SESSION 

A BILL

For  an Act e n t i t l e d :  "An Act r e l a t i n g  t o  a r t  i n  p u b l i c  p l a c e s ;  and p r o v i d ­

ing  f o r  an e f f e c t i v e  d a t e . "

BE IT ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA:

* S e c t i o n  1. AS 35.27 020(c)  i s  amended t o  r e a d :

(c )  One-ha I f  [AT LEAST ONE PERCENT OR, IN THE CASE OF A RURAL 

SCHOOL FACILITY, AT LEAST ONE-HALF] o f  one p e r c e n t  o f  t h e  c o n s t r u c t i o n  

c o s t  o f  a b u i l d i n g  o r  f a c i l i t y  s h a l l  [APPROVED FOR CONSTRUCTION BY THE

LEGISLATURE AFTER SEPTEMBER 1, 1977, WILL] be r e s e r v e d  f o r  t h e  f o l l o w ­

in g  p u r p o s e s :  t h e  d e s i g n ,  c o n s t r u c t i o n ,  mounting and a d m i n i s t r a t i o n  o f  

works of  a r t  i n  a s c h o o l ,  o f f i c e  b u i l d i n g ,  c o u r t  b u i l d i n g ,  v e s s e l  o f  

t h e  mar ine  highway sys tem , o r  o t h e r  b u i l d i n g  o r  f a c i l i t y  t h a t  [WHICH] 

i s  s u b j e c t  t o  s u b s t a n t i a l  p u b l i c  u s e .  A l l  a d m i n i s t r a t i v e  c o s t s ,  

i n c l u d i n g  t h o s e  o f  t h e  d e p a r tm e n t ,  a s s o c i a t e d  w i t h  t h e  a r t  p r o j e c t  

s h a l l  be p a id  f r om t h e  money r e s e r v e d  u nde r  t h i s  s u b s e c t i o n .

* Sec.  2. AS 3 5 . 2 7 .0 2 0 ( g )  i s  amended to  r e a d :

(g)  Each s e l e c t i o n  commit tee  e s t a b l i s h e d  unde r  AS 3 5 .2 7 .0 2 1  [THE 

ARCHITECT, SUPERINTENDENT, DEPARTMENT, AND THE ALASKA STATE COUNCIL ON 

THE ARTS] s h a l l  encourage  th e  u j e  o f  s t a t e  c u l t u r a l  r e s o u r c e s  i n  t h e s e  

a r t  works and s h a l l  s e l e c t  [THE SELECTION OF ALASKA RESIDENT] a r t i s t s  

f o r  the  commission o f  t h e s e  a r t  works who a r e  r e s i d e n t s  o f  t h e  s t a t e  

under  AS 0 1 . 1 0 . 0 5 5.

* Sec. 3. AS 35 .27 i s  amended by add ing  a new s e c t i o n  to  r e a d :

Sec. 3 5 .2 7 .0 2 1 .  SELECTION OF ART. ( a )  The a r t i s t  who e x e c u t e s  

a work o f  a r t  f o r  a p u b l i c  s choo l  s h a l l  be s e l e c t e d  by a m a j o r i t y  v o t e
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of  a comm it tee ,  w i t h  t h e  a p p ro v a l  of  t h e  s choo l  b o a rd .  The commit tee  

s h a l l  be composed o f  the  a r c h i t e c t ,  t h e  p r o j e c t  manager  a d m i n i s t e r i n g  

th e  f a c i l i t y  c o n s t r u c t i o n ,  two r e p r e s e n t a t i v e s  from th e  schoo l  d i s ­

t r i c t  s t a f f ,  and t h r e e  members of  t h e  p u b l i c  who r e s i d e  i n  the  commu­

n i t y  where t h e  s choo l  i s  l o c a t e d .  The p r e s i d e n t  o f  t h e  s c hoo l  board  

o r  a d e s i b.iee s h a l l  p r o v id e  r e a s o n a b l e  p u b l i c  n o t i c e  t h a t  p u b l i c  

member s e a t s  on the  commit tee  a r e  a v a i l a b l e .  The s c h o o l  boa rd  s h a l l  

s e l e c t  t h e  r e p r e s e n t a t i v e s  from the  s c h o o l  d i s t r i c t  and t h e  members o f  

the  p u b l i c .

(b)  Except  as  p r o v id e d  i n  (a)  o f  t h i s  s e c t i o n ,  a r  a r t i s t  who 

e x e c u t e s  a work of  a r t  f o r  b u i l d i n g s  and f a c i l i t i e s  s h a l l  be s e l e c t e d  

by a m a j o r i t y  v o t e  of  a commit tee  convened by t h e  p r o j e c t  manager  

a d m i n i s t e r i n g  t h e  f a c i l i t y  c o n s t r u c t i o n .  The commit tee  s h a l l  be 

composed o f  t h e  a r c h i t e c t ,  t h e  p r o j e c t  manager ,  a d e s i g n e e  o f  the  

Alaska  S t a t e  C ounc i l  on t h e  A r t s ,  a d e s i g n e e  of  t h e  p r i n c i p a l  u s e r  of  

t h e  p u b l i c  b u i l d i n g  o r  f a c i l i t y ,  and t h r e e  members o f  t h e  p u b l i c  who 

r e s i d e  i n  t h e  community where t h e  b u i l d i n g  i s  l o c a t e d .  To s e l e c t  t h e  

p u b l i c  members, t h e  de pa r tm e n t  s h a l l  a d v e r t i s e  f o r  a p p l i c a n t s  by 

a p p r o p r i a t e  p u b l i c  n o t i c e  and p«.ck the  members by l o t t e r y  from among 

th e  a p p l i c a n t s .

(c )  A l l  m ee t in g s  o f  t h e  s e l e c t i o n  commit tee  u nde r  ( a )  o r  (b)  o f  

t h i s  s e c t i o n  a r e  s u b j e c t  t o  the  p u b l i c  m e e t in g  and n o t i c e  r e q u i r e m e n t s  

o f  AS 4 4 .6 2 .3 1 0 .

* Sec.  4. AS 4 4 .2 7 . 0 6 0 ( b )  i s  amended to  r e a d :

(b) The commiss ioner  o f  a de pa r tm e n t  r e s p o n s i b l e  f o r  t h e  d e s i g n  

and c o n s t r u c t i o n  of  a b u i l d i n g  o r  f a c i l i t y  s h a l l  d e p o s i t  i n t o  the  a r t  

i n  p u b l i c  p l a c e s  fund o n e - h a l f  o f  one p e r c e n t  of  the  c o n s t r u c t i o n  c o s t  

o f  a b u i l d i n g  o r  f a c i l i t y  i f  t h e  b u i l d i n g  o r  f a c i l i t y  i s  exempt from 

th e  r e q u i r e m e n t s  of  AS 35.27 and th e  exempt io n  i s  because

CSHB 3(Trsp) -2- HB0003B
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1 (1)  t h e  e s t i m a t e d  c o n s t r u c t i o n  c o s t  o f  the  b u i l d i n g  o r

2 f a c i l i t y  i s  l e s s  than  $250,000;  o r

3 (2)  t h e  b u i l d i n g  o r  f a c i l i t y  i s  no t  d e s ig n e d  f o r  s u b s t a n -

4 t i a l  p u b l i c  u s e .

5 * Sec.  5. AS 4 4 .2 7 .0 6 0  i s  amended by add in g  a new s u b s e c t i o n  to  r e a d :

6 (e)  A work o f  a r t  s h a l l  be i d e n t i f i e d  by a permanent  p laque

7 i n s t a l l e d  on o r  n e a r  the  work o f  a r t .  The p l a q u e  must  c o n t a i n  the

8 name o r  t i t l e  o f  the  work o f  a r t ,  t h e  name o f  t h e  a r t i s t ,  t h e  y e a r  of

9 c om ple t ion ,  and the  names o f  the  members o f  t h e  s e l e c t i o n  commit tee .

10 * Sec.  6. AS 3 5 .2 7 .0 2 0 ( e )  and ( f )  a r e  r e p e a l e d .

11 * Sec.  7. The amendments made by t h i s  Act do no t  a p p ly  t o  t h e  c o n s t r u c -

12 t i o n  o f  a b u i l d i n g  o r  f a c i l i t y  i f ,  b e f o r e  t h e  e f f e c t i v e  d a t e  of  t h i s  Act ,

13 th e  depar tmen t  o r  t h e  Alaska  S t a t e  Counc i l  on t h e  A r t s  has  e n t e r e d  i n t o  a

14 c o n t r a c t  to  meet t h e  a r t  r e q u i r e m e n t s  unde r  t h i s  c h a p t e r  f o r  t h e  b u i l d i n g

15 o r  f a c i l i t y .

16 * Sec.  8. Th is  Act t a k e s  e f f e c t  im m edia te ly  u nde r  AS 0 1 . 1 0 . 0 7 0 ( c ) .
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M E M O R A N D U M  F e b r u a r y  20, 1989

SUBJECT: S e c t ional analysis o f  CSHB 3(Trsp)

TO: R e p r e s e n t a t i v e  Alyce H a n l e y

FROM: P a m e l a  F i n l e y
A s s i s t a n t  Revisor

T O U C H  V S I A I E  C A P I I O l  

JUN CA U.  A l A S K A  9 9 8  I I 

9 0 7 4 6 S  3 80 0

Y o u  have r e q u e s t e d  a sectional analysis of the above 
described bill.

As a preliminary matter, note that a sectional analysis or 
summary of a bi ll should n o t  be c o n s i d e r e d  an authori tative 
interpret ation of the bill and the bill i t self is the best 
statement of \ts contents.

Section 1 sets o n e - h a l f  of one percen t as the percen t a g e  to 
be re served for works of art from the c o n s t r u c t i o n  cost of 
certain buildin gs and facilities. It also provides that 
all administr ative costs associated w i t h  the art project are ^  
to be paid fr om this o n e - h a l f  of one percent.

Section 2 requires the selection com mittee establ i s h e d  under 
sec. 3 to en courage the use of state c u l tur al resources for 
the art works r e q u i r e d  by A S  35.27. The section also 
requires the s e l e ction commit*, a to select state resident 
artists for the art works.

Section 3 . Sec. 35.27.021(a) establishes the procedures for 
the sele •~!'->n of the artists for art w o r k s  r e q u i r e d  by 
AS 35.27 r a p ubli c school. It establi shes a c o m m ittee to 
m a k e  the e l e c t i o n .

Sec. 35.27.021(b) establishes the p r o c e d u r e s  for the s e l e c­
tion of the artists for art works r e q u i r e d  b y  AS 35.27 for 
non-pu b l i c - s c h o o l  projects. It e stablishes a committee to 
m a k e  the selection.
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Sec. 35.27.021(c) r e q u i r e s  m e e ti ngs of the s e l e c t i o n  c o m m i t­
tee to comply w i t h  the p u b l i c  m e eti ng and n o t i c e  r e q u i r e­
me n t s  of AS 44.62.310.

S e c t i o n  4 sets one-h a l f  of one percen t as the p e r c e n t a g e  
that must be d e p o s i t e d  into the art in p u b l i c  p l a c e s  fund 
f r o m  the con struction cost of certain b uild i n g s  and f a c i l­
ities that are e x empt f r o m  AS 35.27.

S e c t i o n  5 requires that a w o r k  of art f u n d e d  by the art in 
p u b l i c  places fund be ide nti f i e d  b y  a p e r m a n e n t  p l a q u e  c o n­
tai n i n g  certain i n f o r m a t i o n  and p la ced on or n e a r  the w o r k  
of art.

S e c t i o n  6 repeals certain statutory subsections dealing w i t h  
the procedures for sele cting artists. AS 35.27.021. in bill 
s e c t i o n  3, replaces these repealed subsections.

S e c t i o n  7 indicates that the Act does n o t  apply to certain 
c o nst ruction projects.

S e c t i o n  8 gives the A c t  an immediate e f f e ctive date.

T L B :gc 
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F o u s e  Ri ll  3 is a im ed  at r e s p o n d i n g  to the p u b l i c ' s  
d i s s a t i s f a c t i o n  w i t h  the p u b l i c  art pr og ra m.  - S t r o n g  b i p a r t i s a n  
s u p p o r t  for the  bill has be en  d e m o n s t r a t e d  b v  p a s s a g e  ot a veri­
s i m i l a r  b i l l  d u r i n g  the 14th L e g i s l a t u r e .

A l a s k a n s  a c r o s s  the s t a t e  have  e x p r e s s e d  c o n c e r n  a bo ut  

v a r i o u s  a s p e c t s  of th e p u b l i c  ar ts  progra m.  T h e r e  is l e g i s l a t i v e  
a w a r e n e s s  o f  w i d e  r a n g i n g  d i s c o n t e n t  w i t h  th e p r o g r a m  and  the 
m e t h o d  of art se l e c t i o n .  Th e bill s e e k s  to a d d r e s s  t h o s e  f e e l i n g s  
of p u b l i c  d i s c o n t e n t  by o p e n i n g  up the s e l e c t i o n  p r o c e s s  to the 
p u bl ic ; a f t e r  all t h e y  are t h e  u l t i m a t e  c o n s u m e r s  of the p e r c e n t  
for art progra m.

b o c a l  hi -e ha s r e c e i v e d  m u c h  a t t e n t i o n  t h i s  s e s s i o n  and 
last. F F  3 r e q u i r e s  that A l a s k a ' s  r e s i d e n t  a r t i s t s  b e  put to w o r k  
on t h e s e  A l a s k a n  pr oj ec t s.  In 1935 of th e 3 7 5 0 , 0 0 0  s p e n t  bv th is  
p r o g r a m  as o f O c t o b e r ,  m o r e  th an  7 5 ^  w e n t  to o u t s i d e  artis ts.
Not  o n l v  that bu t two artist s,  on e fr om  F l o r i d a  and  a n o t h e r  fro m 
M i s s o u r i  e a c h  w e r e  p a i d  m o r e  th e n  t w i c e  w h a t  all the A l a s k a n  
a r t i s t s  put t o g e t h e r  w e r e  pa id  for the year.

O i l  r e v e n u e s  are down by 50". an d the s t a t e  is l o o k i n g  for 
w a v s  to s a v e  m o n e y  t h r o u g h o u t  its b ud ge t.  P r o v i d i n g  f e w e r  f un ds  
to t h i s  p r o g r a m  will c o n t i n u e  to r e c o g n i z e  its m e r i t  b u t  wil l 
al s o r e c o g n i z e  the d i f f i c u l t  f i n a n c i a l  s i t u a t i o n  the  s t a t e  is 
facing. Tf e n a c t e d  th e  b i l l s  w o u l d  r e d u c e  the  am o un t of  m o n e y  
f r o m  1% to 1 /n%, the  am o un t the s t a t e  is r e q u i r e d  to s p e n d  on art 
p r o j e c t s  in n e w  s t a t e  .^unded c o n s t r u c t i o n .

As a re s u l t  o f  th e i n t r o d u c t i o n  of t h i s  bill, oomo w i l l  
p r o b a b l y  a c c u s e  its s u p p o r t e r s  of  b e i n g  a n t i - a r t .  Th at  is not 
true; t h e r e  is s u p p o r t  for th e c o n c e p t  of h a v i n g  art d i s p l a v e d  in 
ou r p u b l i c  b u i l d i n g s .  Ro we v er , c o u n t l e s s  A l a s k a n s  feel that 
t h e i r  p u b l i c  art d o l l a r s  are not b e i n g  s p e n t  w i s e i v .  A l a s k a n s  
w h o  a r e  out  of work, o r have s u f f e r e d  f r o m  the cuts  we ar e h a v i n g  
to m a k e  in s t a t e  sp en d i n g ,  feel w e  ca nn o t a f f o r d  the l u x u r v  of 
c o n t i n u i n g  to ha v e large, e x p e n s i v e  art p r o j e c t s  c o n s t r u c t e d  w i t h  
s t a t e  m o n e v  and are d e m a n d i n g  t h e  p r o g r a m  b e a b o l i s h e d  e n t i r e l v .  
Th i s b i l l  s e e k s  the m i d d l e  g r o u n d  in this  de ba te.  T h e  b i l l s  
w o u l d  do four b a s i c  things:
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1. R e q u i r e s  t he  u s e  of  A la s k a  r e s i d e n t  a r t i s t s  for P e r c e n t  
for Art  pro.iects.

P. Ad.iusts th e  m i n i m u m  a m o u n t  of c o n s t r u c t i o n  f und s that 
mu s t be  u s e d  for art in s o m e  p u b l i c  b u i l d i n g s  fr om  on e p e r c e n t  to 
one  h a l f  p er cen t.  R u r a l  s c h o o l s  are a l r e a d y  at the 1/°% level. 
Al s o a n o n - b i n d i n g  p u b l i c  h e a r i n g  e a r l v  in the o r o c e s s  w o u l d  se ek  
id ea s for the t y p e  o f pro.iects t he  p u b l i c  w o u l d  like  to see at a 
p a r t i c u l a r  fa cil it v.

P. R e q u i r e s  art  pro.iects t h a t  a r e s e l e c t e d  to be  n i c k e d  bv a 
c o m m i t t e e  of s ev en  w i t h  t h r e e  m e m b e r s  r e p r e s e n t i n g  the p u b l i c  
fr o m t h e  local area. C u r r e n t ! v  t h e r e  is no m a n d a t e  that m e m b e r s  
of th e p u b l i c  m u s t  be  i nv ol v e d .

4. R e q u i r e  a p l a q u e  to b e p l a c e d  n e a r  t h e s e  pro.iects that 
g i v e s  the  a r t i s t ' s  name, t i t l e  of  the piece, da te  of co m p l e t i o n ,  
and n a m e s  ot the s e l e c t i o n  c o m m i t t e e .
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Effect of amendment. — The 1977 "Department of Public Works" in 
amendment substituted "Department of paragraphs i'2) and (6).
Transportation and Public Facilities" for

§ 35.27.010 Public B uildings a n d W orks § 35.27.020

C h a p t e r  2 7 . A r t  W o r k s  i n  P u b l i c  B u i l d i n g s  

a n d  F a c i l i t i e s .

Section 
10. Purpose
20. Art requirements for public buildings 

and. facilities 
30. Delimuons

Sec. 35.27.010. Purpose. The state recognizes its responsibility to 
foster culture and the arts and the necessity for the viable development 
of its artists and craftsmen. The legislature declares it to be a state 
policy that a portion of appropriations for capital expenditures be set 
aside for the acquisition of works of art to be used for state buildings 
and other public facilities. (5 1 ch 54 SLA 19751

Legislative history report. — For IFinanceli. see 1975 Senate Journal, p. 
report on ch. 54, SLA 1975 iCSHB 133 939.

Sec. 35.27.020. A rt requirements fo r public buildings and 
facilities.(a) A building or facility constructed alter June 30, 1975, or 
remodeled or renovated after June 30,1975, shall include works of art, 
including but not limited to sculptures, paintings, murals or objects 
relating to Native art.

(b) The department, before preparing plans and specifications for 
buildings and facilities, shall consult with the Alaska State Council on 
the Arts regarding the desirability of inclusion of works of art.

(c) At least one percent or. in the case of a rural school facility, at 
least one-half of one percent of the construction cost of a building or 
facility approved for construction by the legislature after September 1, 
1977, will be reserved for the following purposes: the design, 
construction, mounting and administration of works of art in a school, 
office building, court building, vessel of the marine highway svstem, or 
other building or facility which is subject to substantial public use.

(d) A building or facility with an estimated construction cost of less 
than $250,000 is exempt from the requirements of this chapter unless 
inclusion of works of art in the design and construction of the building 
or facility is specifically authorized by the department.

(e) The artist who executes these works of art shall be selected by the 
architect for the department with the approval of the department, after 
consultation with the Alaska State Council on the Arts and the . 
principal user o f the public buildings or facilities.

21
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(0 The artist who executes these works of art in the public schools 
shall be selected by the superintendent of a school district in which a 
public school is to be built with the approval of the school board. Should 
the department find in the best interest of the state that the selection 
of the artist who executes these works of art by the superintendent may 
result in a cost overrun to the state or delay of construction, the 
department shall make the selection of the artist in consultation with 
the superintendent.

(g) The architect, superintendent, department, and the Alaska State 
Council on the Arts shall encourage the use o f state cultural resources 
in these art works and the selection of Alaska resident artists for the 
commission of these art works. (§ 1 ch 54 SLA 1975; am §§ 1, 2 ch 96 
SLA 1977; am §§ 1 — 4 ch 176 SLA 1980)

1!b'
fasiai

St10
20

Cross reference. — For the 
responsibilities of the Alaska State 
Council on the Arts in the management of 
the Art in Public Places Fund, see AS 
44.27.060.

Effect of amendments. — The 1977 
amendment substituted "or, in the case of 
a rural school facility, at least one-half of 
one percent of the construction cost" for "of 
the overall construction cost" in subsection 
(c) and added subsections (ft and (g).

The 1980 amendment rewrote

subsections (a) and Id), substituted 
"buildings" for "public works" in 
subsection (b), and in subsection (c), 
substituted "September 1, 1977" for "the 
enactment date of this chapter." "a school, 
office building, court building, vessel of 
the marine highway system, or other" for 
"the public,” deleted "public" preceding 
"facility" near the end of the subsection, 
and added "which is subject to substantial 
public use” at the end of the subsection.

Sec. 35.27.030. Definitions. In this chapter
(1) "department” means the Department o f Transportation and

Public Facilities;' »(2) "building” or "facility” means a permanent improvement 
constructed by the department: the term

(A) includes, but is not limited to,
(i) schools, office buildings, and court buildings;
(ii) other buildings which the commissioner determines are designed 

for substantial public use;
(iii) buats and vessels of the marine highway system;
(iv) transportation facilities which accommodate traveling 

passengers;
(B) excludes other transportation facilities.
(3) "construction cost” is that cost expended for the actual 

construction of the facility, exclusive of the costs of land acquisition, 
site investigation, design services, administrative costs, equipment 
purchases and any other costs not specifically incurred within the 
construction contract or contracts awarded for the construction of the 
facility.

(4) "commissioner" means the commissioner of transportation and 
public facilities. IS 1 ch 54 SLA 1975; am SS 3. 4 ch 96 SLA 1977; am 
Executive Order No. 39, § 11 (1977); am $>! 5, 6 ch 176 SLA 1980)

(

pn

an
co:I
su
mi

i
dei
coi

t
rec
loc

I
mu
prc
are

l
uni 
wit 

i; 
ent 
tra: 
pro. 
agr 

ic 
a fie

•JO



3 35.27.030

public schools 
•itrict in  which a  
o lboard . Should 
la t  the  selection 
•rin tenden tm ay  
instruction, the  
■nsultation w ith

he A laska S ta te  
Itu ra l resources 
t  a r tis ts  for the  
m §§ 1 ,2  ch 96

'd>, substituted 
blic works" in 
n subsection (cl, 
1, 1977" for "the 

hapter," "a school, 
uilding, vessel of 
;tem, or other" for 
public" preceding 
of the subsection, 
>ect to substantial 

the subsection.

ation and 
improvement

; are designed 

•; traveling

the actual 
acquisition, 
, equipment 
within the 

iction of the
rtation and 
A 1977; am 
LA 1980)

S 35.30.010 P udlic B uildings a n d W ohks S 35.30.010

Effect of amendments. — Tne lirst 
1977 amendment inserted "schools, olTke 
buildings, court buildings and other 
facilities which are designed for 
substuntial public use" in paragraph (2) 
and added paragraph (3).

The second 1977 amendment

substituted "Department of
Transportation and Public Facilities" for 
"Department of Public Works" in 
paragraph (1),

The 1980 amendment rewrote 
paragraph <21, and added paragraph (4).

C h a p t e r  3 0 . C o n s i s t e n c y  w i t h  L o c a l  G o v e r n m e n t  

P l a n s  a n d  O r d i n a n c e s .

Section Section
10. Review and approval by local 30. Waiver

planning authorities 40. Definitions
20. Compliance with municipal 

ordinances

Cross reference. — As to construction 
procedures, see AS 35.15.010 et seq.

<

Sec. 35.30.01G. Review and approval by local planning 
authorities, (a) Except as provided in (b) of this section, before 
commencing construction of a public project,

(1) if the project is located in a municipality, the department shall 
submit the plans for the project to the planning commission of the 
municipality for review and approval;

(2) if the project is located within two miles of a village, the 
department shall submit the plans to the village council for review and 
comment.

(b) Prior approval by a municipal planning commission may not be 
required before the commencement of construction of a highway or 
local service road if

(1) the Department of Transportation and Public Facilities and the 
municipality have entered into agreement for the planning of the 
project under AS 19.20.060 or 19.20.070 and the plans for the project 
are completed in accordance with the terms of that agreement;

(2) the municipality has adopted a municipal master highway plan 
under AS 19.20.080 and the highway or local service road is consistent 
with the plan adopted; or

(3) the Department of Transportation and Public Facilities has 
entered into agreement with the municipality for the planning of 
transportation corridors- under AS 19.10.280 and the plans for the 
project are completed in accordance with the provisions of that 
agreement.

(c) I f  final disapproval by resolution of the governing body of the 
affected municipality or village is not received within 90 days from the
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Collateral references. — 63 Am. Jur. 78 C.J.S. Schools and School Districts. 
2d, Public Officers and Employees, § 371; §§ 83 to 91.
68 Am. Jur. 2d. Schools, S§ 37 to 55; 72 
Am. Jur. 2d, States, Territories and 
Dependencies, § 62.

S ec . 44.27.020. D u tie s  o f  d e p a r tm e n t .  T he D epartm ent of E duca­
tion shall

(1) adm in iste r th e  s ta te 's  p rogram  o f education a t  th e  elem entary , 
secondary, and ad u lt levels, including, b u t no t lim ited  to, program s of 
vocational education and  tra in in g , vocational reh ab ilita tio n , lib rary  
services, correspondence courses, ad u lt basic education, and 
fire-service tra in in g , b u t n o t including degree program s of 
postsecondary education;

(2) adm in iste r the  h isto rical lib rary ;
(3) plan, finance and  operate  re la ted  school and  educational 

activ ities and facilities. (§ l l c h 6 4 S L A  1959; am  § 77 ch 69 SLA 1970; 
am  § 5 ch 86 SLA 1979)

Sec. 44.27.040. C re a tio n . T here  is created  in  the D ep artm en t of 
E ducation an  A laska S ta te  Council on the  A rts. (E.O. No. 44, § 4 
(1980))

Sec. 44.27.041. C o m p o s itio n . T he A laska S ta te  Council on the 
A rts consists of 11 m em bers, broadly rep resen ta tiv e  of a ll fields of the 
perform ing, v isual, and  fine a r ts , who are widely know n for th e ir  com­
petence and experience or in te re st in  connection w ith  th e  perlorm ing, 
visual, and fine arts. (E.O. No. 44, § 4 (1980))

Revisor's notes. — Enacted as AS 
44.27.050. Renumbered in 1980.

Sec. 44.27.042. A p p o in tm e n t.  T he m em bers a re  to be appointed by 
the  governor from am ong citizens of A laska. In m ak ing  th e  appoint­
m ents, consideration m u st be given to the recom m endations m ade by 
rep resen ta tive  civic, educational, and  professional associations and 
groups concerned w ith  or engaged in th e  production or p resen ta tion  of 
th e  perform ing, visual, and  fine a r ts  generally . In m aking  the  appoint­
m ents consideration m u st also be given to having  sta tew ide geo­
graphical rep resen ta tion  on th e  council. The m em bers of the  council

A rtic le  2. A la s k a  S ta te  C o u n c il o n  th e  A rts .
Section
40. Creation
41. Composition
42. Appointment
43. Terms of office
44. Compensation
45. Chairman and vice-chairman

Section
50. Duties of council 
52. Powers of council 
54. Powers of chairman 
56. Reports
58. National endowment funds
60. Art in public places fund
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serve a t  th e  p leasu re  o f the  governor an d  th e ir  appointm ents a re  not 
subject to leg isla tive  confirm ation. (E.O. No. 44, § 4 (1980))

Revisor's notes. — Enacted as AS 
44.27.060. Renumbered in 1980.

