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Offered: 4/28/86
Referred: Finance

Original sponsors: Hanley, Adams,
Ringstad, et al

1 IN THE HOUSE STATE AFFAIRS COMMITTEE

2 CS FOR HOUSE BILL NO. 606 46-t-ete A£f-ai-rs 1

3 IN THE LEGISLATURE OF THE STATE OF ALASKA

4 FOURTEENTH LEGISLATURE - SECOND SESSION

5 A BILL

6 For an Act entitled: "An Act relating to art in public places."

7 BE IT ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA:

8 * Section 1. AS 35.27.020(c) is amended to read:

9 (c) Between one-half of [AT LEAST] one percent [OR, IN THE CASE

10 OF A RURAL SCHOOL FACILITY, AT LEAST] and [ONE-HALF OF] one percent of

11 the construction cost of a building or facility approved for construc-

12 tion by the legislature shall [AFTER SEPTEMBER 1, 1977, WILL] be

13 reserved > r̂ the following purposes: the design, construction, mount-

14 ing and administration of works of art in a school, office building,

15 court building, vessel of the marine highway system, or other building

16 or facility which is subject to substantial public use. The actual

17 amount shall be determined by the art selection committee created

18 under AS 35.27.021.

19 * Sec. 2. AS 35.27.020(g) is amended to read:

20 (g) Each selection committee established under AS 35.27.021 [THE

21 ARCHITECT, SUPERINTENDENT, DEPARTMENT, AND THE ALASKA STATE COUNCIL ON

22 THE ARTS] shall encourage the use of state cultural resources in these

23 art works and the selection of Alaska resident artists for the. commis-

24 sion of these art works.

25 * Sec. 3. AS 35.27 is amended by adding a new section to read:

26 Sec. 35.27.021. SELECTION OF ART. (a) The artist who executes

27 a work of art for a public school shall be selected by a majority vote

28 of a committee-, with the approval of the school board.. The committee
V  ■>

29 shall -be—StrirETrr5ct~by— l-hp prnW l - nim ^ r - f r n m  fho Hppart-ment and shall
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1 be composed of the architect, the projectlmanager from the department,
\  ) t^ ?

2 — nj\ro5 representatives from the school district, and members of the public

3 who age—knwiadg-aabla— in--the--ur fra and■ reside in the community where

4 the school is located. \sjxoV <5^4 ^  V * J S ^ c _  N ^ L V v ^ W ^ f i U .
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5 (b) Except as provided in (a) of this section, an artist who n ‘

6 executes a work of art for public buildings and facilities shall be

7 selected by a majority vote of a committee convened by the project

8 manager from the department. The committee shall be composed of the

9 architect, the project manager from the department, a designee of the

10 Alaska State Council on the Arts, a designee of the principal user of

11 the public building or facility, and three members r_ the public who

12 — are-knowledgeable in-t-he-arts- and reside in the community where the ^
('V^-VcUv.-0  ̂  y ^ a -u Jb e A ^  .L it _

13 building is located.The members of the public shall be selected by J \

14 the project manager from the department.

15 * Sec. 4. AS 44.27.060(b) is amended to read:

16 (b) The commissioner of a department responsible for the design

17 and construction of a building or facility shall deposit into the art

18 in public places fund one-half of one percent of the construction cost

19 of a building or facility if the building or facility is exempt from

20 the requirements of AS 35.27 and the exemption is because

21 (1) the estimated construction cost of the building or

22 facility is less than $250,000; or

23 (2) the building or facility is not designed for substan-

24 tial public use.

25 * Sec. 5. AS 44.27.060 is amended by adding a new subsection to read:

26 (e) A work of art T t n t 1 in t* hr mndr -a— permanent— par-t— o-f— a-

27 hTr4-idi.nq— o-i^-fee-i-H'-fv^ownadZh~r~leaagnfhV-jhif— afr-afe-e shall be identified

28 by a permanent plaque installed on or near the work of art. The

29 plaque must contain the name or title of the work of art, the name of
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the artist, and the year of completion.

* Sec. 6. AS 35.27.020(e) and (f) are repealed.
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O r ig in a l  sponsors :  Hanley, Aclams,
Rings tad ,  e t  a l

IN THE HOUSE BY THE STATE AFFAIRS COMMITTEE

CS FOR HOUSE BILL NO. 606 (S ta t e  A f f a i r s )

IN THE LEGISLATURE OF THE STATE OF ALASKA 

FOURTEENTH LEGISLATURE - SECOND SESSION

A BILL

For an Act e n t i t l e d :  "An Act r e l a t i n g  to  a r t  in  p u b l ic  p l a c e s . "

BE IT ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA:

* Sec t ion  1. AS 35 .27 .020(c )  i s  amended to  read :

(c) Between o n e - h a l f  o f  [AT LEAST] one p e rce n t  [OR, IN THE CASE

OF A RURAL SCHOOL FACILITY, AT LEAST] and [ONE-HALF OF] one p e rc e n t  of

the  c o n s t ru c t io n  c o s t  of  a b u i ld in g  or  f a c i l i t y  approved f o r  c o n s t ru c ­

t i o n  by the  l e g i s l a t u r e  s h a l l  [AFTER SEPTEMBER 1, 1977, WILL] be

re se rv e d  fo r  the  fo l low ing  purposes :  the  des ign ,  c o n s t ru c t io n ,  mount­

ing and a d m in i s t r a t i o n  o f  works of  a r t  in  a schoo l ,  o f f i c e  b u i ld i n g ,  

cou r t  b u i ld i n g ,  v e s s e l  o f  the  marine highway system, or  o th e r  b u i ld in g  

or f a c i l i t y  which i s  s u b je c t  to  s u b s t a n t i a l  p u b l ic  u se .  The a c tu a l  

amount shall ,  be determined by the  a r t  s e l e c t i o n  committee c r e a te d  

under AS 35 .27 .021.

*  Sec. 2. AS 35.27 .020(g)  i s  amended to  read :

(g ) Each s e l e c t i o n  committee e s t a b l i s h e d  under AS 35.27.021 [THE 

ARCHITECT, SUPERINTENDENT, DEPARTMENT, AND THE ALASKA STATE COUNCIL ON 

THE ARTS] s h a l l  encourage the  use  of  s t a t e  c u l t u r a l  re so u rce s  in  th e se  

a r t  works and the  s e l e c t i o n  o f  Alaska r e s i d e n t  a r t i s t s  f o r  the  commis­

s io n  o f  th e se  a r t  works.

*  Sec. 3. AS 35.27 i s  amended by adding a new s e c t io n  to  read :

Sec. 35 .27 .021 .  SELECTION OF ART. (a) The a r t i s t  who executes  

a work o f  a r t  f o r  a p u b l ic  school s h a l l  be s e l e c t e d  by a m a jo r i ty  vo te

of  a committee, w ith  the  approval  o f  the  scuool board .  The committee

s h a l l  be s e l e c t e d  by the  p r o j e c t  manager from the department and s h a l l

-1 -  CSHB 606(SA)



be composed of  the  a r c h i t e c t ,  the  p r o j e c t  manager from the  department,

(b) Except as p rov ided  in  (a) o f  t h i s  s e c t i o n ,  an a r t i s t  who 

executes  a work o f  a r t  f o r  p u b l ic  b u i ld in g s  and f a c i l i t i e s  s h a l l  be 

s e l e c t e d  by a m a jo r i ty  v o te  o f  a committee convened by the  p r o j e c t  

manager from the  department.  The committee s h a l l  be composed o f  the  

a r c h i t e c t ,  the  p r o j e c t  manager from the  departm ent,  a des ignee  o f  the  

Alaska S t a t e  Council  on the  A r t s ,  a des ignee o f  the  p r i n c i p a l  u s e r  of  

the p u b l ic  b u i ld in g  or  f a c i l i t y ,  and th r e e  members of  the  p u b l ic  who 

are  knowledgeable in  the  a r t s  and r e s i d e  in  the  community where the  

b u i ld in g  i s  lo c a te d .  The members o f  the  p u b l ic  s h a l l  be s e l e c t e d  by 

the  p r o j e c t  manager from the  department.

*  Sec. 4. AS 44 .27 .060(b)  i s  amended to  read :

(b) The commissioner of  a department r e s p o n s ib le  f o r  the  des ign  

and c o n s t ru c t io n  of  a b u i ld in g  or  f a c i l i t y  s h a l l  d ep o s i t  i n to  th e  a r t  

in  p u b l ic  p la c e s  fund o n e - h a l f  o f  one p e rc e n t  o f  the  c o n s t r u c t io n  co s t  

of  a b u i ld in g ,  or  f a c i l i t y  i f  the  b u i ld in g  or  f a c i l i t y  i s  exempt from 

the  requ irem ents  of  AS 35.27 and the  exemption i s  because

t i a l  p u b l ic  use .

*  Sec. 5. AS 44.27.060 i s  amended by adding a new su b se c t io n  to  read :

(e) A work of  a r t  t h a t  i s  to  be made a permanent p a r t  o f  a 

b u i ld in g  or  f a c i l i t y  owned or le a se d  by the  s t a t e  s h a l l  be i d e n t i f i e d  

by a permanent p laque i n s t a l l e d  on o r  nea r  the  work o f  a r t .  The 

plaque must co n ta in  the  name or  t i t l e  o f  the work of  a r t ,  the  name of  

GSHB 606(SA) -2-

r e t - e s e n t a t i v e s  from the  school d i s t r i c t , the  p u b l ic

knowledgeable i n  the  a r t s  and r e s i d e  in  the community where

the  school i s  lo c a te d .  C&O&ZA. v

(1) the  e s t im a ted  c o n s t ru c t io n  c o s t  o f  the  b u i ld in g  or  

f a c i l i t y  i s  l e s s  than  $250,000; or

(2) the  b u i ld in g  or  f a c i l i t y  i s  n o t  des igned f o r  su b s tan -



the artist, and the year of completion.

Sec. 6. AS 35.27.020(e) and (f) are repealed.
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TO: HOUSE STATE AFFAIRS:
REPS. WBIEY^ NAVARRE, CATO, BOUCHER, M.M. MILLER, COLLINS, 

JENKINS

TO: REP. HANLEY

FROM: DALE DE ARMOND
422 CALHOUN AVENUE 
JUNEAU, AK 99801 
586-3165

RE: HB 606 - ART IN PUBLIC PLACES

I'M A WORKING ARTIST AND I'VE PARTICIPATED IN AN "ART IN PUBLIC 
PLACES" PROJECT. I AGREE THAT IN THE PRESENT SITUATION ART IN 
PUBLIC PLACES SHOULD BE CUT BACK TO ONE-HALF PERCENT, LEST WE 
LOSE THE WHOLE THING. I DO NOT AGREE THAT ONLY ALASKAN ARTISTS 
SHOULD PARTICIPATE. WE NEED TO SEE WHAT IS GOING ON IN THE REST 
OF THE WORLD.

MAR 2 o igg^
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Amason's airport art 
to stay in concourse

\
by Beth Batrett
Times wriler

A mural of multi-colored ani­
mals will continue to bid bon 
voyage to visitors leaving from 
Concourse B at the Anchorage 
International Airport.

No one ever actually organ­
ized a bona fide protest against 
the Alvin Amason mural that’s 
been hanging over visitors since 
April 9. But there was enough 
grumbling beneath the canvas 
and in the newspapers to create 
a stir over the $40,000 piece.

But dissension was apparently 
put to rest Monday afternoon 
when the state’s One Percent for 
Art committee unanimously 
voted to keep the artwork in 
place.

James Gentry, chairman of 
the committee and a project 
manager with the state Depart­
ment of Transportation and Pub­
lic Facilities, said the six-mem­
ber committee had no qualms 
about the work, and agreed Ama­
son should be paid the remaining 
$10,000 of his contract.

Downplaying criticism of the 
artwork, Gentry attributed any 
complaints to the fact that a few 
people always object to a partic­
ular piece of art, and to Alas­
kans’ taste, which he said may 
run to the “more traditional.” 

“There are always some peo­
ple who don’t, like a piece of an ,” 
he said. “I know people who 
don’t like Sydney Laurence — if 
you can believe that.”

Gentry defended the artwork 
from any complaints that it 
might be too abstract for popular 
tastes, saying, "You can look at 
it and you can tell it’s a bear.” 

Amason, an Aleut native bom 
in Kodiak and now living in cen­
tral California, was shying away 
from news interviews, Gentry 
said. The oil painting represents 
the life Amason knew as a youth 
growing up in the Aleutians.

“Welcome to My World,” isn’t 
the only piece of art at the air­
port to suffer a few darts, al­
though about one in four people  ■

said they didn’t like it when the 
canvas first went up, according 
to informal surveys by com­
mittee members. That’s about 
the same ratio of praise to put 
downs that other new pieces get, 
Gentry said. There are three 
other new artists’ creations in 
the airport as part of the latest 
One Percent for Art program En­
dowment.

By state law, 1 percent of the 
money used for every public con­
struction project must be spent 
on artwork. Improvements to the 
northern half of the airport, bag­
gage handling area and security 
system this year provided the 
dollar base for the new art acqui­
sitions.

P  1kHome offered for airport art ^
Herb Shaindlin, go jump in the Inlet! I 

nthde a special trip to Anchorage just to view 
Amason’s latest at the airport. I had read it 
would be removed by today. Amason is 
Amason, thank goodness, and he is a pure 
delight.

The mural literally lights up that end of the 
building. Passengers were looking at it in 
apparent enjoyment. Would that I had the 
room and I would be glad to take it off the 
hands of the art committee. What a colossal 
nerve to ask an artist to “rework" a finished 
piece! Come to think of it, I believe I could 
find a very special spot for it so it could be 
enjoyed by everyone who comes to visit 
Seward.

— Elaine S. Reausaw
M * | f c b  Sew ard
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Amason s airport art 
to stay in concourse
by Beth Barrett
Times writer

A mural of multi-colored ani­
mals will continue to bid bon 
voyage to visitors leaving from 
Concourse B at the Anchorage 
International Airport.

No one ever actually organ­
ized a bona fide protest against 
the Alvin Amason mural that’s 
been hanging over visitors since 
April 9. But there was enough 
grumbling beneath the canvas 
and in the newspapers to create 
a stir over the $40,000 piece.

But dissension was apparently 
put to rest Monday afternoon 
when the state’s One Percent for 
Art committee unanimously 
voted to keep the artwork in 
place.

James Gentry, chairman of 
the committee and a project 
manager with vhe state Depart­
ment of Transportation and Pub­
lic Facilities, said the six-mem­
ber committee had no qualms 
about the work, and agreed Ama­
son should be paid the remaining 
$10,000 of his contract.

Downplaying criticism of the 
artwork, Gentry attributed any 
complaints to the fact that a few 
people always object to a partic­
ular piece of art, and to Alas­
kans’ taste, which he said may 
run to the “more traditional.”

"There are always some peo­
ple who don’t like a piece of art," 
he said. "I know people who 
don’t like Sydney Laurence — if 
you can believe that."

Gentry defended the artwork 
from any complaints that it 
might be too abstract for popular 
tastes, saying, "You can look at 
it and you can tell it’s a bear.”

Amason, an Aleut native bom 
in Kodiak and uow living in cen­
tral California, was shying away 
from news interviews, Gentry 
said. The oil painting represents 
the life Amason knew as a youth 
growing up in the Aleutians.

"Welcome to My World," isn’t 
the only piece of art at the air­
port to suffer a few darts, al­
though about one in four people

said they didn’t like it when the 
canvas first went up, according 
to informal surveys by com­
mittee members. That’s about 
the same ratio of praise to put 
downs that other new pieces get, 
Gentry said. There are three 
other new artists’ creations^ in 
the airport as part of the latpst 
One Percent for Art program en­
dowment.