Sec. <44.27.043. T e rm s  o f  o ffice . T he term  of office of each m em ber 
is th ree  years; however, of the  m em bers firs t appointed, th ree a re  to be 
appointed for te rm s of one year, four for term s of two years, an d  four 
for term s of th ree  years. All vacancies a re  to be filled for the balance 
of the  unexp ired  te rm  in the  sam e m an n er as orig inal appointm ents. 
(E.O. No. 44, § 4 (1980))

Revisor's notes. — Enacted as AS 
44.27.070. Renumbered in 1980.

Sec. 44.27.044. C o m p e n s a tio n . The m em bers of th e  council are 
not en titled  to receive com pensation for th e ir services, but they  are 
en titled  to receive th e  sam e travel pay and  per diem  as provided by law 
for board m em bers. (E.O. No. 44, § 4 (1980))

Revisor's notes. — Enacted as AS 
44.27.080. Renumbered in 1980,

Sec. 44.27.045. C h a irm a n  a n d  v ic e -c h a irm a n . T he governor 
shall designate  a ch a irm an  and  a v ice-chairm an from the  m em bers of 
the  council to serve as such a t th e  p leasure of the governor. The 
cha irm an  sha ll be the  chief executive officer of th e  council. tE.O. No. 
44. § 4 (19800

Revisor's notes. — Efiacted as AS 
44.27.090. Renumbered in 1980.

Sec. 44.27.050. D u tie s  o f  c o u n c il .  The du ties of the council a re
(1) to s tim u la te  and  encourage th roughou t the  s ta te  the  study and 

presen ta tion  of th e  perform ing, v isual, and  fine a r ts  and public in te re st 
and  partic ipa tion ;

(2) to m ake surveys, which a re  considered advisable, of public and 
p riv a te  in s titu tio n s  engaged in the s ta te  in  artis tic  and cu ltu ra l 
ac tiv ities, includ ing  bu t not lim ited  to music, theatre , dance, pain ting , 
scu lp ture, a rch itec tu re , and  allied  a r ts  and  crafts, and to m ake recom ­
m endations concerning appropria te  m ethods to encourage p artic ip a­
tion in and  appreciation  of the a r ts  to m eet the  legitim ate needs and 
asp ira tions of persons in all p a rts  of the  state:

(3) to tak e  steps necessary and  appropriate  to encourage public 
in te re st in the  cu ltu ra l heritage o f the s ta te  and to expend the s ta te 's  
cu ltu ra l resources,
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(4) to encourage an d  a ss is t freedom  of a rtis tic  expression essential 
for the  well being  of th e  a r ts ;

(5) to recom m end to th e  governor a  lis t of persons for consideration 
for appo in tm ent to th e  Advisory Council on C ultu ra l Facilities, in 
accordance w ith  AS 44.33.400;

(6) to  m anage the a r t  in public places fund. (E.O. No. 44, § 4 (! 980); 
am  § 7 ch 176 SLA 1980)

Revioor’s notes. — Enacted aa AS 
44.27.100. Renumbered in li'80.

Effect of amendments. — The 1980 
amendment added paragraph (6).

Sec. 44.27.052. P o w e rs  o f  c o u n c il. T he council is authorized  and 
empowered to hold public an d  p rivate  hearings, to e n te r in to  contracts, 
w ith in  th e  lim it of funds availab le , w ith  individuals, organizations, 
and in stitu tio n s  for services fu rth e rin g  the  educational objectives of 
th e  council’s program s; to e n te r  into contracts, w ith in  the  lim it of funds 
available , w ith  local and  regional associations for cooperative 
endeavors fu rthering  th e  educational objectives of the  council’s p ro­
gram s; to accept gifts, contribu tions, an d  bequests of un restric ted  funds 
from individuals, foundations, corporations, an d  o ther organizations or 
in stitu tions for th e  purpose of fu rth e rin g  the  educational objectives of 
the  council’s program s; (to m ake and  sign agreem ents and to do and 
perform  any acts necessary  to carry  o u t the purposes of AS 44.27.040 
—  44.27.058. T he council m ay request and is en titled  to receive from 
any  departm ent, division, board, bureau , commission, or agency of th e  
s ta te  the assistance and  d a ta  w hich w ill enable it  properly to carry  out 
its  powers and duties. T he council is au thorized  to receive s ta te  funds 
m ade availab le for its  purposes. (E.O. No. 44, § 4 (1980))

Revisor’s notes. — Enacted as AS 
44.27.110. Renumbered in 1980.

Sec. 44.27.054. P o w e rs  o f  c h a irm a n . Subject to availab le  appro­
priations the  cha irm an  m ay, w ith  the concurrence of a  m ajority  of the  
council, employ necessary  personnel and  m ay contract for th e  servicoo 
of experts and  u lher persons who m ay be needed. (E.O. No. 44, § 4 
(1980))
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Revisor’s notes. — Enacted as AS 
44.27.120. Renumbered in 1980.

S ec. 44.27.056. R e p o r ts .  The council shall report to the governor 
and th e  leg islature not la te r  th an  Novem ber 1 ,1966, and from tim e to 
tim e thereafter. (E.O. No. 44, § 4 (1980))

Revisor’s notes. — Enacted as AS 
44.27.130. Renumbered in 1980.
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§ 44.27.058 State G o v e r n m e n t § 44.27.061

S ec. 44.27.058. N a tio n a l e n d o w m e n t fu n d s . T he council is the 
official agency of th is  s ta te  to receive and  d isburse funds m ade ava il­
able by th e  N a tio n al Endow m ent for th e  A rts . (E.O. No. 44, § 4 (1980))

Rovisor'9 notes. — Enacted us AS 
44.27.140. Renumbered in 1980.

S ec. 44.27.060. A r t  in  p u b lic  p la c e s  fu n d , (a) The a r t  in public 
places fund is estab lished . T he council sh a ll m anage the  fund.

(b) T he com m issioner of a  d ep a rtm en t responsible for the  design and 
construction  of a bu ild ing or facility  shall deposit in to  the  a r t  in public 
places fund one percen t of th e  construction cost of a bu ild ing or facility 
if  the  b u ild in g  or facility  is exem pt from th e  requ irem en ts of AS 35.27 
and  th e  exem ption is because

(1) th e  estim ated  construction  cost of the  bu ild ing  or facility is less 
th a n  $250,000; or

(2) th e  bu ild ing  or facility  is no t desig for su b s tan tia l public use.
(c) T he council m ay use the  m oney in  th e  a r t  in public places fund
(1) to com m ission or purchase a worlc of a r t  w hich is to be m ade a 

p erm an en t p a r t  of, or placed on loan in, a bu ild ing  or facility  owned or 
leased by th e  s ta te  w hich has su b s tan tia l public use; and

(2) to m eet expenses for a com m issioned w ork of a r t  for a building 
or facility  w hich has su b s tan tia l public use if  th e  cost of the work of a r t  
exceeds th e  am o u n t reserved u n d er AS 35.27.020(c).

(d) In  (c) of th is  section, "bu ild ing” or "facility” m eans
(1) a bu ild ing  or facility  of th e  sta te , as  defined by AS 35.27.030(2), 

w hich is designed for and  which is subject to su b s tan tia l public use; and
(?) a  bu ild ing  or facility  w hich is leased by the s ta te  and subject to 

su b s tan tia l public use. (§ 8 ch 176 SLA 1980; am  § 97 ch 59 SLA 1982)

Revisor’s ncies. — Enacted as AS 
44.19.942. Renumbered in 1980.

Effect of amendments. -  The 10U2

amendment substituted "if the buildintj or 
facility" for "which" in the intrnductory 
language of subsection lb).

Article 3. A laska H istorical Commission.
Section
61. Creation
62. Composition 
62 Appointment 
6- jrms of office 
6 Compensation

Section
70 Duties of the commi =sio;■ 
72. Reports 
74. Executive director 
76. Gifts and income

S ec . 44.27.061. C re a tio n . T here  is created  in the D epartm ent of 
Education th e  A laska H istorical Com m ission. (E.O. No. 43. § 3 (1980!)

Revisor's notes. — Enacted as AS 
44.27.040. Renumbered in I'JSO.
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S ec . 37.05.300. I n te r p r e ta t io n  o f  c h a p to r .  T his chap ter shall be 
construed  no supp lem en tal to a ll o th er s ta te  law s no t in conflict w ith  
it. If  a section or p a rt o f a  section of th is  c h i^ te r  is in conflict w ith  
federal requ irem en ts for a program  for w hich federal g ran t-in -a id  
funds a re  available , th e  section or p a r t  to th e  ex ten t of the  conflict is 
inoperative . (§ 1 a r t  V III ch 82 SLA 1955; am  § 18 ch 186 SLA 1957)

Editor's notes. — For applicability of 
the chapter to the University of Alaska, 
see notes following chapter heading.

«>
S ec . 37.05.305. A p p lic a b il i ty  to  U n iv e rs ity  o f A la sk a . The com ­

m issioner of ad m in is tra tio n  m ay  delegate th e  perform ance of th e  
functions unde1 *his ch ap te r as  they re la te  to the u n iversity  to th e  
Board of Rege ' th e  U niversity  of A lask a  and se t out th e  crite ria  
and  guidelines w -n-ti sh a ll be followed. The com m issioner sh a ll d irec t 
necessary stipu la tions an d  exercise m onitoring  responsibility  for con­
form ance th ro u g h  the  B oard of R egents of th e  U niversity  of A laska. 
(§ 5 ch 46 SLA 1977)

Legislative history reports. — For 
leuer of intent on ch. -16, SLA 1977

(HCSSB 261). see 1977 House .Journal, p. 
1019.

S ec . 37.05.310. F is c a l  y e a r .  The fiscal y ea r of the  s ta te  begins on  
J u ly  1 of each  year and  ends a t  m idn igh t on the  following Ju n e  30. T he 
accounts of the  D ep artm en t of A dm in istra tion , the  D epartm ent of 
Revenue, and  all o ther s ta te  officers whose accounts a re  in any w ay 
connected w ith  the  treasu i sh a ll be kept, and  all du ties perform ed 
w ith reference to th e  beg inn ing  an d  ending  of th e  fiscal year. (§ 12-4-1. 
ACLA 1949; am  § 2 a r t  VI ch 82 SLA 1955)

Revisor’s notes. — Section 12-4-1 
ACLA 1949 was repealed and re-enacted 
bv S 30, ch. 133, SLA 1951. Section 1, ch. 
24. SLA 1953 repealed ch. 133, SLA 1951

and § 2, ch. 24. SLA 1953 re-enacted 
§ 12-4-1 ACLA 1949 as it appeared in 
ACLA 1919.

S ec . 37.05.315. G ra n ts  to  m u n ic ip a li tie s . (L/ W hen an am oun t is 
appropriated  or allocated a s  a g ra n t to a  m unicipality , the  D epartm ent 
of A dm in istra tion  shall p rom ptly  notify th e  m unicipality  of th e  av a il­
ab ility  of th e  g ran t. W hen th e  D epartm en t of A dm in istration  receives 
an  ag reem en t executed by th e  m un icipality  w hich provides th a t  the  
m unicipality  (1) will spend th e  g ra n t for the  purposes specified in th e  
appropriation  or allocation; (2) w ill allow, on request, an  au d it by the  
s ta te  of the uses m ade of th e  g ran t; and (3) assu res th a t, to the  ex ten t 
consistent w ith  the purpose of the  appropriation  or allocation, the 
facilities and  services provided w ith the g ra n t will be availab le  for the  
use of the general public, th e  D epartm ent of A dm in istration  sha ll pay 
the g ra n t d irectly  to the  m unicipality . T he agreem ent executed by a
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m unicipality  u n d e r th is  section shall be on a form furnished by the 
D epartm ent of A d m in istra tio n  and  shall be executed w ith in  60 days 
after the  effective d a te  of th e  appropriation  or allocation.

(b) An ap p ro p ria tio n  or allocation  for a  g ran t to  a m unicipality  for 
construction of a public facility  lapses if su b stan tia l, ongoing work on 
the project h a s  not begun w ith in  five years  afte r th e  effective date of 
the appropria tion  o r allocation.

(c) In accepting a  g ra n t of money for construction  of a public facility, 
a m unicipality  covenants w ith  the s ta te  th a t  it will operate and m ain­
ta in  th e  facility  for th e  practical life of the  facility and  th a t  the m unic­
ipality  will no t look to  the s ta te  to operate  or m ain ta in  th e  facility or 
pay for its operation  o r m ain tenance. This req u irem en t does not apply 
to a  g ran t of m oney for rep a ir or im provem ent o l 'an  ex isting  facility 
operated or m a in ta in ed  by th e  s ta te  a t  th e  tim e th e  g ran t is accepted 
if the repair or im provem ent for which th e  g ra n t is m ade will not 
su b stan tia lly  in crease  the operating  or m ain tenance  costs to the state.

(d) N ot less th a n  20 percent of a g ra n t sh a ll be paid to a m unicipality  
w ith in  10 days of th e  effective date of the ag reem en t under la) of this 
section. The re m a in d e r of th e  g ra n t shall be paid e ith e r in m onthly 
in sta llm en ts eq u a l to  the am ount of g ra n t money the m unicipality  
expended in th e  prev ious m onth or in  a lum p sum  as determ ined by the 
D epartm ent of A dm in istra tion . (S 1 ch 156 SLA 1980; am S lc h 4 S L A  
1982)

§ 37.05.316 A laska Statutes § 37.05.316

Effect of amendments. — The 1982 
amendment in subsection la), substituted 
"amount is appropriated or allocated" for 
"appropriation is made" in the first sen­
tence, inserted "or allocation” in items 11) 
and (3) in the second sentence, and added 
"and shall be executed within 60 days alter 
the elTertivo date ol tho upproprintion'ui 
allocation" to the end ofthe third sentence: 
redesignated the former fourth and lifth 
sentences of subsection (a) as subsection 
(di; inserted "or allocation" in two places in 
subsection (b); substituted "a" for "each” 
preceding "municipality covenunts" and

"the practical life of the facility and that 
the municipality" for "its practical life and 
that it" in subsection (cl; added the second 
sentence of subsection (c); deleted the pro­
visions of former subsections id), if), and 
(r), which mav now be found in AS 
37.05.316, 37.05.317, and 37.05.3 IS. 
lespectlvely; and in present subsection id». 
added "under lal of this section" to the end 
ofthe first sentence. The substance ofthe 
provisions of former subsection te) may 
now be found at the end of the third sen­
tence of subsection tai.

Sec. 37.05.316. G ra n ts  to  n a m e d  re c ip ie n ts .  W hen an  am ount is 
appropriated  or allocated  to a  d ep artm en t as a g ra n t foi a nam ed 
recip ient which is no t a m unicipality , the  d ep a rtm en t to which the 
appropriation o r allocation is made sha ll prom ptly notify the named 
recipient of the av a ilab ility  of the g ra n t and request the  nam ed recip­
ient to subm it a  proposal to provide the  goods or services specified in 
the appropriation  act, o r both. I'or which the appropriation  or allocation 
is made. A t the  sam e tim e, th e  d ep a rtm en t may issue a request for 
proposals from o th e r qualified  persons to provide th e  sam e goods or 
services, or both, in th e  sam e area . T he d ep artm en t sh a ll contract w ith
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§ 37.05.317 P tm u c  F inance 5 37.05.325

th e  nam ed recip ien t un less th e  Office o f th e  Oovernor, w ith due regard  
for any  local expertise  or experience am ong those m aking proposals, 
d e term in es th a t  an  aw ard  of the  co n trac t to a d ifferen t party  would 
b e tte r  serve th e  public in terest. If th e  contract is aw arded to ano th er 
p a rty  th a n  th a t  nam ed by th e  leg isla tu re , th e  basis of th a t  action shall 
be s ta ted  in w ritin g  a t  the tim e th e  g ra n t is issued and a  copy of the 
w ritten  s ta tem en t shall be se n t to th e  Legislative Budget and A udit 
C om m ittee. A con tract shall be executed w ith in  60 days a fte r the effec­
tiv e  d a te  o f th e  appropriation  or allocation. The purchase of the goods 
or services, or both, shall be in accordance w ith AS 37.05.230111(C). 
(§ 2 ch 4 SLA 1982)

Sec. 37.05.317. Grants to unincorporated communities. W hen 
a n  am oun t is appropriated  or allocated  as a g ran t u nder th is  section to 
an  unincorporated  com m unity, it sha ll be d isbursed  as follows:

(1) W ith in  45 days a fte r th e  effective d a te  of the  appropriation or 
allocation , the D epartm ent of C om m unity  and Regional Affairs shall 
notify th e  governing body of the  unincorporated  com m unity, if any, 
th a t  a g ra n t is availab le .

(.2) T he D epartm ent of C om m unity and  Regional Affairs shall d e te r­
m ine if th e re  is a qualified  incorporated  en tity  in th e  com m unity area  
th a t  will agree to receive the g ra n t an d  adm in ister it. subject to term s 
generally  applicable to p riv a te  g ran tees. If  th e re  is more th an  one such 
en tity , th e  D epartm en t of C om m unity  and  Regional Affairs shall select 
th e  m ost qualified  and the  g ra n t shall be aw arded to th a t incorporated 
e n tity  for the purposes specified in the  appropriation  act. However, the  
D ep artm en t of C om m unity and  Regional A ffairs shall give preference 
to a  nonprofit corporation organized by a commu li tv  for receipt of the 
g ran t.

< 3) If th e re  is no incorporated en tity  qualified to receive the  g ran t, 
th e  D epartm ent of C om m unity and Regional Affairs shall ad m in is te r 
th e  program  as specified in the  appropria tion  act directly  or th rough  
ag en ts  or contractors w ith  whom  it m ay contract in the com m unity  
a rea . 2 ch 4 SLA 1982)

S ec . 37.05.318. F u r th e r  r e g u la t io n s  p ro h ib ite d . N o tw ith ­
s tan d in g  th e  A dm in istra tiv e  Procedure Act (AS 44.62), th e  Fiscal 
Procedures Act (AS 37.05), and the  Executive Budget Act (AS 37.07). 
a s ta te  agency m ay  not adopt reg u la tio n s or impose additional req u ire ­
m en ts or procedures to im plem ent, in te rp re t, m ake specific, or 
o therw ise ca rry  o u t the provisions of AS 37.05.315 — 37.05.317 unless 
requ ired  by the federal governm ent for partic ipa tion  in federal p ro ­
g ram s. (§ 2 ch 4 SLA 1982)

S ec . 37.05.325. D e fin itio n s  fo r  AS 37.05.315 — 37.05.317. In AS 
37.05.315 — 37.05.317, "allocation” and  "appropriation" have the  
m eanings given in AS 37.07.120(2) and  (3). ($ 2 ch 4 SLA 1982)
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The f o l l o w i n g  b e t t e r s  t o  t h e  E d i t o r  r e p r e s e n t  the  v iews  o f  a r t i s t s ,  a fo rm er  

s t a t e  a r t s  c o u n c i l  member as  w e l l  a s  t h e  t r u e  consumers  o f  P e r c e n t  f o r  A r t ,  

t h e  p u b l i c .
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Mona Lisa with a mustache
Richard Andrews raises an interesting 

point in Kim Rich’s Oct. 9 story on public art. 
Could the owners of the Mona Lisa paint a 
mustache on it? I suppose they could, but it 
would be a foolish gesture, wouldn’t it?

The trouble with the public art program, as 
I see it, is that much of what has teen 
purchased as “art” is more closely related to 
the Mona Lisa’s proposed, mustache than to 
her smile. Seriously, folks, what is the point 
of propping up some object in front of a 
building, which says nothing to anyone about 
anything until you walk up close enough to 
read the plaque at its base, and then leaves 
you wondering how the sculpture you saw 
relates to the words you read?

Sure, there's an inside joke there — it’s 
between the "artist" and his bank account:

— Lars Opland 
Wasilla

Buy only meaningful works of art
I am an Alaskan who is for Alaskan art. I 

just finished reading an article by Kim Rich 
called "Culture shock." It pertained to a piece 
of art called "Nimbus" by New York artist 
Robert Murray.

I find that most of the artists such as Mr. 
Murray are con artists. Many so-called artists 
left our state as soon as the economy dropped 
off and there was less money to boost the one 
percent to the arts.

I find it insulting to my intelligence when 
artists say a piece of twisted . metal can 
compare to the Eiffel Tower or an abstract 
bunch of paint is a sunset over the mountains.

I have been to many museums and galleries 
in Europe and the Lower 48 and find that the 
majority of people feel as I do.

If we are going to continue buying art work 
for the public let’s buy meaningful Alaskan 
art.

— Pamela Port Duley1>- (D l'3,z /%rl



Airport gets ‘abomination’
Well, they have managed to do it again. 

What with trooper layoffs, teacher and educa­
tional cutbacks, not to mention attempting to I 
cut remaining state workers' pay, the state i

has managed to come up with the money to 
place another abomination in the airport.

This time what we got was 11 Plexiglass, 
triangular tubes filled with mineral oil. All 
these are suspended ai various angles on some 
really good-looking cable. Not to despair, we 
got this at the fantastic price of $130,000, 
which works out to only $11,818.81 per prism. 
What a bargain. v

I know that I keep bad-mouthing the 
“artwork” the state buys and the price it 
costs.

Now I will say, there are two beautiful 
works of art on public display in the domestic 
terminal of the airport; both happen to be 
sculptures.

"Eagle” is a sculpture of an eagle and is on 
loan to the airport. "Spirit of the West" is a 
grizzly catching a salmon and was donated to 
the airport by Ott Jones.

I haven’t talked to anyone that doesn’t like 
them, and iuither of them cost the state a 
dime. Now that is what I call a bargain and is 
the only way the state should be involved in
art. . ............................

— Duane J. Hallman



Thursday, March 12, 1987, The Anchorage Times B-5

S q u a n d e r in g  s c h o o l  d o l la r s
D ear Editor:

E very time I think I have seen everything, I find 
I haven’t!

Reference the Chugiak-Eagle River S tar front 
page article on Feb. 26 titled, “Frenchm an picked I 
for a r t  a t Fire Lake.” In th is artic le  I learned two 
things. F irst, $70,000 is being spent on a sculpture 
for the F ire Lake E lem entary School. Second, the 
contract it being awarded to  a resident of Paris, 
France.

Combine this with inform ation provided by an  
a r tis t friend. My friend tells me there is a  stained 
glass window being bid for the  new addition at Chu- 
giak High School. The window was bid a t $50,000 
and it irritates me to discover that project also 
went out of state; the artist lives in Seattle.

I was recently speaking with a  school official 
and discovered the entire 1 P ercen t for Art budget 
for the Chugiak High addition w as going to total 
$150,000.'

Now I am  just plain folk. I’m not uneducated, 
but I w ear jeans to work, not a suit and tie. I ’m 
m ore than a  little fed up with hearing how bad 
things are  (financially) within the Anchorage 
School District only to discover there is $220,000 
w orth of state  money floating around to fund a r t  
p rojects for just these two schools. Our kids a re  
threatened with a lowered quality of education be­
cause of limited money but in these two projects 
alone there is enough to fund full-time salaries 
(even a t inflated Alaska prices) for four or five 
teachers.

I t ’s  the final straw to discover that none of this 
money is going to pay even one Alaskan. So much 
for local hire!

Dennis Willman
16549 Mercy Drive !
Eagle River

■ . r,: \ u % ■ > ^

Frenchman f 
, picked for art j 

at Fire ;-Lake!
An artist from  Paris, France 

will build a sculpture that will be 
installed at the front entrance to 
Fire Lake Elementary School.

The artist, A rt Brenner, won 
• the competition with a proposal 

for a painted steel sculpture 28 
feet high called “ Under the Wing 
of the Fire B ird .”

The Anchorage School District 
Monday approved a S70,000 
contract for the sculpture. %.



i-tLvi^\Vwv. iq\a*\>V̂ o
Art work is ‘m onstrosity’

I am a student at UAA and was quite 
pleased to enter the new arts building this 
year. It is a beautiful building and represents 
a lot of well-spent dollars. I was not pleased, 
however, to see the “work of art” on the 
roadside between the arts building and the 
administration building.

Where does the university come up with 
these sculptures? I can tolerate the “Twisted 
Blue Square," but not the “S250.000 arc-weld­
ed pile of multicolor construction left-overs." 
I was relieved to find that university funds, 
such as the new parking fee and our tuition, 
weren’t used to fund that monstrosity.

— Stev jn Gallagher



N im b n s  s h 'd w s ' 

w e a k  s e le c t io n

Deer Editor:
As the lonely dissenting member of 

the Alasim State Council ca the Arts 
during tiaNimbusdays. I want toccm- 
piiiryau you on your ecu tonal of Dec. 
21st

Ky protest was azm st the method 
and the manner in mien the artist was 
chosen and the elimination of ALL 
Alaskan artists b7 the dever phrase 
"an artist of national reputation." 
Although Alaska Indian Arts, Inc. has 
done many fine worses of art, we vrere 
shut out as "we don’t want totem 
poles'' even trough the door to tha gov­
ernor’s ofucs and ths door to the 1311 
Building in Anchorage showed wc 
could do more than fira totcmic art.

The National r.jdowmezt cJMvinced 
the counal executive director that It 
would sunniy £20,003 if the state would 
match it. The Art Council was then 
conned into putting up $10,K3 and the 
Public Wcrks (the Court) the remain­
ing 510,000. Three “nationally known" 
artists submitted slides of tfcer works, 
all, almost the same kind cf “hard to 
understand" stuff. Artists like Joe

Princiope (sp) and Joan Bugbce of 
Cordova have done great works.

Even when the 17 tcms of sted were 
shipped, if. was somerxrw tost m a Seat­
tle warehouse, rather than have it ar­
rive while the Legislature was still m 
session.

My tied two years on the Council was 
one which placed Alaska Indian Arts,
Inc. cn the blacklist and we were writ­
ten off as a pnnapd grantee. Regula­
tions, most of wrucn didn't exist, were 
adjusted so that such thing* as “in 
kind" assistance could not be used, 
although it was plainly documented 
that Alaska Indian Arts. Inc. was bemg — 
supplied fadiities worth over J30.CC0 a 
year. Gv:tr 5.CC0 square feet of build­
ing, frjuipment, beat, light, etc. were 
supplied by this "in-kind" was dis­
allowed. ........................... ...  ................

As long as the elitist concept domin­
ates the Arts Council and the present 
set-up forseJecting the 1 percent public 
art recipient remains, you and the rest 
of us are not going to have truly Alas­
kan artworks.

Sincerely,
Cart W. Hctiimll tor___

Box 271 
Haines, 5J3Z7

• >  'J ■: ..

M r .  H e l n m i l l e r ,  a  f o r m e r  m e m b e r  o f  t h e  S t a t e  C o u n c i l  o n  t h e  A r t s  I s  a  

r e s p e c t e d  m a g i s t r a t e  a n d  f o u n d e r  o f  S o u t h e a s t  A l a s k a  I n c .  a  n o n - p r o f i t  a r t  

o r g a n i z a t i o n  s e t  u p  t o  p r o m o t e  t r a d i t i o n a l  S o u t h e a s t  A l a s k a  I n d i a n  a r t  f o r m s  

a n d  t e a c h  y o u n g  T l l n g l t  a n d  H a  I d a  I n d i a n s  t h e  a r t  t e c h n i q u e s  o f  t h e i r  c u l t u r a l  

p a s t .  T h e  t o t e m  p o l e s  I n  t h e  G o v e r n o r ' s  o f f i c e  a n d  In t h e  l o b b y  o f  t h e  C o u r t  

B l d g .  w e r e  c a r v e d  b y  t h i s  g r o u p .



E d  W a y  is a  n o t e d  A l a s k a n  s c u l p t o r .  H i s  l i f e  s i z e  b r o n z e w o r k  d e p i c t i n g  

g o l d  m i n e r s  a t  w o r k  h a s  b e e n  a  p o p u l a r  a d d i t i o n  t o  d o w n t o w n  J u n e a u .  It 

l o c a t e d  i n  f r o n t  o f  t h e  c r u i s e s h i p  d o c k .  H e  o b v i o u s l y  is in s u p p o r t  o f

*

I.E a u EKS
4 1 ?

B i l l  w o u ld  im p r o v e  
p u b l i c  a r t  p r o g r a m
Sir:

I would like to urge those who are 
interested in constructively affecting 
the selection of art for the “ 1 percent 
for art in public places" program to 

1 express their opinions on a bill pres­
ently before the Alaska House of 
Representatives. HB-607 was initiat­
ed by Rep. Alyce Hanley of Anchor­
age, and a number of legislators 
from many areas of the state.

This bill makes some additions to 
the existing legislation that would 
positively affect the participation of 
the public in that program's art se­
lection process:

1. Paragraph (b) requires that no 
less than three of the seven members 
of the Art Selection Committee be 
lay members of the public. This is 
not presently required. The other 
members would be an Alaska State 
Council on the Arts (ASC/A) repre­
sentative, the facility architect, the 
facility project manager and a desig­
nee by the principal user of the pub­
lic building.

This paragraph further stipulates 
that the lay members will be select­
ed by lottery from a list of volunteers 
from the general public. This mech­
anism is intended to maximize the 
representation of the public without 
unduly encumbering the art selection 
process.

I personally favor this structure 
because it will also inhibit 
"stacking" of a committee for any 
purpose whatever.

Another feature of this paragraph 
is that it mandates public hearings 
concerning potential art projects. 
While it would be required to hear 
the public out, the Art Selection Com­
mittee would not be bound by it. This 
is fine as long as they also take re­
sponsibility for the selection.

2. Paragraph (e) requires that a 
plaque or permanent label be in­
stalled at each artwork giving the 
name of the artist, the title of the 
work of art (some pieces are in sore 
need of that) and the names of those 
on the Art Selection Committee.

I feel that this would do much to 
assign responsibility where it most 
needs to be placed when it comes to 
art that outrages the public, which 
pays for it.

I'd like to encourage members of

the public who feel strongly about 
many of the pieces of art which are 
being placed around the state -  71) 
percent of which are done by out-of- 
state artists -  to let your legislators 
know how you feel. More specifical­
ly, send a “ public opinion message" 
(free) by calling 465-4640 and dictat­
ing a short civil telegram to the fol­
lowing legislators on the State Af­
fairs Committee. Don't be parochial 
about it; send one to them all:

Katie Hurley, Chairperson.
Mike Navarre, V-Chairperson.
H.A. "Red” Boucher.
Bette Cato.
Virginia M. Collins.
Roger Jenkins.
M. Mike Miller.
If HB-607 gets out of State Affairs

-  and only public support will do it
-  the next two committee hurdles 
it’ll have to negotiate will be
H.E./S.S. and Finance. Then it would 
have to pass the full House, and then 
the Senate. There is little time left in 
this session. A show of public support 
will expedite this “ no cost" bill.

C o r d i a l l y ,
E d  W a y
2 1 4 A  W . E ig h t h  S t .
J u n e a u ,  9 9 8 0 1

t w o

Is

HB 607.



H o w  p u b l i c  a r t  is 
c h o s e n  a l s o  im p o r t a n t
T o  t h e  E d i t o r :

The F ,mpire’s editorial of Febru­
ary 2nd concerning “ public art" was 
pretty nuch on the mark. For years, 
a stream of incomprehensible ob­
jects - all publicly financed and 
having nothing to do with any aspect 
of community identity -  have been 
installed statewide. Judging them as 
art and disregarding their relation­
ship within the communities, I think 
a few of the pieces have merit, oth­
ers aren't bad, but many are bad. 
Perhaps in communities where cha­
os and meaninglessness are the or­
der of the day, some of these works 
have found appropriate settings; but 
I believe that in cities and smaller 
towns which have a discernable his­
tory and an intimate relationship 
with it as well as the future, undeci­
pherable works have a shaky posi­
tion in the public's consciousness.
It’s clear that committees which are 
appointed to select art work should 
be fully aware of their community’s 
sentiments towards public art and' 1
act with care regarding this trust.
Not an easy task and one that takes 
some courage. Unfortunately, for 
some members, it’s merely a means |
of exercising personal influence; and f
the criterion for justifying their deci- j
sions is the snobbery of a narrow I
current fashion. /

The problems we are having with \ 
public art are not isolated local 
events. Recently, in New York -  
“ birthplace" of most modem Ameri- i
can artistic fashions -  a similar pop- i
ular revolt has been taking place. A 
rusted metal panel sculpture named j
"Tilted Arc," located in the center of 
Foley Square, was the focus of com- i
mon objection. Numerous heated ^
public hearings were held and tesu- j
mony taken. In the end, it was re- I
moved, and as a result of this major 1
controversy as well as a similar one I
in St. Louis and others cropping up 
nationwide, Wiliiam J. Diamond, of 
the U.S. General Services Adminis­

tration, the body that pays for these j 
things, admitted that, "We’re learn­
ing the lessons of the battle of Foley 
Square." As a result, GSA has been 
revising acceptance procedures of 
major art commissions to include 
public consultation before allowing 
contracts to proceed.

The piece recently installed at the 
airport has caused a steady abuse of 
an earnest and dedicated artist. I 
feel that the current public outrage is 
misdirected. After all, Paul was se­
lected by a committee which evalu­
ated many proposals. It’s selection 
was done with full knowledge of what 
it was going to get -  a contract was 
issued and the artist complied with 
the contract. The work is well craft­
ed, and whether the public under­
stands or not. it has some nice things 
happening in it. The play of shape, 
color, texture and light may be »
things worth encouraging in the pub- |
lie environment. However, if after a 
suitable period of time, the public I
still feels strongly that it should be '
removed, it probably should be given \
to an institution of art or sold to a ;
private collector (it would be nice if j
the artist received a percentage of \
the sale). But, please, stop picking /
on the underpaid hard-working art- \
ist. The committee which selected A l
the work is allowing the artist to take I 
all the heat; it is they who should be J  
called to task. Maybe it would be' 1 
constructive if they took the time to 
issue a press release to defend and 
explain their selection to the public.
The committee should spare us the 
charge of how “ sophisticated" they 
thought we ought to be in Juneau, as 
was done by a committee member in 
the "Nimbus" fiasco.

A suggestion for one policy 
change on major future projects is 
the installation of a small plaque 
with the names of the committee 
members as well as those of the art­
ists. This would allow all to share a 
bit in the accolades -  or the wrath - 
but most of all, the responsibility.

Cordially,
Ed Way
2 14A W . Eighth St.
J u n e a u ,  9 9 8 0 1

^ T U N E A U  E M P I R E  
F E R R O / A  p v  l O . l P Q t o
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W h y  n o t  a  ‘ W a l l  o f  
F a m e ’ f o r  a i r p o r t ?
Dear Editor:

In re Mr. Steve Smith’s letter of 5 
February 1986. his comments about 
what he terms "non-representational 
art" fits conclusively with my earlier 
expressed comment about pseudo-in­
tellectuals getting their jollies by 
terming such atrocities as our air­
port fiasco "art." It ain’t.

Now I have a suggestion which 
will calm the storm and it would be-a— 
"Wall of Fame" featuring aircraft 
representing the history of aviation 
in Alaska. No place under the flag 
owes more to Orville and Wilbur 
than Alaska and I would also urge 
our city and borough assembly to 
commission Douglas-born Herb Bon- 
nett to do the honors. Anyone who 
has seen his paintings of Grumman 
Gooses and P B Y s will get my point 
here.

Then we should also have, on an 
adjoining wall, pictures of such early 
day luminaries in the Southeast Alas­
ka aviation world as Shell Simmons, 
Alex Holden, Bob Ellis and Bud 
Bodding. All but Mr. Holden are still, 
blessedly, with us and as founders of 
what is now Alaska Airlines (al­
though not responsible for current 
management) and deserve to be hon­
ored. Bodding, incidentally, is one of 
that long line of airline captains to 
have graduated from Juneau High 
School.

There is nothing new about this 
suggestion. Anchorage International 
Airport has paintings of famed Alas­
kan bush pilots (including Simmons 
and Ellis) hung on the walls of its 
terminal building. They have also 
had the good taste to not have "non- 
representational art" displayed un­
less one can count graffiti as same.

And, Mr. Smith, I moved to Alas­
ka 44 years ago "to live in a place 
where everything is real and under­
standable” and that does not include 
eating "franchised burgers." Meet 
me at Taguchi's Tea House, where 
they display a painting by John Cam­
eron Asp, another local boy who 
made good in the real world -  of art 
that is.

S in c o re ly ,
V a r n  M o t c o l f e
3 3 3 3  N o w a ll  A v a .  ,
No. 208 .
J u r t a a u .  9 9 f l n i
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The s a m p l in g  o f  l e t t e r s  and  P u b l i c  O p i n i o n  Messages  t h a t  f o l l o w  i n d i c a t e  

d i s c o n t e n t  w i t h  t h e  P u b l i c  Arcs  p rogram i n  many d i f f e r e n t  a r e a s  o f  t h e  s t a t e .  

Many o f  t h e  m essages  c a l l  f o r  t h e  p r o g r a m ' s  r e p e a l .  HB ? i s  s e e n  a s  

a compromise which w i l l  improve  t h e  p rog ram  i n  t h e  e y e s  o f  mos t  A l a s k a n s .
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D e a r  Alyce,

T h a n k  you so much for responding to my commentsfat the Sand Lake

teleconfe rence last ^Thursday. It really gives me peace of mind 

to know that I'm well represented by you in Juneau. I also a p p r e­

ciate your response to my monolithic letter r e g a rding the "state of 

the State". I do hope that you and Drue plan on making the results 

of your constituents' poll public. What little you told us about 

the results was quite fascinating.

I ' m  glad to see that you re-introduced the 1/2 % art funding bill 

(HB 79). Luckily Sheffield isn't around this year and Cooper 

doesn't  seem to be as susceptible to "last minute art fund raisers". 

I ' m  ve r y  impressed with HB-79 because of the 3 following points:

- decrea se in the rate of art funding to 1/2 %
- resident hire clause

- mandate that members of the public (3) be involved in public 

school art selection

A gain thanks for the help at the teleconferenc e and thanks for the

P.S. Enclos ed is a recent article from the Oil and Gas Journal 

r e g a r d i n g  ANWR. It is biased but it is factual. Although 

A N W R  is important, ANWR is for my children, the ELF will affect 

me today.

hard work.

Jerry Foster
8 1 7 i Fairwood Cir.
Anch, A K  99518
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R e p .  A l v c e  M a n l e y  
Mo u s e  o f  R e p r e s e n t a t i v e s  
J u n e a u ,  A l a s k a

D e a r  Ms .  H a n l e y ,

I  r e a d  w i t h  i n t e r e s t  t h a t  y o u  a r e  a g a i n  o n  t h e  f o r e f r o n t  o f  a 
m o v e m e n t  t o  c u t  t h e  a m o u n t  o f  s t a t e  m o n e y  s p e n t  o n  a r t  i n  p u b l i c  
p l a c e s  a n d  l i m i t  t h e  p r o g r a m  t o  A l a s k a n  a r t i s t s .

y e a r s  w i t h  a r t  p r o d u c e d  a n d  s o l d  i n  A l a s k a  b e i n g  my s o l e  i n c o m e  
f o r  t h e  p a s t  14 y e a r s .  I  h a v e  n o t  p a r t i c i p a t e d  i n  t h e  I"/, p r o g r a m  
o t h e r  t h a n  a l e t t e r  s u b m i t t e d  a t  t h e  r e q u e s t  o f  o n e  o f  my 
g a l l e r i e s  l a s t  y e a r  t o  o n e  p a r t  o f  t h e  p r o g r a m  t h a t  w a s  
r e q u e s t i n g  t r a d i t i o n a l  a r t  w o r k .

T h e  l a s t  t i m e  t h i s  i s s u e  c a m e  u p ,  I s a t  b a c k  a n d  w a t c h e d  a s  I 
n a i v e l y  t h o u g h t  t h a t  t h e  p r o b l e m s  w i t h  t h i s  p r o g r a m  w e r e  o b v i o u s  
t o  e v e r y o n e .  T h e n  a  v o c a l  g r o u p  a p p a r e n t l y  l o b b i e d  a n d  won 
c o n t i n u a t i o n  o f  t h i s  p r o g r a m  i n  s p i t e  o f  t h e  w h a t  I  f e e l  a r e  
i n s u r m o u n t a b l e  f l a w s .

T h e r e  a r e  t w o  s t r a t a  o f  a r t  i n  t h i s  s t a t e .  A r t  i n t e l l e c t u a l s  a n d  
i n s t r u c t o r s  f r o m  whom m o s t  o f  t h e  o p p o s i t i o n  t o  c u t t i n g  t h i s  
p r o g r a m  c a m e ,  a n d  t h e  p r o f e s s i o n a l  a r t i s t s  o f  t h e  s t a t e .  T h e r e  
a r e  a b o u t  20 l i v i n g  a r t i s t s  t h a t  r e p r e s e n t  8 0 7. o f  t h e  a r t  s o l d  i n  
A l a s k a ,  a n d  t h e s e  p r o f e s s i o n a l s  c o m b i n e d  w i t h  t h e  o l d  t i m e r s  t h a t  
h a v e  p a s s e d  o n  r e a l l y  r e p r e s e n t  A l a s k a n  A r t  t o  t h e  p u b l i c .  A 
b a s i c  p r o b l e m  i s  t h a t  t h e s e  p r o f e s s i o n a l s  a r e  n o t  o r g a n i z e d  a s  
t h e r e  i s  u j u a l l v  n o  r e a s o n  t h a t  we  w o u l d  n e e d  t o  b e .  We a r e  n o t  
e v e n  p a r t i c u l a r l y  f r i e n d l y  w i t h  e a c h  o t h e r  a s  we a r e  e x t r e m e  
i n d i v i d u a l s  a n d  c o m p e t e  f o r  t h e  s a m e  m a r k e t .  So me  o f  t h i s  g r o u p  
h a v e  p a r t i c i p a t e d  i n  t h e  a r t s  p r o g r a m ,  s o m e  s i m p l y  h a v e  n o t  f e l t  
i t  wa s  w o r t h  t h e  e f f o r t .

[ A s i m p l e  f i x  f o r  a r t  f u n d i n g  w o u l d  b e  a  c h a n g e  i n  t h e  f e d e r a l  
i n c o m e  t a x  p r o g r a m s .  An a r t i s t  c a n  o n l y  d e d u c t  t h e  c o s t  o f  
MATERI ALS f r o m  a d o n a t e d  p i e c e  o f  a r t .  ( I n  my c a s e  a 3 5 , 0 0 0 . 0 0  
o i l  p a i n t i n g  w o u l d  b r i n g  me a d e d u c t i o n  o f  a b o u t  3 3 0 0 . 0 0 )  Ve t  
w h e n  I d i e ,  my e s t a t e  w i l l  b e  t a x e d  o n  t h e  CURRENT MARKET VALUE 
o f  w h a t  e v e r  u n s o l d  w o r k  I l e a v e  t o  my f a m i l y .  C h a n g e  t h i s  s o  
t h a t  i t  m a k e s  f i n a n c i a l  s e n s e  f o r  p r o f e s s i o n a l  a r t i s t s  t o  d o n a t e  
w o r k  a n d  y o u  h a v e  a l i b r a r y  o f  h i g h  q u a l i t y  a r t  a l w a y s  a v a i l a b l e  
a t  NO c o s t . ]

A p r o f e s s i o n a l  a r t i s t  l e a r n s  t h e  h a r d  w a y  t h a t  v a l u e  i n  a r t  i s  
a c h i e v e d  t h r o u g h  l o n g  a n d  c a r e f u l  g r o w t h .  F i r s t  o f  a l l ,  t h e  
a r t i s t  m u s t  c r e a t e  a b o d y  o f  w o r k  l a r g e  e n o u g h  t o  b e  c o l l e c t a b l e ,  
s e c o n d ,  t h e  q u a l i t y  o f  t h a t  w o r k  m u s t  be  h i g h  ( t h i s  i n c l u d e s  n o t  
j u s t  t h e  w o r k ,  b u t  t h e  p r e s e n t a t i o n ) ,  t h i r d ,  t h e  s u b j e c t  a n d  t v p e  
o f  w o r k  m u s t  a p p e a l  t o  e n o u g h  p e o p l e  t h a t  a s i g n i f i c a n t  n u m b e r

I  a m a 40  y e a r  A l a s k a n ,  a c t i v e  i n  t h e  A l a s k a  a r t  m a r k e t  f o r  25



w a n t  t o  O W N  s o m e  o f  t h a t  w o r k ,  f o u r t h ,  t h e  p r i c e  m u s t  s e e m  

r e a s o n a b l e  e n o u g h  t o  t h o s e  c o l l e c t o r s  t h a t  t h e y  a r e  w i l l i n g  to 

s p e n d  it  t o  o w n  t h e  w o r k  n o w  an., s p e c u l a t e  o n  i t s  f u t u r e  v a l u e .

S i n c e  v e r y  l i t t l e  o f  t h e  a r t  w o r k  p u r c h a s e d  b y  t h i s  p r o g r a m  h a s  

s t o o d  t h e  t e s t s  o u t l i n e d  a b o v e ,  it is l i k e l y  t h a t  t h e  a c t u a l  

m o n e t a r y  v a l u e  is w e l l  b e l o w  t h e  p r i c e s  p a i d .  F u r t h e  f a r t  

d o e s  n o t  h a v e  a m o n e t a r y  v a l u e ,  n o r  a c u l t u r a l  v a l u e ,  'ff in f a c t  

it  d o e s  n o t  r e p r e s e n t  t h e  t a s t e s  o f  t h e  p o p u l a t i o n  w h o  p r o v i d e d  

t h e  m o n e y  t o  p u r c h a s e  i t  i n  t h e  f i r s t  p l a c e ,  w h a t  v a l u e  d o e s  t h a t  

a r t  h a v e .

T h e r e  is n o t h i n g  w r o n g  w i t h  t h e  s t a t e  h a v i n g ,  o w n i n g ,  a n d  

d i s p l a y i n g  a r t s ,  c r a f t s  o r  c u l t u r a l  i t e m s  d o n e  b y  it  r e s i d e n t s ,  

n o r  d o e s  s u c h  w o r k  h a v e  t o  r e p r e s e n t  ’m a s t e r  q u a l i t y ’ i n  i t s  

e x e c u t i o n  if it t r u l y  r e p r e s e n t s  o u r  p e o p l e .  It w a s  a n o b l e  

c o n c e p t  t h a t  t h e  s t a t e  w o u l d  m a n d a t e  t h a t  1 %  o f  t h e  c o s t  o f  a 

b u i l d i n g  b e  s p e n t  o n  a r t .  T h i s  s h o u l d  a n d  c o u l d  h a v e  h e l p e d  t h e  

a r t i s t s  of  t h i s  s t a t e  g r o w  w h i l e  s h o w i n g  t h e  w o r l d  w h o  v i s i t s  us 

w h a t  w e  a s  A l a s k a n s  t a k e  p r i d e  in. T h a t  c e r t a i n l y  d o e s  n o t  s e e m  

t o  b e  w h a t  h a p p e n e d .  W e  s e e m  to h a v e  b e e n  d i c t a t e d  t o  b y  w e l l  

m e a n i n g  f o l k s  w h o  d o  n o t  u n d e r s t a n d  w h a t  t h e  a v e r a g e  A l a s k r n  

f i n d s  b e a u t i f u l  a b o u t  t h i s  s t a t e .  I h a v e  o f t e n  w o n d e r e d  w h y  w e  

A l a s k a n s  a s s u m e  t h a t  a d e g r e e  f r o m  s o m e  f a r  o f f  c o l l e g e  q u a l i f i e s  

a p e r s o n  to j u d g e  us, a n d  w h e n  t h e y  a r e  d o n e ,  f o r  us  t o  t r y  to 

b r i n g  o u r  t a l e n t s  i n t o  l i n e  w i t h  t h e i r  o p i n i o n  w h e n  i n  f a c t  w e  

c a n  e a s i l y  s t a n d  p r o u d  o n  o u r  o w n  u n i q u e  a b i l i t i e s .

A l a s k a  h a s  h a d  s o m e  p r e m i e r  a r t i s t s ,  m e n  w h o  a r e  f a m o u s  

t h r o u g h o u t  t h e  a r t  w o r l d .  M a n y  o f  t h e s e  m e n  c o u l d  h a v e  b e e n  

v a s t l y  m o r e  f a m o u s  t h a n  t h e y  w e r e ,  b u t  t h e y  c h o o s e  t o  s t a y  i n  

A l a s k a  a n d  m a k e  a m i n i m a l  l i v i n g  b e c a u s e  t h e  b e a u t y  o f  A l a s k a  

w a s  t h e  e s s e n c e  o f  t h e i r  a r t .  It  w o u l d  b e  i n t e r e s t i n g  t o  k n o w  

h o w  m u c h  o f  t h e i r  w o r k  h a s  b e e n  p u r c h a s e d  b y  t h i s  p r o g r a m  a n d  

p l a c e d  i n  o u r  s t a t e  b u i l d i n g s .  ( P r i c e  c a n n o t  b e  c i t e d  as  t h e  

r e a s o n  f o r  n o t  d o i n g  s o ,  m a n y  o f  t h e s e  c o n t r a c t  a w a r d s  a r e  f o r  

m o r e  t h a n  t h e  c o s t  o f  t h e s e  a r t i s t s  f i n e s t  w o r k . )

I k n o w  f r o m  j u s t  t h a t  d a b  o f  a r t w o r k  I h a v e  s e e n  p u r c h a s e d  b y  t h e  

s t a t e  t h a t  w e  a r e  n o w  f a c e d  w i t h  a m e s s  o f  m o n u m e n t a l  p r o p o r t i o n s  

W e  o w n  a r t  w o r k  t h a t  is b a d l y  p r e s e n t e d ,  b a d l y  f r a m e d  a n d  s o m e  

t h a t  is j u s t  b a d  w o r k .  W e  o w n  a s u b s t a n t i a l  a m o u n t  o f  w o r k  d o n e  

b y  a r t i s t s  w h o  a r e  o u t s i d e r s  to  A l a s k a  a n d  r e g a r d l e s s  o f  t h e

b r a v e  w o r d s  o f  s o m e o n e  t h a t  ’w e  d o  n o t  f e a r  o u t s i d e  c o m p e t i t i o n *

t h i s  w o r k  r e a l l y  d e s e r v e s  n o  p l a c e  in  o u r  A l a s k a n  b u i l d i n g s  o r  

o u r  A l a s k a n  h e r i t a g e .

I t  is a p e r s o n a l  o b s e r v a t i o n  t h a t  I w o u l d  l i k e  t o  s e e  a t o t a l  e n d  

t o  t h i s  p r o g r a m  a s  it h a s  n o t  f u l f i l l e d  i t s  o r i g i n a l  m a n d a t e ,  b u t  

if t h a t  c a n n o t  b e  d o n e  t h e n  I a p p l a u d  y o u r  e f f o r t s  t o  h a l v e  t h e

f u n d s  a n d  k e e p  t h e  m o n e y  i n  A l a s k a  f o r  t h e  b e n e f i t  o f  A l a s k a n

a r t i s t s .  I w o u l d  l o v e  t o  h a v e  m y  a r t  in  A l a s k a n  b u i l d i n g s ,  a n d  I 

w o u l d  f r a n k l y  e n j o y  b e i n g  p a i d  f o r  t h a t .  O n  t h e  o t h e r  h a n d ,  I 

w o u l d  g i v e  u p  t h a t  p r i v i l e g e  i n  o r d e r  t o  p a r t i c i p a t e  i n  t h e  

s e l e c t i o n  of  w h a t  h u n g  in  o u r  s t a t e  b u i l d i n g s  t o  r e p r e s e n t  t h e



state of ART in Alaska.

T h i s  w i l l  be  y o u r  b i g g e s t  c h a l l e n g e ,  n o t  h a l v i n g  t h e  f u n d s  n o r  
s e l e c t i n g  o n l y  A l a s k a n  a r t i s t s ,  t h e  e c o n o m y  s h o u l d  h e l p  w i t h  b o t h  
o f  t h o s e  p r o b l e m s ,  b u t  b r e a k i n g  t h e  s t r a n g l e h o l d  o f  t  hie g r o u p s  
t h a t  c o n t r o l  t h e s e  s e l e c t i o n s  a n d  f i n d i n g  e n o u g h  ' j u s t |  p l a i n  
f o l k s '  who  l i k e  ' g o o d  o l d  f a s h i o n e d  a r t '  t o  c r e a t e  a m’j a j o r i t v  
o p i n i o n  o n  t h e  s e l e c t i o n  c o m m i t t e e .  I t  m i g h t  b e  a  w o r j k a b l e  
s u g g e s t i o n  t h a t  t h e  s e l e c t i o n  c o m m i t t e e  i n c l u d e  p r o f e s s i o n a l  
a r t i s t s  who  w o u l d  b e  u n a b l e  t o  s u b m i t  t h e i r  w o r k  w h i l e  t h e y  
s e r v e ,  b u t  w h o ' s  i n p u t  i s  r e a l l y  n e e d e d  t o  w e e d  o u t  w o r k  w i l l  
n o t  s t a n d  t h e  t e s t  o f  t i m e ,  n o r  m e e t  s i m p l e  a r c h i v a l  
r e q u i r e m e n t s .

I  w i s h  y o u  l u c k .  As I  am t a i n t e d  by  b e i n g  a  p r o f e s s i o n a l  a r t i s t ,  
a n d  a  t r a d i t i o n a l  o n e  a t  t h a t ,  my o p i n i o n s  o u t s i d e  o f  t h i s  l e t t e r  
ma y  b e  o f  l i t t l e  v a l u e .  I  a m s u r e  t h a t  I  c a n  b e  e a s i l y  d i s m i s s e d  
a s  a ' w h i n i n g  t r a d i t i o n a l i s t '  wh o  s p r e a d s  ' s o u r  g r a p e s '  b u t  i f  I 
c a n  h e l p ,  l e t  me k n o w .

S in c _ a x £  R e g a r d s .

E r n e s t  R o b e r t s o n



Q u e s t i o n  #6 /STUDENT  LOAN PROGRAM

1 .  S h o u ld  t h e  am oun t  f o r  u n d e r g r a d u a t e s  be r e d u c e d  t o  $ 4 0 0 0  w i t h  an 
a d d i t i o n a l  $ 1 5 0 0  a v a i l a b l e  i f  t h e r e  i s  p r o o f  o f  n e e d ?
a .  Y e s  4 8 1  66%
b .  No 1 6 9  23%
c .  N o t  a n s w e r e d  5 3  7%
d .  E l i m i n a t e  t h e  p r o g r a m  c o m p l e t e l y  2 5  4%

( n o t  an a l t e r n a t i v e  on s u r v e y )
7 2 8  100%

2 .  W ou ld  y o u  s u p p o r t  h a v i n g  t h e  s t a t e  s e l l  b o n d s  t o  c o n t i n u e  t h e  p r o g r a m  
i n  i t s  p r e s e n t  f o r m ?
a .  Y e s  2 6 1  36%
b .  No 3 6 7  50%
c .  N o t  a n s w e r e d  3 3  5%
d .  L e a v e  p r o g r a m  a s  i s  6 7  9%

( n o t  an a l t e r n a t i v e  on s u r v e y ) ______________________ ______ _____
7 2 8  100%

Q u e s t i o n  #7 /MARIJUANA

S h o u ld  m a r i j u a n a  i n  a n y  q u a n t i t y  be c o n s i d e r e d  an i l l e g a l  s u b s t a n c e ?
1 .  Y e s  4 4 3  61%
2 .  No 2 4 6  34%
3 .  N o t  a n sw e r e d  2 8  4%
4 .  U n d e c id e d ________________________________________________________________ 11___________ 1%

7 2 8  100%

Q u e s t i o n  # 8

What t h r e e  s t a t e  p r o g r a m s  s h o u l d  be p r o t e c t e d  f r o m  f u r t h e r  c u t s ?
1 .  E d u c a t i o n a l  f u n d i n g ________________________________________________
2 .  Pub ! i c s a f e . t y / - V a v r T fT f o f c e m e n t
3w-- R o rd^ l l ia  i n t e n an c e— -

Q u e s t i o n  # 9

What t h r e e  s t a t e  p r o g r a m s / b u d g e t  i t e m s  s h o u l d  be  c u t  f i r s t  o r  e x p e r i e n c e  
t h e  m o s t  s e v e r e  b u d g e t  c u t s ?
1 .  G o v e rn m e n t  s p e n d i n g  and  o p e r a t i n g  c o s t s
2 .  A r t  g r a n t s / p e r c e n t  f o r  a r t  p r o g r a m
3 .  C a p i t a l  p r o j e c t s

Q u e s t i o n ' ' # - !