By state law, 1 percent of the 
money used for every public con­
struction project must be spent 
on artwork. Improvements to the 
northern half of the airport, bag­
gage handling area and security 
system this year provided the 
dollar base for the new art acqui- > 
sitions. i

Home offered for airport art
Herb Shaindlin, go jump in the Inlet! I 

irthde a special trip to Anchorage just to view 
Amason’s latest at the airport. I had read it 
would be removed by today. Amason is 
Amason, thank goodness, and he is a pure 
delight.

The mural literally lights up that end of the 
building. Passengers were looking at it in 
apparent enjoyment. Would that I had the 
room and I would be glad to take it off the 
hands of the art committee. What a colossal 
nerve to ask an artist to "rework” a finished 
piece! Come to think of it, I believe I could 
find a very special spot for it so it could be 
enjoyed by everyone who comes to visit 
Seward.

— Elaine S. Reausaw 
Seward
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Art in Public Places

Whatever Happened to 
Generals on Horseback?
When art goes public, controversy is hard to avoid. But many 
states have forged ahead with art programs anyway.

By Andrea Paterson

W
hen the now-famed "C h ica go  P ic a sso "  w as 

unveiled in 1 9 6 7 ,  people w eren’t su re  what to 

exp ect.

Nobody expected  what they got. “ It w a s the first major 

p ie ce  o f contem porary, public art,”  sa y s  Ja m e s Futris,

coordinator of the Chicago public art program. "People were 

accu stom ed to genera ls on horseback . W hen the ve ils 

dropped, there w a s a stunned s ile n c e .”

The s ile n ce  that greeted the Chicago P ica sso  would greet 

many of the public art p ie ce s to com e. For the P ica sso  had 

u sh ered  in a new  era: an era of large and abstract outdoor 

scu lp tu re s that would som etim es bring immediate pleasure 

to few but the p ig eo n s; an era of heated public debate over 

what co n st itu te s "art”  and who shou ld  guide its public 

practitioners.

In the 20  y e a rs s in c e  its  unveiling, the Chicago P ica sso  

h a s becom e an undisputed sym bol of the c ity ’s  civ ic pride. 

“ In many w a ys, it’s  a very a c c e ss ib le  p iece  o f art," adds 

Futris. " I t 's  a recognizable figure, although there’s  still som e 

debate over exactly  what the figure i s . "

M oreover, ju st  a s the P ica sso  p iece  laid the groundwork 

for public art of it s  kind, the relatively short-lived controversy 
surrounding the p iece  provided hope for the ultimate 

acceptance — and even celebration— of many controversial 
public art w ork s that would follow.

W hile C h icago w as gearing up for it s  landmark fight over 
the c ity ’s  latest public art acquisition, Hawaii becam e the 

first  state to adopt what would becom e the predominant 

state formula for purchasing or com m ission ing  public art: 
percent for art.

Twenty sta te s now have percent-for-art statutes. The laws 

require the sta te s to se t  aside— or at least to con sid er setting 

aside— a small percentage of their capital construction funds 

for art. P ercenta ges range from one-fifth of 1 percent in 

W isco n sin , to 1 ’/* percent in New Je r se y , with the majority 
of sta te s setting  a side  1  percent.

M ost law s give administrative authority to the sta te ’s  arts 

council and give p reference  to a rtists who live in the state. 

All 20  sta te s allocate funds for art for new  build ings, 1 4  

for art for renovation p ro jects and eight for art for existing  
buildings.

V ien n e se  arch itect Alfred P iers, who cam e to Hawaii in 
1 9 3 9  and w a s director of Hawaii’s  State Foundation on 

Culture and the A rts from its inception in 1 9 6 7  to 19 8 0 , 

i s  co n sid e red  by many to be the father of the sta te ’s

The statue o f "Father Damien," who ministered to lepers In the late 
1800s, became HawaiTs first source o f controversy over public art

P age  1 2  April 1 9 B 6  State Legislatures
.'\Wm  >-.i . -4 .  4

Andrea Paterson is a research analyst In NCSL 's Mental Hearth Project 
and a contributing editor for State Legislatures. Research assistance for 
this article was provided by Anthony Radlch, senior project manager for 
NCSL's Arts, Tourism and Cultural Resources Project.
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percent-for-art program, signed  into law in late 19 6 6 .

A cco rd in g  to P ie rs, the idea behind percent for art w as 

to create  a program "fit for a dem ocracy ," in contrast to 

the European model, "w here art support grew out of the 

a r isto c ra cy ."  The  goal w as to involve tho se  “ already 

involved with the arts, a s well a s tho se  for whom art meant 
n oth in g ," s a y s  P ie rs.

T h e  fledgling percent-for-art program benefited, to a 

d eg ree , from a major public art debate that en su ed  during 

1 9 6 7 .  Father Jo se p h  Damien DeVeuster w as a Catholic 

Belgian p rie st who came to Hawaii in the late 1 8 0 0 s  to 

m in ister to the le p e rs. Early in 1 9 6 7 ,  a group of Catholic 

laymen had persuaded the Legislature to provide funds for 

a statue commemorating "Father Damien." Piers w as invited 

to be a mem ber of the Damien se lection  committee when 

a c la sh  e n su e d  between "the artists on the committee and 

th o se  w ho wanted a pink-cheeked plaster ca st  of Father 
D am ien," rem em bers P iers.

"T h e  co n tro v e rsy  had little to do v/ith scu lpture in public 
p la c e s ,"  sa y s  P iers, "and had a great deal to do with religion. 

Father Damien w as to be canon ized ." Yet the ultimate 

s u c c e s s  of the dem ocratic p ro c e ss  that had ch o se n  the 

Damien statue provided the percent-for-art program "with

an opportunity to estab lish  certain standards about how, in 

a dem ocracy, a se le ct io n  could be made that w as valid." 
A ccord ingly , the art-in-public-places program began using 

com m ittees, made up of the people who would be using 

the building or the sp a ce  slated for public art, on all 

su b seq u ent p ro jects.

Last year, Utah becam e the m ost recent state to p a ss 

percent-for-art legislation. It took three yea rs of hard work 

on the part of the public and the bill’s  proponents in the 

Legislature,

"T h e  demand for public art i s  h ig h ," sa y s  Carol Biddie, 

a visual arts a ssista nt for the Utah A rts Council, which will 

be re sp o n sib le  for administering the sta te 's  new public art 

program. " It ’s  important for the morale and productivity of 

state em ployees, and it 's  important for posterity, to o ." But 

the feeling that "art i s  not e ssen tia l, that a rtists are free­

lo a d ers,"  sa y s  Biddle, made Utah’s  road to percent for art 

a difficult one.

The resu lt: Utah’s  law is  optional. The Legislature can vote 

to delete it from the budgets of future construction projects.

Yet Utah state Senator Dona Wayment, the primary 

sp o n so r of the percent-for-art legislation, in s is t s  that the 
m easure had to be optional to p a ss . Utah i s  facing a poten­

Nebraka’s “Sculpture Garden’  along Interstate 80 (clockw ise from upper left): “Crossing the P la ins ' by Bradford Graves, ‘Nebraskan 
Gateway" by Anthony Padovano, "Arrival’  by Paul Von Ringelheim and ‘Roadway Confluence" by Hans Van de Bovenkamp.
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tial b u d g e t defic it, a n d  m any capital c o n s tru c tio n  p ro je c ts  
a re  a lre ad y  b e in g  re c o n s id e re d . "T he w ay  the  re v e n u e  
p ic tu re  is right n o w ,"  s a y s  W aym ent, “ I'm ju s t glad to  h av e  
it o n  th e  b o o k s . If th e  p rogram  had  b e e n  m andato ry , s o m e ­
o n e  w ould  h a v e  g o n e  in an d  tried to c u t it o u t a lto g e th e r . 
As it s ta n d s  now , th e  law  is th e re  for th e  fu tu re ."

Sta te s  a c q u ire  public art th rough o th e r  funding 
m e c h a n ism s . V erm ont, for exam ple , a c q u ire s  public 
a rt o n  a  p ie c e -b y -p ie c e  bas is . T he V erm ont Arts 

C ouncil lo b b ie s  th e  G en e ra l A ssem bly for public fu n d s  to 
co m m issio n  o r p u rc h a s e  artw ork for ap p ro p ria te  s ite s . And 
V erm ont s ta te  S e n a to r  J a n e  G ardner, an  a r ts  a d v o c a te , 
d o e s  n o t f o re s e e  an y  c h a n g e s . "I’d m uch ra th e r s e e  th e  
V erm ont A rts C ouncil g e t  m oney  to es tab lish  m ore p la c e s  
for V erm ont a r tis ts  to sh o w  their w ork," s h e  sa y s , "than  s e e  
th e  s ta te  g o v e rn m e n t g e t  into th e  art b u s in e s s  itself."

O th e r s ta te s  a p p ro p ria te  a rt funds annually. In California, 
th e  g o v e rn o r is req u ired  to  allocate m oney on a  yearly b as is  
for th e  s t a t e ’s  a r t- in -p u b lic -b r 'd in g s  program . "It cou ld  b e  
o n e  dollar," s a y s  Paul Minicucci, consu ltan t for the California 
L e g is la tu re 's  Jo in t C om m ittee  on th e  Arts an d  form er 
ad m in istra to r of th e  art-in-public-buildings program  for the  
C alifornia A rts C ouncil, "o r  it cou ld  b e  m o re ."

T h e  s ta te  a r ts  co u n c il an d  th e  s ta te  a rc h ite c t ad v ise  th e  
g o v e rn o r on  th e  po ten tia l num ber of public art s ite s  and  the  
fu n d s  d e e m e d  n e c e s s a r y  to  com m ission  or p u rc h a se  art 
for th o s e  s i te s .  "O n  th e  upside , the  law is p re tty  flexible 
an d  re sp o n s iv e  to  last-m inu te  p ro b lem s,"  s a y s  M inicucci. 
O n th e  d o w n sid e , it d o e s  no t provide a  w ay  to  es tim a te  th e  
n u m b e r of public  a rt s p a c e s  or the  m o n ey  tha t will b e  
a p p ro p ria te d , h e  a d d s .

And while p e rc e n t- fo r-a r t legislation w as  in tro d u ced  for 
th e  fifth tim e in th e  California L egislature this s e s s io n ,  its 
fu tu re  lo o k s  grim . A cco rd ing  to M inicucci, th e  p re s e n t  law 
is m o re  th e  child  of political a c c id en t than policy: F orm er 
C alifornia G o v ern o r J e rry  Brown "w an ted  to  c o n s tru c t a  
p rog ram  th a t h e  co u ld  co n tro l,"  h e  s a y s . And C alifornia's 
p re s e n t  G o v ern o r D eukm ejian  s e e m s  com fortab le  with th e  
tradition. H e h a s  v e to e d  p ercen t-fo r-art legislation tw ice 
a lread y .

S ta te  S e n a to r  J o h n  G aram endi, prim ary sp o n so r  of th is 
y e a r 's  p e rc e n t-fo r-a r t legislation an d  a  longtim e p ro p o n en t 
of s u c h  a  p ro g ram , finds troubling th e  fac t that the  g o v e r­
nor h a s  n o t y e t “m a d e  th e  connection  b e tw e en  art an d  b u s ­
in e s s . E very  s tu d y  w e ’v e  s e e n  in d ica tes  a  correla tion  
b e tw e e n  a r t  an d  a  positive  w orking environm ent an d  b u si­
n e s s  c lim a te ,"  h e  s a y s .  "T h a t's  exac tly  w hat p e rcen t-fo r- 
art leg isla tion  is a b o u t. It's  in all of our in te re s ts  to co n tin u e  
th e  e ffo rt."

W
h e n  o n e  th inks of In terstate 8 0 , the  asp h alt ribbon 
cu tting  th rough  A m erica's heartland, im ages co m e 
to  m ind of w h e a t fields an d  rolling plains d o tte d  
with re d  b a rn s  an d  fa rm h o u se s . N eb rask a’s  s tre tc h  of 1-80, 
h o w ev e r, o ffe rs  m o re  than  the  usua l v is tas  of agricultural 

A m erica: N e b ra sk a 's  1-80 is hom e to a  500-m ile "scu lp tu re  
g a rd e n ,” re p o r te d  s e c o n d  only to  W ate rg a te  in g en e ra tin g
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le tte rs  to  th e  ed ito r in th e  Omaha World Herald.
T he original scu lp tu re  garden , d ed ica ted  on Ju ly  4. 1 9 7 6 , 

in h o n o r of th e  A m erican b icen tenn ia l, c o n ta in e d  eight 
co n te m p o ra ry  artw orks, p laced  a t various r e s t  s to p s  along 
a  4 5 5 -m ile  s tre tch . A n ir ‘h scu lp tu re, in O m aha, w as  a d d e d  
la ter. T h e  ded ica tion  c e re m o n ie s  c a p p e d  off a  y e a r  of 
h e a te d  public d e b a te .

Art T h o m p so n  w a s  ex e cu tiv e  d irec to r of th e  N eb rask a  
In te rs ta te  8 0  B icentennial S cu lp tu re  P ro je c t from  1 9 7 4  to 
1 9 7 7 . T h e  p ro jec t's  fu ture s e e m e d  ro sy  from its a n n o u n c e ­
m e n t in 1 9 7 3  th rough  the  solicitation a n d  se le c tio n  of 
p o ss ib le  s c u lp tu re s . T h e  trouble b e g a n  with th e  rend itions 
of th e  s c u lp tu re s  tha t had  b e e n  c h o s e n .

"T h e y  c la sh e d  with p e o p le 's  id e a s  of w h a t w ould b e  
th e re ,” exp lains T hom pson . "M any p eo p le  had  though t that 
th ey  w ould  b e  historical s c u lp tu re s ."  This c la sh  s te m m e d , 
in part, from  th e  fac t th a t the  g a rd e n  w a s  to  co m m em o ra te  
th e  b icen ten n ia l. P e o p le  forgot, a c co rd in g  to  T hom pson , 
th a t th e  b icen tenn ia l h ad  th re e  a s p e c ts :  h istorical, c e le b ra ­
to ry  a n d  visionary . “W e w an ted  to  m ark a  po in t in tim e, a 
d e p a r tu re  po in t for th e  n ex t 2 0 0  y e a rs . W e w e re  looking 
a h e a d ."  M oreover, of th e  ov er 1 0 0  a r tis ts  w ho con tribu ted  
m o d e ls , "on ly  o n e  did rep rese n ta tio n a l w ork. A b strac t art 
w a s  th e  m a in s tream ,"  re m e m b e rs  T ho m p so n . — ---------

T h e  fac t tha t no  M idw estern—m uch  le s s  N eb rask a n — 
artis ts  w e re  am ong  the  1 0  finalists did no t help  m atte rs. Yet 
th e  s ta te  L eg isla tu re  p a s s e d  a  reso lu tion  in su p p o rt of the 
s c u lp tu re  g a rd e n  in 1 9 7 6 .

N e b ra sk a  s ta te  S e n a to r  J e ro m e  W arner h e lp e d  o rgan ize  
that leg islative effort. "M ost of th e  g en e ra l p u b lic 's  a p p re c i­
ation  for th is kind of artw ork  d o e s  n o t d ev e lo p  for so m e  
tim e,"  ex p la in s  W arner. "Public officials n e e d  to  ta k e  th e  
lead  an d  ack n o w led g e  th e  benefit [of su c h  p ro jec tsj in te rm s 
of the ir cultural im provem en t."