O t h e r  m a t t e r s  o f  c o n c e r n  ( t o p  t h r e e  r e s p o n s e s )
1 .  A l a s k a  h i r e
2 .  I m p o s i t i o n  o f  i n c o m e / s a l e s  t a x
3 .  T o r t  r e f o r m / i n s u r a n c e ________________________________

TOTAL NUMBER OF SURVEYS SENT OUT 1 0 , 1 6 1  ( 1 0 0 % )

TOTAL NUMBER OF RESPONSES RECEIVED 7 2 8  ( 7%)

January, 1987



R e p r e s e n t a t i v e  A l y c e  H a n l e y  
R e p r e s e n t a t i v e  D r u e  P e a r c £ .U,' «V

The 1987 legislative session begins on January 19th. Legislators will be faced with a dramatic shortfall in state 
revenues and a subsequent need to reduce state spending.

We both believe that spending can no longer exceed anticipated revenues. It is imperative that we identify and 
retain those services provided by the state that are essential and recognize that other programs will have to be 
reduced or phased out. We also believe we need to avoid any new taxes, especially in the near future.

Should state spending be reduced to a sustainable level over a 3-5 year period or should the cuts be immediate? 
We would appreciate your opinion. Please answer the following questions and feel free to include any comments 
about additional concerns.

1). Reducing State Spending. In general, do you support 
phasing down the state's spending over 3-5 years, or would you 
prefer a more immediate cut?

□  Phase down over 3-5 years

□  More immediate cut •

[Si Other (Please explain)
V&-P  EW EfcStFY ECO^OtA'S________________________
2). Permanent Fund. Expenditure of the principal is prohibited 
by the State Constitution. This can only be spent after a majority 
vote of the people. Earnings from the Permanent Fund are used as 
follows: First, to pay dividends. 50% of the earnings are used for 
permanent fund divident checks. Second, to inflation-proof the 
fund. This is an amount sufficient to offset the rate of inflation. Third, 
any income from earnings after the first two expenditures goes into 
the Undistributed Income Account.

Would you be willing to reduce the percentage dedicated to the 
permanent fund dividend check from 50% to 33-1/3% in order to 
supplement the state budget?

□  Yes

□  No
0  nthp rU S E l T U t f .  S o i o v  Pbtf. fe e o A .b g Q .

3). Undistributed Income Account: Would you be willing to 
use the Undistributed Income Account to:

□  Phase down the operating budget

□  Fund capital projects, i.e. roads

Other 1_____________________

4). Budget R e se rve  Fund : This is the new name for the Rainy 
Day Account which was money, originally set aside for hard times 
and natural disaster relief. Would you be willing to use the Budget 
Fund Reserve to:

Phase down the operating budget

□  Fund capital projects, i.e. roads

□  Other__________________________________________________

Are there other matters of concern to you

5). L o n g e vity  B o n u s: The present program costs 50 million 
dollars annually. It provides $250 per month for each person who is 
65 or over and has been an Alaskan resident one year. Please 
select just one of these plans:

■ ■ Should the Longevity Bonus Program be based on need?

IJ3 Yes □  No

Should the Longevity Bonus Program be phased out by 
establishing a date after which no one could become 
eligible? January 1,1988 has been suggested as a possible 
date. (This would not effect those currently receiving the 
bonus).

$  Yes □  No
Should the program be phased out by reducing the monthly 
check by a specific amount, perhaps $25, each year? 
Example, 1988 monthly bonus would be $225,1989 monthly 
bonus would be $200, etc. Under this plan, eligibility would 
continue for one year residents over 65.

□  Yes 0  No

6). Stu d e n t Lo an  P ro g ram : The present program costs 80 
million dollars annually. (60 million state dollars and 20 million from 
payments of past loan recipients). This program provides S5500 per 
year for undergraduate students and $6000 per year for graduate 
students at 8% interest.

Should the amount for undergraduates be reduced to 54000 
with an additional $1500 available if there is proof of need?

□  Yes §£ No

Would you support having the state sell bonds to continue 
the program in its present form?

□  Yes IS No
7). Should marijuana in any quantity be considered an illegal 
substance?

S  Yes □  No

8). What three state programs or budget items should be protected 
from further cuts?

-  EfryJ CiyrLPA AT /U l IgVELfl________________
-£oAT> MAi>UtS>4AN(l.£ C Ptrrv4ot.<<)__________

o r your family? _£KfV*(.d ( ' P .  S ^ p   t 1* p. r .n  f> m ew -r __________
1 -lQ  Ncfc a$ Mi&C duEVW- .-^jTW hat three state programs or budgethemsshouid"b?cuTTirst^r

istgxc.______________________________   y '  experience the most severe budget cuts? n

- T u p  A£-t c -a- \ flg-r N
d A P trd o  T

r^ n rr  P itt. c - r e * c .W £  S
P itax  r t lM  w ih  Jun»au addrm  oultidTriSgl’Tir uipln; ApdmdJ. TKank you!). - -    .



N E W  LA W S  O F  IN T E R E S T
CoiiliiinnlHCSCSSB-367 -  L o c a l  Hire. R e q u i r e s  t h e  h i r e  o f  A l a s k a  r e s i d e n t s  o n  s t a t e - f u n d e d  

c o n s t r u c t i o n  p r o j e c t s  a n d  s e t s  u p  a  s y s t e m  o f  d e t e r m i n i n g  w h a t  p e r c e n t a g e  o f  A l a s k a n s  

s h o u l d  b e  h i r e d  o n  e a c h  p r o j e c t .CCSSB-377 - Tort Reform. L i m i t s  r e c o v e r y  o f  d a m a g e s  i n  a  c i v i l  a c t i o n ,  p r o v i d e s  f o r  

i t e m i z a t i o n  o f  t h e  v e r d i c t  a n d  f o r  r e d u c t i o n  o f  f u t u r e  d a m a g e s  t o  a  p r e s e n t  v a l u e .  R e q u i r e s  

a p p o r t i o n m e n t  o f  d a m a g e s  f o r  m u l t i p l e  d e f e n d a n t s ,  l i m i t s  j o i n t  l i a b i l i t y  o f  c e r t a i n  p a r t i e s  

a n d  i n c r e a s e s  t h e  i n t e r e s t  r a t e  o n  c e r t a i n  o f f e r s  o f  j u d g m e n t .  I t  b l o c k s  t h e  c o u r t  a w a r d  o f  

a t t o r n e y  f e e s  i n  c e r t a i n  c i v i l  a c t i o n s  a s  w e l l .SCjCSHB-288 - Subsistence. Limits subsistence to Alaska residents living in rural areas. Establishes a preference for residents over non-residents in the hunting of moose, deer, elk and caribou for personal or family use.SCSCSHB-240 - Overtaking and Passing School Buses. M a k e s  i t  i l l e g a l  t o  p a s s  s t o p p e d  

s c h o o l  b u s e s  t h a t  h a v e  f l a s h i n g  r e d  l i g h t s  a n d  r e q u i r e s  d r i v e r s  t o  s t o p  n o t  l e s s  t h a n  30 f e e t  

f r o m  t h e  s t o p p e d  b u s .  A  d r i v e r  c o n v i c t e d  r e c e i v e s  a  m a n d a t o r y  a s s e s s m e n t  o f  s i x  ( 6 )  

d e m e r i t  p o i n t s  a n d  m a y  a l s o  r e c e i v e  a  c i v i l  p e n a l t y  o f  u p  t o  $ 1 0 0 .SCSCSHB-494 - Subcontractor Liens. A l l o w s  l i e n s  t o  b e  f i l e d  a g a i n s t  p r i m e  c o n  t r a c t o r s  

w h o  f a i l  t o  r e i m b u r s e  s u b c o n t r a c t o r s  f o r  m a t e r i a l s  a n d  l a b o r .

1 9 8 5  L E G IS L A T IV E  Q U E S T IO N N A IR E  R E S U L T S
T h a n k  y o u  f o r  p a r t i c i p a t i n g  i n  t h e  D i s t r i c t  N i n e  L e g i s l a t i v e  Q u e s t i o n a i r e .  L i s t e d  b e l o w  a r e  t h e  r e s u l t s .

1 .  S t a t e  r e v e n u e s  a r e  e x p e c t e d  t o  b e  r e d u c e d  f u r t h e r  b e c a u s e  

o f  d e c r e a s i n g  o i l  p r i c e s .  W h i c h  o f  t h e  f o l l o w i n g  i s  t h e  b e s t  

w a y  t o  b a l a n c e  t h e  s t a t e ' s  b u d g e t ?  P l e a s e  r a n k  i n  o l d e r  o f  

p r i o r i t y .

—5iLTransfer some of the $o50 million currently in the undistributed income account of the Permanent Funil into the General fund. (o.9%)
"2 Cut state spending with an emphasis on reducing roady and school construction projects. (21.11’.') 
gl Cut state spending with an emphasis on reducing ser­vice programs such as health, education and state loan program. (32.3%)

R e d u c e  o r  s u s p e n d  P e r m a n e n t  F u n d  D i v i d e n d  p a y ­

m e n t s  t o  A l a s k a  c i t i z e n s  u n t i l  t h e  d e f i c i t  i s  e l i m i n a t e d .  

( 1 7 . 4 % )

— f J L l n c r e a s e  t a x e s  o n  o i l  c o m p a n i e s  d o i n g  b u s i n e s s  i n  Alaska. (7.7%)
 O t h e r  ( 1 4 . 6% )

2 .  A l a s k a ' s  P e r m a n e n t  F u n d  c u r r e n t l y  h a s  a  p r i n c i p a l  b a l a n c e  

o f  m o r e  t h a n  $ 6  b i l l i o n .  Y o u r  P e r m a n e n t  F u n d  d i v i d e n d  

c h e c k s  a r e  p a i d  o u t  o f  t h e  i n t e r e s t  e a r n e d  f r o m  i n v e s t m e n t  

o f  t h e  p r i n c i p a l .  W h i c h  o f  t h e  f o l l o w i n g  i s  t h e  b e s t  u s e  o f  t h e  

i n t e r e s t ?  P l e a s e  r a n k  i n  o r d e r  o r  p r i o r i t y .

g l  D i v id e n d  C h e c k s .  (3 7 .0 % )

Build schools, roads, and utility projects. (25.7%) 
g 3  Put all interest earned back into the Fund's principal. (22.8%)

-2li- Use to "balance the budget" for opera ting costs. (10.3%)
—^JLOther (14.0%)
3 .  W o u l d  y o u  f a >  o r  a  l o t t e r y  a s  a  w a y  o f  r a i s i n g  s t a t e  

r e v e n u e s ?

Y e s  66.7%  N o  2 5 . 6 %  U n d e c i d e d  7 . 7 %

4 ,  D o  y o u  f a v o r  t h e  c r e a t i o n  o f  a n  I n d e p e n d e n t ,  e l e c t e d  S t a t e  

T r e a s u r e r  o r  A u d i t o r ?

Yes 48.2% No 29.2% Undecided 22.6%

5 .  S h o u l d  t h e  A t t o r n e y  G e n e r a l  b e  e l e c t e d  r a t h e r  t h a n  

a p p o i n t e d  b y  t h e  G o v e r n o r ?

Y e s  5 8 . 9 %  N o  3 4 . 4 %  U n d e c i d e d  6 . 7 %

6 .  D o  y o u  s u p p o r t  l e g i s l a t i o n  t o  e s t a b l i s h  t h e  d e a t h  p e n a l t y ?

.0%
W h e n  S t a t e  m o n e y  i s  u s e d  f o r  c o n s t r u c t i o n  p r o j e c t s ,  s t a t e  

l a w  r e q u i r e s  1 %  o f  c o n s t r u c t i o n  c o s t s  t o  b e  u s e d  f o r  a r t .  

S h o u l d  t h i s  a r t  b e  c r e a t e d  b y  A l a s k a n  a r t i s t s ?

Y e s  6 4 . 2 %  N o  2 5 . 0 %  U n d e c i d e d  1 0 . 8 ^

f j c h p i - m c n  .1 n . l - h i m  r « r s  h e  I rn.i t r - J - f f ? e

s a m e  a s  r u r a l  r e s i d e n t s  w h e n  o u r  n a t u r a l  r e s o u r c e s  m u s t  b e  

a l l o c a t e d ?

Y e s  6 4 . 0 %  N o  2 8 . 9 %  U n d e c i d e d  7 . 1 %

9 .  P l e a s e  r a n k  t h e  f o l l o w i n g  d i s t r i c t  n e e d s  i n  o r d e r  o f  p r i o r i t y .  

g 4  P a r k s  &  R e c r e a t i o n  D e v e l o p m e n t .  ( 1 1 . 0 % )  

tt2  N e i g h b o r h o o d  C r i m e  P r e v e n t i o n .  ( 2 3 . 5 % )  

a l  R o a d  I m p r o v e m e n t s .  ( 3 9 . 4 % )  

g 3  S c h o o l  f u n d i n g .  ( 2 0 . 8 % )  

a 5  O t h e r  I s s u e s  ( 5 . 3 % )

1 0 .  W h a t  i s  t h e  m o s t  i m p o r t a n t  i s s u e  o r  p r o b l e m  f a c i n g  A l a s k a  

( R e s u l t s  r e p r e s e n t  p r i o r i t y  o f  r e s p o n d e n t s  w h o  l i s t e d  t h a t  a s  

t h e i r  f i r s t  o r  s e c o n d  c h o i c e )

1 .  C o s t  o f  s t a t e  g o v e r n m e n t  s h o u l d  n o t  e x c e e d  t h e  s t a t e ' s  

i n c o m e .

2 .  D e v e l o p  r e s o u r c e s  a n d  p r o v i d e  i n c e n t i v e s  t o  s t i m u l a t e  t h e  

e c o n o m y .

3 .  R e d u c e  s i z e  a n d  c o s t  o f  s t a t e  g o v e r n m e n t .

4 .  S a v e  t h e  P e r m a n e n t  F u n d .

5. H o w  t o  a d j u s t  t o  d e c l i n i n g  o i l  r e v e n u e s ,  

o .  J o b s / L o c a l  h i r e .

H e p .  H a n l e y  m e e t i n g  w i t h  S e n . M u r k o w s k i  i n  

J u n e a u .
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M.Dcwoy 
Post 
Winslow, 
Ju n o 18,

Of f ic e
?3cLoan 

Bo x 66 
A r iz on a 86047 
1 <J86

A n c h o r a g e  D a il y News 
Post Office Box 6616 
An chorage, A l a s k a  99502

Attn: Ed i tor

Dear Editor:

4

c

fa mil y for 
city, and

Recently, I was the gu est of an A n c h o r a g e  
two weeks. I had a w o n d e r f u l  v a c a t i o n  in your 
was very i m p r e s s e d  by the be auty and un iq u e  li fe s t y l e  set 
f or th in Alaska. Eac h and e ver y A l a s k a n  should be proud 
of their state.

While in A n c h o r a g e  I read the A n c h o r a g e  Daily News 
e v er y day. On J u n e  4, 1986 I r e v i e w e d  an a r ti c le  e n t i tl ed  
" Sh eff iel d K il ls  Cut In Arts Su bs i d y " .  The a rt ic le  stated 
that G o v e r n o r  S h e f f i e l d  had vetoed an art bill that would 
l im it the c u r r e n t  1 p e rc en t s u b s i d y  of p ub l i c  art. Af ter 
c a r e f u l  rev iew  it be c am e cl ear that a S t at e  R e p r e s e n t a t i v e  
had intr odu ce d the art bill l im it i n g  the am o un t of m o ne y 
that could be s pen t on pub li c art. The  re as on  b ei ng  that 
past monies had been sp en t in a w a s t e f u l  manner. NOTE: 
Hav i ng  not be en  able to read the ac tu a l  bill i n t ro du ce d 
I may  be va gu e as to some im por ta n t points. K ee pi ng  an 
open  mind I was told that I co uld see so me  of the "art" 
the A nc ho r a g e  I n t e r n a t i o n a l  A irp ort . Upon  my d e p a r t u r e  
hod the o p p o r t u n i t y  to see the art on display.

-The first pi ece I saw was a sh oe  s hi ne  stand. Let 
mo note tliat there is noth ing  a r t i s t i c  a b o u t  that shoe s h i ne  
stand, and the co st  incurr ed by the S t a t e  of Ala ska  sho ul d 
not be o ve rl o ok ed .

at
I

-The s ec o n d  pi ece I looked at was e n t i t l e d  "A nc hor age : 
C r o s s r o a d s  of the World". Again, I saw no t h i n g  a r t i s t i c  
in this piece and was v.cry s u r p r i s e d  to find out that c l os e 
to $80, 000  d o l l a r s  had been s pe nt by the state.



Ed i tor
A n c h o r a g e  Da il y N'ews 
J un e 18, 1986 
Page Two
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-The third p ie ce  viewed was a p a i n t i n g  (if you could 
call it that) e n t i t l e d  "Welcome to my World". This piece 
was so g r o s s  and u n si gh tl y that 1 c o u l d  not beli eve  it was 
al l o w e d  on di spl ay .

I do r e a l i z e  that the S ta te  of A l a s k a  is in no e c o n o m i c  
hardship, and 1 do un de rs ta nd  the i m p o r t a n c e  of having art. 
However, yo ur  s t a t e  funds sh o ul d not bo wasted. You sho ul d 
e n c o u r a g e  art, but e n co ur ag e p i e c e s  that will fit in and 
e n h a n c e  A l a s k a n  heritage.

Is this art on dis pla y c r e a t e d  by A l a s k a n s  or have 
C a l i f o r n i a  h i p p i e s  bee n im po r t e d ?

In my o p i n i o n  the State of A l a s k a  has a gr eat  h e r i t a g e  
in scenery, w i l d l i f e ,  Ale ut s and Eskim os.  Why not c a p i t a l i z e  
on your n a t u r a l  e n v i r o n m e n t  and d e v e l o p  art that is pleasing, 
as well as e d u c a t i o n a l ?

I hope  an art bill will be r e - i n t r o d u c e d  in the L e g i s l a t u r e s  
next session. It is im portant that your st ate  d o l l a r s  be 
s p en t on art, not junk!

M ay be y o u r  g o v e r n o r  should put some of the art pie ce s 
in his home or g r o u n d s  for the v i e w i n g  p l e a s u r e  of his family 
and guests.

Thank you for al lo wi ng  me the o p p o r t u n i t y  to ex p r e s s  
my concern . I will  always r e m e m b e r  the fun I had in Alaska, 
as well as its beauty.

I remain,

S i n c e r e l y ,



c s d ,

Associated Students University of Alaska (907) 474-7355

U n i v e r s i t y  o f  A l a s k a - F a i r b a n k s

Fairbanks. Alaska 99775-0220

:larcn IB, 199-5

R e p r e s e n t a t i v e  \ l y c e  H a n l e y  

4 J 0 7  h e n t w o o d  C i r c l e  

A n c h o r a g e ,  A;C 9 9 5 J 2

D e a r  R e p r e s e n t a t i v e  H a n l e y :

W e  a p p l a u d  y o u  a n d  o t n e r  c o - s p o n s o r s  in y o u r  a t t e m p t  to 
p r o v i d e  f o r  i n c r e a s e d  p u b l i c  i n v o l v e m e n t .

A t t a c h e d  is a c o p y  o f  o u r  u W A  P o s i t i o n  s t a t e m e n t  t h a t  w a s  
p a s s e d  b y  t h e  S e n a t e .

T h a n k  y o u  v e r y  m u c h ,  w e  w h o l e h e a r t e d l y  s u p p o r t  y o u r  e f f o r t s .

53 i n r ' o r o  1 \ ,

4
X a r l  i h o e n n e s  ill
S t u d e n t  A s s o c i a t i o n  P r e s i d e n t

E n c l o s u r e



Associated Students University ot Alaska (907) 474-7355

U n i v e r s i t y  o r  A l a s k a - F a i r b a n k s

Fairbanks. Alaska 99775-0220 __
P d d i  J i h M  s J. v ’d t d d J  - 1 ii for .vet A m e n d m e n t s

S t a t e  R e p r e s e n t a t i v e  Alyce H a n l e y  lias s p o n s o r e d  two wills (iI.h .
0.17) in tne S ta te  Legislatures w n i c n  w o u l d  amend tne "1 uj for .irt” 
protjrata in the f o l l o w i n g  ways:

1. Art s e l e c t i o n  w o u l d  oo r e s t r i c t e d  to works done ay A la s ka n 
Ar ti sts .

2. "l°i for A r t” w o u l d  o e c o m e  "U.b'i for A r t” - in ot ner  words, 
tne a p p r o p r i a t i o n s  w o u l d  be r e d u c e d  f r o m  It of the total 
c o n s t r u c t i o n  b u d g e t  to 'J.b'i.

3. Pub lic  h e a r i n g s  to r ev i e w  items s e l e c t e e  by the s e l e c t i o n  
c o m m i t t e e s  w o u l d  be r e q u i r e d  b ef o r e  the art is paid for or 
i n s t a l l e d .

4. P la qu es i n di ca ti ng  vino s e l e c t e d  the art snail be ins tal le d 
on or  near the work.

i/H-JRJvS, a g r ea t de a l  of c o n c e r n  has ween e x p r e s s e d  a .non j st ud en ts  
r e g a r d i n g  the lack of pu bl i c  input in tne s e l e c t i o n  of m a j o r  art 
i n s t a l l a t i o n  on campus,

A-Jd wdd.Rj.Ad, e x p e n d i t u r e s  of o v e r  o n e  h u n d r e d  th o u sa nd  doll ars  are 
ma de  w i t h  c o m p a r a t i v e l y  little p u b l i c  in vo lv em en t ,

A Id dilJRJArf, R e p r e s e n t a t i v e  H a n l e y’s oiils w o u l d  p r ov ide  for e x t e n s i v e  
pu b l i c  input .and r ev i e w  of p r o p o s e d  art p u r c h a s e s ,

a.ld R e p r e s e n t a t i v e  H a n l e y’s bill w o u l d  g i v e  p r e f e r e n c e  to vlaskan 
ar ti st s in the s e l c t i o n  process,

THR  ;k  JtMRd dd i R J r f u i , / H d  that tne s t ud en t  a s s o c i a t i o n  on tne 
U n i v e r s i t y  of A l a s k a - ^ a i r b a n k s  c a m p u s  s t r o n g l y  s u p p o r t s  H. 3. j'JS and 
o d 7 as l e g i s l a t i o n  ling past due, and ap p la ud s R e p r e s e n t a t i v e  H a n l e y  
•and the o t h e r  c o - s p o n s o r s  in ta eir  a t t e m p t  to p r o v i d e  for i n c r e a s e d  
puo iic  inv ol vem en t.

Carl Y h o e n n e s  i£:

Student vss ociation P r e s i d e n t  
larch 4, 1JH5



page i

# 10 Marsh i 936

4

A l a s k a  R e p r e s e n t a t i v e  

A l y c e  H a n l e y  

P o u c h  V

J u n e a u ,  A l a s k a  9 9 3 1 1

D e a r  R e p r e s e n t a t i v e  H a n l e y :

T h a n k  y o u r  -for y c u r  l e t t e r  o f  M a r c h  *5t h . I ' m  p l e a s e d  t o  h e a r  t h a t  y o u  u s e d  serr.e o f  

m y  s u g g e s t i o n s  o u t l i n e d  in m y  l e t t e r  t o  t h e  J u n e a u  E m p i r e .  M y  w i f e  is p i c k i n g  u p  t h e  

c o m m i t t e e  a s s i g n m e n t s  f o r  y o u r  H B  6 0 7 *  a n d  I w.,11 b e  w r i t i n g  t o  t h o s e  m e m b e r s  c o n c e r n i n g  

its p a s s a g e  a s  w e l l  a s  l e t t i n g  a  f e w  s y m p a t h e t i c  p e o p l e  I p e r s o n a l l y  k n o w  d o  t h e  s a m e .  

W e ' l l  s e e  if s o m e t h i n g  c a n  b e  d o n e  a b o u t  c o n s t r u c t i v e l y  c h a n g i n g  t h e  s t r u c t u r e  o f  a r t  

s e l e c t i o n  c o m m i t t e e s  a s  w e l l  a s  s o m e  o f  t h e i r  p r o c e d u r e s .

I like v e r y  m u c h  y o u r  p r o p o s e d  r e q u i r e m e n t  f o r  t n e  i n c l u s i o n  o f  t h r e e  "lay " m e m b e r s  

o n  a r t  s e l e c t i o n  c o m m i t t e e s .  I ' m  s u r e  t h e  d i r e c t  i m p a c t  o f  s u c h  a  p o l i c y  w a u i d  b e  t h e  

s e l e c t i o n  o f  a r t  m o r e  r e l e v a n t  t o  e a c n  i n c i v i d u a i  c o m m u n i t y ;  h o w e v e r *  t h e  i n d i r e c t  i m p a c t  

w il l b e  e c u a l l y  i m p o r t a n t  in t h a t  it c l a r i f i e s  t h e  i n t e n t  o f  t h e  l e g i s l a t u r e  p e r t a i n i n g  t o  t h e  

s e l e c t i o n  o f  p u b l i c  art.

A l s o *  y o u r  till w i l l  r e c u i r e  d i s s e m i n a t i o n  o f  v i t a l  i n f o r m a t i o n  t o  e a c n  c o m m u n i t y  

p e r t a i n i n g  t o  t h o s e  r e s p o n s i b l e  - o r  a  p a r t i c u l a r  p u b l i c  a r t  s e l e c t i o n .  T h e  A r t  S e l e c t i o n  

C o m m i t t e e  will b e c o m e  a s t r o n g e r  m o r e  r e s p c n s i o l e  i n s t i t u t i o n  f o r  it.

O n  a  s o m e w h a t  d i f f e r e n t  b u t  r e l a t e d  s u b j e c t .  I w o u l d  like t o  - e k e  a  - e w

s u g g e s t i o n s  w h i c h *  i+ y o u r  a g r e e *  c o u l d  b e  e i t h e r  b e  e x p e d i t e d  t ^ i r o u o r  a m m e r . o m e r . t  o f  y o u n

p r s s e n t  Pill o r  t h r o u g h  " p o l i c y  s u g g e s t i o n s "  t o  t h e  A l a s k a  S t a t e  C o u n c i l  o n  t h e  A r t s :

1. It o c c u - s  t o  m e  t h a t  t h e  p u b l i c  a t  l a ^ g e  l o c k s  u p o n  " A r t "  w i t h  s o m e  

t r e p i d a t i o n  a r m  t h a t  t h e  p a r t i c i p a t i o n  o f  a b r o a d e r  s e c t i o n  o f  t n e  l a y  p u o i i c  

w i l l  o e  ozfricu lt t o  a o c r m c i i s n  at o e s t .  W o u l d  it t e  p o s s i o i e  t o  " s u o o e s t "  t o  

t h e  A S C / A  t o  c r e a t e  a  o c c - l e t  fo r  all i n t e - e s t e d  a n d  p r o s p e c t i v e  c o m m i t t e e  

'■'embers c o n c e r n i n g  t n e  d e t a i l e d  p r o c e d u r e s  s n o  r e s p o n s i b i l i t i e s  o f  its a r t  

s e l e c t i o n  c o m m i t t e e s .  T h i s  c o o k l e t  w c u i o  a l s o  o u t l i n e  t h e  d e c i s i o n  o p t i o n s  t o  

w h i c n  e a c n  m e m o e r  "■as r e c o u r s e .  T h i s  w o u l d  b e  a  c o n s t r u c t i v e  e f f o r t  t o  n e i p  

t h e  l a y  p u o i i c  b e c o m e  m o r e  c o m f o r t a o i v  i n v o l v e d  in t h a t  p r o c e s s  a s  w e l l  a s  

b e c o m i n g  s o m e t h i n g  e t h e r  t h a n  a  " r u b b e r  s t a m p "  u s e f u l  o n l y  f o r  c o m m i t t e e  

l e g i t i m i z a t i o n .

2. R e c e n t l y  I t a l k e d  t o  a n  A r t  S e l e c t i o n  C o m m i t t e e  m e m o e r  o n  o n e  o f  t h e

lo c a l  '• i ’» f o r  A r t "  p r o j e c t s  \ , n o  w a s  q u i t e  d i s g r u n t l e d  a b o u t  t h e  q u a l i t y  o f  a 

p a r t i c u l a r  s i t e  s e l e c t i o n  -'or a rt . H e  w a s  le-t ■••ith n o  o c t i c n  f o r  o b j e c t i n g  

o t h e r  t n a n  r e s i g n i n g  f r o m  t h e ' c o m m i t t e e  w h i c n ,  o f  c o u r s e ,  w o u l d  i r - i u e n c e  

n c t h i r c .
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l ryseif c e c i i n e c  t o  s u b m i t  a  s c u l r t u - e  p r o p o s a l  f o r  f a t  s a m e  p r o j e c t  

a t t e r  i n d e p e n d e n t ; - /  c e t e r m m i r g  t h a t  it * ‘a s  ?. ? v c r e ' r e l y  cc*:'' site. on w n i c ” I o 
r-iv=- ^at out a- '1 tiers I ~ir~t i : .

It s e e 1- *  ti r.g f a t  it w o u l d  b e  b e t t e r  t o  ~ a>/~ a - p o r - a r i s m  :r t h e

c o m m i t t e e  p r c o e e s  n o t  u n l i k e  t h a t  t h e  = u o - e - e  C o u r t -  it f.?.t it •• o u l d

o c c u m e n t  - o t  o n ! -' t h e  1 u s f . f  t r a t i o " " o f  a s e l e c t i o n  -  - c t  t h e  p r e s e n t

c o m m i t t e e  p r o c e s s  -  c u t  c - o v i d e  e. f r e e  d u r e  - o r  g i v i n g  r ' " staterr.e-1- ~ l

b i s s s - t " t o  t h a t  s e l e c t c o r  - c -  t h o s e  w h o  r e e l  t h e  r e e d .  T h e  .'son c r  r e  r e a r s

d i s s e n t i n o  w o u l d  e l s e  h£''= f a  rotccr. o r  h a v i n g  t h e i r  n a m e s  e:;ciuceti f r o m  t h e  

d e d i c a t i o n  o l a c u e  -  r e c u r r e d  if H E  i 0 ~  w e r e  o a s s e d  -  ri.ip.er t h a n  h a v i n g  t o  

r e s i g n  in o r d e r  t o  a v o i d  p o s s i b l e  p u o i i o  i r . r i g n a t i o n  o r  o b j e c t i o n .

3. I- a c i e c e  o f  o u a l i c  a r t  is v o c i f e r o u s l y  c o . e c t e d  t o  b y  t h e  c o m m u n i t y  in

w h i c h  it is o l a c e d .  a  m o r a t o r i u m  of. s a y  f i v e  y e a r s ,  s r .c u id  b o  c o s e r v e d  

c o n c e r n i n g  t h e  m a t t e r .  A f t e r  t h a t  p e n c e .  t h e  s e n t i m e n t s  of t h e  c o m m u n i t y  

s h o u l d  a g a i n  b e  c u a n e r i  fc1' a n y  m e c h a n i s m  w i t h i n  tr.at o o m m u n i t v  c r n ce r- ir. o t h e  

a r t  w o r k .  If it is f o u n d  t o  r e g a i n  u n a c c e p t a b l e  o y ; s a y  s 0 ’»* o f  t h o s e  o p e n l y  

r o l l s o  o r  v o t i n g ,  t n e  c i e c e  s n o u i c  b e  r e m c v e o .  A t  f  = d i s c r e t i o n  o f  t n s  

c o m m u n i t y ,  it w c u i d  e i t h e r  o e  g i v e n  t o  t h e  A S C / A  f o r  t h e i r  d i s p o s a l  c r  s o l d  

direct!-.' t o  a  o n v a t e  a r t  c o l l e c t o r  o r  i n s t i t u t i o n  : n  a n  e f f o r t  t c  r e c o v e r  a s  m u c n  

o f  th.esr I s> m e  r e v  a s  o o s e i o l e .

I a p o l o g i s e  f o r  t h e  l e n g t h  o f  m y  lette r, o u t  I d o n ' t  o f t e n  g e t  t h e  e a r  c f  a  L e g i s i a  

w n o  is w i l l i n g  t o  i n f l u e n c e  c h a n g e  in t h e  m e o h a  n a t i o n s  o f  t h e  A l a s k a  £  c ate C o u n c i l  o n  

A r t s .

on: (?07) 0 :£ -S5e? .5Z(,-333 5

Juneau. Alaska 99301
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irou have my wholehearted support i;i your efforts to 

curb the btate's "One Percent for Art" policy. It should bo 

abolished completely. This oolicy has been reponsible Ter 

more pieces of trash shoved rio’.m the public's throat in the 

name of "art" than I care to count.

I don't believe that pandering to artists or would-be 

artists is the job of government, jeliove ms, you have 

immense support for your efforts. Koep on fighting the 

cooc fight and don't be discouraged by the squawking teat, 

w i l l  emanate from the elitist snobs who will  proclaim that 

they anci they alone are fit to judge what is 'act".

bincerely,

liear .'.3prosentative .ianley,

.-.el hodun

*

P r ) * 'd  /~ jcd> .( C/TO
s r t c  * \ n z

r a  e<s~ A  / C  
)

\
\

——w*-...........  <e^7Z  /i'^y A I L /% /
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Chevron Chevron U.S.A. Inc.
P. O. Orawer F, Kenai, AK 99611

Robert F. Williams 
Manager, A laskan ReHnery 
Manufacturing Departm ent
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D l - T .

o y Y "  rMr. Christopher-K-y-Ahoy~~Y /  /
)IFector F acilities  Planning and Construction  

3356 C ollege Road :--
Fairbanks, Alaska 99701

Dear Chris,

I review ed the April 5, 1985 memo regarding Art in Public Places - 
Student R esidents. 1 am not an art cr itic  and not qualified to com m ent on the 
piece se lected . H owever, as a regent responsible for the use of State Funds,
there are som e com m ents I would like to present.

I believe that sta te  funding, as much as possible, should be targeted  
toward m ulti-use projects. This becom es even more important in an 
atm osphere o f declining revenues. With this concept in mind, I fee l sta te -  
funded public art should also be targeted to enhance our tourism econom y. We 
need to o ffer  Alaska visitors a unique look at our history and culture. I believe  
our s ta te  funded, pulic-art is one way to make that happen.

The average visitor is not likely to be excited  about (nor remember) "a
contem porary design reflectin g  the progressiveness of the State of Alaska". 
However, a v isit to the Egan Center in Anchorage opens the mind to things 
like the Northern Lights and the Aleut and Eskimo cultures as crafted by 
Hoover and Olanna. This art (to me) is contem porary in a traditional Alaskan 
way. I believe  the Egan Center art offers an experience o f great value to both 
our residents and to our visitors.

Art lovers may question my position because it overlooks the opportunity 
to enhance our minds through exposure to contem porary, modern art. They 
also may fee l lim itations on public art w ill suppress crea tiv ity  in our artists. I 
am sensitive to those concerns. My visit to  New York in la te  Septem ber, 19S0 
to  visit the P iccaso Exhibit showed me the value of new expressions in art. 
However, if P iccaso were here today to design an Alaskan public-art item , I 
would request that he use an Alaskan therm or native m aterials, or not submit 
a design. We have been overlooking the opportunity to invest our public art 
funds in the revenue-generating tourism econom y. Until we fu lfill that 
priority, I fee l people w ill have to be satisfied  w ith The Last Nimbus, traveling  
Judy Chicago shows and private art funding to m eet their modern art needs.



$
I apologize for using this specific  opportunity to voice these broad 

concerns. Other c itizen s and legis'ators have expressed sim ilar views, 
however no action has been taken. I believe  that R egents, Administrators and 
Employees of the University system  can dem onstrate their sensitiv ity  to 
declining revenues and maximum use of existing funds in many ways.
Strategic planning for the m ulti-use o f  public art is a good place to start. I 
hope we will consider policy m odifications that w ill help this new direction  
occur in the University.

R. F. Williams

RFW:sa

cc: Dr. O'Dowd
Fellow R egents

*
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I a m  s u r e  y o u  a r e  a w a r e  o f  t h e  e n c l o s e d  

w o u l d  s i m p l y  l i k e  t o  s a y  t h a t  I f e e l  h e  h i t

Dear Governor:

s t a t e m e n t  b y  Mr. H e i n z e . I  

t h e  n a i l  r i g h t  o n  t h e  h e a d

w i t h  
w a y s  

vi e w s

t h e

t on e
3

p a g e  t h r e e  c o m m e n t  
i n c r e a s e  r e v e n u e  to 

"ntaressi t i e s " ! !

a b o u t  r e d u c i n g  s p e n d i n g  i n s t e a d  o-f s e e k i n g  

s u p p o r t  w h a t  t h e  S t a t e  g o v e r n m e n t  n o w

‘  -
h a s  be 

to f< 

rai s e­

c a n t  i 

• w a n t  

m a k e

s o m e  

n e e d s  

ad j us

e xp e r 

empl< 

excel 

s e r  v

expenci 1 <_ur

1a a o u s

r e * * y  o' u  

( /

y f

t o  t h e  w o r k e r  w h o  

i a n d  h a s  f a i l e d  

r m p o r a r y . H e  h a s  

lat t h e  0  T w i l l  

h a n g e d  s o  t h a t  

e n d s ,  h e  h a s  to

o r k e r  a n d  l i k e  

a  r e a s s e s m e n t  of 

e, f o r  A l a s k a  to

i e n c e . C u t  b a c k  

orn t h e  S t a t e ’s 

ly j u s t i f i a b l e  

a n e e d e d  p u b l i c

k c k  o n  f r i v a l o u s

p u r p o s e  f o r  a t  

o u t  o f  t h e  y e a r !  T h e y  

a s  s k i i n g ,  j o g g i n g ,  o r  
in w i n t e r ,  a n d  t h e

c a  » « • »  . . . .

*  E q u e s t r i a n  t r a i l s - T h e s e  s e r v e  »  

b e s t  1 %  of t h e  p o p u l a t i o n  f o r  p e r h a p s  6 m o n t h s

c a n  n o t  b e  w e l l  u s e d  f o r  a n y  other- p u r p o s e  s u c h  

b i k i n g  b e c a u s e  of  h o o f  p r i n t  holes, in t h e  s n o w  
"fer-ti 1 i zer. "_ p r e s e n t  y e a r a r o u n d  __ ________

*  “A r t w o r k "  in p u b l i c  b u i l d i n g s - - I  s e e  no n e e d  f o r  f o r e  i n g  

o u r s e l v e s  t o  s p e n d  1 %  (or w h a t e v e r  s e t  a m o u n t  it  m a y  be) of t h e

c a p i t a l  c o s t  of a  p u b l i c  b u i l d i n g  o n  u n n e c e s s a r y  11 a r t w o r k " .  S o m e  s u c h  

d e c o r a t i v e  a r t  is j u s t i f i e d  to p r o v i d e  a  r e a s o n a b l e  p l e a s a n t  w o r k i n g  

e n v i r o n m e n t ,  b u t  w e  n o w  s p e n d  a f i x e d  p e r c e n t a g e  w h e t h e r  it is  

■needed" o r  n o t . W o r s e  y e t ,  w e  u s u a l l y  c o m m i s s i o n  a s p e c i a l  p i e c e  w h e n  

f o r  l e s s  c o s t ,  t h e r e  a l r e a d y  e x i s t s  o n  t h e  m a r k e t  a r t w o r k  t h a t  w o u l d  
b e  a t  l e a s t  a s  f i t t i n g (  a n d  o f t e n  m o r e  f i t t i n g )  t h a n  w h a t  is s p e c i a l l y  

m a d e  f o r  t h e  p r o j e e T  . S u p p o r t i n g  t h e  a r t s  is f i n e .  I a t t e n d  a n d

t h o u r o u g h l y  e n j o y  t h e  A l a s k a  R e p . B ^ r  r  Do it b y  c h o i c e . S a v e  a s l i c e  o f  

t h e  c a p i t a l  b u d g e t  r i g h t  o f f  t h e  t o p - E l  irni n a t e ,  o r  a t  l e a s t  r e d u c e ,  

t he  f o r c e d  e x p e n d i t u r e  o n  al l e g e d " a r t w o r k "

C o n s t r u c t i o n  i n f o r m a t i o n  s i g n s .  ( T h i s  is a i m e d  p a r t i c u l a r l y  

at A n c h o r a g e , b u t  t h e  S t a t e  p a y s  a s u b s t a n t i a l  p o r t i o n  of t h e  c o s t s  

t h r o u g h  i t s  d i s t r i b u t i o n  of r e v e n u e . )  T h e r e  is n o  n e e d  f o r  t h e  " T o n y  

K n o w l e s "  s i g n s  at  t h e  v a r i o u s  i m p r o v e m e n t  p r o j e c t s  d o n e  in t h e  c i t y .  

If p e o p l e  r e a d  t h e  p a p e r ,  t h e y  w i l l  k n o w  w h a t  is g o i n g  on . If t h e y  

d o n ’t r e a d  t h e  p a p e r  a n d  s e e  s o m e  w o r k  t a k i n g  p l a c e ,  a n d  w a n t  to k n o w  

w h a t  it is all a b o u t ,  t h e y  c a n  c a l l  o n e  of  t h e  m a n y  c i t y  o r  s t a t e

o f f i c e s  a n d  a s k !  /
O t h e r  k e y  a r e a s  f o r  s a v i n g s  are:

X
a n d ^fCuTTCesTTans- S ta te  of A l a s k a  and m u h T C T p a T  e m p l o y e e

c o n d e n s a t i o n  p a c k a g e s  a r e  o u t  o f  s i g h t .  T h e  p a y  is u n j u s t i f i a b l y  h i g h  

t o  b e g i n  w i t h .  O n  t o p  o f  t h a t  , t h e  b e n i f i t s  a r e  u n b e l i e v e a b 1 e ! t a r g e  

v a c a t i o n  p a c k a g e s i P e r s o n a l  d a y s  o f f !  S i c k  d a y s i U s e  o f  g o v e r n m e n t

1
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v e n i c l e s  ( T r o o p e r s  a n d  p o l i c e  u s e  is j u s t i f i e d  I b e l i e v e - b u t  I s e e  

m a n y  ."for- o f f i c i a l  u s e  o n l y "  v e h i c l e s  d o i n g  t h i n g s  t h a t  a r e  o b v i o u s l y  

n o t  f o r  p u b l i c  s e r v i c e  p u r p o s e s ) .S i c k  d a y s  m a k e  m e  s i c k  in t h a t  t h e y  

a r e  c u m u l a t i v e  a n d  r e a l l y  j u s t  " t i m e  o f f " .  B e  l i k e  i n d u s t r y - h a v e  a

s i c k  d a y  p o l i c y  t h a t  r e c o g n i z e s  t h a t  p e o p l e  w i l l  be s i c k  a n d  m i s s  w o r k  

a t  t i m e s ,  b u t  m o s t  r e a l  w o r k p l a c e s  d o  n o t  a l l o w  t h e  d a y s  to

a c c u m u 1 ate. Y o u  a r e  n o t  a l l o w e d  a  c e r t a i n  n u m b e r  of s i c k  d a y s - i f  y o u ’r e  

s i c k  t o o  o f t e n ,  d i s c i p l i n a r y  a c t i o n  c a n  b e  t a k e n *  if y o u  a r e  a 

d e p e n d a b l e  e m p l o y e e ,  y o u r  g o o d  a t t e n d a n c e  w i l l  b e  r e w a r d e d  c o m e  m e r i t  

r a i s e  t i m e . I n  g e n e r a l ,  S t a t e  a n d  m u n i c i p a l  w a g e s  a r e  o v e r l y  i n f l a t e d .

T h i s  p r o b a b l y  g o e s  b a c k  t o  t h e  d a y s  w h e n  it w a s  h a r d  t o  g e t  p e o p l e  t o

t h i s  " u n c i v i 1 z e d " p l a c e ,  a n d  t h e  c o s t  of l i v i n g  w a s  v e r y  h i g h  c o m p a r e d  

to  t h e  “o u t s i d e " . A l a s k a  is a  v e r y  a t t r a c t i v e  p l a c e  n o w .  T h i s  is 

e v i d e n c e d  b y  t h e  p o p u l a t i o n  g r o w t h ,  t h e  S t a t e ' s  e f f o r t s  t o  d i s c o u r a g e  

o u t s i d e r s  b y  S t a t e  h i r e  l a w s , a n d  p r e f e r e n t i a l  t r e a t m e n t  f o r  i n - s t a t e  

c o n t r a c t o r s .  T h e  s t r o n g e s t  i n d i c a t i o n  of t h e  w a y  t h a t  S t a t e  a n d  

m u n i c i p a l  j o b s  a r e  v i e w e d  b y  t h e  w o r k e r s  is t h e  f a c t  t h a t  t h e r e  is 

s u c h  a  h u g e  b a c k l o g  o f  a p p l i c a t i o n s  o n  w a i t i n g  l i s t s  f o r  t h e  

g o v e r n m e n t  j o b s .

D o e s n ’t t h a t  t e l l  y o u  t h a t  y o u  m a y  b e  a b i t  t o o  g e n e r o u s ? ?  A g a i n ,  t a k e  

a  l e s s o n  f r o m  i n d u s t r y . C u t  b a c k  o n  t h e  f r i n g e  b e n i f i t s ;  f r e e z e  

s a l a r i e s  u n t i l  t h e y  a r e  c a u g h t  u p  t o  b y  i n f l a t i o n j D o  l i k e  t h e

a i r  1 i n e s - s c a l e  b a c k  t h e  p a y  r a t e s  a n d  b e n i f i t s  to a  m o r e  r e a l i s t i c  

l e v e l  f o r  a l l  f u t u r e  h i r e s . G e t  r i d  o f  f r e e  t u i t i o n  a t  t h e  s t a t e

u n i v e r s i t y  f o r  r e l a t i v e s  of p e o p l e  w h o  w o r k  f c r  th e s c h o o l . T h e y  a r e  

w e l l  c o m p e n s a t e d ,  a n d  c a n  a f f o r d  t h e  t u i t i o n  b e t t e r  t h a n  m a n y  p e o p l e  

w h o  d o  h a v e  t o  pa y!

* F o r g e t  a b o u t  t h e  K n i k  A r m  c r o s s i n g .  T h e  S t a t e ’s " e x t r a "

m o n e y  h a s  g o n e  a w a y  f o r  o n e  t h i n g .  In  a d d i t i o n ,  if s u c h  a  b r i d g e  is

r e a l l y  a s o u n d  i de a , I b e l i e v e  t h e  p r i v a t e  s e c t o r ( n a m e l y  t h e  o n e s  w h o

w o u l d  b e n i f i t  g r e a t l y  d u e  t o  l a n d  v a l u e  i n c r e a s e )  w o u l d  e i t h e r  b u i l d  a  

b r i d g e  a t  t h e i r  e x p e n s e  a n d  c h a r g e  t o l l s ,  o r  o f f e r  a r e a s o n a b l e  

a m m o u n t  o f  p r i v a t e  f i n a n c i a l  s u p p o r t  t o  t h e  p r o j e c t .

■KForget a b o u t  t h e  S u s i t n a  d a m  p r o j e c t  a l s o . V e r y  s i m p l y ,  i t ’s 

t o o  m u c h  t o  s p e n d  f a r  t o o  l i t t l e  b e n i f i t .

# R u n  m o r e  of  c h e  S t a t e  ( an d in m a n y  c a s e s ,  m u n i c i p a l )

s e r v i c e s  a s  " b r e a k  e v e n "  p r o p o s i t i o n s . T h e  r a i l r o a d  is p r o f i t a b l e ,  a n d  

t h o s e  w h o  u s e  it, p a y  f o r  it. F e r r i e s  a n d  b u s s e s  s h o u l d  f a l l  i n t o  t h e  

s a m e  c a t a g o r y - - 1et  t h o s e  w h o  b e n i f i t  b y  t h e i r  u s e  f o o t  t h e  b i l l  f o r  

t h i s  t y p e  of  s e r v i c e . S t a t e  c a m p g r o u n d s - - a n o t n e r  s e r v i c e  t h a t  d e s e r v e s  

t o  h a v e  a  r e a s o n a b l e  f e e .  I u s e  t h e  f a c i l i t i e s ,  a n d  a m  m o r e  t h a n

w i l l i n g  t o  s u p p o r t  t h e i r  u p k e e p  b y  h a v i n g  t o  p a y  f o r  t h e  p r i v i l a g e  o f  

u s i n g  t h e  e x c e l l e n t  p a r k  a r e a s .

E n o u g h  s a i d ,  I b e l i e v e . T h e  s i m p l e  p o i n t ,  of  c o u r s e ,  is t h a t  t h e  

g o v e r n m e n t  m u s t  c h a n g e  i t ’s o u t l o o k  b y  c u t t i n g  d a w n  o n  s p e n d i n g  

i n s t e a d  o f  t r y i n g  to s u p p o r t  t h e  t y p e  of s p e n d i n g  to w h i c h  it h a s  
b e c o m e  a c c u s t o m e d  b y  i n c r e a s i n g  r e v e n u e s .

T h a n k  y o u  f o r  y o u r  t i m e .

M a t t h e w  J . S c u l l y  

6 1 2 1  A u s t r i a  D r i v e  

- A n c h o r a g e ,  AU. 9 9 3 1 6
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The f o l l o w i n g  a r t i c l e s  show t h a t  on a p e r  c a p i t a  b a s i s ,  A l a s k a  s p e n d s  t h e  most  

by f a r  on A r t s  a s  a w h o l e .  They a l s o  p o i n t  o u t  t h a t  i n  Tacoma,  W ash ing ton  t h e  

p u b l i c  go t  so  an g ry  o v e r  n o t  b e i n g  a l l o w e d  i n p u t  on a r t  s e l e c t i o n  t h e y  v o t e d  

to  r e p e a l  t h e  whole p rog ra m .  These  b i l l s  a r e  d e s i g n e d  t o  a p p e a s e  r i s i n g  

d i s s a t i s f a c t i o n  p e r h a p s  a v o i d i n g  e v e n t u a l  r e p e a l  o f  t h e  p rogram  i n  A l a s k a .
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, picked for artj. 
'^at-Fire^akeB
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An artist from Paris; ;France- 

: will build a sculpture that will be 
installed at the front entrance to 
Fire Lake Elementary School. v  
• The artist, A rt Brenner, won 

: the competition with a proposal 
for a painted steel sculpture 28” 
feet high called “ Under the Wing _ 
o f the Fire Bird.”  - \

The Anchorage School District 
Monday approved a 570,000;. . 
contract for the sculpture. ■ /• 5 -.



Sculpture contracts
Assembly turns thumbs down on two 1 percent for art projects

• VAt-i* •........  * . , ‘
By DAVID POSTMAN
Daily News reporter j . - y

Anchorage A ssem bly mem­
bers m ay not know much 
about art but they know what 
they don't lik e  — spending 
money on sculpture In days ol 
tight money.

■This month the assembly 
overw helm ingly rejected two 
art contracts mandated b y the 
clty.'s 1 percent for art pro­

gram. The program requires 
that I  percent ot construction 
costs ot c ity  and school build­
ings be used for a rt  at the
building. .  i .   i

The c ity  official In charge 
of the program said  Monday 
this is  the first time In a t . 
least five years that a 1 per­
cent for art project has been 
stopped b y  the assem bly. 

A ssem b lym e n  sa id  they

killed the contracts because 
the community was not in­
volved In choosing the art and 
they didn’t think It w ise  to 
spend $100,000 on art when 
they are being forced to cut 
budgets and layoff workers.

But city officials and the 
head of a local arts group said 
there w as plenty of public . .ids

Sea Back Page, ART
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Involvement in selecting the 
art and the program should 
not be hurt because there Is 
not enough money to p«y for 
other c ity services. Besides, 
they say, it 's  the la w .

"T h is Is a knee-jerk reac­
tion because they are trying 
to save m oney," said sculptor 
B ill  FitzGibbons. " B u t  as far 
as I'm  concerned, there should 
not be a whole lot of talking 
about this because w hat they 
did is clearly not In compli­
ance w ith  the c ity la w . It 's  
clearly Illegal."

FitzGibbons Is chairm an of 
the A la ska  Citizens for the 
A rts ’ steering committee. The 
group was formed late last 
year to lobby for art funding.

A t Its A p ril 14 meeting, the 
assembly vote-1 9-2 against 
awarding a ..000 contract 
for a 40-foot-long carved and 
painted wood w all sculpture 
for Ravenw ood E le m e n ta ry  
School In Eagle R iver. A ssem ­
b ly  members Heather F ly n n  
and Pat Parnell cast the two 
yes votes.

The assembly voted 10-1 at 
the same meeting to k ill  a 
$70,000 contract for a 28-foot- 
high steel sculpture at F ire  
Lake Elem entary School, also 
In Eagle R iver. F lyn n  w as the 
lone yes vote. Pam ell voted 
no because he thought the 
sculpture, "U nder the Wing of 
the F ire  B ird ,"  would be dan­
gerous to students.

Eagle R iver Assem blym en 
Fred Dyson and Craig Camp­
bell led the effort to stop the 
contracts. Campbell said his 
constituents told him  at a 
recent meeting "they didn't 
want to spend money on art

■ AncKyaoeCW/NpviBooHsltwi 
Molly Jo n e s , administrator of tha 1 percent for art program for 
the municipality, holds a model of P a ris sculptor Art Brenn er's 
"Under tho Wing of Ihe Fire B ird ."  The full-slzo version Is  to 
be Installed at Eagle R iv e r 's  Fire Lake Elem entary School.

right now. It Is not the time 
for e xtras." 1   -

Dyson said ne bus long 
opposed the I percent for art 
program because ih s  art "Is 
m andated In a w a y  that 
doesn't a llo w  for judgment of 
a n y  k in d .”  He sa id  a rt 
teachers and P T A  members 
complained they did not have 
a chance to comment on the 
proposed w orks of art.

Both asse m b lym e n  sa id  
they thought their no votes 
would be sy m b o lic . They 
were surprised when o major­
ity  of their colleagues joined 
them.

Campbell and Dyson said 
the money should be used at 
the schools and for art, but 
not sculpture. Campbell sug­
gested art scholarships and

Dyson said the money might 
be used for art supplies.
• " It 's  clear the money can- 

'not be- spent for anything 
else," kald M olly Jones, the! 
program adm inistrator. “ We 
try  to look at the art w o rk  as 
part of the building. B u t I  can 
see how it would strike some 
people as odd to pay $70,000 
for a sculpture for an elemen­
tary school.”

Jones said c ity  o ffic ia ls  
w ill continue to push for the 
project and plan to subm it the 
contracts to the assem bly a 
second time.