W arn er a lso  b e liev e s  that th e  L e g is la tu re 's  ultim ate 
su p p o r t o f th e  sc u lp tu re  g a rd en  h e lp ed  till th e  g ro u n d  for 
p e rc e n t-fo r-a rt legislation , p a s s e d  in 1 9 7 8 .  "It s e t  a  to n e  
of ap p re c ia tio n  an d  im p o rtan ce  for public a r t in g e n e ra l,"  
h e  s a y s .

T o d ay , th e  c o n tro v e rsy  s e e m s  far aw ay . “T h e re  a re  still 
s o m e  w h o  sa y , ‘I d o n 't  g e t th is m odern  art s tu ff ',"  s a y s  
N e b ra sk a  s ta te  S e n a to r  David Landis. “ But in re tro sp e c t,  
th e  s c u lp tu re  g a rd e n  s e e m s  like a  g o o d  id e a  to  m o st 
p e o p le ."

P art of th is a c c e p ta n c e  s te m s from th e  scu lp tu re  g a rd e n 's  
e c o n o m ic  b en e fits . "It p rov ides a  re a so n  for p e o p le  to  s to p  
in N e b ra sk a ,"  s a y s  Landis, citing th e  g a rd e n 's  app rec ia tion  
a s  a  to u ris t a ttrac tio n . “And its re c o rd  tells u s  th a t publicly 
fu n d ed  a rt is an  in v es tm en t with a  re tu rn ."

C o n tro v e rs ie s  o v er public art a rise  from a  g o o d  deal m ore  
than  m e re  a e s th e tic s .  M any s ta te s ,  for exam ple , h av e  
s tru g g le d  with determ in ing  th e  m o st ap p ro p ria te  s i te s  for 
public  a r t. Of particu lar c o n c e rn  is art in p riso n s , e sp ec ia lly  
in p e rc e n t-fo r-a rt s ta te s  w h e re  prison  co n s tru c tio n  an d  
ren o v a tio n  o ften  top  th e  lir-t of s ta te  cap ita l ex p e n d itu re  
p ro je c ts .

In C o lo rado , a  m andatory  percen t-fo r-art s ta te , tw o m uch- 
d e b a te d  public  art p ro je c ts  in th e  s ta te 's  m axim um  se cu rity
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Larry Bell's outdoor sculpture in Long Beach. Calif., caused controversy not over its appearance, but over its composition. It consists  
o f six triangular panels o f one-half-inch clear plate glass, which some feared cou ld pose a public hazard if it somehow shattered.

prison  in Canon C ity will be unveiled this year. One project 

i s  a scu lp ture  that will adorn the outside of the prison. The 

other i s  an environmental scu lp ture and water garden, 

encom p a ssing  the p riso n 's  entire interior courtyard and 
inmate circulation sp a ce .

"P eop le  sa y  p riso n e rs are incarcerated for a reason, and 

they don’t d e se rv e  anything that will bring a sm ile to their 

fa c e s ,"  sa y s  Gail Goldman, coordinator of Colorado's public 
art program. “ But the art in the p riso n s really isn 't  ju st for 

the p riso n e rs. It’s  a gift to the community that recog n ize s 

it m ust be unsettling to have a prison in your backyard.”

Andrew L e ice ste r , the Minneapolis-based artist com m is­
sio n ed  to do the interior prison p iece , agrees that it’s  unfair 

to sin g le  out the art in the renovation project. " If people take 

a financial viewpoint, the art i s  alm ost irrelevant in term s of 

total c o s t s .  The  question really i s .  do we want to make our 

p r iso n s more hospitable and humane? Clearly, Colorado 
thinks it sh o u ld ."

T h e  materials and the maintenance of public art p ie ce s 
have a lso  garnered their fair share of controversy. In Califor­

nia, for example, a large outdoor sculpture, installed in 19 8 4  

at a state building adjacent to the Long Beach City Hall, was 

far from being the sta te 's  m ost controversial aesthetic co n ­
tribution to public art. But it stirred up debate anyway, over 
materials.

The sculpture is  com posed of s ix  triangular panels of one-

half-inch plate g la ss , se t  off at odd angles to one another. 

The g la ss has been specia lly treated to withstand the rigo rs 

of the outdoors. "T h e  building manager w as co n ce rn e d ,"  

sa y s  California's M in icucci. " If the p iece got vandalized, he 

would have to take the money out of h is  budget to fix it ."

M oreover, “ there w as the question of sa fe ty ,"  exp la in s 
M in icu cci. The p iece  would be a cce ss ib le  2 4  h o u rs a day 

and it could p o se  a real public hazard if it som ehow  w as 

shattered into a thousand tiny replicas of itself. A s  yet, there 
hasn 't been any trouble.

“It’s  a kind of 'Catch 22 ,’ ” M inicucci in sist s . “Public an has 
to be durable, but if you erect a scu lpture from c o r c ie t e  

land form s, people will sa y , ‘That's not art!’ "  California has 
already pulled one public art work constructed  of hanging 

fibers b eca u se  the local fire ch ief dubbed it a fire hazard.
In W ash ington 's King County, a maintenance problem 

greatly aggravated local aesthetic ob jections to a former 

gravel pit gone public art. Robert M orris' "Earthw ork s" w as 

part of W ashington’s  1 9 7 9  Earthworks Sym posium , slated 
to explore sculpture a s a m eans of land reclamation. The  

artist "scu lp ted " the gravel pit by cutting down the surround­

ing tree s, painting the stum ps black and terracing the land. 
The trouble began with the tree s.

According to M ickey Gustin, visual arts coordinator of the 

King County Arts Com m ission, M orris wanted the scu lpture 
to se rv e  a s a reminder of “ what we do to the la n d ." But
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Artist Robert Morris “sculpted" a gravel pit to create his “Earthworks ," which was part o f Washington state's 19 79 Earthworks Symposium. 
The artist ra ised public ire when he cut down the trees surrounding the pit and then painted the stumps black.

to people in the community, "the scu lp ture w as a reminder 

that so m eo n e  had cut down tree s. And when you cut down 

t re e s in the N orthw est," Gustin w arns, "peop le  hate it ."

To  top it o ff, heavy ra ins followed the dedication of the 

p ie ce . The  cutting down of the tre e s and the terracing of 

the surround ing land made the pit a prime candidate for a 

m udslide. W hen the upper lip of the pit w ashed out, it 

becam e the first artwork to c lo se  a public road.

Local ire toward the piece culminated in its u se  a s a dump. 

“W e o n ce  found a so fa  on the upper lip ," remembers Gustin. 

S h e  s e e s  a lack of community involvement, exacerbated 

by a lack o f proper maintenance, a s the primary c a u se s  for 

the com m unity's hostility. But Gustin remains hopeful. A new 

campaign i s  underway to re store  and maintain the Earth­

w ork s p ie ce . “ In the spring we plan to have a rededication 

p ic n ic ,"  s a y s  Gustin , "to  se e  if we can mollify som e of their 

hatred of u s  for cutting down the t re e s ."

S
andra Percival, manager of W ash ington 's Art in 

Public P la ce s Program, co n c e d e s that the accum u­

lation of controversial p ro jects “can create a negative 
sentim ent around public art," but sh e  d isputes the claim that 

su c h  co n tro v e rsy  i s  always bcu. To  begin with, sh e  sa y s , 

public art advocates learn what kind of planning stra teg ie s 
to u se  "to  e sta b lish  a long-term rapport" with the recip ient 

com m unities. "C o n tro v e rsy  i s  dialogue, and it i s  important

to carry on a dialogue about the arts— esp ecia lly  when the 

arts have been separated from life in the mind of the public," 
sh e  adds.

O thers believe that controversy  is  e sse n tia l. Dr. David 

Courtney, a contemporary art sp ec ia list , i s  an a ssista nt 

p ro fe sso r  of art history and director of the art gallery at 

Florida Atlantic University. The latest addition to the FAU 

library i s  graced by "Co llective  M em ory," a state percent- 
for-art com m ission .

“  'Collective Memory' i s  a so lid  p iece of craftsm anship , 

but it’s  not terribly exc itin g ," sa y s  Courtney. “ There  hasn't 

been much of a student or faculty re sp o n se  to it ."  He 

attributes the lackadaisical re sp o n se  to the fact that the 
p iece  basically d o e s not "dare to look at deeper ideas or 

more profound em otion s." In th is, Courtney faults the 
se lection  p ro ce ss  more than the artist. "That's probably why 

the p iece w as ch o se n : because  it wouldn't up set anyone," 
he sa y s .

Yet Courtney ob jects to se le ct io n  based on su ch  a 

criterion. “ Contemporary art i s  su p p o sed  to play a part in 

a cultural d ia lectic ," he in s is t s .  "It  shou ld o ffe r a critique 

of contemporary cu lture ." Courtney heralds controversia l 

art p ie ce s a s offering u s "a  mirror in which to s e e  o u rse lv e s 
and our so c ie ty .”

But many d isagree, "Artwork d oesn 't have to be contro­
v e rsia l,"  sa y s  Florida state Senator Gwen M argo lis. " If  it’s
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not controversial, then it has reached the level of the people, 
and that’s  perfectly O K ." She attributes controversy to more 

than a "cultural d ia lectic"— in many c a s e s ,  it can arise  from 
a sh e e r  lack of exposure.

A s som eone who found h erse lf in the middle of several 
debates during her recent e ffo rts to obtain artwork for the 

Florida state Senate building, M argolis a d d s: "In  Florida, 

when you have beaches and h o r se s  and flow ers, you’re OK. 

But if you u se  modem art that’s  not immediately understand­
able, it can becom e controversia l even when no one 

e x p e c t s  it to b e ."

M o st sta te s have at least som e sto r ie s  of artworks that 

have been well-received from the beginning. In Maine, one 

of the sta te ’s  first percent-for-art co m m issio n s w as a mural 

for the Poland Community Schoo l in Poland Sp ring s. "Animal 

Parade" has been the so u rce  of much delight— and little 
controversy .

Maine state Representative Neil Rolde thinks that’s  the 

way it shou ld  be. "Art i s  not ce reb ra l," sa y s  Rolde. " If  a 

p iece  of abstract art cannot communicate anything without 

a lot of footnotes, it’s  not a rt." And while Rolde cannot 

decide if M aine's attitude toward its le s s  controversial public 

art i s  "very  conservative or very p ro g re ss iv e ,"  he d o e s 

believe that "abstract art i s  s o  old hat that it’s  a b ore .11 He - 

h o p e s the increa se  in more representational art indicates 

“ a new direction in art.”

In Portland, O re., craftsmen w ere com m issioned to design 

light fixtu re s and other functional e lem ents for the new 

Ju s t ic e  Center Building. A 1 9th-century w ooden eagle w as 

purchased  for the building a s well. All have been well 

rece ived , making integration rather than confrontation an 

increa sing ly  popular approach among art administrators.

Whatever the approach, artist Andrew Le ice ste r, who has 

accepted  both state and corporate co m m issio n s, maintains 

that public art programs are crucia l. "M any argue that the 

private se c to r  should fund artwork,” he sa y s .  "That’s  
d a n g ero u s."

L e ice ste r  in s is t s  that corporations are ven/ protective of 

their image and keep the artists they com m ission  under a 

very tight rein. C onverse ly , he sa y s , " sta te s  re sp e ct  the 

dem ocratic rights of the a rt ist s ."  ^

Public art, it should be  
noted, is  not always 
controversial. "Collective 
M em ory" (above), a state- 
com m issioned sculpture at 
Florida Atlantic University, 
hardly ra ised an eyebrow. 
A nd  "Animal Parade" 
(right), a mural commis­
sioned by the state for the 
Poland Community School 
In Po land Springs, Maine, 
has been the source o l 
much delight.



TUN
AD'

;au
o  ;

HUMANITIES 
COUNCIL

|i.%\ 5fi! 2<X> North i ranklill SlKNI

House S t a t e  A f f a i r s  Committee 
Pouch V
Juneau,  A l a s k a  99811 
Apr i 1 11, 1986

De ar Comm i 11 ee Membe r s :

The Juneau A r t s  and Human i t i e s  Co unc i l  (JAHC) i s  
conce rned  over  the a d op t i o n  o f  House B i l l s  606 and 607 
c u r r e n t l y  b e f o r e  the House S ta te  A f f a i r s  Commit tee.

Ad o p t i o n  o f  House B i l l  606 would d ec r ea se  the 1% now 
a v a i l a b l e  f o r  publ  i c  a r t  t o  1/2%. The A r t  in P u b l i c  P l a c e s  
program makes a r t  a c c e s s i b l e  to A l a s k a n s  and v i s i t o r s  eve ry  
day,  p r o v i d e s  employment f o r  a r t i s t s ,  and improves the 
a e s t h e t i c  q u a l i t y  o f  p u b l i c  f a c i l i t i e s  and l i f e  in A l a s k a .  
We s t r o n g l y  advoca te  k eep ing  the c u r r e n t  l e g i s l a t i o n  f o r  the 
program at  a f u l l  p e r c e n t .

A dop t i o n  of  House B i l l  607 would l i m i t  the s e l e c t i o n  o f  
p u b l i c  a r t  s o l e l y  to A l a s k an  a r t i s t s .  We are s u p p o r t i v e  o f  
A l a s ka n  p r e f e r e n c e ,  however due to A l a s k a / s  geogr aph i c  
i s o l a t i o n  i t  i s  s t i m u l a t i n g  and e s s e n t i a l  to have exposure 
to  a r t  f rom " o u t s i d e " .  I t  p r o v i d e s  en l i g h te nm en t  o f  p re sen t  
s o c i a l  c o n d i t i o n s  throughout  Amer i ca  as r e f l e c t e d  through 
ar  t .

T h i s  bi 1 1 wou ld a l s o  al  low th ree  members of  the 
s e l e c t i o n  commi ttee to be chosen by l o t t e r y  f rom the p u b l i c .  
Wh i l e  we welcome publ  i c  i n p u t ,  the p roposed  l o t t e r y  system 
wou ld prove to be e x pen s i v e ,  when budge t s  are c u r r e n t l y  
be in g  c u t .

Du r i n g  these t imes  of  c u t ba c k s ,  r e s u l t i n g  in t e n s i on  
and low s p i r i t s ,  a r t  i s  espec i a l 1y im po r t an t .  Peop l e  need 
that  o u t l e t  in wh i ch  to t e m p o r a r i l y  f o r g e t  t h e i r  t r o u b l e s —  
whether  i t  be through w a tc h i ng  or p a r t i c i p a t i n g  in mus i c ,  
t h e a t r e ,  dance,  f i l m ,  p a i n t i n g  or v i ew i n g  a p i e c e  o f  p u b l i c  
a r  t .

We thank you f o r  t h i s  o p p o r t u n i t y  to v o i c e  our o p i n i o n .

n a t o r  
Counc i I

S i n c e r e l y ,

r r y ,  Pro. 
A r t s  and

.i e c t s 
Human i t i es

(0071 5Sf-AKTS
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An Economic Profile of the Non-Profit Arts Industry in Alaska/FY1985

INCOME 
 Private Sources

Earned; ticket sales, etc. $3,821,926 29.2%
Contributed; donations, etc. 2,675,731 20.4%

Public Sources
Federal Government 540,830 4.1%
Local Government 1,271,808 9.7%
State Government 4,763,892 36.4%

TOTAL $13,073,687

Each dollar invested by the 
State returns $2.75 from other 
sources.

Donations of professional 
time, office and rehearsal 
space, travel, equipment, 
etc., was an additional 
$792,177.

Utility costs amounted to $228,396 while a total of $49,556 was 
paid in the form of sales, property, hotel and other taxes in 
1985.

A total of 3,356 volunteers helped 210 full time employees and 
693 part time employees to produce a total of 821 perform­
ances, 75 exhibits, 858 workshops and educational programs, 
and more than 100 literary and native arts programs.
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Audience by Art Form

Literary Arts .21 %

Visual Arts 21.5%

Native Arts 22.4%

Performing Arts 55.7%

These events were supported by 324,898 ticket buyers 
and another 255,571 free admissions.

More than 21,500 people 
purchased season tickets to 
performing arts productions.

Alaska arts organizations 
attracted $132,955 from 
corporate and foundation 
sources outside the state.

Of the more than 13 million dollars spent last year, 91 % or 12.4 
million remained in Alaska to purchase local goods and 
services, pay salaries, utilities, taxes, rent, and purchase art 
works.
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Respondents to the Alaska Arts Alliance Impact Survey/January 1986

Alaska Artists Guild 
Alaska Arts Southeast 
Alaska Folk Festival, Inc.
Alaska Indian Arts. Inc.
Alaska Light Opera Theatre 
Alaska Public Radio Network 
Alaska Repertory Theatre 
Alaska State Museum 
Aleutian Arts Council 
Anchorage Arts Council 
Anchorage Community Theatre, 

Inc.
Anchorage Concert Association 
Anchorage Fine Performing Arts & 

Chautauqua, Association, Inc. 
Anchorage Opera 
Anchorage Symphony Orchestra 
Arts Alaska, Inc 
Bethel Council on the Arts 
Bristol Bay Arts Council 
Cabin Fever Ouilters Guild 
Carrie McLain Museum 
Clausen Memorial Museum 
Cordova Arts & Pageants

Dance Omnium/Fairbanks 
Denali Arts Council 
Eskimo Heritage Program 
Fairbanks Arts Association 
Fairbanks Choral Society 
Fairbanks Concert Association 
Fairbanks Summer Arts Festival 
Fairbanks Symphony Association 
First City Players 
Homer Folkdance Ensemble 
Hoonah Arts & Crafts Council 
Institute of Alaska Native Arts, Inc. 
Juneau Arts & Humanities Council 
Juneau Concert Association

Juneau Dance Unlimited 
Juneau International Folkdancers, 

Inc.
Kashunamiut School District 
Kenai Art Guild 
Ketchikan Theatre Ballet 
Kodiak Arts Council 
Kodiak Russian Dancers 
Museum Department. City of 

Ketchikan 
Nome Arts Council 
Perseverance Theatre 
Petersburg Arts Council 
Point Hope EsKimo Dancers 
Port Alexander Council 
Pratt Museum 
Primis Ballet Ensemble 
Sealaska Heritage Foundation 
Sitka Summer Music Festival 
University of Alaska Museum 
Valley Fiber Arts Guila 
Visual Arts Center of Alaska 
Young & Associates/Artists in 

Schools Program
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D U E  TO  D U E  T O
0 E S  O C C U P A T I O N  T I T L E E M P L O Y M E N T E M P L O Y M E N T E M P L O Y M E N T T O T A L G ROWT H  S E P A R A T I O N

ACTORS 32 3 3 3 7 1 1 0
L A N O S C A P E  A R C H I T E C T S 6 8 70 75 2 1 1
A R C H I T E C T S  ( E X :  L A N D S C A P E ) 1 6 4 1 7 0 1 8 7 7 5 2
A N N O U N C E R S - - R A D I O / T E L E  V I S  I O N 1 9 5 1 9 9 2 1 5 6 4 2
A T H L E T E S 1 1 1 1 1 3 0 0 .0
B R OA D C A S T  NEWS A N A L Y S T S 2 1 2 1 2 3 0 0 0
B U D G E T  A N A L Y S T S 79 8 1 8 9 3 2 1
C A SE WORKE RS 7 0 5 727 7 9 5 3 3 1 8 1 5
C H I R O P R A C T O R S 3 6 37 42 6 1 5
C H O I R M A S T E R S 1 1 1 1 1 3 0 0 0
C L E R G Y 6 5 6 8 74 4 2 2
C O M M E R C I A L  A R T I S T S 1 1 5 1 1 8 1 3 0 4 3 1
C O S T  E S T I M A T O R S — E N G I N E E R I N G 2 9 9 2 74 2 8 4 5 3 - 8
C R E D I T  A N A L Y S T S 6 5 67 7 3 4 2 2
DANCE I N S T R U C T O R S 2 1 22 2 4 2 1 1
D E N T I S T S 1 0 3 1 0 8 1 2 0 4 3 1
D I E T I T I A N S / N U T R I T I O N I S T S 73 7 5 8 3 5 2 3
W R I T E R S  S / O R  E D I T O R S 2 1 4 2 1 9 2 3 7 9 5 A
E MP L OYMENT  I N T E R V I E W E R S 2 1 7 2 2 2 2 4 0 9 5 4
LAW C L E R K S 1 2 6 1 2 9 1 3 8 4 2 2
LAWYERS 7 8 7 8 1 2 8 9 0 34 2 1 1 3
L E A S E  B U Y E R S 2 1 2 1 22 0 0 0
L I B R A R I A N S - - P R O F E S S I O N A L 3 0 3 3 1 0 3 47 2 0 9 1 1
MUSEUM C U R A T O R S 2 1 2 1 24 3 1 2
M U S I C I A N S  —  I N S T R U M E N T A L 94 99 1 1 2 5 4 1
N U R S E S — P R O F E S S I O N A L 2 , 3 9 7 2 , 4 8 3 2 , 7 3 0 1 4 7 6 7 8 0
O C C U P A T I O N A L  T H E R A P I S T S 22 2 3 2 6 2 1 1
O P T O M E T R I S T S 2 8 2 9 3 3 3 1 2
P A R A L E G A L  P E R S O N N E L 1 5 4 1 5 9 1 7 5 7 4 3
P E R S O N N E L  X L A B O R  R E L  S P E C I A L I S T 5 8 9 5 9 9 6 42 2 1 1 1 1 0
P H A R M A C I S T S 1 6 5 1 7 4 1 9 1 1 8 5 1 3
P H Y S I C A L  T H E R A P I S T S 62 6 5 72 4 2 2
P H Y S I C I A N S  R / O R  S U R G E O N S 3 40 354 3 9 2 1 1 1 0 1
P U B L I C  R E L A T I O N S  . S P E C I A L I S T S 1 6 4 1 6 8 1 8 3 1 2 4 8
D I R E C T O R S — R E L I G  A C T  R / O R  R E L  E D 1 5 1 5 1 7 0 0 0
R E P O R T E R S  R C O R R E S P O N D E N T S 1 4 0 1 44 1 5 8 7 4 3
R I G H T - O F - W A Y  A G E N T S 46 47 5 0 2 1 1
S A F E T Y  I N S P E C T O R S 1 9 2 0 2 2 I 1 0
S P O R T S  I N S T R U C T O R S 1 0 3 1 0 5 1 1 9 4 3 1
T E C H N I C A L  D I R E C T O R S 2 3 24 2 5 0 0 0
T I T L E  E X A M I N E R S  R / O R  A B S T R A C T O R S 6 1 6 3 6 9 4 2 2
D E S I G N E R S 1 2 2 1 2 9 1 42 6 4 2
C O M M U N I T Y  O R G A N I Z A T I O N  WO RKE R S 1 5 9 1 6 5 1 8 3 8 5 3
W E L F A R E  I N V E S T I G A T O R S 93 95 1 0 2 4 2 2
J U D G E S 55 56 6 0 3 1 2
M A G I S T R A T E S 67 6 8 73 3 1 2
TAX E X A M I N E R S / C O L L E C T O R S / R E V  A G T 1 4 8 1 4 9 1 5 6 7 2 5
A S S E S S O R S 6 0 62 6 9 5 2 3
A L L  O T H E R  T H E R A P I S T S 2 3 24 2 7 1 1 0
A P P R A I S E R S — R E A L  E S T A T E 1 24 1 2 9 1 4 1 6 3 3
S P E C I A L  A G E N T S ,  I N S U R A N C E 8 6 9 0 9 8 4 2 2
T R A V E L  A G E N T S / A C C O M  A P P R A I S E R S 2 3 8 242 2 6 0 1 1 4 7
TAX P R E P A R E R S 32 33 37 2 1 1
G R O U P  R E C R E A T I O N  WO R K E R S 23 4 2 4 1 2 6 9 1 1 7 4
S P E E C H  P A T H O L O G I S T S / A U D I O L O G  I  S T S 8 8 90 1 0 2 5 3 2
R E S P I R A T O R Y  T H E R A P I S T S 65 6 8 76 4 2 2
U N D E R W R I T E R S 87 9 1 1 0 0 4 3 1
C O N T R A C T  A D M I N I S T R A T O R 1 3 9 1 42 1 6 2 7 5 2
A L L  O T H E R  P R O F E S S I O N A L S 2 , 0 3 0 2 , 0 6 5 2 , 2 2 7 6 3 38 2 5

P R O F E S S I O N A L S  S U B T O T A L 3 2 , 4 7 6 3 3 , 1 6 7 3 6 , 4 6 2 1 , 6 5 3 7 98 8 5 5

T E C H N I C I A N S

C O M P U T E R  P R O G R A M E R S .  2 5 5 2 6 0 2 8 1 6 5 1
C O M P U T E R  P R O G R A M M E R S — B U S I N E S S 7 1 74 82 2 2 0
C O M P U T E R  P R O G R M R S — S C I E N T F C / T E C H 2 1 22 24 1 1 0
T E A C H E R  A I D E S — P A R A P R O F E S S I O N A L 1 , 4 6 5 1 , 4 9 5 1 , 7 0 7 6 7 48 1 9
D R A F T E R S 7 5 1 7 6 8 8 3 9 2 9 1 8 1 1
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I M G 56.4 37.7 43.9 1.0 2.2 4.7 7.6 0. 2 0.2 0. 0 0 . 0 0.1 0.4
94 43.6 56.4 4 1 6 0. 0 0. 0 0 . 0 0 . 0 0. 0 0.0 0 . 0 0. 0 0 . 0 0.0

573 59. 7 35. 1 50.3 0 . 0 1 . 9 3 . 1 7 . 0 0. 0 0.0 0 . 0 0 . 0 0 . 2 0. 5
M 3 44.1 44.1 35.6 1 1 1 9 7 . 5 4.6 0.0 0.0 0 . 5 0 . 0 0. 7 0. 0
SGG 63.0 1 5. 2 7 1 9 0. 0 2.3 1 . 6 6 . 0 0. 0 0.4 0.0 0 . 0 0 . 0 0 . 5
466 90. 7 7 . 2 60.9 0. 0 2 .7 2 . 1 6 . 2 0.0 0.4 0.0 0.0 0 . 0 0.6

60 36. 3 63.6 3 1 . 3 0. 0 0.0 0 . 0 5 . 0 0.0 0.0 0.0 0 . 0 0 . 0 0 . 0
549 25. 5 69.0 22.6 0. 0 I . S 1 3 0.4 1 . 5 0.9 0 . 0 0. 0 0 . 0 0.0
157 9 . 6 85.4 9 . 6 0. 0 0. 0 0 . 0 0 . 0 3 . 1 0.0 0.0 0. 0 0. 0 0 . 0
SI S 47.0 47.4 40.0 0. 0 3 . 7 5 . 6 0. 9 0.0 2 . 3 0. 0 0. 0 0. 0 0.0

6 0. 0 100.0 0. 0 0 . 0 0. 0 0 . 0 0. 0 0.0 0.0 0. 0 0. 0 0. 0 0. 0
123 1 1 6 66.2 I I S 0 . 0 0. 0 0 . 0 0. 0 0.0 0. 0 0. 0 0. 0 0 . 0 0 . 0
46 14. 6 72.9 14.6 0 . 0 0. 0 1 2. 5 0 . 0 0.0 0. 0 0. 0 0. 0 0 . 0 0. 0

1728 37.8 56.0 32.2 0 . 5 1 . 3 5 . 2 3.6 0 . 3 0. 1 0 . 0 0. 0 0 . 3 0.6
638 62.9 32.3 52.0 0.4 2.7 3 . 8 6 . 7 0. 0 0.2 0. 0 0. 0 0.6 1 . 2

20 55 . 0 0. 0 40.0 0. 0 0. 0 45.0 15. 0 0. 0 0. 0 0 . 0 0.0 0 . 0 0. 0
770 6 . 1 M . 9 7.7 0. 6 0 . 0 6.4 0.4 0. 0 0. 0 0. 0 0. 0 0 . 0 0. 0
100 5 1 0 42.0 53.0 0. 0 0 . 0 0 . 0 0 . 0 5 . 0 0. 0 0 . 0 0. 0 0 . 0 0.0

1415 20.6 76.0 16.7 0.4 0.4 1 . 5 0 . 6 0.6 0.6 0 . 0 0.0 0 . 9 0.2
1300 20.0 77. 3 1 8 . 5 0.4 0.4 0 . 6 0. 3 0.7 0.6 0 . 0 0.0 1 . 0 0.2

1 1 5 27. 8 60.9 20.9 0 . 0 0.0 1 1 . 3 7 . 0 0. 0 0.0 0. 0 0. 0 0.0 0. 0
2459 45.5 48.8 41 . 2 0. 6 1 . 1 4.2 2 . 1 0. 2 0 . 5 0. 0 0.0 0 . 7 0. 6

121 65. 3 25.6 65.3 0 . 0 0 . 0 0 . 0 0. 0 0. 0 0.0 0. 0 0. 0 9 . 1 0. 0
39 5 1 . 3 48.7 5 1 . 3 0 . 0 0. 0 0 . 0 0 . 0 0. 0 0. 0 0. 0 0.0 0. 0 0.0

3G3 52. 3 47.7 50. 1 0 . 0 0. 0 0 . 0 2 . 2 0. 0 0. 0 0.0 0.0 0. 0 0.0
213 17. 6 75. 1 17. 6 2 . 8 0 . 0 2 . 3 0 . 0 1 .9 0. 0 0. 0 0.0 0. 0 0.0
149 46.3 5 1 . 0 42.3 0 . 0 4.0 2 . 7 0. 0 0.0 0. 0 0. 0 0.0 0. 0 0.0
366 45.4 44.3 36.3 0 . 0 0. 0 6.7 5 . 7 0 . 0 1 . 9 0 . 0 0.0 1 . 6 1.4
200 20.5 7 1 . 0 17. 0 2 . 0 3 . 5 6 . 5 0. 0 0. 0 0 . 0 0. 0 0.0 0.0 0.0

G3 90.5 9. 5 6 1 . 0 0 . 0 0 . 0 0 . 0 0. 0 0. 0 9 . 5 0. 0 0.0 0.0 0.0
63 6 1 . 9 36. 1 6 1 . 9 0 . 0 0 . 0 0 . 0 0. 0 0. 0 0. 0 0.0 0.0 0. 0 0.0

3G4 49.2 45. 1 44.5 0 . 0 3 . 8 5 . 8 0.8 0.0 0. 0 0.0 0.0 0 . 0 0.0
273 59. 3 35.9 48.4 0 . 0 0 . 0 4.6 7 .3 0. 0 0.0 0. 0 0. 0 0. 0 3.7
205 38.5 54. 1 38.5 2.4 0. 0 4.9 0. 0 0 . 0 0 . 0 0.0 0.0 0.0 0. 0

40 0. 0 es . o 0.0 0 . 0 0. 0 1 5 . 0 0. 0 0.0 0. 0 0.0 0.0 0.0 0. 0

54175 66. 1 29. 2 55.0 1 . 1 2 . 2 2 . 7 6 . 5 0.4 1 . 0 . 0 0. 1 0.4 1 .3

6965 27.8 64. 1 23.7 1 .4 0.7 4.7 2.8 1 . 1 0.4 . 0 0.0 0. 6 0.3
853 77. 1 1 7 . 6 63.5 2 . 6 1 9 2.2 7.7 0. 2 0 . 9 0. 0 0.0 0.0 l . l
247 64.4 30.6 59.3 2.8 0. 0 2 . 0 2 . 0 0.0 0. 0 0. 0 0.0 0. 0 2.6