The Ravenwood sculpture 
wnuld he a 40-foot-long wood 
carvin g  show ing the Eag le  
R iver and anim als indigenous 
to the area. Students would 
help a rtist  A rth u r  H iggins 
choose subject matter for the

■ii ro r  
project. The sculpture w ould 
be paid for by an Insurance 
settlement the c ity got when 
the school's original sculpture 
was destroyed b y vandals, 
Jones said.

F ire  La k e ’s sculpture, by 
P a ris artist A rt Brenner, w ill  
use the entire 1 percent set 
aside for art on the project. 
" I f  this doesn't go through 
the school h a s n o th in g ,"  
Jones said.

Jones sa id  the proposed 
scu lp tu re s have  >een re ­
view ed  b y  the A rchorage 
School Board, the < ity  U rban 
Design Com m ission, the An- 

. chorage A rts  A d v iso ry  Com ­
m ission and a ju r y  selected 
speclllcally for each project.

The ju ry  included school 
personnel and Eagle Rlver-ar- 
ea residents.

" I I  that’s  not the com m uni­
ty  I'd  like to know w hat alien 
planet they come Iro m ,"  F itz ­
Gibbons said . “ The com m uni­
t y  wants It. The com m unity 
w as involved In the selec­
tion."

FitzGibbons said he sym p a­
thizes w ith politicians con-' 
cemed about saving money, 
but said money for a rt Is 
money w ell spent. “ A nchor­
age is an ug ly town . . .  and 
we have ve ry  long, cold, dark 
w inters and If a l i t J e  bit of 
art In the school and' the 
public buildings contributes 
to anyone's well being In the 
w inter lim e, what price Is 
that?”

But modem art m a y  have 
been its worst enemy, he said. 
"There's possibly a m isund er­
standing o f m odem  a rt . I 
th ink that If  there w as a little 
more education done some­
where . . .  w ith  the assem b ly­
men themselves they would 
not be as hostile."

K S S S B r * C " i i



J u n e a u  E m p Sr e

e g is la t i o n  p r o p o s e d  b y  A n c h o r a g e  R e p .  A ly c e  
H a n le y  c o u ld  do m u c h  to  a v o id  the
m is u n d e r s t a n d in g s  c r e a t e d  b y  th e  s t a t e ’ s  A r t  

in  P u b l i c  P l a c e s  p r o g r a m .
C u r r e n t l y ,  1 p e r c e n t  o f  th e  c o s t  o f  a  p u b l i c  b u i ld in g  is 

s e t  a s id e  f o r  a r tw o r k .  I t ’s  a  g o o d  id e a ,  b u t  n eed s  a  l i t t le  
f in e - tu n in g .

R e p .  H a n l e y ’ s  b i l l ,  w h ich  is  c o - s p o n s o re d  b y  10 o th e r  
m e m b e r s  o f  t h e  H ou s e ,  m a y  n o t  b e  the  m o s t  e a r t h -  
s h a k in g  le g i s la t i o n  to c om e  a lo n g  th is  y e a r ,  bu t  i t  
s u r e l y  w o u ld  p r e v e n t  th e  p u b l i c  f r o m  fe e l i n g  l i k e  a  
v i c t im  o f  i ts  ow n  la rg e s s e .  T im e  a n d  a g a in ,  p e o p le  f ind  
t h e m s e lv e s  w o n d e r in g  how  a n d  w h y  c e r t a i n  p ie c e s  o f  
a r t  a r e  c h o sen  f o r  p u b l ic  b u i ld in g s ,  be  t h e y  a i r p o r t s ,  
c o u r t  b u i ld in g s  o r  o t h e r  p u b l i c  a r e a s .  O f t e n ,  a  r e a s o n  
f o r  th a t  w o n d e rm e n t  is  the p u b l i c  is  d e a l t  o u t  o f t h e  
s e le c t i o n  p ro c e s s .

W h a t  th is  b i l l  d o e s  is  m a n d a t e  t h a t  no f e w e r  th a n  
t h r e e  m e m b e r s  o f  the  s e v e n -m e m b e r  a r t  s e le c t io n  
c o m m i t t e e  be l a y  m e m b e r s  o f  the  p u b l ic .  I t  a l s o  
m a n d a t e s  p u b l ic  h e a r in g s  on  th e  s e le c t io n  o f  an  a r t i s t  
to d o  th e  w o r k .

F u r t h e r ,  i t  r e q u i r e s  a  p la q u e  o r  p e rm a n e n t  la b e l  be 
in s t a l l e d  id e n t i f y in g  th e  a r t i s t ,  the t i t le  o f  th e  w o r k  and  
th e  n a m e s  o f  th e  m e m b e r s  o f  th e  a r t  s e le c t io n  
c o m m i t t e e .

T h i s  b i l l  d o e s  tw o  th in g s :
•  I t  in v o lv e s  th e  pub l ic  in c h o o s in g  w h ich  a r tw o r k  it 

w i l l  b u y  to  p la c e  a t  p u b l ic ly  fu n d e d  b u i ld in g s .  
C u r r e n t l y ,  the  p u b l ic  is  c o n f r o n t e d  b y  a r tw o r k  -  good , 
b a d  o r  i n d i f f e r e n t  -  th a t  is c h o s e n  f o r  it , n o t  b y  it. 
T h e n ,  i f  th e  p u b l ic  d o e s n ’ t l i k e  i t ,  c e r t a in  m e m b e r s  o f  
the  a r t s  c o m m u n i t y  fe e l  o b l ig e d  to p r o v id e  le c t u r e s  on 
w h y  the  p u b l i c  s h o u ld  l i k e  it. T h e  r e s u l t  is m a n y  p e op le  
a r e  p la in  t u r n e d  o f f  by  a r t  -  c e r t a i n l y  n o t  th e  in ten t  o f  
the p u b l i c  a r t  p r o g r a m .

•  S e c ond , it p ro v id e s  a c c o u n t a b i l i t y .  J u s t  a s  
a c c o u n t a b i l i t y  is  n eeded  in th e  e x p e n d i t u r e  o f  a l l  o t h e r  
p u b l i c  fu n d s ,  it  is  n eed ed  in p u b l i c  a r t  p r o je c t s .  
P r o v i d i n g  a  p la q u e  w ith the p e o p le  r e s p o n s ib le  f o r  th e  
p r o j e c t  p r o v id e s  th a t  a c c o u n t a b i l i t y .

T h i s  b i l l ,  H B  607 , d e s e r v e s  th e  c o n s id e r a t i o n  o f  the 
A la s k a  L e g i s l a t u r e  as a m e a n s  o f  g e t t in g  a  g o od  
p r o g r a m  b a c k  on t r a c k  a nd  k e e p in g  it th e re .

Accountability
m
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A  l i s t  o f  t h e  n e w e s t  s t a t e  f u n d e d  a r t  c r e a t i o n s  i n  t h e  A n c h o r a g e  a i r p o r t  s h o w s  

t h a t  m o s t  t h e  m o n e y  s p e n t  t h e r e  w e n t  t o  n o n - A l a s k a n  a r t i s t s .
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' S u n d r y

rBy William J. Tob'ite

THE NEXT TIM E YOU’RE OUT at the Anchorage Interna­
tional Airport, take a minute to look at the art work the state’s 
“ 1 percent for a r t ’’ program  has paid for with public dollars. 
The sculpture hanging from the ceiling at the end of the refur­
bished B Concourse is the work of a Miami, F la., artist, John 
Henry, and cost 3 nifty SS0.000. Other a ru sti c lif t nmtTons in the 
domestic term inal and their price tags: An untitled prism atic 
sculpture by Charles Ross of New York City, $130,000: an oil 
painting, “ Welcome to My World.” hv~A1vin Amason. of Kodiak 
and California. $40.000: an untitled oil painting by teo n  Ander- 

-sofl of Anchorage. .sT?,265|_ ar J a functional sleeT sculpture, 
“ Shoeshine Shop," by FrankJMcGuire of W arrensville, Ohio, 
527,000. 1 ----------- ---------- ------

' )
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Giving Art a Bad Name
G E O R G E  F. W I L L

*
C

T he rising sun spreads a rug o f light 
through St. Louis’s Gateway Arch 

• a^d across a less loved artifact 11 blocks 
"away. That object is a "sculpture”  called 
'"Twain," named after a Missouri boy who--  
became a master o f realism. It covers most . 

, o f a block and consists o f eight panels o f - 
rusting steel placed in a formation that re­
sembles a triangle drawn by a quavering 
hand. “ Twain" was perpetrated by Rich- 

. ard Sena, a "postminimalist".entreprcneu,, 
who once exhibited, as art, a.97-pound pig 
in a cage. His arrogance is almost a work o f ’

" art. He says: " I  don’ t think it is the func‘ ion 
o f art to be’ pleasing." He thinks it is the 
function o f the public to give people like him " 
money and space and limitless license. In 

’ ’ fine, the public is to pay up and shut up. 
“ Twain" is, in part, your tax dollars at . 
work. The federal government chipped in.

Today there is rising over St. Louis a dark 
cloud o f insurrection, a cloud as impressive 
as the one that rose over Toledo (Spain, not 
Ohio) and stirred El Greco, an artist who 
did not work in rusty metal. Some St. Loui­
sans have seen "Twain”  steadily and seen it 
whole and have seen enough o f it. Not since 
opposition to the Dred Scott decision—  
Scott’s case was tried in a nearby court­
house— has there been such an admirable 
opposition movement. St. Louisans are hos­
pitable, ready to scale the skies and pluck 
out stars and strew them at your ,cet. But 
when provoked they are as turbulent as the 
tornadoes that frequent the region. Serra 
also is finding New Yorkers tiresome. In 
Manhattan there is a move afoot to junk 
Serra’s “ Tilted A rc," 73 tons o f rusty steel 
12 feet high and stretching 120 feet across 
the plaza o f a federal building. (Yes, more 
tax dollars.) It is not just an eyesore, it is a 
nuisance, impeding pedestrians.

Nowhere Is Safe: The natives arc restless 
elsewhere, too. Chicagoans have never been 
considered among Nature’s hamsters—  
tame—and some o f them arc up in arms 
about what they consider graffiti appliedto 
the walls o f a library and called a "fresco." 
In a world gone wonky, nowhere is safe. In 
Paris, the artist Christo is preparing to wrap 
the most beautiful Seine bridge, the 16th- 
century Pont Neuf. in shiny beige nylon, as 
a "sculpture." This treatment o f the bridge 
is like the treatment o f Michelangelo’s Picta 
at ihe 1964 W orld ’s Fair, where it was illu ­

minated with flickering blue light, presum­
ably to improve it.
-T ime was when artists wanted to shock 

the bourgeoisie. Today the bourgeoisie is 
•ninning around with open wallets, trying to 
call forth art with cash. But art is not a 
commodity like pretzels. Strung monetary 
demand for pretzels increases the supply o f " 
pretzel makers. Their products arc rccog- 

. nizably pretzels, and the best pretzel makers 
prosper. The market for art is different be­
cause the supply o f good art is not similarly 
elastic. Unless, o f course, you suspend all 
standards. There will be an abundance o f 
fine art if you declare that fine art is any­
thing that anyone calling himself an artist 
calls fine art. One way to expand the supply

P e o p l e  are trying 

to call forth art .• 

w i t h  cash. B u t  art 

is n o t  a c o m m o d i t y  

like pretzels.

o f anything is to define it so permissivcly 
that limiting standards evaporate and a l­
most anything can be included. But as a 
19th-century politician from across the 
Mississippi River, up in Sangamon County,
III., once said: I f  I call a tail a leg, how many 
legs has a dog got? Five? No, because calling 
a tail a leg doesn't make it a leg.

Such is the docility and gullibility o f 
many city governments and corporations, it 
is almost dismaying when they decide to 
commission works o f art. O f course, the 
disproportion between the large demand for 
art and the small supply o f serious artists is 
not an argument against patronage. Pope 
Julius II did posterity a favor with his "jobs 
fo r the boys" program for artists. His boys 
included Michelangelo and Raphael. T o­
day, patrons must have considerable pru­
dence and self-confidence when the ratio o f 
charlatans to serious artists is as high as it is.

Some Serra defenders say his First 
Amendment rights arc being trampled. But 
the issue is not a person's right to "express" 
his whims in rusty steel. The issue is the 
public's right not to be saddled with the

results forever. Even i f  the public's hostility 
were just a whim, so what? Artists who 
peddle their whims as art, counting on an 
absence o f critical standards, cannot sud­
denly claim to have standards superior to 
the public's and incomprehensible to the 
public. And they cannot hide behind this 
crashing non scquitur: great innovations in 
art often have met hostility, therefore what- - 
'evcrprovokes hostility must be a great inno­
vation. Joan Mondale says the public 
should give "Tilted A rc”  time to prove its 
"eternity." Sounds like a long wait.

Deliciously IronicrToday Philistines o f­
ten march under the banner o f anti-Philis­
tinism. Scrro’s defenders stigmatize his 
detractors as a backward mob slow to recog­
nize genius. This is deliciously ironic, con­
sidering that abstract art once was defended 
as “ democratic.’.’ It was supposed to be art 
purged o f "academicism," art immediately 
and equally "accessible" to everyone, art 
"understood" by even the untutored eye. 
Actually, it is anti-intellectual “ art" envel­
oped by ludicrous intellectualizing.
- F o r example, this is how one critic "un ­
derstands”  Jackson Po llock ’s canvases cov­
ered with drips: "P o llock ’s strength lies in 
the emphatic surfaces o f his pictures, which 
it is his concern to maintain and intensify in 
all that thick, fuliginor flatness . . . ”  One 
wishes that critic had reviewed Serra’s mov­
ie that featured nothing but a hand holding 
a wad o f cloth at a m ’s length until the arm 
was exhausted and the cloth dropped. One 
Serra fan brings his art-Babcl to a ro lling 
boil to praise the "savage elegance" o f Scr- 
ra ’s ‘ ‘resilient" and “ insistent" stuff.

Theempiinessof postminimalist and oth­
er fads ofnonrcpresentational art has elicit­
ed floods o f theorizing from a clcrisy o f 
critics. They have acquired importance as 
the assignee o f importance to substanceless 
“ a rt." Theirs is not tiring work. The assign­
ing can be capricious because the critics are 
not inhibited by the presence o fany content 
in the art they construe. The exegesis o f 
elTortlcss art is effortless. I f  human beines 
were dominoes, such critics and the artists 
they inflate would be -oub le blanks. In 
their formative years they must have been 
spanked with rolled-up learned journals o f 
fine arts. How else explain their contempt 
for mind, and their seeming attempt to give 
art a bad name?
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P u b l i c  a r t

W

By DIANA O ltYSON 
Stafl Writer 

L o c a l rc a c lio n  to a p ro p o sa l 
•mending Ihe s ta le ’s One Percent 
fo r A rt p rogram  is as m ixed as Ihe 
public's response to art w ork parch- 
iscd  through that agency.

State law  requires that I pcrcc.it 
o f the construction cost of eve ry  
pub lic bu ild ing bu ilt a fte r  June 
1775, go to pay fo r artwork.

H ep  A ly c e  H a n le y ,  R -  
Am borage, is the p rim ary  sponsor 
of two b ills  that would change that. 
Hanley wants (o  cut commissions 
for art in public places in ha lf, and 
im rc a sc  public say  in what a r t  
pu ces a n  M-h.-<tid She also wants 
to post a plaque near Uic a rtw ork 
identifying the art and people who 
selected it, and restric t the p rog ­
ram to A laskan artists.

The selection process ano the p la ­
que proposals come In one pack* 
a r<*. House fliff 607 The other (wo 
pro|<osals o re listed in House B ill 
OK,

Dave N icho lls . the visua l a rts  
d ire c to r fo r the F a irb an ks A rts 
Association, said members of the 
• s su cu lio n ’ s visual arts com m it­
tee mi t recently to disiuvs the h ill. 
In  general, he said members of the 
group sup i'jrt the One H irc in t fo r 
Art program  

" It 's  a good program  Ixx/kingat 
Hie bill Ihc re was a cert Jin amount

R e a c t i o n  m i x e d  t o  c h a n g e s  

i n  O n e  P e r c e n t  f o r  A r t  l a w

the amount of money which would 
be cu t."

Nicholls said when it comes down 
to it , the pa ir o f b il ls  p robab ly 
would not meet the app rova l of 
m any local artists. He said while 
members o f the visual arts com ­
m ittee are a ll fo r Ihe idea o f open­
ing the selection process to the pub­
lic , th ry  tend not to give blanket 
support to restricting Ihe program  
to Alaskans.

Pe rsona lly , N icholls would like lo 
ace le s s  d ra s lic  m od ific a tion s  
m ade  In the p ro g ram  so m o re  
statewide artists can qualify fo r 
com m issions Fa irbanks painter 
J im  Behlke , w ho testified abuul the 
two b ills during * statewide tele- 
con fc rcncc lastw cck .iso flhesum e

o f A laska-Fairbanks' most recent 
art addition, as an example.

Money fo r the SHO.
"C a th ed ra l Series 
came from  funding designated 
three UAF buildings: Uuckermg, 
the new addition 
pus lib ra ry , and 
s iau  was the work 
woman.

" I f  you walk through these build 
ings, you 'll notice a lot o f blank 
walls f think they could have spent 
JGO.OtiO on the sculpture and the rest 
in the buildings," said Behlke, who 
d on a ted  h is la rg e , 13.UU0 two- 
paneled oil painting to Ihe Duckcr- • 
ing Bu ild ing at the request o f a 
dean.

A constituent initia lly prompted 
Hanley io  introduce the two bills .

“ S t u d e n t  G r e e t i n g " —^ 
A l a s k a n  a r t i s t  K a r e n '  
O la n n a  s c u lp t e d  t h is  ft4  
g u r e  f r u m  m a r p lc .  • ,

tNr*s Miner library photo)

of support tor using A laskan artists more artw ork inside buildings in 
and there w as a certain amount o f it ra d  o f those huge, outdoor sculp- J 
supi-url fo r  m ore p-itdic involve- » fu/ea which, over the years, have « 
ni nt in  the scleC'«on p r o c e u .w* become (he One Percent p rogram ’* i 
o b v in u s ^ ^ y  were diunasrvt a l trademark Ifn m i-d lb r  t h i i v r n i lv ’ '

mind. .w .....ww-fcfc ...»
Accord ing to B eh lke , If m o re  ' What started with a request that a >^klnd o f appreciation, hut arc begin 

com m issions were ava ilab le  fo r  . p laque Jd cn tlfy J 'O o c  P c rccn tiV J .n lng  to cause anger tm oD fl'rc a l- j' 
a rtw o rk  done on a sm a ll fc o le ,*  o rtw ork , developed Into the propos- d e n h ,"  she sold. wr . - , .V  
mumAlavkanortix̂rniil’Jpatfb-j- % aKm ►•.*'•1

I l.tougld * Hud almost m o w * 
like a Invuhuispiece ui legislation,' 
and procccdeil from  the re ," said 
Hanley.

I la n lc y  Is aware that her b ills  
like ly w ill gain support from  local 
hire u ilv o ca lK , end tliiit*! Juit fino 
will. her.

" I  HI p lsii Im j i Ing I hut Instead o f 
a l<ig >too.ihHi J..t», the public can 
euj«»y som e o f tin* smulh r  
A laskan artists can provh

" I  guess It's been my perception ro * VJ,UIS* sa ,d- 
that there a rc  several pro jects that t ) A rcy r u ^ c s  60 percent o f l#  
have been purchased rc i cn lly  with <|l f  com rnp ^ ^ * ri,0 l|y atc »,ven J  
• r l  niimr-Y I lint Is nnl e r r .d iu r  anv »„ m

pate in the line IV i r i  lit p n .g ram
• fa ic a l artists camiut make prop- 

osnls fm p u  i.lly  because the prop 
osals requested requ ire  work which 
most o f u-. don’t d o ."  he said "And 
I'm  not talking os much about sty lo 
i s  I mu aln.ui scale am) fo rm a l. 
When I iji-i xt nl » proposa l. Il'/i fu r 
somi tlung Hut weighs a Inn mid 
goes in front ol a building hi w thh-d 
stee l."

The pa in te r would lik e  to see-

I i i -i ••jimxi- II...I we re  •|N‘inlia;' 
nugi.iriN «.l •Itill.ira* on tliU w illiou l 
much input hum Ilic public."

The executive d i r o i ln r  ot the 
Alaska Slate Council on Ur- Arts in 
A ncho rage , C h ris t in e  D A rc y , 
thinks that if (h r proposal* h 
low . they would be hnrir.fuh t 
( i l l . i l ly  Hu1 cloiivo re s lrh tlltg  
pi o|;. Jin lo  A lj'.k(m .i.

•be can  • . . .  n *  • • —jro ieets v  I Hunk it s important to ha \c •  l „  , ,  , ,  . . . .  ,!? ! . ,  !  v a rie ty  o l artw ork and I do not D ° r e n , , s *p— T I l f s  SSOT.OikO w d c fo tJ  s l c v l  s euV y ttu rc
' fovor government dictating cultu- i s t r a d d le s  th o  e x i t  r a m p  a t  I l i c  F a i r b a n k s  I n t e r n a l i o n u l  

: ," sh e sa  * At * J ' “ ‘ .......... * * "  ~ "  '
rskâC!

9

-  A i r p o r t , -  I t  w a s  d e s ig n e d  b y  S a n  F r a n c i s c o  a r t i s t  
I  H u b e r t  O c h r c n s ,  '•* ih m  Mwr 1‘briry

" I  ll.i.tk It's impor- 
lant lo have a variety 
o f artu ork and I do not 
favor govern.tie.it dic­
ta t in g  c u ltu ra l 
values."

—Clirisline D'Arcy

"M y  feeling is that the s ta le  of 
A laska has funds si t aside fo r  iliffe - 
rvn l p rogram s and no m atter w tu t 
Hie program  is, the state should be 
try ing to m ike  the t r s t  Invest mi nt 

funds, and buying (h r  h r* | 
its money con buy, U 'A n y
thuik'it would be ■ shame if 

A laska look such * parochial vii-w 
In U rmsr'its public art program " 

l l . in lr y  disagrees.
"W n 'sp  li;u | tiim- (o  n l.- iu li mtd 

n p pn v i th* pii i i s d-un* h i th iiitd i* 
a r t is t * ,"  .sin' *,ii»9 " l l  •« turn- / o r  
A ljsk .m s fu s t, tune lu s t .t i | assign 
ing it to A l.okan ai lists hi v a n  si* 
wlii'ii ire  say ‘A fjvkan a rlis t ,' I/m l 
doesn't mean everybody w ill be 
p j i n t m g ^ ^ i c t u r e  o l M oun t 
McKinlCH
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State employees today peered out 
'.heir Capitol and Alaska Court 
Building windows to watch a crew 
begin the job o f removing Nimbus, 
a green sculpture placed in the pla­
za in 1978. c'i'-,’: r  • ;,• ••'• s
The $40,000 sculpture was 

ordered replaced by the 13th Alaska 
Legislature,wi 
tionsayingawarmcmorialorother 
piece of art should take its place.
•• Once 
base. Nimbus 
Department 
Switzer 
stored 
where
cost of removing it is expected to be 
about $6,000. - _  . . .

Thegovemor-appointedcommit- 
tee met last week to discuss possi­
ble replacements fo r the statue and 
will nave a public mealing in 
Juneau on Jan. 8 to take testimony.

•Where to put Nimbus is another " ‘ ..V- ~ -V '}\ * y V ‘ *' S - c - &Y»Cv.-
’ •jestion. Among the suggested ; .  5 -  --v .r fA  V s *  ?« ,*> *  >4 ' ^  j — ■■
• -es are the downtown or Auke Bay ' . -’ C  £1* v .\ r  “ • ‘ I - • ; • • • ’ -i: .yty * -  ’••v;I'crryterminais.infrontoftheAlas- i-iu-rk.
ka State Museum and a t Cope Pa rk  ’ ’ ' * . . . . . . .  ' ’ ,along Gold Creek. . --■•.’N im b u s  no m o re : E v ic t io n  s ta rte d  th is  m o rn in g .

Pbcioby Ujv* Kt%

Vfc V';; -:

ii'-V.v *u, ̂  v'**.1 » '



P u b l i c  m u s t  b e  

p a r t  o f  i t s  a r t  ';
T he issue of public art seems to be back in the 

eyes and minds of beholders, prompted by a 
new, abstract piece o f work at the airport.

Some members of the community like it very much. 
Some don't like it very much. Some wish it were more 
"rea l”  or more "relevant.’ -' Some wish it were more 
"representational" or more "Alaskan."

An argument could be made that for a piece o f public 
artwork in .Juneau to be truly real, relevant, 
representational and Alaskan, it would require a 
blinking, high-tech neon sign somewhere in the Capitol 
flower beds, flashing in alarming colors the minute-by- 
minute price o f a barrel of Prudhoe crude.

Would that be art? Some would say so. Others would 
no doubt disagree. And that's precisely the point. There 
will never be a piece of public art that satisfies 

. everyone. For that matter, there will probably never be 
a piece of privately owned art that pleases eve-yone 
who views it. For art, artists and beholders, universal 
agreement -  a last word on what’s art, what's bad art, 
what's good art -  would be deadly dull. For artwork, 
dull is indeed a four-letter word. ,Public art, however, particularly those relatively " 
few pieces that are conspicuous in public places, 
presents a whole set of different issues than privately 
owned artwork or artwork, say, within a public 
museum. The issues, by the way, are not confined to 
Juneau, but are being raised in communities across the country.

Publicly commissioned artwork in public places is 
the creation o f an individual artist, but belongs to the 
public and becomes part of their world and their lives.

Robert Murray, the sculptor who created the ill-fated 
"Nimbus." has been quoted as saying that "we cannot 
have public art by plebiscite." He’s correct, even if 
only for the practical notion that plebiscites on public 
art would be so unwieldy and possibly so inconclusive -. 
that no artwork would ever result.

But that doesn't preclude involving the public to a 
greater degree in the selection -  the crucial steps 
taken to determine what will belong to the public.

The selection process by the local, state or federal 
government should involve members from the public, 
meaning members of the arts community and the 
population at large. It should, furthermore, allow for 
public hearings and viewings of proposed pieces, to let 
artists hear the ideas of the community and give 
community residents ample opportunity to express themselves.

While the selection process here usually involves a 
public committee approach, it seems even more of an 
effort is needed if the community is to consider public 
artwork as its own, not imposed! but welcomed.

Yet the process also has to allow for artists to be 
heard, to be given the opportunity to talk about their 
ideas, why they've chosen a certain theme, or a 
particular medium, or a specific technique. They also 
deserve a chance before their work -  created in good 
faith -  is dumped upon as somehow coming out of nowhere.

It comes out o f somewhere. Ar.d somewhere should 
include a very visible dialogue long before the 
paintbrush is applied to the palette.



Nimbus, purchased for 
$40,000 Is now lying In 
a truck and equipment 
storage yard on the Old 
Glacier hWy.

It was removed frcm Its 
site after several years 
of public outcry at a 
cost to the state of 
$5,000.

 N im b u s  m a y  be ou t o f  s ig h t ,
bu t s om e  o f  th e  q u e s tio n s  
ra is e d  b y  the s c u lp tu re  a n d  th e  
pub lic  o u tc ry  o v e r  it  s h o u ld  be  
k ep t in m in d .

S c u lp to r  R o b e r t  M u r ra y , in ­
te rv iew ed  w hen  N im b u s  w as 
in s ta lle d  h e re  in  1973, c om - 

 ̂ m en ted  th a t w hen  h is  a r tw o rk  
' i s p la c e d in p u b lic , “ Im a k e m y  

w o rk  v is ib le  to  p e op le  w ho 
h a v e  v e i7  c lo se d  m in d s  to  the  
w h o le  th in g . I t ’s  n o t l i k e  a  g a l­
le r y  w h e re  p e op le  c om e  to  see  
a r t .  S om e  p e op le  fe e l v e ry  
th re a ten e d  by th e  w h o le  e x ­
p e r ie n c e .”