66 100.0 0 . 0 100.0 0 . 0 0. 0 0 . 0 0 . 0 0.0 0 . 0 0.0 0.0 0.0 0.0
27 100.0 0 . 0 70.4 0 . 0 0. 0 0 . 0 22.2 0.0 0 . 0 0.0 0.0 0. 0 7.X

117 57. 3 39. 3 47.9 3.4 7. 7 0 . 0 1 . 7 0.0 0 . 0 0.0 0.0 0.0 0.0
257 69. 9 7.8 69.3 2 . 3 9. 3 0 . 0 9 . 7 0. 0 1 . 6 0.0 0. 0 0. 0 0.0
1 19 7 1 9 8.4 47.1 4.2 0 . 0 1 1 . 6 23.3 1 . 7 1 4 0. 0 0. 0 0. 0 0.0

6112 20.9 70.5 1 5 . 1 1 . 3 0 . 3 5 . 1 2 . 1 1 . 2 0. 3 . 0 0 . 0 1.0 0.2
1693 1 5 . 9 74.6 1 1 9 2 . 0 0 . 0 5 . 7 1 . 6 0.4 0. 3 0. 0 0.0 1 .4 0.0
680 I . S 69. 1 1 . 5 2 . 1 0 . 0 7 . 2 0.0 0 . 1 0. 0 0 . 0 0 . 0 0. 0 0.0

5 100.0 0. 0 100.0 0 . 0 0 . 0 0 . 0 0 . 0 0 . 0 0 . 0 0 . 0 0 . 0 0. 0 0.0
7 0 . 0 100.0 0. 0 0 . 0 0 . 0 0 . 0 0.0 0 . 0 0 . 0 0.0 0 . 0 0. 0 0. 0

353 3 1 . 7 66 . 3 27.5 0 . 0 0 . 0 2 . 0 2 . 5 0 . 0 1 . 7 0.0 0 . 0 0. 0 0.0
I I I . ' . 3 0 , 3 5 1 5 26; 3 '*- T< ' 4.3 0 . 0 7 . 2 - *■ ' 1 5 ■ r . r * 0 . 0 0 . 0 0 . 0  ' 4. 1 0.0
307 1 3 90. 9 2 . 3 0 . 0 0 . 0 4.2 1.0 0. 0 0 . 0 0.0 n o 1 t 0 n



ALASKA STATE LEGISLATURE 
HOUSE OF REPRESENTATIVES 

RESEARCH AGENCY

Pouch Y, Slate Capitol 
Juneau, Alaska 99811 

(907) 465-3991

January 30, 1986
MEMORANDUM
TO:
FROM: Nancy Pease

Leg i s la t iv e  Analyst
RE: Percent fo r  Art 1n Publ ic  Places

Research Request 86-071

In response to your questions on Alaska 's  Percent fo r  Art in Publ ic  
Places Programs, t h i s  memorandum provides the fo llowing information:

■ background on Alaska 's  Percent fo r  Art Program;
• a 11s t  o f  Percent f o r  Art  p r o je c t s  s tatewide , including the type 

o f  a r t  purchased, the a r t i s t ' s  name, a r t i s t ' s  s ta te  of res idence , 
l o c a t ion  o f  display and c o s t ;

• the composition o f  a r t  s e le c t ion  committees under the Percent 
f o r  Art  programs f o r  the s t a t e ,  Juneau and Anchorage;

• the provis ions fo r  publ ic  review and comment concerning potent ia l  
pub l i c  a r t  a cq u i s i t i o n s ;

• information on the a cqu i s i t i on  and removal of Nimbus, including 
the co s ts ;  and

• an account o f  the repeal o f  Tacoma's Percent f o r  Art Program.

BACKGROUND ON ALASKA'S PERCENT FOR ART PROGRAM
As you may know, Alaska 's  Percent fo r  Art in Public Places program
orig inated in 1975 with the requirement tha t  a percent of S ta te  cap i ta l
expenditures f o r  pub l i c  bu ild ings and f a c i l i t i e s  be se t  asi-.'e to ac ­
qu ire works o f  a r t  f o r  display in those f a c i l i t i e s  (AS 3 5 . 2 7 ; .  Gen­
e r a l l y ,  a t  l e a s t  one percent o f  the co s t  o f  a f a c i l i t y ' s  consvruction 
or renovat ion, as approved by the l e g i s l a t u r e ,  must be se t  a;-1de to
purchase a r t .  I f  the f a c i l i t y  to be constructed i s  a rural i c h oo l ,
one -ha l f  of one percent i s  s e t  a s ide .  I f  the f a c i l i t y  w i l l  cos", less  
than $250,000 or w i l l  not rece ive substant ia l  pub l i c  use, the amount
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f o r  a r t  i s  deposited in the Art in Public Places Fund, and may be spent 
a t  the discretion of the Alaska State Council on the Arts to acquire 
a r t  fo r  public places or to cover cost overruns on artworks commissioned 
through the Percent for Arts Program- (AS 44 .2 7 .0 60 ).
The money appropriated fo r  public a r t  may be spent only fo r  the actual 
cost of design* production and. mounting of the artwork, and the a r t is t 's  
d irec t administrative co s ts . A rt-related costs to the Department of 
Transportation and Public F a c il i t ie s  (DOT/PF), the Alaska State Council 
ore the Arts (ASCA), the a rch itect or the c lien t agency may not be 
charged ta  the Percent fo r Art appropriation .1

ART ACQUISITIONS IN THE PERCENT FDR ARTS PROGRAM
A rt acqu isitions tn the Percent fo r  A rt Program are d if f ic u lt  to cate­
gorize by f is c a l  year because the selection* commissioning and fabrica­
t ion  process often take more than a year to  complete. Attached are  
Tfsts provided by the Alaska State Council on the Arts showing pro jects 
completed 1n f is c a l years 1983* 198$ and 1985. The l i s t s  include lo ­
cation* t i t l e *  type and co s t o f  each artwork, as well as the a r t i s t 's  
name and residence^
As you may know* Anchorage and Juneau have established municipal Per­
cent fo r Art programs sim ilar to the S ta te 's .2 The S ta te 's  program 
sttTT funds public a r t  acquisition in Anchorage and Juneau f a c i l i t ie s  
which remain 1r» the control o f a  State agency, such as a ja i l  or fish  
hatchery. The municipal programs provide a funding and acquisition  
process fo r  a r t  in  lib ra r ie s , schools and other municipal f a c i l i t ie s .  
Anchorage's Percent fo r  Art Program funded approximately 5750,000 o f  
public a r t  pro jects in I t s  f i r s t  s ix  years (February 1978 to August 

'••’138$}’.  Juneau's Percent f a r  Art program was established in July I ,  
1985* and has not a s  y e t funded any public artwork.

ART SELECTION COMMITTEES AND PUBLIC PARTICIPATION
• S tate Selection Committees. The Artwork Selection Committee fo r the 

S ta te 's  Percent fo r  Art projects consists o f four to six Individuals: the pro ject manager from the Department o f  Transportation and Public

JflQT/PF Design Standards Manual -  Buildings* Section 13 .6 .3  (C )„ See 
attachment.. •

2The Cfty o f Fairbanks does not have a municipal Percent, for Art



F a c i l i t i e s  (DOT/PF); a designee o f  the Alaska S ta te  Council f o r  the 
Arts ,  (usually a person pro fess iona l ly  involved in the a r t s ) ;  a desig­
nee from the c l i e n t  agency; and sometimes a representat ive from the 
a rch i t e c tu re  f i rm .3 I f  the amount for the pub l i c  artwork exceeds 
$50 ,0 00 ,  the commissioner of COT/PF may appoint one addi t ional member 
to the se le c t ion  committee and those f ive  members may e l e c t  to add one 
representat ive from the community (See Attachment A) .
S ta te  provision fo r  publ ic  p a r t i c i p a t i o n . According to Neil Atkinson, 
a p r o je c t  manager f o r  DOT/PF's Southeast Region, the se le c t ion  process 
does not provide f o r  a per iod of publ ic  review or comment on proposed 
a r t  a cqu i s i t i on s .  The Art Se lec t ion  Committee sometimes receives  
advice from f a c i l i t y  users ,  community rep resen ta t ives ,  or  technical  
ass is tance  from the ASCA Visual Arts Center. In add i t ion ,  the Alaska 
Sta te  Arts Council helps to ident i fy  the best a r t  display s i t e s  fo r  
large f a c i l i t i e s  with no obvious exh ib i t  a rea ;  and aids the se le c t ion  
committee in the design competition by preparing and mailing a p r o je c t  
prospectus and c o l l e c t in g  the r e s u l t s .  According to Lauren Rasmusson, 
Chief  o f  Design and Construction Maintenance Standards f o r  DOT/PF 
DOT/PF became less a c t ive  1n Percent f o r  Art se le c t ion  when 'w *  
Education Administrative Areas (REAAs) were es tab l i shed  '.nd took 
construct ion f o r  rural s choo ls ;  a r t  f o r  most schools  i s  now se lected by 
regional or  loca l  panels r a the r  than a DOT/PF committee.
Juneau Se lec t ion  and Pa r t i c ipa t ion  Process . In Juneau, a six-member 
j u ry wil l be named to s e l e c t  works o f  a r t  f o r  each construct ion p r o j ­
e c t  cost ing over $250 ,000 .  Two j u r i s t s  w i l l  be appointed by the Juneau 
Arts and Humanities Counci l ;  two by the c i ty  assembly; one by the c i ty  
manager; and the f ina l  j u r i s t  w i l l  represent the users of the f a c i l i t y  
under construc t ion .  The p r o j e c t  a r c h i t e c t  w il l  a c t  as consul tant to the 
j u r y ,  and the c i ty  assembly wil l  give f ina l  approval of the ju r y ' s  de­
c i s i o n .  According to the D irec to r  o f  the Juneau Arts and Humanities 
Counci l ,  the counci l w i l l  pub l i c ly  seek nominations f o r  a r t  j u r i s t s  and 
wil l  advert ise a l l  a r t  ju ry  meetings to the pub l i c .
Anchorage Se lec t ion  and Pa r t i c ipa t ion  Process . In Anchorage, a r t  f o r  
smaller construct ion p ro je c t s  (those budgeted a t  $250,000 to $1 m i l l ion )  
i s  se lec ted  by the mayorally appointed Art Se lec t ion  Advisory Committee. 
This  standing committee currently has seven voting members, including 
f iv e  community representat ives whj are a c t ive  in the a r t s ,  one repre­
sentative from the mayor's Urban 'Jesign Committee and one member o f  the 
mayor's Arts Advisory Commission. (The two non-voting se le c t ion  ad­
v isers  are  a representat ive of the H is to r i c a l  and Fine Arts Museum, and 
the municipal D irec to r  of the A r t s . )
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Acco rd ing  to Neil Atkinson, a P ro je c t  Manager f o r  DOT/PF's Southeast 
Region, a t  the a r c h i t e c t ' s  cho ice ,  the a rch i t e c tu re  firm does not a l ­
ways p a r t i c ip a t e  in the a r t  se lec t ion  for bniall construct ion p r o je c t s .
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I f  an Anchorage construc t ion  p r o j e c t  w i l l  c o s t  over $1 m i l l ion  and the 
accompanying artwork w i l l  thus c o s t  more than $10 ,0 00 ,  the mayor ap­
po ints  an a r t  ju ry  f o r  t h a t  p a r t i c u l a r  p r o j e c t .  The a r t  ju ry  inc ludes  
5  to 11 members: the p r o j e c t  a r c h i t e c t ,  rep re sen ta t ives  from the Urban 
Design Committee and the Anchorage A r t  Se le c t ion  Advisory Committee, a  
rep re sen ta t ive  o f  the user group fo r  the f a c i l i t y ,  a  person involved 
p ro fe s s i on a l ly  1n th e  a r t s ,  and rep resen ta t ives  from the community 
a t - l a r g e .

NIMBUS
Ninfcus, a metal sculpture by Robert Murray, was installed in the Court 
Building plaza ire Juneau fn 1978 a t  a co s t o f $-10,000. Nimbus was 
commissioned; wftlr. funds from the National Endowment fo r the A rts, with 
matching funds from the Alaska State Council on the Arts (ASCA) and. the 
Alaska Court System. The selection  committee was named by the National 
Endowment fo r the Arts* and Included national a rts  experts as well as 
loca l representatives*
Nimbus was removed fronr the Court plaza 1n< early 1985 and stored in: the 
Department o f Transportation and Puhltc F a c il i t ie s  storage yard in 
Juneau. The $5,0QQ removal co s t was paid front DOT/PF's Southeast 
Region's maintenance budget.
Chris d'Arcy, Executive D irector of ACSA* ca lls  the decree to remove 
Nimbus "very mysterious". According- to O'Arcy* Nimbus' removal was 
unrelated to  HCR 9> Introduced by Bob BettiswortJr fn May o f 198$ to 
replace N-imbus with a  veterans' memorial. The State Council on the 
Arts was not consulted: on the decision . Barbara Dale, head of Boards 
and Commissions In the Governor's O ffice could not offer any Informa­
tion  about whether the Governor himself decided that Nimbus should: be 
re located ; however* the Governor appointed a Nimbus Advisory Committee 
to  choose a  s i t e  fa r  the re location  of Nimbus. A fter the In it ia l 
uncredited decision to  remove Nimbus, the Nimbus Advisory Committee 
heTd a  public meeting: an January 22 , 1985 to discuss a replacement for 
Nimbus; 7G people partic ipated . No replacement was selected.

i  i
4 i  ( » •  .  «■ . .  * V

- *• -• >■% * * •

REPEAL OF THE TACOMA PERCENT FOR ARTS PROGRAM
Tacoma voters repealed the City o f Tacoma's Percent fo r  Arts Program- in 
November o f  1985. The repeal was the final ba ttle  in a four-year strug­
g le over public a r t  po licy  that began In 1982 wftlr the commissioning- of *  massive neon display- f o r  Tacoma s new convention and c iv ic  center.
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Both Z ia Gipson, Arts D i rec to r  for  the City o f  Tacoma, and Carolyn Bondy, 
leader of the "No Neon" Committee, a t t r i b u t e  the repeal of the program 
to poor allowance public  p a r t i c i p a t i o n .  According to Ms. Gipson,
Tacoma's Percent f o r  Art program functioned smoothly for  i t s  f i r s t  f iv e  
years .  During th a t  time, few large publ ic  works were constructed. In 
1985, Percent fo r  Arts produced only $6 ,500 worth of a r t ;  and the 
l a rg e s t  s ingle a r t  purchase in f ive  years was $50 ,000 of portable  
artworks for  the c i t y  h a l l .
Controversy over the Percent fo r  Art program f i r s t  arose in 1982 when 
the City of Tacoma b u i l t  a new convention and c iv i c  center ,  ca l l ed  "the 
Dome", and, in accordance with the Percent fo r  Art program, dedicated 
approximately $240,000 to  the acquls i ton of a r t  for  the s i t e .  The a r t  
se le c t i on  committee, appointed by the c i t y ' s  Arts Commission, chose a 
massive neon display ( c a l l e d  "Neon") for  the roo f  of the Dome. Poten­
t i a l  roo f  leakage required th a t  Neon be scaled down from i t s  or ig ina l
20 ,000  square f oo t  design. The f ina l  2 ,000  square foo t  work was in ­
s t a l l e d  ins ide the Dome in August 1984 a t  a co s t  of $272 ,000 .
Ms. Gipson c i ted  numerous f a c t o r s  which she fee l s  contr ibuted to immedi­
a t e  publ ic  oppos i t ion to Neon. She stated tha t  some res iden ts :

• generally oppose any expenditure of pub l i c  money fo r  a r t ;
• oppose the large amount of money spent for Neon, espec ia l ly  in 

times o f  high unemployment f o r  Tacoma;
• fee l th a t  Neon i s  unsuited f o r  the Dome because i t ' s  a e s the t ic  

appeal i s  not widespread enough f o r  a building which ought to be 
a symbol o f  c i v i c  pr ide ;

» r e j e c t  neon as a bona f id e  a r t  medium;
• uncondit ional ly  disapprove o f  ab s t ra c t  ra ther  than representa­

tional a r t ;  and
• p r o t e s t  t h a t  the se le c t ion  process does not adequately consider  

publ ic  opinion .
Ms. Bondy r e i t e r a t e d  th a t  many res idents  ob jected to tha enormous co s t  
o f  purchasing and maintaining Neon, and ob jec ted a lso  to the artwork's  
"inappropr iateness" with the funct ion and symbolism of  the Dome. 
Mostly, Ms. Bondy f e l t  th a t  c i t i z ens  ob jec ted  to the se lec t ion  process 
which seemed to ignore public  opinion and thwart public  p a r t i c i p a t i o n .  
Ms. Bondy s ta ted th a t :
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•Northwest a r t is ts  were not given a f a ir  chance in the design com­
petition ;

•the a r t  jury did not include lay members of the public;
•the citizens* advisory committee (to the a r t  jury) had no vote; and
•public hearings on the a r t  selection were not held until a fte r the a r t  jury had selected Neon.

Ms. Bondy stated th a t , when the roof problems prevented the fabrication  
of the original Neon artwork, the Tacoma Arts Commission, the a r t  jury 
and the builders of the Dome worked "behind the scenes'* to produce nine 
alternatives- Although some o f the alternatives called for new compe­t i t io n , desfgit competition* was not opened to Northwest a r t is t s  who had 
beerr passed over fo r  the roof-top p ro ject because of th e ir  lack, of 
experience w1 tit large scaTe p ro je c ts . According to Ms- Bondy, the f i ­
nal choice was sudden-and was not a previously considered alternative : 
a f te r  two months o f In ac tiv ity , the Arts Commission and the Dome man­
ager toured the Dome once and announced th e ir  selection of scaled down, 
indoor neon panels by the same a r t is t  orig in a lly  commissioned. Accord­
ing- to Ms- Bondy, the f i r s t  public hearing, held a fte r  the se lection , 
showed seventy percent disapproval of Neon.
C r itfc s  o f Neon- petitioned successfully to place an in it ia t iv e  to 
remove Neon on the b a llo t  in September 1984. Seventy-five percent of 
Tacoma voters agreed tha t Neon should be removed. However, a f te r  three 
months of de liberation , the Tacoma City Council decided not to follow  
the nan-binding voter in it ia t iv e . According to Ms. Gipson, the Council 
f e l t  bound by I t s  contract to the a r t i s t ;  f e l t  that the cost o f removal 
($75 ,ODD) was too- high; and feT t th a t removal constituted a r t  censorship 
and was not approplate.
To redress public grievances about M<?on and the Percent fo r  Art program, 
Tacoma's mayor and two council members appointed a Public Art Task Force. 
The Task Force included f iv e  supporters of the a r t  program, five c r it ic s  
and fiv e  n eu tra lis ts - A fter six  months o f studying a l l  Percent fo r Art 
p ro je c ts , the task force recommended that the City Council lim it the 
amount o f  money spent on any single artwork and henceforth in s ta ll a r t  
only irr places with free , unrestricted public access during a ll opera­
tional hours- According- to Ms. ffondy, th is  recommendation did not address major program shortcomings suctr as inadequate provision fo r  
design competition and pub lic comment.
Neon's c r i t i c s  responded by placing a  second in itia tiv e  on the ba llo t, 
th is time, to  repeal Tacoma's Percent for Art Program- The City Coun­
c il drafted an alternate b a llo t measure, based or. tha Task Force's
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recommendations to l im i t  the amount of money spent on any s ingle p ro je c t  
and to assure a c c e s s i b i l i t y  to pub l i c  a r t s .  By a 60 percent ma jor i ty ,  
Tacoma voters chose to repeal the Percent for  Arts requirement.
The reso lu t ion  repeal ing the Percent f o r  Art program is  binding for  two 
.>/ears; however, the City Council may in the meantime fund pub l ic  a r t  
through other means. Other a r t  funding programs are s t i l l  operat ing in 
Washington: the S ta te  of Washington's One-half  Percent for  Art program,
King County and Spokane's Percent fo r  Art programs, and Kent's $2 per 
cap i ta  a r t s  appropr ia t ion .  Washington S t a t e ' s  One-Half Percent f o r  Art 
program s t i r r e d  up controversy several years ago when the Washington 
Leg is la tu re  ob jected to the s ty le  of a mural commissioned f o r  the 
Statehouse and ordered the work to be covered over before i t s  completion.
I hope th i s  information i s  he lp fu l .  I f  you have fu r ther  quest ions , 
please l e t  us know.

NP

Attachments



SECTION 13 -  ARTWORK FOR PUBLIC BOUDIN'S AND FAdLIT IES

NOTE: The following section is based on DOT/PF Policy and Procedure *28-8002
entitled "Procurement of Artwork'for Public Buildings and Facilities". Copies
of this Policy ard Procedure are available upon request.

13.0 PURPOSE

13.0.1 To promulgate standard departmental procedures for the selection 
of Artists and Artwork for public buildings and facilities.

13.2 POLICY

13.2.1 To select Artists and Artwork for public buildings and facilities
in an objective manner resulting in the acquisition of Artwprk 
consistent with A.3., 35.27, and 44.27.

13.3 DISTRIBUTION

13.3.1 All holders of the Policy and Procedures Manual and the Alaska 
State Council on the Arts (ASCA).

13.4 DEFINITIONS

13.4.1 Artwork - All original forms of visual art objects created by an 
Artist which may include paintings, drawings, ceramics, fiberwork, 
sculpture, graphics (not signage), murals, photographs, metalwork,

. i..ixed media work, limited edition original' prints (not 
epreductions) and Native crafts objects.

13.4.2 Art* St - A practitioner in the visual arts, generally recognized
by,critics and peers. A project Architect of member of the
Architect1 s firm will not be considered an eligible artist.

13.4.3 agreement - A legal document that prescribes legal, regulatory and 
administrative provisions affecting the rights and obligations of 
the parties and the work or services (eg Artwork) to be provided.

13.4.4 . Architect - The project designer aigaged. by DOT/PF.

13.4.5 Pro-ipct Manager - DOT/PF representative and Artist's primary point 
of contact with DCT/PF.

23.4.5 cilgut Aqpncv - The Department, Division, .School District, 
Municipality, etc., that generated the project for which funds are 
designated for Artwork.*

13.4.7 Construction Cost - The cost of building or facility construction
approved by the State legislature, exclusive of the cost of land 
acquisition, site investigation, design services, administration, 
equipment and any other costs not specifically incurred within

DESIGN STANDARD MANUAL -  B U ILD IN G S

PART I  SECTION 13
ADGOST 1981 
PAGE 1 OF 6



Letters to the Ed ito r

The Daily News-Miner encou 
Because o f space limitations, 
letter must cany the original: 
will not be withheld. Letters i  
written from one party to anoi 
limited to no more than one 
column. "  The Daily News Mir.

V    ~—the artis t is from Outside. As much \  by cutting it. Lathrop High School Competei
a.Q n n p .frh irH  n f  fn o  p n m m ic c in n  haQ  a $9Jin AflO nhnf-n  ln h  t h o f  h a cRole of a r t

3 / 3 1  f e t
March 4, 1986 

P.O. Box 74272 
Fairbanks, AK 99707 

To the Editor:
I have been associated with the 

s ta te 's  One Percent for Art Prog­
ram  since 1979, when I was com­
missioned to weave a large tapes­
try  for the Fairbanks International 
Airport: I am  usually, im pressed at 
the large variety  of viewpoints and 
attem pt a t balanced judgm ent by 
the p artic ipan ts on the selection 
com m ittees. Individuals directly 
involved with a particu lar building 
including planners and occupants 
as well as community representa­
tives m ake up the committees, and 
an  a r t s  co u n c il s ta f f  m em b er 
serves to inform and advise. The 
final selections may not have 100 
percent of the vote, but members 
agree that the selections are the 
best from  artw ork submitted.

The current crisis of dwindling 
oil revenues a re  also influencing 
the a rt community. Capital build­
ing p ro je c ts  h av e  re p re se n te d  
ac tu a l em ploym ent fo r a r tis ts . 
Since m any  a re  self-em ployed, 
they a re  usually ineligible for un­
employment benefits. If Rep. Alyce 
Hanley has her way, the Legisla­
ture m ay reduce the One Percent 
for Art by half. Perhaps she can be 
persuaded  to in troduce a work- 
subsidy program  for artis ts  such as 
the WPA program  during the great 
Depression, so artis ts  can continue 
to feed their families and pay their 
bills like everyone else.

As for Rep. Hanley’s other bill, to 
restrict the program  to Alaskans 
only, I can see both sides. However, 
art is not dem arcated by state and 
national boundaries; its limitations 
are only those we impose. Admir­
ing our own reflection blinds us to 
other o rig inal view points which 
could enrich our lives. Many Out­
side a rtis ts  a re  form er Alaskans 
who moved south in order to be able 
to continue financially as artists. 
Pew get rich off the One Percent 
Program.

I ag ree  th a t the pie would go 
further if the slices were sm aller. 
However, there a re  many Alaskans 
who are capable of working in the 
large scale required for some build- 

l "tgs. The m onum en ta l ou tdoor 
I ^ulptures w hicP are  the usual ob- 
| JCcts of com m eui can also bring 
i ernployment to the community if

a s  one-th ird  of tne com m ission 
costs can rem ain in the sta te  for 
fabrication, transportation, and in­
stallation. Several Fairbanks firm s 
h av e  b een  em ployed  in re c e n t 
sculpture projects.

Com petitions for com m issions 
a re  a challenge for a rtis ts  to do 
their best work. Public interest in 
the selection process challenges 
the individual critic to become in­
formed and make thoughtful deci­
sions about the role of a r t in our 
lives.

Sincerely,
Charlotte M. Van Zant

Keep photography
March 21,1986 

449 Taurus Drive 
Fairbanks, AK 99712 

To the Editor:
Over the weekend preceding the 

school board budget cut m eetings I 
read  in the Daily News-Miner that 
the senior high photography prog­
ra m  w as in  danger of being cut 
from  the  '86-87 school d is t r ic t  
budget. Many students began call­
ing p a ren ts , adult friends, local 
b u s in e ssm e n , an d  even  school 
board m em bers in an  effort to save 
a program  that we dearly  value and 
support. Many of those that we con­
tacted  gave us their support.

At the meeting I testified before 
the board, along with two other stu­
dents in support of the photography 
program . Stew art Rothman, a pro­
fessional photographer in the com­
munity, gave a rousing testimony 
as to the im portance of photogra­
phy in nearly  every aspect of life. In 
addition, there were m any citizens 
who testified in support of the art 
program  who mentioned photogra­
phy as a valid and necessary prog­
ram . There was no one that testi­
fied against the program .

Now I m a y  be w ro n g , b u t I 
thought the reason for public com­
ment and testimony a t the school 
board meetings was to notify our 
elected officials of the constituents’ 
wishes concerning different issues.

I realize tha t the board is faced 
with the decision of cutting some­
thing out of the budget in order to 
meet m onetary demands, and I am 
not criticizing them for doing what 
had to be done. However, even if 
there was not enough public sup­
port o r reasonable argum ents to 
justify keeping the program  I can­
not see how they are saving money

has a $250,000 photo lab that has 
already been paid for. The m ajor­
ity of the S109,000 photo budget goes 
to teacher salary. The teacher at 
Lathrop has been tenured, and if 
she does not continue as a photo 
teacher they will have to give her 
another position in a  different sub­
ject, Also, each student in the photo 
program  pays a $60 fee to take the 
class. With 84 students each sem es­
ter this nearly covers the depart­
m ent budget. W ithout photogra­
phy, w hat is the adm in istra tion  
going to do with the 84 students pre­
viously enrolled in photography? 
New classes are  going to have to be 
c reated  for these students.

In closing I ask tha t anyone who 
supports the photography program  
w rite to or call school board m em ­
bers. I also ask that you w rite to me 
a t the above address voicing your 
support. The other students and I 
are  going to follow w hatever legal 
channels necessary to appeal the 
decision of the board.

Sincerely,
Greg Loudon

A r t  ob jects
M arch 21, 1986 
P.O. Box 80661 

Fairbanks, AK 99708 
To the Editor:

N ext to W atergate  the liberal 
establishm ent’s favorite target is 
those $600 Air Force toilet seats.

But in my humble opinion those 
much-discussed exam ples of fiscal 
excess a re  a rea l barga in  com ­
pared to our own objets d ’a r t  such 
as tha t technicolored rose trellis at 
the airport or that whatever-the- 
h e c k - i t - i s  on  th e  u n iv e r s i t y  
cam pus.

It is not that our own efforts a t a rt 
appreciation  a re  in any way in­
ferior to those of the Air Force, it’s 
ju st the gross difference in price. 
Do you realize that for the $100,000 
price of our a rt objects we could get 
about 160 of those super-expensive 
Air Force toilet seats.

A lso  e v e n  th e  A ir  F o r c e ’s 
severest critics have to adm it to the 
toilet sea ts functionality. And in­
deed that very asDect of functional­
ity demands tha t the Air Force’s 
objets d ’a rt a re  placed in a som e­
what concealed position away from 
exposure to our critical sensibili­
ties.

( j  Yours sincerely,
Stanley Brovarney

t

To the Editor
I’ve read  s 

ed ito r regari 
petency, etc. 
ment and our

NC Machin 
ended a theft 
in excess of $:

The city Poi 
on the case p 
sionally. Theii 
im pressed me

Even with tl 
child abuse, et 
epidemic, thej 
vestigate any 1 
concerns.

I would also 
J.B . Carnahan 
Our case was 
the radio seve: 
newspaper. Th 
the identity oft 
While the loc 
p ro p e rty  was 
efforts of one 0 
tip  en ab led  t 
together and c 
of suspects. Th 
being sought ft

We have recc 
ment except p: 
and a sm all ge 
dent th a t fror 
p e c ts , we wii 
m ainder.

So again, th: 
m an F . Colletta 
and others whi 
on this crim e, 
work.

Crimestoppe 
donations, so I ’ 
to contribute sc 
this worthwhile 

Sincerely, 
Jam es Ti 

' Branch N 
NC Mach

Lives at sii
379 Div 
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To the Editor: 

Your article o; 
cited in dealing
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TIMES SPECIAL REPORT

by S tan to n  H. Patty?r;

wind

m e s  a s s is ta n t travel ed ito r

|irs t, perhaps m ore than 2,000 years 
ago, a  nomadic Eskim o w as shap­
ing cream y  pieces of w alrus Ivory 
a t his Arctic hunting cam p. A cold 
howled and a oil lam p’s flam e 

flickered as  he fashioned a sp e ar point to 
hunt seals for food, then carved  a  little 
Ivory doll for his daughter.

H e didn't call him self an a rtis t o r  those 
ob jects a rt. In his language there w as no 
such word os a rt.