• M u r ra y  w as p ro b a b ly  m o re  
p rop h e tic  th an  he w an ted  to  be. 

. M an y  p e op le  —  a t le a s t  m an y  
v o c a l p eop le  —  ju s t  d o n ’ t lik e  
N im bu s . B e y o n d  th a t , h ow ev ­
e r , n u m e ro u s  c r i t ic s  v o ic ed  r e ­
s en tm en t th a t N im b u s  w a s  im ­
posed , it w as a s t r a n g e r , it 
w a sn ’ t r e a l ly  " o u r s . ”

"O u r s ”  d o e s n ’ t  h a v e  to 
m ean  d u ll lik e  an  o ld  w a rh o rs e . 
P u b lic  a n ,  a b s t ra c t  o r  r e p r e ­
s e n ta t io n a l. c an  be  l iv e ly ,  
h u m o ro u s , s o b e r in g , e c c e n tr ic  
o r  y e s . even  m ad d en in g , and  
s t i l lb e " o u r s . ”

I t  m ig h t be o u rs  i f  it g row s  
fa m i l i a r  o v e r  t im e . I t  m ig h t be 
o u rs  i f  one o f  u s  —  an  A la s k a n  
o r  P a c i f ic  N o rth w e s t a r t is t  —  
c re a te s  it . I t  m ig h t be o u rs  i f  it  
som ehow , s o m e  w a y , d ep ic ts  
som e th in g  w e ’ r e  s om ew h a t 
fa m i l i a r  w ith  o r  th a t  bo th  w e 
and th e  a r t is t  c a re  ab ou t.

B u t a l l  th ose  " o u r s ”  fa c to r s  
a r e  e lu s iv e , a s  open  to  s p e c u la ­
tion  a s  the  q u e s tion  o f  w h a t a r t  
i s — o u rs , th e irs  o r  e v e ry o n e 's .

T he  m c s t o b v io u s  an d  d ire c t  
w a y to m a k e s u re a c o m m u n it y  
th in k s  o f  an  a r tw o rk  a s  o u rs  is 
to  m a k e  s u re  th e  s e le c t io n  p r o ­
c e ss  is  w ide op en  to the  p u b lic . 
And by pu b lic  w e m e an  the lo c ­

a l p eop le  w ho w ill s h a re  th e ir  
h om e , th e ir  c om m un ity  w ith  
the w o rk .

A w e ll-p u b lic iz e d  in v ita tio n  
fo r  p u b lic  in v o lv em en t shou ld  
s t a r t a t t h e  beg inn ing , th ed ec i- 
s ion  on w h a t sp e c ific  type o f  
a r tw o rk is  w an ted  and w here  it 
w ill g o , and  c a r r y  th rou gh  a l l  
the v. a y  to  the  c a ll f o r  p ro p o s ­
a ls  and  re v iew  o f  them . Such 
pub lic  p a rt ic ip a tio n  re su lte d  
in the E d  W ay s ta tu e  a t M a rin e  
P a r k , w h ich  is d e fin ite ly  con s i­
d e red  " o u r s ”  b y  m an y  p e op le  
in  town.

N o , e v e ry  piece o f  p u b lic  
a rtw o rk .c a n 't  be chosen by re ­
fe re n d u m . ju s t  as e v e ry  c on ­
t ro v e rs ia l p o li t ic a l issue  
d oe sn ’ t go cn the  b a llo t . S om e ­
one appo in ted  o r  e lec ted  is 
going to h ave  to b ite  the p a in t- 
b ru sn  and  m a k e  a  f in a l d e c i­
s ion . o r  the d eb a te  cou ld  ra g e  
f o r  th em ii le n iu m .

B e t te r  the p u b lic  d eb a te  
ra g e s  b e fo re  th e  f in a l ch o ic e , 
h ow ev e r , th an  to  d ra g  it  cn io r  
y e a rs  a f t e r  a w o rk  is  In  o la c e , 
th en  y a n k  it . T h e  fa te  o f  N im ­
bu s —  se a le d  f o r  n ow — sh ou ld  
be  seen a s  a c r.e -t im e  o c c u r r ­
ence  o n ly , a f lu k e  th a t ta u g h t , 
u s a  le sson . T h e  s c u lp tu re ’ s re -  ! 
m o v a l s h ou ld n 't be a llow ed  to  I 
s e t a  d an g e ro u s  p re c ed en t f o r  
w h a t , in the  fu tu re , c ou ld  be 
s om e  p re t ty  c a p r ic io u s  d e c i­
s ion s  to ’ re m o v e  p u b lic  
a r tw o rk .

O ne  adm on it io n , to in d u lg e  a 
pet peeve . It 's  h a rd  to s y m ­
p a th ize  w ith  those  who h a v e  
been  in v ited  to sp e a k  p r io r  to a 
d ec is ion  and in s tead  o ’p i to  w a it 
now  and  cond em n  la t e r . A 
M on d ay  M o rn in g  P ic a s so  
d c e sn 'tc re a te  m uch  excep t ho t 
a i r .  And pub lic  a r tw o rk  s h o u ld  
be a lo t m o re  s u b s ta n t ia l and  
la s t in g  than th a t.



; N im b u s , the  a r t fu l  c re a t io n  th a t  h a s  g ra c ed  the fro n t  o f  ' 
: the A la s k a  C ou rt B u ild in g  fo r  n e a r ly  s ix  y e a rs , tod ay  to o k  
: le a v e  o f  th a t  lo c a t io n . A s w o rk e rs  la b o re d  to evacua te  th a t
• m a g n i f ic e n to d e t o m o d e m a r t .a t e a rn o d o u b tc a m e to th e  
■ eye o f  m a n y  a  N im b u s  lo v e r . A f t e r  a l l ,  who in th is c ity  
: h a sn ’ t s top p ed  a  m om en t to  m a rv e l a t its  w ond rou s beau - 
; ty , its  s h in y  g re en  s te e l f r a m e ?

A la s , N im b u s  is  bound fo r  a  new , a lb e it  te m p o ra ry ,
' lo c a tio n , a  p la c e  w h e re  i t  can  be b e t te r  a p p re c ia te d . T h e  

$40,COO R o b e r t  M u r r a y  s c u lp tu re  w ill ta k e  up re s id en ce  
w h e r e i tw i l lb e s h e lt e r e d f r o m ih e e le m e n t s .W e c a n  th in k  
o f  no  b a t te r  p la c e  th an  th e  D e p a rtm e n t o f  T ra n sp o rta t io n  
w a re h ou se  a t 7 m i le  G la c ie r  H ig hw ay .

B u t w h a t o f  the  p u b lic  o u tc ry  th a t is s u re  to c om e?  The  
pu b lic  w i l l in e v ita b ly  s e ek  —  no , d em and  —  the r ig h t to 
v iew M im bu s . H ow  cou ld  th e s ta te d e n y th e p u b lic th e r ig h t 
to see  th a t b e a u t i fu l w o rk ?

Y7e p ro p o s e  th a t the  s ta te  D O T se t up  v is it in g  h ou rs  a t i ts 
w a re h ou se  s o  th o se  lo v e rs  o f  N im bu s  m a y  see th e ir  c h e r 
ished objetd'artin  a l l  its  sp le n d o r . O u r g re en  fr ie n d , who 

; h a s  g re e te d  us a t  th e  s ta r t  o f  o u r  w o rk d a y  f o r  these  m an /
• y e a rs  w i l l  b e  lo dg ed  w ith  o th e r , e q u a l’ w o rk s  o f  .a r t  • -  

sn ow p low s and  t ru c k  t ire s . P e rh a p s  D O T  can p a in t thos e
: p low s an  a p p ro p r ia te  c o lo r  to c o rre sp o n d  to ‘N im bu s  s 

g re en  hu e . A nd m a y b e  the t i r e s  c an  be d e lic a te ly  
a r ra n g e d  a ro u n d  it  in  a  g a rd e n  se ttin g .

Scon , w e c ann o t p re d ic t w hen , a  c om m itte e  o f  those
• w is e r th a n  w e w ill choose  a f in a l re s t in g  p la c e  f o r  o u r 
: N im b u s .
. . W h e re v e r  s h a l l  it  b e ?  T h e  A uke  B a y  f e r r y  t e rm in a l, the
. A la s k a  S ta te  M u seum  and  o th e r lo c a t io n s  a r e  v y in g  fo r  

the p r iv i le g e  o f  d is p la y in g  th is m a s te rp ie c e . O th e r sug- 
g e s t ic n a b a v e b e e n te r .d e re a a sw e ll .C h a n n e lS a n i ia t io n is  
one o f  th e  m o s t  p o p u la r .

S om e  p e o p le  s a y  the  ro le  o f  a r t  is  to e v o k e  a re sp on se . I f  
th a t in d e ed  w e re  a r t ’s o n iy  ro le . N im b u s  b as  f i l le d  it w e ll. 
B u t a r t  is  m e re , m u ch  m o re , th an  p re se n tin g  v iew e rs  w ith 
som .e th ina  to c a u s e  th em  to re a c t . A f t e r a l l .  p e op le  re a c t  to 
c a r  w re c k s , too . D oe s  th a t m ean  th ey  a re  a r t ?

T o m o r ro w , w hen y ou  v e n tu re  past*that sp o t a lo n g  M ain  
S tre e t on c e  o ccup ied  by  N im bu s , re m e m b e r  a l l  the re a c ­
tions it e v o k e d . T h e  sugges tion s  tha t it lo o ked  lik e  th e  bow 
o f  a  sh ip  a f t e r  ru n n in g  ag rou n d . T h a t it re s em b le d  the 
a f te rm a th  o f  a  p la n e  w re c k . T h a t it w ou ld  b est be used as 
an  a n c h o r .

Then  p o n d e r w h a t it w ou ld  bo lik e  to  h ave  a  m ean in g fu l 
p iece  o f  a r t  th e re , l ik e  a m e m o r ia l to  G ov . B i l l  E g a n , the 
s ta te ’s f i r s t  g o v e rn o r , o r  to A la s k a ’ s w a r  v e te ra n s .

W h ic h e v e r is  ch o sen , it is bound to  be an im p ro v em en t .
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‘A r t ’ i n  p u b l i c  p l a c e s ?
I  suspect I ’m going to get 

in to  troub le w ith th is column 
... however, th a t has never 
stopped me before. I ' l l  preface 
by say ing  tha t I  am not to ta lly  
unsophisticated .

I appreciate sym phony , good 
poetry , fine w ine and other 
th ings o f  the “ sem i-enlighten­
ed" life . I  am  no t down on the 
a rts , n o r a rtis ts ' righ ts to e x - ' 
press themselves.

I am , however, o f the per­
suasion  that PU R C H A SE  o f 
a r t  o r special e ffo rts  to S E E  it, 
are M Y option , based upon MY 
perception o f  the va lue  o f  the 
a rtfo rm . (

I  am  about to take a poten­
t ia l A rt-In -Pub lic-P laces pro­
cess to task , but firs t some 
background so you can re late 
to it, and see I  have done some 
hom ework .

A rt- In -P ub lic -P la c e s , com- 
m o n ly r e fe r re d to a s " l percent 
A rt ,"  f ir s t  became A la skan  by 
S ta te  law  in  1975. P a rt ly  be­
cause there was litt le  public 
construction tha t qua lified in 
the next severa l years , little  
came o f it un til im p lem enta­
tion on build ings constructed 
beginning in 1980.

T he  o n ly  M u n ic ip a l/C ity  
O rd inance in the S ta te  on the 
subject; A nchorage ’s, came in 
1978 (C hap te r 7 .40.010 - .0801. 
It  a lso  became operative in the 
1980 period , most lik e ly  given 
emphasis by ex-M ayor George 
Su lliv an 's  “ P ro jec t 8 0 ’s.''

A ny time M unic ipa l money 
is spent on a structure ... even 
i f  it ’ s a g ran t from  the State o r . 
Feds which is adm inistered by 
the M uni, and which exceeds
5250,000 . the O rd inance comes 
in to p lay .

You can se£ S la te  & Federa l 
resu lts a t the Federa l B u ild ­
ing, th eS u lliv an  Sports Arena, 
the M unic ipa l Museum, the 
ACC  A v ia t io n  C om p lex a t 
M e rr ill and other places.

F o r broad public acccpiance 
o f  each o f these items, a b rie f 
h is to rica l look at news stories 
as each has been unveiled , 
revea ls  tha t they are  met with 
"m ixed review "  at best.

Here in A nchorage, the p ro ­
gram  is adm in istered by MS 
M O LLY  B JO N ES , whosharcd

C

0
M

M
E

N
T

S

feljs
toscaG
Oe®
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both some h is to ry  o f the p ro­
gram  and copies o f the current 
O rd inance  and R egu la tion s 
7.40.001 - .0013 so I could come 
to grips with how  the program  
operates, its lim its , authorities 
and ju risd ic tion s.

The o rd inance and re g u la - . 
tions require th a t " ju rie s " be 
selected fo r  qu a lify in g  build­
ings over $1 m illio n , and that 
they consist o f one member 
each o f the U rb an  Beau tifica ­
tion Com m ission , the A nchor­
age A rts  A dv iso ry  Com m is­
sion , the P ro jec t Designer, the 
U se r D epartm en t and a t least 
one interested loca l resident 
(th is one a ls  i  has a member o f 
the A rt Selection Comm ittee).

W hile th is  does not consti­
tute "A R T S  LO A D IN G ”  by 
num bers, I ’d po in t out that 
every m ember o f  the panel 
G ETS  P A ID  TO  B E  T H E R E , 
o r does so in a p lanned vo lun ­
teer p rog ram  o f regu la r du ra ­
tion, except the P U B L IC  M EM ­
B ER , whose vote could easily 
be p ivo ta l.

I a lso  note tha t the regu la ­
tions do N O T  con ta in  any 
instructions whatsoever for'the 
fo llow ing  c ritica l a reas: a. In ­
vestigation and study o f  the 
U SE  o f the bu ild ing : b. Study 
o f th e  F U N C T IO N  and P U R ­
PO SE  o f the bu ild ing ; c. Study 
o f the H IS T O R Y  o f  the bu ild ­
ing site and its service areu; d. 
S tudy o f the na tu re  o f the 
B U IL D IN G  O C C U PA N C Y  or 
C O N S T IT U E N C Y :e .S tu  . o f  
the proposed veh icu la r , and 
pedestrian (and  A irc ra ft ) t ra f­
fic flow s; f. D eterm ination o f 
the bu ild ing FO C U S  PO IN T .

In  the entire ord inance and 
implementing regu lations, the 
O N LY  review /appeal process 
noted is the one non-selected 
(and upset) artists use to appeal 
selection o fth e  w inning a rtis t.

It is to the M ayor. A ll that 
aside, I find m yse lf precisely 
centered in the "m ixed review " 
element o f ou r populace when 
view ing some o f the items 
placed in  the name o f a rt.

I am not qua lified  to judge 
the qua lity  o f  most o f it, gener­
a lly  fa llin g  back on my sense 
o f whether 1 like  it o r not ... 
much the same as w ith a new 
wine o r sushi the firs t time.
. I adm it that much o f w hat I 
see in public a r t  fo rum s I find  
A  R IP O F F . T h a t ’s on ly  M Y  
opin ion.

It appears th a t"a rtis ts " have 
labored long and ha rd  with 
la rge , sometimes d isgusting  
colored m a te ria ls , to create 
vague th ings tha t neither en­
hance the bu ild ing , n o r d raw  
the passer-by w ith any  desire 
to lea rn  more abou t it or a rt in 
general.

In  other words, fo r me, m any 
are a big tu rn o ff. Two excep­
tions are the scu lpture in the 
ACC complex s ta irw ay , which 
I have identified as re la ting  to 
e a r ly , a l-b e it u n success fu l, 
f lig h t ; and the g ian t lock- 
washers in the fro n t ya rd , 
app ropriate , it would appear, 
to a M aintenance cbmplex. •

Many fo lks with whom I have 
ta lked s im p ly  ignore the la rge .

S e e  D E S IG N S , P a g e  13
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obtroaive blob* which gener* 
ally block anow removal, crowd 
control and good photograph* 
of the particular structure. • 
•*l.am liral lo admit that I 
could learn much about art if I 
had the time, money and in* 
dination. My question-) would 
Se, however, “ia it the function 
ofArtin Public Place* lo throat 
12th generation obacunlte* 
jfown the throat* of the maasea 

•' r - jn ao me effort to convert them 
, .'4o art appredation? Are w*

' being given «rt that ia identi­
fied, classified and selected fo?

. * ua, the many, by the ‘gifted 
few’ ao that we may be lifted 

■ 'J' out of oar pig trough of exiak 
“• ence in aptte of ouraelvea?” 

k Let‘a get thia down to apecif* 
ka. hopefully relatanq to flying 
and aircraft: The Public Avia* 
tion Facility at Mem- Field ia 
in final design now by McCool*

* * McDonald, Architect*.
* J \  % Design money waaa stale 
r . ĝTar.t to the Mjni, thus the 1 . 

percent requirement The com-
- mil tee was setup and has met 
to begin planning how the 1

■ “ -'f 'percent will be u«ed on thia one 
building (S32.000plus/reinua). 
“ The structure taee diagram.

- attached) will be the gateway 
for many, many people who 
will either fly in or out of 
Anchorage, or will gather lo 
view aviation or meet aomeone

, whohaadoneoneoflheaboue. 
It ia being designed per the 
Master Plan, aa the new'‘focal 

• point" for the field.
Aviation has a public foci- 

nation index higher perhaps 
even than football! Merrill, and 
indeed Alaska in general, has 
a fantastic aviation history. 

—v-*<Becauae we are anil living it, 
and becomes it ia auch a foal 
moving history, we are way, 
way behind preserving it in 
photos, ort. memorabilia and 
historical aircraft. Merrill was 
named for a colorful Anchor- 
agepilol(Russ)whowas killed 
in his plane after taking off 
from Merrill. • : # *f 
'The building ia designed to* 

give aome impresaion of flightwith it* aweplback

and two Urge wings. The cen­
ter glaaa cylinder will house an- 
historic 1920‘a vintage restored 
aircraft.
• The wall* have many desig­
nated locations for photos, art 
work, diaplaya and diorama*, 
lantinpalelhatlhemanyarea 
aviation group* will bring in 
diaplaya. that perhaps historic
films and slides will be availa*~ well.- " '  " 
ble on video monitors. ' So-now comes the Building

There is an observation deck* ' Art Jury. Though comtrocucn 
on the "air aide" for folks to money is not yet located for the 
watch planes taxi, takeoff and • building, design is under way

land — complete with a speaker ao the committee mu at chart 
to liaten to the FAA_lalk_Ur the course that the 1 percent 
pilots.' ’ *’•• :* -s? 'f- will he spent for. and then
There ia planning fof*an • icommission amatfa), make reo 

a via tion them* restaurantlbar * 
for the upper levels, like the 
famous BLUE MAX or the RED 
BARON. If thathappens. those 
areaa will be decorated like 
historic aviation facilities aa

placement 
There are thoae close to this 

development and to aviation
rammiRiiun »rv- »w*c*tr'v-£? r»̂ _ , .
ommrndMtnn. and d„«t Sd« DESIGNS. 14
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Continued from Page 13 constituency and. in fact, does tioua. either attend their meet*
• what their‘•boss’* wanU it to . ings/which moat be public) orin general and close tothe field do *. snake written input • or both,

itself, who see a tremendous Let me quote the Public I do not wsnt to condemn 
opportunity to HAVE THE • Review and Oversight provi- anyone in advance, but dnv- - 
ARTRELATETOTHEBUIL-.• sions of the Art-In-Public- ing and walking around 
DING. THE FIELD AND Places program: ZIP! You got; Anchorage and reading the
WHAT IS BEING ATTEMP- it,* if you want to impact how mmaica of the furl meeting .
TED THERE, and not aome the building will be decorated, hare prepared me for what
esoteric jlob placed there to - you’ve got lo be on that uny may be commg. Hope noiL:
somehow broaden the horizon* committee-. .. ... •—:  _____

It's only appeal is forjhe • ‘Aral Lee Woodman u the
artist* themselves, and*-not Executive VieePreaiaenlof the 
thoae of.ua who fund it nor- Alnxk• /itrmen't Axtociotion
those of ua who will ba sub-* “ ond thr Acting Chairman and 
jected lo it or pleased by it in CommitMioner on the Munich 
years to come. • pal Airports Auiauon Advisory

There is rtally only ONE ComonsaioiA. He hat been a 
review: The finished product’s . Contributing Editor rachutue

ofthe gTeat unwashed masaea 
who come there for something 

• •"•‘elae entirely.
’*•. Theinilial meeting was held.
- • The lone public member, nVia* 

tion hiatory buff Ted Spencer, 
suggested consideration of ex­
penditure of a portion of the 
fund* on the hanging aircraft, acceptancein the press AFTER of Air Alaika eince itxinceD-
iu associated display and till; THE MONEY IS SPENT. * tion owr four years ago. He it 
*og. * .* * * Only one other avenue re» avaiUMe ot 12920 Hilteide- ■

That was turned down IN- maina: IF you care, if you can Drive. Anchomge 995/6, "o'/T
STANTLY by the Art leader* make meaningful contnbu- JlS-JlSdgnor to9p.m.
■hip. From reading the min* **

_ut*s of the meeting, it appears 
"'that the group was then polar- 

. ixed, with "them" and "ua."
(We’re "ua"; you know who 
"Ihem" are!) *
• One would hope that they • 
would really ace the light, and 
NOT attempt to make thia 
building « ahrine to art that 
has nothing to do with air* 
craft, history or Memll Field. I 

I do not co.idemn them in J 
advance, though 1 note the • 
polarization. It will be up to 
that committee** member* to - 
bndge the gapo and come up j 
with a concenaua. Let me con- I 
elude, however, with a little I 
more information that will I 
delightvou-PlIBLICREVIEW I 
AND COMMENT. .

When the State or Muni 
wanta to build a road, change ' 
zoning, build a building, or I 
other moior item, ihev are m
irquired to develop • public* 
input procesa — they hold 
hearings, notify adiacrn. prop- 
erty owner* and knafrn inter* 
rated parties.

In theory, thoae comment* 
from the public are taken into 
consideration in final design 
or decision making processes. 
If they are not, then the citi­
zenry can approach the neat 
level of authontv and bitch 

, about being ignored.
| The whole purpose of thia
„ *ierci»« is to *+« mat Govern..** ment, ACTING WITH OUR 
1 -w S if  MONEY AND POD i s
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" d e r o g a t o n - "  ?nrt - t h r e e  w a l­
r u s . .  . . .  ed  tn e a r ly  b a th ­
ro o m  v a r . ; : .  ' O ne  o l  th e  w a l­
ru s e s  b o a s i i i  r e a l  tu sk s , w h ich  
Ju tted  f i t . - : :  J ie  c e n te r  o l  th e  
c a n v a s , and  a tg p  th e  I r a m e  s a t  a 
p a t r o l  p u li'u u . w ith  a  t h i r d  p u 'Itn  
" f ly i n g "  tn I -  i t  o l  th e  c a n v a s . " I  
ju s t  k e e p  e 'cp'-cuny to  lin d  a  p ile  
o l  b ird  f lo o  on  m e  d o o r . "  on e  fe d ­
e r a l c o u r t  en n  io y e e  to ld  a  T im e s  
r e p o r t e r  tn lSTh.

A m aso n 's  p re sen t t r ip a r t i t e  
c a n v a s  c o n b r . - js  h is  b ra s h  c o lo r  
s c h em e , show ing  tw o  s a lm o n

w i l l ;  r a ; ; . ,  . ! . . . -  p : - . , - , . ; -
in g  a  lo o : o a t ! r o - i  th e  c a n  .a s .  
c h a s e d  b y  a b e a r  sp la sh in g  m u lt i ­
c o lo r e d  w a te r . A  b lu e  lo x  ta k e s  
u p  th e  le l t  s id e , a n d  a  b a ld  e a g le  
a n d  m a g p ie  lo o k  on

A m a so n  ( le w  "W e lc o m e  to  M y 
W /o r ld "  t o  A n c h o ra g e  a  w eek  a g o  
to  m a k e  f in a l a d ju s tm e n ts  a t  the  
V is u a l A n s  C e n te r ;  H e  h ad  spen t 
s e v e n  m o nth s w o rd in g  o n  it a t  h is 
O aK ta n o . C a l l! . .  f ’ U.dto.

" T h e  p e o p le  ay^ tt ie  a i r p o n  
h a v e  re sp o n d e d  K> S h a tnd lin 's  
s a y in g  'h is  d a u g h te r  c o u ld  do  
i t . ’ “  s a id  a  d e sp a ir in g  Joh n  
B la m e  F r id a y  a lt e m o o n . "T h e y  
w i l l la k e  t l d ow n  on  M ond a y  and

mg nee 
>e>^k
' 239D
re^^F

J - 1 - lo n g je - ' .t .-c  a n .  i .x iu  u a .  e i -  
e ry th in p  e ls e ."  E la in p  so td .

" I  h a v e  h e a rd  ot r .nm m p  hk~ 
t h is . "  B lam e ad ded . " T h e y ,  
n o t e v e n  g iv ing  Ih e  p ie c e  J *  
m en t t o  find  its  p ta ce  th c rM  
ju s t  a  k n e e - je rk  re s jxm se  to  
s om e th in g  n ew . I t ’s  a b s o lu te lv  
u n w a r ra n te d .”

A c c o iu m g  to  a N o s . 4 . 1979. 
T im e s  a r t ic le . A m aso n  is  p le a sed  
w hen  th e  pu b lic  is m o v e d  b y  h is 
w o rk : " I t  p eop ie  ju s i  p a s s  b y  an d  
no t n o t ic e  m y  w o rk , th en  I 'v e  a c ­
c om p lis h e d  n o th in g ; i t 's  n o t a  
s u c c e s s ."  j
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Comparison o f  Percen t f o r  A rt  Laws in the Other 49 S ta te s

3 6  s t a t e s  h a v e  n o  s t a t u t e s  r e q u i r i n g  t h e  e x p e n d i t u r e  o f  p u b l i c  

m o n i e s  f o r  a r t  p r o j e c t s  i n  p u b l i c  b u i l d i n g s .

B e s i d e s  A l a s k a ,  e i g h t  o t h e r  s t a t e s  h a v e  a  m a n d a t o r y  1% c o n s t r u c t i o n  

s e t  a s i d e  f o r  p u b l i c  a r t  p r o j e c t s .  T h r e e  s t a t e s  h a v e  n o n - m a n d a t o r y  1% 

s e t  a s i d e s .

F o u r  s t a t e s  h a v e  m a n d a t o r y  1 / 2 %  s e t  a s i d e s  a n d  o n e  h a s  

n o n - m a n d a t o r y  1 / 2 % .

W i s c o n s i n  m a n d a t e s  t w o - t e n t h s  o f  a  p e r c e n t  o f  c o n s t r u c t i o n  m o n i e s  

f o r  a r t  a n d  N e w  J e r s e y  a l l o w s  b u t  d o e s n ' t  r e q u i r e ,  u p  t o  1 . 5 %  f o r  a r t .

S o u r c e :  N a t ' l  C o n f .  S t a t e  L e g i s l a t u r e s  

A s  o f  4 / 1 / 8 4



P .O . Box Y , Sta le C ap ito l 
Juneau, A laska 99811-3100 

Mail Stop 3100 
(907 ) 465-3991

C  A LA SK A  STA TE LEG ISLA TU R e C
HOUSE OF REPRESEN TA TIV ES

RESEARCH  AGENCY

March 17, 1987

MEMORANDUM

TO: R ep re se n ta t iv e  Alyce Hanley

ATTN: S h i r l e y  Armstrong

FROM: Mary Jennings
L e g i s l a t i v e  Analyst

RE: P r o j e c t s  Under t h e  Percent f o r  Art  Program Completed During
FY 86
Research Request 87.201

You re q u e s te d  t h a t  we provide  a l i s t  o f  p r o j e c t s  completed during FY 86 
under t h e  Percen t  fo r  Art  Program. The a t tached  t i b l e  l i s t s  the  lo c a t io n ,  
a r t i s t ,  a r t i s t ' s  p lace  o f  res idency ,  t i t l e ,  medium, and the  commission 
paid t o  each a r t i s t  f o r  p r o j e c t s  completed during FY 86. This informa­
t io n  was provided by Chris  Darcy of  the  Alaska S t a t e  Council on the  A r ts .  
Ms. Darcy d id  not have in format ion  concerning p r o j e c t s  in schools  r e a d i l y  
a v a i l a b l e ,  bu t f e l t  t h a t  she might be able  to compile t h i s  informat ion
during th e  next few days .