C enturies la te r — a couple hundred 
y ea rs  ago — In the tall forests of 
Southeastern Alaska, a Tlinglt Indian was 
carving a ced ar totem  to record his clan 's 
history. L ater, a m issionary would o rd er It 
destroyed as  a  pagan symbol.

Out in the storm y Aleutian Islands in 
the 18th century , a s  fu r hunters brawled 
and Russian priests hung golden Icons in 
whitewashed clapboard churches, Aleut 
women w ere crafting  tiny, tightly woven 
baskets from beach grasses.

Then the re  was gold.
A few pain ters cam e, bitten by the gold 

bug. And w rite rs  cam e, such as  Robert W.

Jlml Loll /  Seattle Times 
E la b o ra te  A th a b a sc a n  beadw ork  
d e c o r a te s  m o o se h ld e  m ukluks.

bored w ith holes to becom e cribbage 
boards.

And white families, in towns that w ere 
sprouting from the Alaskan wilderness, 
began to buy paintings and ivory carvings 
that rem inded them of the ir favorite 
northland scenes: rugged m ountains, log 
cabins huddled in w inter snowbanks, slea- 
dog team s on the trail, bi^-gam e anim als, 
the strong  fac ;s  of the native peoples. The 
artis ts  w ere e rcouraged to do more.

Alaska bpcam e a s ta te  in lO.IO, a f te r  40 
years of campaigning. Then cam e discov­
e ry  of the Prudhoe Bay oil field in the 
Arctic. S tate and city governm ents set 
aside a sh a re  of the oil revenues to sponsor 
fine a r t. Talented artists, from  painters to 
ac to rs, m igrated  to Alaska. And suddenly, 
the re  w as what sophisticates would call 
an " a r ts  scene": symphonies, repertory  
theater, ballet, galleries, music festivals.

Along the way, It becam e clea r that 
certain  d istinctive forms nnd them es had 
developed to m ake thd a r t  instantly 
recognizable as  Alaskan.

And tha t a r t — whether a painting of a 
m ountain landscape or an elaborate native 
cerem onial m ask — is a cohesive force In 
a  s la te  w here regional rivalries can alm ost

I t i f f r r

.’ iff
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Travelers explore 
• the vast artistic 

terrain of Alaska

ARTS
i c ^ t i r t u e d  f r o m  j  1  *;  ' , -

w a y ‘‘low er 48” residents m ight buy
- rhododendrons and- roses for their 

y ii t is .  -

4And now tides of visitors m ake 
■ A laska’s  a r ts  p a r t of the ir own 
•..experiences a s  they tour the s ta te .

.T ravelers stro ll through the to- 
'  te rtf p a rk s  of K etchikan, Sitka, W ran- ' 

g e lt.a n d  o th e r Southeastern Alaskan-, 
com m unities, m arveling  a t  the lofty ii 
wooden: sentinels with carvings of 1  
ravens, eagles, killer w hales and 
o th e r figures from  Indian legends. ;

••They browse shops stocked with 
E skim o ivory carvings from  A rctic 
villages: They adm ire  tightly woven

• grass baskets fashioned by the Aleuts 
and-. birch-bark baskets shaped by 

‘ A thabascan Indians of the interior. 
They buy tiny to tem s and cerem onial 
m asks carved  from  ced ar by Tlingit, 
Haida and  Tsim shian artis ts .

F o r  a  granddaughter, they buy a 
pair, of doll-size m occasins trim m ed 
with bright. A thabascan beadwork. 

w They purchase a  m oderately priced 
; p r in t . — perhaps a  scene showing. 

Mount McKinley — of an original oil 
th a t sells to collectors for $15,000 o r 

. m ore l T he well-heeled tourist m ight 
-g o  hom e with a  watch band studded 

with.-Alaskan gold nuggets and Alas- 
, Jta jade, o r  a delicately carved  ivory 
‘ bracelet; *« '- r  >* v n

• *• ■ -Tv. • •

rvC-Rt® traveler will be surrounded
- b r a i l  w h erev e r he goes in A laska. '  
^Tap/newest cru ise ships have incor­
p o ra te d  Alaskan m otifs, m ainly from  '* 
native a r ts , in th e ir  decor. H otel; and  . 
b an k /lo b b ie s ' and  a re  hung with

"AlaSkan art. ... u iib& fg

.^  'TlAn. ‘ Alaska special-events sched-.
■ -»-uIe/wtil point trav e lers  to  world-class 

a r ts  “festivals, from  cham ber music 
• to  jazz, in F airbanks and Sitka and 
‘ Anchorage.

T here  a re  m useum s to tour, 
usually for free, in just about every  
com m unity. Jew els of fine a r t  har­
monize, som ehow, with exhibits fea- 

.- turing Russian m usket balls and 
• -ru s ted  gold pans.

In a r t  galleries in cities from the 
fiords of Southeastern Alaska to the 
F a r  N orth, the curious visitor soon 
learns the nam es of A laska’s best- 
known pain ters and prin tm akers, 
p ast and present.

On a  su m m er night in Anchorage, 
trav e le rs  a rran g e  tickets through 
hotel desks for perform ances by. the -- 
Alaska R epertory  T h ea ter o r  a  stage 
show featuring the rousing rhym es of 
Robert W. Service.

Eskim o and Indian danc * troupes 
en terta in  in Kotzebue a n J  Haines. 
And Sitka’s New Archange: D ancers 
g ree t cruise-ship passengers with 
folk dances that cam e from  Russia 
by way of early-day Alaska.

Meanwhile, way out on St. Law­
rence Island in the  Bering Sea, an 
E skim o c a rv e r  is designing an ivory 
m aste rp iece  — but not for his 

.. daugh ter: This one has been ordered 
by a  m useum  in Europe.

The ancient a r t  form s of Alaska’s 
Indians, Eskim os and Aleuts still 
ex ist, threading surely into contem ­
porary  a r t. It doesn’t m a tte r  that the 
a r tis ts  som etim es use pow er tools for 
cutting, o r  dental tools fo r etching. 
T heir fo rebears would have, too, had 
the technology been available.

Alaska’s  new er a rtis ts , seeing 
Alaska through fresh eyes, move 
boldly tow ard new  horizons, trying 
d ifferent m ateria ls  and adventuring 
into som etim es sta rtling  techniques 
in m eta l scu lp tures and collages.

But as  old and new blend, the 
b rand  on the a r ts  is distinctly 
Alaskan: sw eeping com positions, in 
m any m edium s, with them es from  
the wild Alaska th a t A laskans love.

Some visitors a re  surprised  to 
leam  that governm ent in Alaska 
spends m ore p er cap ita  on the a r ts  
tha t any o ther s ta te . A laskans think 
th a t’s  just fine.



• nan tu c i i ir
to llo w in g  a d o u b le

j ( U U U H i g  u i  i i  iC i i iu c rv  n n i ^ u a  h i m .  n t K i i u i u g t  p u n c i .  j u i u  u c u h  •

A ndrew  A ndrew , 43, o f Perryville, b o th  rece iv ed  w o u n d s . c ided  how m uch  s ta te  funding 
schools will g e t, D avis noted.

the 7th day, Augustine rested
? of tw o fed e ra l geolo- 
:ayed aw a k e  to m oni- 
can o ’s n ig h ttim e  be- 
sm ic ity  is down, 
know if I like these  

s ,"  he sa id . "T h ey

W eather S erv ice  sa t-  
o g raphs show ed a  
!’’ a sh  p lum e blow ing 
t K enai P en in su la ’s 
d, m e teo ro log is t J im  
today. Any o th e r  ash  
n the  volcano w as  ex- 
'e  c a r r ie d  o v er open

a v e n ’t b een  an y  e m p ­
i r e  not rea lly  a ll th a t

w o rrie d  ab o u t it n ow ," m e teo ro l­
og ist Bob H opkins sa id  la te  W ed­
nesday . “ It looks like the  wind 
flow, if w e d id  h av e  a n  ash  cloud, 
would push it  to  the sou th  an d  the 
so u th e as t tonight an d  tom orrow .

“ T h e fac t is, th is is th e  last 
s ta te m e n t w e p lan  to  issue on the 
thing, un less it g e ts  a c tiv e  
a g a in ,"  he sa id . "O f cou rse , it 
m ay  ch an g e  any  tim e if she  
b low s."

D oukas a n d  fed e ra l av ia tion  
o ffic ia ls sa id  a  co m m erc ia l a ir ­
line c re w  re p o rte d  encoun te ring  
a sh  an d  a  s tro n g  su lfu r sm ell 
sh o rtly  a f te r  leav ing  A nchorage 
In te rn a tio n a l A irport th is m o r v

5 to clear air tank car leak
ation d iscussed , 
everyone- is t ire d  of 
g g a m e ,"  he said , 
ply going to  sh u t our 
.d re n t a  hom e in Se- 
; n e a r  fu tu re ."  
siden ts who a tte n d e d  
> also  e x p re ssed  frus- 
at a  lack  of updated

;p ask ing  the s a m e  
id  con tinue to g e t no 
a id  C row n P o in t resi- 

G laser. G la se r  is 
hs p reg n an t a n d  re ­
a m  to h e r  hom e until 
g fum es have dissi-

;ed  to develop so m e 
tralizing  ag e n t to  rid 
: of th a t te rr ib le  
1 R ichard  H erren , a 
t Lodge em ployee . “ I 
iloody nose an d  hea- 
i the  fu m es,"  h e  said . 
i v e ry  big p rob lem

m ical ex p e rts  — Dr. 
vis of E n v iro n m en ta l 
if O akland, Calif, an d  
.cck  cf In te rn a tio n a l 

Corp. of C errito s, 
•ill conduct se v e ra l 
n a i r  and  w a te r  in  a f­

fec ted  a re a s .
“ W e need  to  find a  w ay  to  ge t 

p eo p les’ ho m es c lean ed  up  and  
th ings b ack  to  n o rm a l,”  sa id  Dr. 
R ich a rd  Lew is. " I ’v e  only been  
in th e  s ta te  fo r abou t 24 hours, so 
I’m  going to n eed  so m e tim e  to 
s tu d y  th e  s itu a tio n ."

He also  n o te d  th a t w ea th e r  
has  been  an  a d v e rse  fac to r.

“ R ain  an d  sun  would help  the 
w hole p ro cess  of rem oving  lin­
g erin g  fu m es,”  he said .

In add ition  to s tu d ies  by the 
two C aliforn ia ch em ica l ex p e rts , 
A laska D e p a rtm e n t of E nv iron ­
m en ta l C onservation  o f f ic ia ls . 
W ednesday sa id  the  s ta te  has 
begun a  d e ta iled  s tudy  of possi­
b le h ea lth  e ffec ts  from  the
leak ed  ch em ica ls .

Bill L am oreaux , D EC re­
g ional su p e rv iso r, sa id  the  ch e m ­
ica ls  iden tified  w ere  not th o u g h t. 
to  be v e ry  d an g e ro u s in low con­
ce n tra tio n s .

But he sa id  the final w ord  on 
possib le long-term  o r a c u te
h ea lth  e ffec ts  would be le ft to 
D r. Jo h n  M iddaugh, th e  s ta te  epi- 
dcrr.ilogist: '.middaugh w as ex ­
p ec ted  to w rite  a  re p o rt on the 
h ea lth  e ffec ts  once  all d a ta  is col­
lected .

ing, bu t a p p a re n tly  ex p e rien ced  
no d ifficu lties w ith  the  m a te r ia l.

F ed e ra l A viation A d m in is tra ­
tion spokesw om an  G loria  M oody 
sa id  the pilot of a  W estern  A ir­
lines M cD onneil-D ouglas DC-10 
leav ing  A nchorage fo r Honolulu 
rad ioed  th a t he found th e  ash  a t
9,000 feet, b e tw een  five an d  20 
m iles sou th  of th e  a irp o rt.

T oday ’s q u ie t c a m e  a  w eek 
a f te r  A ugustine ro a re d  to  life 
a f te r  a  10-y ea r  h ia tus, spew ing 
g ray , ta lcum -fine  a sh  from  
D illingham  to V aldez an d  tem p o ­
ra r ily  cripp ling  a i r  tra v e l b e­
tw een  A laska a n d  O utside cities.

L as t w eek ’s  w e a th e r  condi­

tions pushed la rg e  clouds of the 
g r itty , ir r i ta t in g  ash  o v er An­
ch o rag e  and  the  K enai P en in ­
su la . A lthough A lask a’s la rg e s t 
c ity  escap ed  m ost vo lcano -re­
la ted  troub les, c itie s  such  as  
K enai, Soldotna an d  H o m er — 
only 70 m iles from  th e  spouting  
cratfer — rec e iv e d  up  to  a  q u a r ­
te r-inch  b lan k e t of ash .

USGS o ffic ia ls  sa id  .Tuesday 
th a t A ugustine will p robab ly  re­
le ase  a sh  p lum es for w eeks o r  
m on ths to co m e a s  th e  volcano" 
builds a  new  lav a  d o m e to c a p  its- 
m agm a-filled  th ro a t. I

Percent for art 
hearings planned
Bill would slash funding

by ram esD . W asserm an
T Il «  Juneau Bureau

JU N E A U  —  An A nchorage le g is la to r’s p lan  to  c u t in  h a lf  th e  
am o u n t sp e n t on a r t  fo r  public buildings is s e t  fo r  i ts  f ir s t  h e a r ­
ing A pril 11 befo re  the  H ouse S ta te  A ffairs C om m ittee .

A two-bill p ac k ag e , spo n so red  by R ep. A lyce H an ley , R-An- 
ch o rag e , a n d  14 co-sponsors, would ch an g e  th e  s t a t e s  I ft. y ea r- 
o ld O ne P e rc e n t F o r  A rt policy  of req u ir in g  th a t 1 p e rc e n t of a  
build ing’s  co n stru c tio n  fund b e  spen t on a r t  fo r  th e  build inq.

T h e  H an ley  p lan  would c u t i t  to h a lf  of 1 p e rc e n t a n d  r squ ire  
th a t th e  a r tw o rk  be d o n e  by A laskans. A com pan ion  bill w ould 
g ive school b o a rd s  a  b ig g e r  say  in  app rov ing  a r tw o rk  d one  fo r  
new  schools. I t  w ould a lso  ad d  th re e  co m m u n ity  m e m b e rs  to 
c o m m ittee s  c h a rg e d  w ith  p ick ing  th e  a r tw o rk  fo r o th e r  public 
buildings.

H anley  sa id  h e r  fru s tra tio n  w ith  th e  c u rre n t sy s te m  s ta r te d  
be tw een  1981 a n d  1984, w hen sh e  w as a n  A nchorage school bo ard  
m e m b er.

She sa id  th e  b o a rd  w as  only  allow ed to  c o n s id e r  th e  sa fe ty  
an d  m a in te n an c e  a sp e c ts  of th e  a r t  p icked  b y  th e  d is t r ic t 's  a r t  
se lec tio n  co m m ittee .

A  p iece  ca lled  “T rise c te d  C irc le ,"  a t  G ruen ing  J u n io r  High 
School, cau sed  h e r  a n d  o th e r  b o ard  m e m b ers  to  w o rry  ab o u t 
s tu d e n ts  h it t in g it  w ith  hockey  s tick s o r  sw inging  fro m  it.

“ W e w e re  a c cu sed  th e n  of being  b iased  and  c r i t ic a l ,"  she  
sa id . .

H an ley  sa id  in  the  h is to ry  of the  One P e rc e n t fo r A rt p ro ­
g ra m , th e  s ta te  h a s  paid  m ore  fo r tw o p ieces  done by  O u tside  a r-

See Public, page B-5
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La in th e  P ac ific , 
d isc h a rg e  in 1948. 