Ms. Darcy s t a t e d  t h a t  the  council  does not feel  i t  i s  r e sp o n s ib le  f o r  
m a i n t a i n i n g  p r o j e c t  d a t a .  She e x p l a i n e d  t h a t  t h e  Department o f  
T r a n s p o r ta t io n  and Public  F a c i l i t i e s  (DOT/PF), which c o n t r a c t s  f o r  the  
p r o j e c t s ,  i s  b e t t e r  s u i t e d  to  perform t h i s  t a sk .  Rod Wilson o f  DOT/PF,
s t a t e d  t h a t  during FY 86, the  department had adopted the  p o l icy  of
allowing th e  Council on the  Arts  to  mainta in  p r o j e c t  d a ta .  He added t h a t
DOT/PF i s  c u r r e n t l y  p repa r ing  a l e t t e r  to  R epresen ta t ive  Mike Davis 
e x p la in ing  the  dep a r tm en t ' s  p o s i t i o n  in t h i s  s i t u a t i o n .

I hope you f in d  t h i s  informat ion  u s e f u l .  I wil l  forward any add i t iona l  
da ta  I r e c e iv e  from the  Council to  you upon r e c e i p t .  Please  co n tac t  me i f  
you have any q u e s t io n s .

Attachment

/
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* Percent for Art Projects--FY 86

LOCATION ARTIST/RESIDENCY TITLE/MEDIUM

Fairbanks 
U n ive rs i ty  o f  
Alaska Student 
Housing

Kotzebue-
Chukchi
Community
College

Juneau-
I n t e rn a t io n a l
A irpor t

Bernard Hosey 
Washington

Doug and Kathy
Bayer
Seward

B i l l  Ray 
Juneau

"Totem"
Stee l  Scu lp ture

"Basket Making" 
Stained Glass Window

"F l ig h t  Turbulence" 
Acryl ic  Pa in t ing

Juneau-
In t e rn a t io n a l
A irpor t

Juneau-
Governor 's
Mansion
Renovation

Juneau- 
U n ive rs i ty  o f  
Alaska Morant 
Building

Juneau- 
U n iv e r s i ty  of  
Alaska Core 
Building

Paul Gard in ier  
Juneau

Michelle  Corder 
Anchorage

Gail Van Slyke 
Anchorage

Bil l  Ray 
Juneau

U nt i t l ed
Wood/Canvas
Construct ion

U nt i t l ed
Pa in t ing

U nt i t l ed
Banner

U n t i t l e d
E x te r io r  Pa in t ing

Prepared by the  House Research Agency, March 1987 (87-201).

COMMISSION

$24,000

$6,000

$17,000

$17,000

$2,000 

$10,000

$33,339

\



•l

A LA SK A  STATE LEG ISLA TU R E
HOUSE OF REPRESEN TA TIVES

RESEARCH AGENCY

Pouch Y . State C ap ito l 
Juneau, A laska 99811 

(907 ) 465-3991

January 30, 198G

MEMORANDUM

TO: Representa tive  Alyce Hanley

ATTN: S co t t  Suther land

FROM: Nancy Pease
L e g i s l a t iv e  Analyst

RE: Percent fo r  Art  in Public Places
Research Request 8G-071

In response to your questions  on A laska ' s  Percen t  for Art in Public 
Places Programs* t h i s  memorandum provides  the following- information:

• background on Alaska 's  Percent fo r  Art  Program;

• a l i s t  of Percent  for Art  p ro j e c t s  s ta tew ide ,  including the  type 
of a r t  purchased, the a r t i s t ' s  name a r t i s t ' s  s t a t e  of res idence ,  
loca t ion  of d isp lay  and cos t ;

• the composition of a r t  s e l e c t io n  committees under the  Percent 
fo r  Art programs for the s t a t e ,  Juneau and Anchorage;

• the  pr v is ions  fo r  publ ic  review and comment concerning p o te n t ia l  
publ ic  a r t  a c q u i s i t i o n s ;

• information on the a cq u i s i t io n  and removal of Nimbus, including 
the c o s t s ;  and

• an account of the repeal of Tacoma's Percent for Art Program, 

BACKGROUND ON ALASKA'S PERCENT FOR ART PROGRAM

As you may know, A laska 's  Percent for Art  in Public Places program
o r ig in a te d  in 1975 with the requirement t h a t  a percen t  of S ta te  cap i t a l
expenditures  for publ ic  build ings  and f a c i l i t i e s  be s e t  as ide  to ac­
qu i re  works of a r t  for display in those f a c i l i t i e s  (AS 35.27) .  Gen­
e r a l l y ,  a t  l e a s t  one percent of the co s t  of a f a c i l i t y ' s  cons t ruc t ion  
or  renovation ,  as  approved by the l e g i s l a t u r e ,  must be s e t  as ide  to
purchase a r t .  I f  the f a c i l i t y  to be co ns t ruc ted  is  a ru ra l  school,
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St a t e  Se lec t ion  Committees. The Artwork S e le c t io n  Committee for the 
S t a t e ' s  Percent fo r  Art  p ro je c t s  c o n s i s t s  of four to s ix  in d iv id u a l s :  
the p ro je c t  manager from the Department of T ranspo r ta t ion  and Public 
F a c i l i t i e s  (DOT/PF); a designee of the Alaska S ta te  Council for the 
A r ts ,  (usually  a person p ro fe s s io n a l ly  involved in the a r t s ) ;  a des ig ­
nee from the c l i e n t  agency; and sometimes a r e p re se n t a t i v e  from the 
a r c h i t e c t u r e  f i r m . 3 i f  the  amount for the  publ ic  artwork exceeds 
$50,000, the commissioner of DOT/PF may a p p o in t  one a d d i t io n a l  member 
to the  s e lec t io n  committee and those f iv e  members may e l e c t  to add one 
re p re se n ta t iv e  from the community (See Attachment A)..

S ta te  provis ion fo r  public  p a r t i c i p a t i o n . According to Kei1 Atkinson, 
a p r o je c t  manager for  U0T/PF‘s Southeast  Region, the s e le c t io n  process 
does not provide for  a period of publ ic  review or comment on proposed 
a r t  a c q u i s i t i o n s .  The Art Se lec t ion  Committee sometimes receives  
advice from f a c i l i t y  u se r s ,  community r e p r e s e n t a t i v e s ,  or technica l  
a s s i s t a n c e  from the ASCA Visual Arts Center .  In a d d i t io n ,  the  Alaska 
S ta te  Arts Council helps to id e n t i fy  the b e s t  a r t  d isp lay  s i t e s  for 
la rge  f a c i l i t i e s  with no obvious e x h i b i t  a re a ;  and a ids  the se le c t io n  
committee in the design competit ion by preparing and mailing a p ro je c t  
prospectus  and c o l l e c t i n g  the r e s u l t s .  According to Lauren Rasmusson, 
Chief of Design and Const ruct ion Maintenance Standards fo r  DOT/PF, 
DOT/PF became le s s  a c t i v e  in Percent fo r  Art  s e l e c t io n  when Rural 
Education Adminis tra tive  Areas (REAAs) were e s t a b l i s h e d  and took over 
cons t ruc t ion  for ru ra l  schools ;  a r t  for most schools i s  now s e le c ted  by 
regional  or local  panels  r a th e r  than a DOT/PF committee.

Juneau Se lec t ion  and P a r t i c ip a t io n  P rocess . In Juneau, a six-member 
jury  will  be named to s e l e c t  works ot a r t  fo r  each co ns t ruc t ion  p r o j ­
e c t  cos t ing  over $250,000. Two j u r i s t s  wil l  be appointed by the Juneau 
Arts and Humanities Council ;  two by the c i ty  assembly; one by the c i t y  
manager; and the f i n a l  - j u r i s t  w i l l  r e p re se n t  the users of the  f a c i l i t y  
under cons t ruc t ion .  The p ro je c t  a r c h i t e c t  w i l l  a c t  as c o n su l t a n t  to the 
ju ry ,  and the c i t y ’assembly will  give f ina l  approval of the j u r y ' s  de­
c i s io n .  According to the D irec to r  of the Juneau Arts and Humanities 
Council ,  the council w i l l  pub l ic ly  seek nominations for a r t  j u r i s t s  and 
w i l l  ad v e r t i se  a l l  a r t  ju ry  meetings to t i e  pub l ic .

Anchorage Se lec t ion  and P a r t i c i p a t i o n ' P ro ces s . In Anchorage, a r t  f o r '  
smal ler  cons t ruc t ion  p ro j e c t s  ( those budgeted a t  $250,000 to $1 m i l l io n )  
i s  s e le c ted  by the mayorally appointed Art S e lec t io n  Advisory Committee.

ART SELECTION COMMITTEES AND PUBLIC PARTICIPATION

^According to Neil Atkinson, a P r o jec t  Manager for DOT/PF's Southeas t  
Region, a t  the a r c h i t e c t ' s  choice ,  the a r c h i t e c t u r e  firm does not a l ­
ways p a r t i c i p a t e  in the a r t  s e l e c t io n  for small cons t ruc t ion  p r o j e c t s .
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Tacoma vote rs  repea led  the City of Tacoma's Percent for Arts Program in 
November of 1985. The repeal was the f ina l  b a t t l e  in a four-year  s t rug­
gle over publ ic  a r t  policy  t h a t  began in 1982 with the commissioning of 
a massive neon d isp lay  for  Tacoma's new convention and c iv ic  cen te r .

Both Zia Gipson, Arts D i rec to r  for the City  of Tacoma, and Carolyn Bondy, 
leader  of the "No Neon" Committee, a t t r i b u t e  the repeal of the program 
to poor allowance pub l ic  p a r t i c i p a t i o n .  According to Ms. Gipson, 

“ Tacoma s Percent fo r  Art  program functioned smoothly for i t s  f i r s t  five 
y e a r s .  During t h a t  t ime,  few la rge  pub l ic  works were cons t ruc ted .  In 
1985, Percen t  fo r  Arts  produced only 56,500 worth of a r t ;  and the 
l-’. r g e s t  s in g le  a r t  purchase in f ive  years  was 550,000 of portable 
artworks  for  the c i t y  h a l l .

Controversy over the Percen t  for Art  program f i r s t  arose in 1982 when 
the Ci ty  of Tacoma b u i l t  a new convention and c iv ic  c e n t e r , ca l led  "the 
Dome", and, in accordance with the Percent fo r  Art program, dedicated 
approximately 5240,000 to the acqu is i ton  of a r t  for the s i t e .  The a r t  
s e l e c t i o n  committee,  appointed by the c i t y ' s  Arts Commission, chose a

^  massive neon d isp lay  ( c a l l e d  "Neon") for the roof of the Dome. Poten-
f  i a  ̂ roof l eaka9e requ i red  t h a t  Neon be sca led down from i t s  o r ig ina l
^  20,000 square foo t  design .  The f i n a l  2,000 square foot work was in -
»  s t a l l e d  ins ide  the Dome in August 1984 a t  a co s t  of $272,000.

REPF.AL OF THE TACOMA PERCENT FOR ARTS PROGRAM

Ms. Gipson c i t e d  numerous f a c to r s  which she f e e l s  con t r ibu ted  to immedi­
a te  publ ic  oppos i t ion  to Neon. She sta ted* t h a t  some re s id e n t s :

• genera l ly  oppose any expenditure  of publ ic  money for a r t ;

• oppose the la rge  amount of money spent for Neon, e sp e c ia l l y  in 
times of high unemployment for  Tacoma;

• fee l  t h a t  Neon i s  unsuited for  the Dome because i t ' s  a e s t h e t i c  
appeal is- not widespread enough for  a -building which ought to be 
a symbol of c i v i c  pr ide ;

• r e j e c t  neon as a bona f ide  a r t  medium;

• uncond i t iona l ly  disapprove of a b s t r a c t  r a th e r  than r e p re se n ta ­
t io n a l  a r t ;  and

• p r o t e s t  t h a t  the s e l e c t io n  process does not adequately consider 
publ ic  opin ion.
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MEMORANDUM

TO: Representa tive  Alyce Hanley

ATTN: S co t t  Sutherland

FROM: Nancy Pease
L e g i s l a t iv e  Analyst

RE: Percent fo r  Art  in Public Places
Research Request 86-071

In response to your quest ions  on Alaska 's  Percent  for Art in Public 
Places Programs,- t h i s  memorandum provides the  following- information:

• background on Alaska 's  Percent for  Art  Program;

• a l i s t  of Percen t  fo r  Art  p ro je c t s  s ta tew ide ,  inc luding the type 
of a r t  purchased, the  a r t i s t ' s  name, a r t i s t ' s  s t a t e  of re s idence ,  
loca t ion  of d isp lay  and cos t ;

• the  composit ion of a r t  s e l e c t io n  committees under the  Percent 
fo r  Art programs for the s t a t e ,  Juneau and Anchorage;

• the provis ions  for  public  review and comnent concerning p o ten t ia l  
public  a r t  a c q u i s i t i o n s ;

• information on the acq u i s i t io n  and removal of Nimbus, including 
the co s t s ;  and

• an account of the  repeal of Tacoma's Percent for  Art Program, 

BACKGROUND ON ALASKA'S PERCENT FOR ART PROGRAM

As you may know, A laska 's  Percent for Art in Public Places program
o r ig in a te d  in 1975 with the requirement t h a t  a percen t  of S ta te  cap i t a l
expenditures  for publ ic  build ings  and f a c i l i t i e s  be s e t  as ide  to ac ­
q u i re  works cf a r t  for display in those f a c i l i t i e s  (AS 3-5.27). Gen­
e r a l l y ,  a t  l e a s t  one percent of the cos t  of a f a c i l i t y ' s  cons t ruc t ion  
or renovat ion ,  as approved by the l e g i s l a t u r e ,  must be s e t  as ide  to
purchase a r t .  I f  the f a c i l i t y  to be cons t ruc ted  is  a ru ra l  school,
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o ne-ha l f  of one p e rcen t  i s  s e t  a s id e .  I f  the f a c i l i t y  w i l l  cos t  less 
than $250,000 or wi l l  no t receive  s u b s t a n t i a l  p ub l ic  use,  the amount 
fo r  a r t  i s  depos i ted  in the Art  in Pub l ic  Places Fund, and may be spent 
a t  the d i s c r e t i o n  of the  Alaska S ta te  Council on the Arts to acquire 
a r t  fo r  public, p laces  c r  to cover co s t  overruns  on artworks commissioned 
through the Percen t  fo r  Arts Program (AS 44.27.QG0).

The money app rop r ia ted  fo r  public  a r t  may be spen t  only for the actual  
co s t  of design,  production and mounting of the a r twork ,  and the a r t i s t ' s  
d i r e c t  a d m in i s t r a t iv e  c o s t s .  A r t - r e l a t e d  cos ts  to  the Department of 
T ran sp o r ta t io n  and Public  F a c i l i t i e s  (DOT/PF), the  Alaska S ta te  Council 
on the Arts (ASCA), the  a r c h i t e c t  or the  c l i e n t  agency may not be 
charged to the Percent  for Art  a p p r o p r i a t i o n . 1

ART ACQUISITIONS IN THE PERCENT FOR ARTS PROGRAM

Art  a c q u i s i t i o n s  in the Percent for Art  Program a re  d i f f i c u l t  to cate ­
gorize  by f i s c a l  year  because the s e l e c t i o n ,  commissioning-and fab r ica ­
t ion  process o f ten  take more than a y e a r  to complete.  Attached are 
l i s t s  provided by the Alaska S ta te  Council on the Arts showing projects  
completed ir. f i s c a l  . y e a r s  1983, 1984 and 1985. The l i s t s  include lo ­
c a t io n ,  t i t l e ,  type and co s t  of each artv/ork,  as well as the a r t i s t ' s  
name and re s idence .

As you may know, Anchorage and Juneau have e s ta b l i s h e d  municipal Per­
cent  for Art programs s im i l a r  to the S t a t e ' s . 2 The S t a t e ' s  program 
s t i l l  funds pub l ic  a r t  a cq u i s i t i o n  in Anchorage and Juneau f a c i l i t i e s  
which remain in the contro l  of a S ta te  agercy,  such as a j a i l  or f i sh  
hatchery .  The municipal programs provide a funding and a cq u i s i t io n  
process  for a r t  in l i b r a r i e s ,  schools and o ther  municipal f a c i l i t i e s .  
Anchorage's Percent  for  Art  Program funded approximately $750,000 of 
publ ic  a r t  p r o j e c t s  in i t s  f i r s t  s ix  y e a r s  (February 1978 to August 
1984). Juneau 's  Percent for Art program was e s t a b l i s h e d  in July 1, 
1985, and has not as  y e t  funded any p u b l ic  artwork.

^DOT/PF Design Standards Manual - B u i ld in g s ,  Section 13.6.3 (C). See 
attachment .

^The City of Fairbanks  does not have a . pal Percent for Art 
program.
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S ta te  S e lec t ion  Committees. The Artwork S e le c t io n  Committee for the 
S t a t e ' s  Percen t  for Art  p ro j e c t s  c o n s i s t s  of four to s ix  ind iv id u a ls ;  
the p r o j e c t  manager from the Department of Transpor ta tion  and Public 
F a c i l i t i e s  (DOT/PF); a designee of the  Alaska S ta te  Council fo r  the 
A r ts ,  (usua l ly  a person p r o f e s s i o n a l ly  involved in the a r t s ) ;  a desig ­
nee from the c l i e n t  agency; and sometimes a r e p re se n ta t i v e  from the 
a r c h i t e c t u r e  f i r m . 3 i f  the amount for the p ub l ic  artwork exceeds 
$50,000, the  commissioner of DOT/PF may appo in t  one ad d i t iona l  member 
to the  s e l e c t io n  committee and those f iv e  members may e l e c t  to add one 
r e p r e s e n ta t i v e  from the  community (See Attachment A).

S ta te  p rovis ion  f or publ ic  p a r t i c i p a t i o n .  According to Me a 1 Atkinson, 
a p r o j e c t  manager for  DOT/PF‘s Southeas t  Region, the  s e l e c t io n  process 
does not provide for a period of p ub l ic  review or comment on proposed 
a r t  a c q u i s i t i o n s .  The Art Se lec t ion  Committee sometimes receives  
advice from f a c i l i t y  u s e r s ,  community r e p r e s e n t a t i v e s ,  or tecnnica l  
a s s i s t a n c e  from the ASCA Visual Arts Center .  In a d d i t io n ,  the  Alaska 
S ta te  Arts Council helps to i d e n t i f y  the b e s t  a r t  d isp lay  s i t e s  for 
la rge  f a c i l i t i e s  with no obvious e x h i b i t  a rea ;  and a ids  the s e lec t io n  
committee in the  design compet it ion by preparing and mailing a p ro je c t  
prospectus  and c o l l e c t i n g  the r e s u l t s .  According to Lauren Rasmusson, 
Chief of Design and Construct ion  Maintenance Standards fo r  DOT/PF, 
DOT/PF became l e s s  a c t i v e  in Percent  for Art  s e le c t io n  when Rural 
Education A dminis t ra t ive  Areas (REAAs) were e s t a b l i s h e d  and took over 
cons t ruc t ion  for  ru ra l  schools ;  a r t  for  most schools i s  now se le c te d  by 
regional or local  panels  r a t h e r  than a DOT/PF committee.

Juneau Se lec t ion  and P a r t i c i p a t i o n  P ro ces s , in Juneau, a six-member 
jury w i l l  be named to s e l e c t  works of a r t  for  each cons t ruc t ion  p r o j ­
e c t  cos t ing  over $250,000. Two j u r i s t s  wil l  be appointed by the  Juneau 
Arts and Humanities Counci l ;  two by tne c i ty  assembly; one by the c i ty  
manager; and the f i n a l  - j u r i s t  wil l  r e p re se n t  the users of the  f a c i l i t y  
under c o n s t ru c t io n .  The p ro j e c t  a r c h i t e c t  wil 1 a c t  as c o n su l t a n t  to the 
ju ry ,  and the c i t y  assembly wil l  give f in a l  approval of the j u r y ' s  de­
c i s io n .  According to the D irec to r  of the Juneau Arts and Humanities 
Council ,  the council  w i l l  pub l ic ly  seek nominations for a r t  j u r i s t s  and 
w i l l  a d v e r t i s e  a l l  a r t  ju ry  meetings to the pub l ic .

Anchorage Se lec t ion  and P a r t i c i p a t i o n ' P ro ces s . In Anchorage, a r t  f o r '  
smal le r  cons t ruc t ion  p r o j e c t s  ( those budgeted a t  $250,000 to SI m i l l ion )  
i s  s e le c ted  by the  mayorally appointed Art Se lec t ion  Advisory Committee.

ART SELECTION COMMITTEES AND PUBLIC PARTICIPATION

^According to Mei 1 Atkinson, a P r o j e c t  Manager for DOT/PF s Southeas t  
Region, a t  the a r c h i t e c t ' s  choice ,  the  a r c h i t e c t u r e  firm does not a l ­
ways p a r t i c i p a t e  in the a r t  s e l e c t i o n  for small cons t ru c t io n  p r o j e c t s .
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This standing committee c u r re n t ly  has seven voting members, including 
f ive  community r e p r e s e n t a t i v e s  who a re  a c t i v e  in the a r t s ,  one r e p re ­
s e n ta t iv e  from the  mayor's Urban Design Committee and one member of the 
mayor's Arts Advisory Commission. (The two non-voting s e le c t io n  ad­
v i s e r s  are  a r e p r e s e n t a t i v e  of the H is to r i c a l  and Fine Arts Museum, and 
the municipal D i re c to r  of the  A r t s . )

I f  an Anchorage cons t ru c t io n  p r o je c t  w i l l  co s t  over $1 m i l l ion  and the 
accompanying artwork w i l l  thus c o s t  more than $10,000, the mayor ap­
po in ts  an a r t  ju ry  f o r  t h a t  p a r t i c u l a r  p r o j e c t .  The a r t  ju ry  includes 
5 to 11 members: the  p r o j e c t  a r c h i t e c t ,  r e p r e s e n ta t i v e s  from the Urban 
Design Committee and the Anchorage Art Se lec t ion  Advisory Committee, a 
r e p r e s e n ta t i v e  of the user group for the  f a c i l i t y ,  a person involved 
p ro f e s s io n a l ly  in the a r t s ,  and r e p r e s e n t a t i v e s  from the community 
a t - l a r g e .

NIMBUS

Nimbus, a metal s cu lp tu re  by Robert  Murray, was i n s t a l l e d  in the Court 
Building plaza in Juneau in 1978 a t  a cos t  of $40,000. Nimbus was 
commissioned with funds From the National Endowment for the A r ts ,  with 
matching funds from the Alaska S ta te  Council on the Arts (ASCA) and the 
Alaska Court System, The s e le c t io n  committee was named by the National 
Endowment for the  A r t s ,  and included na t iona l  a r t s  exper ts  as well as 
l o c a l - r e p r e s e n t a t i v e s .

Nimbus was removed from the  Court plaza in e a r ly  1985 and s to red  in the 
Department of T ran sp o r ta t io n  and Publ ic  F a c i l i t i e s  s to rage  yard in 
Juneau. The $5,000 removal co s t  w a s . paid from DOT/PF'-s Southeast  
Region 's  maintenance budget.

Chris  D'Arcy, Executive D irec to r  of ACSA, c a l l s  the decree to remove 
Nimbus "very mys ter ious" .  According to D'Arcy, Nimbus', removal was 
unre la ted  to HCR 9, in troduced by Bob Bet t i swor th  in May of 1984 to 
rep lace  Nimbus with a v e te r an s '  memorial. The S ta te  Council on the 
Arts was not consul ted  on the d ec i s io n .  Barbara Dale,  head of 3oards 
and Commissions in the  Governor's  Off ice  could not o f f e r  any informa­
t io n  about whether the Governor himself  decided t h a t  Nimbus should be 
r e lo c a te d ;  however, the Governor appointed a Nimbus Advisory Committee 
to choose a s i t e  fo r  the r e lo c a t io n  of Nimbus. Af te r  the i n i t i a l  
uncredited  decis ion  to remove Nimbus, the  Nimbus Advisory Committee 
held a public meeting on January 22, 1985 to d iscuss  a replacement for 
Nimbus; 70 people p a r t i c i p a t e d .  Ho replacement  w.as s e l e c te d .
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Tacoma vo te rs  repea led  the  City of Tacoma's Percent for Arts Program in 
Movember of 1985. The repeal was the f ina l  b a t t l e  in a four-year  s t rug­
gle  over pu b l ic  a r t  policy  t h a t  began in 1982 with the commissioning of 
a massive neon d isp lay  fo r  Tacoma's new convention and c iv ic  cen ter .

Both Zia Gipson, Arts D irec to r  for the City  of Tacoma, and Carolyn Bondy, " 
l eade r  of the "No Neon" Committee, a t t r i b u t e  the repeal of the program 
to poor allowance pu b l ic  p a r t i c i p a t i o n .  According to Ms. Gipson, 

“ fa'doma's Percen t  fo r  Art  program functioned smoothly for  i t s  f i r s t  f ive 
y e a r s .  During t h a t  t ime, few large pub l ic  works were cons t ruc ted .  In 
1985, Percent  fo r  Arts  produced only $6,500 worth of a r t ;  and the 
l a r g e s t  s in g le  a r t  purchase in five years was $50,000 of portable 
artworks fo r  the c i t y  h a l l .

Controversy ever  the Percen t  for Art program f i r s t  arose in 1982 when 
the City  of Tacoma b u i l t  a new convention and c iv ic  c e n t e r , ca l led  “the 
Dome", and, in  accordance with the Percent fo r  Art program, dedicated 
approximately $240,000 to the acq u is i to n  of a r t  for the s i t e .  The a r t  
s e l e c t i o n  committee, appointed by the c i t y ' s  Arts Commission., chose a 
massive neon d isp lay  ( c a l l e d  "Neon") for the roof  of the Tme,  Poten- 

^  t i a l  roof leakage re q u i re d  th a t  Neon be sca led down frov: o r ig ina l
20,000 square foot des ign .  The f i n a l  2,009 square Tow • was i n ­
s t a l l e d  ins ide  the Dome in August 1984 a t  a co s t  of $271, i-.

REPEAL OF THE TACOMA PERCENT FOR ARTS PROGRAM

Ms. Gipson c i t e d  numerous f a c to r s  which she f e e l s  con t r ibu ted  to immedi­
a t e  publ ic  o ppos i t ion  to Neon. She s ta ted* t h a t  some r e s id e n t s :

• genera l ly  oppose any expenditure  of pub l ic  money for  a r t ;

• oppose the  la rge  amount of money spent for Neon, e sp e c i a l l y  in 
t imes of high unemployment for  Tacoma;

• fee l  t h a t  Neon i s  unsuited fo r  the Dome because i t ' s  a e s t h e t i c  
appeal i s r o t  widespread enough for  a 'build ing which ought to be 
a symbol of c i v i c  pr ide ;

• r e j e c t  neon as a bona fide a r t  medium;

• uncond i t iona l ly  disapprove of a b s t r a c t  r a th e r  than r e p re se n ta ­
t io n a l  a r t ;  and

• p r o t e s t  t h a t  the s e le c t io n  process  does not adequately consider  
publ ic  op in ion.