1 in the N avy  Re- 
55.
n w as the son  of 
J a n e t  W alsh; the 

nn ieva and the la te  
and  b ro th e r  of Sun- 
id  Jo h n  W alsh.

Kemper
i. K em per, who 

bookkeeper in An- 
1 1958 to 1978, d ied  of 
h 15 a t  F lo rid a  Hos- 
a , F la . She w as  74. 
p e r  w as b o m  Aug. 
.ichfield  P a rk , N .J., 
.Alaska w ith  h e r  son 

his fam ily . She 
H .E. M ayo an d  for 
W ard  Co. A fte r h e r  

sh e  lived in Lake- 
r four y e a rs  be fo re  
/m outh , F la . 
p e r  liked th e  chal- 
ssw ord  puzzles an d  
ueting  an d  cooking, 
y ea rs , Lucky, h e r  

w as h e r  co n s tan t

p e r  leaves tw o sons, 
o sche an d  C harles 

of A nchorage; a 
i t r ic ia  S m ith e rs  of 
F la .; a  b ro th er, 
ine of V enice, F la .; 
Iren, an d  five g rea t-  
n.

lapp
Inapp, 43, o w n e r/o ­

p e ra to r  of C a n d  G Ja n ito ria l S er­
v ice , d ied  M arch  31 in A nchor­
ag e . A m em o ria l se rv ic e  will 
beg in  a t  2 p .m . F rid a y  a t  the 
T rin ity  P re sb y te r ia n  C hurch 
w ith  the  R ev. R alph W eeks offi­
c ia ting .

B om  Oct. 5, 1942, in M arion, 
Iow a, M r. K napp  had lived in 
A laska fo r 5>/2 y e a rs .

H e leav es h is wife, C aroll of 
A n ch o rag e ; a  d au g h te r , Jo a n n e  
R obinson of S ea ttle ; tw o sons, 
M ichael R obinson of S ea ttle  an d  
E ric  K napp of W ashington s ta te ;  
tw o stepsons, D avid  a n d  A lbert 
B ach e iie r of W illm ington, C a lif .; 
s te p d a u g h te r  an d  husband , Anne 
M arie  an d  D an B enton of An­
ch o ra g e ; his m o th er, V irginia 
K napp  of S ea ttle : a b ro th e r , 
G reg g  K napp of Bothell, W ash.; 
his g ran d m o th e r, E lsie  Sproston  
of M arion, an d  th re e  g randch il- 
d ic n .

•.'rem ation a r ra n g e m e n ts  a r e  
by E v e rg re e n  M em orial C hapel.

Benjamin McKinney
F u n e ra l a rra n g e m e n ts  for 

B en jam in  W. M cK inney, 68, a r e  
pending  a t  E v e rg re e n  M em orial 
Chapel.. H e d ied  April 2 in O ur 
L ady  of C om passion  C a re  Cen­
te r .

Guillermo Zamura
F u n era l a r ra n g e m e n ts  for 

G u ille rm o  Z am u ra , 82, a r e  pend­
ing a t  E v e rg re e n  M em orial 
C hapel. M r. Z am u ra  d ied  M arch  
29 a t  h is A nchorage  residence .

*is Pawlowski is making 
application for a new  
iOurant/Eating Place (AS 
.11.100) liquor license/ 
d/b/a “ Polish Eagle” 
taurant located at 7550  
}ld Seward Highway.
rsted persons should submit written comment to 
il governing body, the applicant and to the Al- 
•everage Control Board at 550 West Seventh 
Anchorage, Alaska, 99501.

Public art funds
C ontinued from  p ag e  B-l

tis ts  than  for a ll the A laskan a r t i s ts  com bined .
T hose w ere  a  8130,000 u n titled  p rism a tic  sc u lp tu re , done by a 

N ew  Y ork  City m an  for the  A nchorage In te rn a tio n a l A irport, 
an d  a  $107,000 fa b r ic a te d  s tee l s tru c tu re , done by a  St. Louis 
m an , for the  F a irb a n k s  In te rn a tio n a l A irport.

" I  th ink w e’ve got enough  a r t i s ts  in the s ta te . To sa y  th is  will 
re s tr ic t  it to one o r  two a r t i s ts  is e rro n eo u s ,” H an ley  sa id .

T h e  A nchorage leg is la to r sa id  cu ttin g  th e  one p e rc e n t in half 
will c r e a te  sm a lle r  w orks of p a in ted  a r t  fo r  th e  buildings. “ We 
say  it will cu t out the big, w elded  sc u lp tu re s  th a t m an y  of m y 
co n s titu e n ts  d o n ’t  think h av e  th a t m uch  ap p e a l a n y w a y ,"  sh e  - 
said .

A m ong h e r  co-sponsors a r e  R ep. Al A dam s, D -K otzebue, 
c h a irm a n  of the  H ouse F in an ce  C om m ittee .

UA focus of audio conference
A s ta te w id e  audio  co n fe ren ce  

on th e  U n iversity  of A laska’s  six- 
y e a r  p lan  will be held  F rid a y  a c ­
co rd in g  to  u n iv e rs ity  officials.

In A nchorage , the  co n fe ren ce  
will be held  from  12:30-3:30 p.m . 
a n d  from  4-7 p.m . in room  204 of 
the  UAA a d m in is tra tio n  building.

In P a lm e r, the h ea rin g  will be 
from  12:30-3:30 p.m . in the  M at- 
Su C om m unity  C ollege L ib rary  
Building, room  211.

D onald B ehrend , p rovost of 
the u n iv ersity  sy s tem , will be 
co n fe ren ce  c h a irm a n .

&

To the friends o f Cheri Parent [ I would like to thank all the 
friends o f Cheri Parent for their 
sympathy, Flowers & support 
shown to me in time o f need! 

Sincerly, 
Gerald Parent

HARBIR S. MAKIN, M.D.
wishes to announce 

the opening of his practice of
INTERNAL MEDICINE

at
ANCHORAGE MEDICAL

0_ C T  T D ^ T r '  AT n ' t  TTVTTZ  ̂
o c  O v _ y i i  i

718 K Street 
Anchorage, Alaska 99501

Hours by Appointment 
Phone 272-2571
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7 April 1936

Representative Katie Hurley 
Chairperson, State A ffa irs Committee 
Alaska State Legislature 
Pouch V
Juneau. Alaska 9931i

Dear Representative Hurley:

I strongly support H3 607 pertaining to "1% tor Public Art". HB 607 is a revenue 
neutral b ill. No travel or per diem funding is required for the b ill's  required inclusion of 
three lav members from that community in which the art is being proposed.
A ll other aspects of the b ill that effect the running of the "1% for Public Art" program, such 
as. dedication plaques, would come out of the funding for the individual projects.

This b ill makes some important contributions to the existing legislation which 
would positively effect the degree and Quality of public participation in that program's art 
selection process:

1. Paragraph (b), which stipulates that no less than three of the seven 
members of the Art Selection Committee be lav members of the public, is not 
presently required. The other memDers of the art selection committee would be: an 
Alaska State Council on the Arts (ASC/A) representative, which has always been 
present on committees as well as the facility architect, a facility project manager 
and a designee by the principle user of the public building, most of whom presently 
serve.

This paragraph further stipulates that the lay members w ill be selected by 
lottery from a lis t  of volunteers from the general public. This mechanism would 
maximize the representation of the public without unduly encumbering the art 
selection process. This structure would also inhibit "stacking" of a committee for 
any purpose whatever.

Another feature of this paragraph is  that it would mandate public hearings 
concerning art projects. While it  would be required to hear the public out, the Art 
Selection Committee would not be bound by it, thus freeing it  to select art which 
may be very good but not generally favored. This -freedom is commendable as long 
as the committee publicly accepts responsibility for its selection.

The direct impact of such a policy would be the selection of art more 
relevant to each individual community; however, the equally important indirect 
impact would be the clarification of Legislative intent pertaining to the expenditure 
of public funds for public art.

2. Paragraph (e) requires that a plaque or permanent label be installed at 
each artwork giving the name of the artist, the title  of the work of art (some pieces 
are in sore need of that) and the names of those on the Art Selection Committee.

This important later information would do much to focus responsibility for 
art selection to where it  most needs to be placed. The town's square is an 
inappropriate location for publically financed Art which outrages that public.
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I would like to make a -few suggestions which your Legislative Committee mighc 
consider as either an amendment ot the present b ill or as "policy suggestions" to the A3C/A:

1. The public at large looks upon "Art" with some trepidation and the
broader participation at the lay public w ill be d ifficu lt to accomplish at best.
It would be constructive it the ASC/A were to create a booklet -for all 
interested and prospective committee members concerning the detailed 
procedures and responsibilities o-f its art selection committees. This booklet 
would also outline the options to which each member has recourse. This would 
be a constructive ettort to help the lay public become more comfortably 
involved in that process as well as prevent it  tram becoming something other 
than a "rubber stamp", useful only tor committee legitimization.

2. recently I talked to an Art Selection Committee member on one ot the
local "1% tor Art" projects who was quite disgruntled about the quality ot a 
particular site selected tor art. His relevant professional advice was ignored 
and he was lett with no option tor objecting other than resigning tram the 
committee which, ot course, would intluence nothing.

It seems to me that it  would be better to have a mechanism in the 
committee process not unlike that which the Supreme Court uses, in that it 
would document not only the " iustitication" ot a selection - a usetul 
communication ot the committee's ideas not done in the present committee 
process - as well as provide a procedure tor giving a "statement ot dissent" to 
that selection tor those who teel the need. The person or persons dissenting 
would also have the option ot having their names excluded trom the dedication 
plaque - required it  HB 607 were passed - rather than having to resign in order 
to avoid being the butt ot public indignation.

3. It a piece at public art is vociferously objected to by the community
in which it  is placed, a moratorium ot, say five years, should be observed 
concerning the matter, Atter that period, the sentiments ot the community 
should again be guaged by any mechanism within that community concerning 
that particular piece ot art work. It it  is tound to remain unacceptable by, say 
60%, ot those openly polled or voting, the piece should be removed, At the 
discretion at the community, it  would either be given to the ASC/A tor their 
disposal or sold directly to a private art collector or institution in an ettort to 
recover as much ot their i% money as possible.

Cordially yours,

^ £ j) l p  C
Ed Way, Sculptor 
214A West 3th Street 
Juneau, Alaska 99301

ph: (907) 536-3335
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Introduced: 2/14/86
Referred: State Affairs
and Finance

BY HANLEY,ADAMS,RINGSTAD, 
PETTYJOHN,LARSON,PEARCE, 
COLLINS,JENKINS,PHILLIPS,

1 IN THE HOUSE MARROU AND TAYLOR

2 HOUSE BILL NO. 606

3 IN THE LEGISLATURE OF THE STATE OF ALASKA

4 FOURTEENTH LEGISLATURE - SECOND SESSION

5 A BILL

6 For an Act entitled: "An Act relating to art in public places."

7 EE IT ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA:

8 * Section 1. AS 35.27.020(c) is amended to read:

9 (c) At [LEAST ONE PERCENT OR, IN THE CASE OF A RURAL SCHOOL

10 FACILITY, AT] least one-half of one percent of the construction cost

11 of a building or facility approved for construction by the legislature

12 after September 1, 1977, will be reserved for the following purposes:

13 the design, construction, mounting and administration of works of art

14 in a school, office building, court building, vessel of the marine

15 highway system, or other building or facility which is subject to

16 substantial public use.

17 * Sec. 2. AS 35.27.020(g) is amended to read:

18 (g) The architect, superintendent, department, and the Alaska

19 State Council on the Arts shall encourage the use of state cultural

20 resources in [THESE ART] works of art under this section and shall

21 select [THE SELECTION OF] Alaska resident artists for the commission

22 of these art works.

23 * Sec. 3. AS 44.27.060(b) is amended to read:

24 (b) The commissioner of a department responsible for the design

25 and construction of a building or facility shall deposit into the art

26 in public places fund one-half of one percent of the construction cost

27 of a building or facility if the building or facility is exempt from

28 the requirements of AS 35.27 and the exemption is because

29 (1) the estimated construction cost of the building or



1 facility is less than $250,000; or

2 (2) the building or facility is not designed for substan-

3 tial public use.

HB 606 - 2 -



MEMORANDUM

TO: Representative Alyce Hanley 
FROM: Scott Sutherland, S ta ff 
DATE: February 12, 1986

RE: Sectional Ana lysis- HB 606, "An Act re la t in g  to Art in pub lic
p laces."

Pursuant to your request I have prepared th is  sectional ana lysis  o f 
HB 606, referenced above.

SECTION 1

Section 1 o f th is  b i l l  amends AS 35.27.020(c):

Sec. 35.27.020(c) ART REQUIREMENTS FOR PUBLIC BUILDINGS AND 
FACILITIES— This change brings a l l  pub lic ly  funded art projects 
required by th is  section to the funding level now required In the case 
o f a rural school f a c i l i t y ,  at least one h a lf  o f one percent o f the 
construction cost. Currently, construction o f state bu ild ings and 
f a c i l i t ie s  other than rural schools are required to spend at least one 
percent o f to ta l construction cost on pub lic art projects.

SECTION 2

Section 2 o f the b i l l  amends AS 35.27.020(g):

Sec. 35.27.020(g) ART REQUIREMENTS FOR PUBLIC BUILDINGS AND 
FACILITIES— This change would requi re the se lection  o f Alaskan resident 
a r t is t s  fo r  corrmission o f a rt works covered in the Alaska % fo r Art 
program. Currently the se lec tion  o f Alaskan a r t is t s  is  only encouraged 
in statute.

SECTION 3

Section 3 o f the b i l l  amends AS 44.27.060(b):

Sec. 44.27.060(b) ART IN PUBLIC PLACES FUND— This change Instructs 
deposit in to the a rt in pub lic  places fund one h a lf o f  one percent o f 
the construction cost o f a bu ild ing  or f a c i l i t y  exempt from the 
requirements o f the provis ions o f the Art Works in Pub lic  Bu ild ings 
chapter (AS.35.27), because construction cost is  less than $250,000 or 
the f a c i l i t y  is  not designed fo r substantia l pub lic use. Currently one 
percent o f construction cost is  deposited in th is  account.
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STATEMENT OF ANALYSIS RE: 
An Act Relating to A rt in 
Public Places

FISCAL NOTE PREPARATION FOR: 
House B ill 606

Specific monetary impacts associated with this bill:

Based on an assumption that eligib le fac ility  construction within the 
Department was to remain at its present $35 million level the b ill would shift 
$175,000 from the Artworks program back to the fac ility  construction funds. 
S im ilarly, i f  eligible construction funding was to drop to say $20 million 
dollars the sh ift would be reduced to $100,000.

On a statewide basis, and assuming that all other elig ib le construction costs 
(including "nor,-rural" school construction) total $150 million; the anticipated 
sh ift from Artwork funding to construction funding would yield $750,000.

The bill will not reduce administrative costs as associated with the program. 
These costs are fixed costs (representing media advertis ing, accounting, 
inspection, selection costs, management, etc.) and remain fa ir ly  constant 
irregardless of the value of the Artwork. As a percentage of the value of 
the artwork, administrative costs will actually increase.



BILL n o : 

t it l e :
House  B i l l  606  
An Ac t  R e l a t i n g  t o  A r t  in  P u b l i c  
PI a c e s

A PPR O V  ^Knap t
• Conaiiissioffe 

E>ATE: 3 / 2 4 / 8 6

The reduction of artwork funds would provide additional funds to 
be expended on upgrading other elements within buildings or 
facilities. The provision stating "shall select Alaska resident 
artists" would substantially benefit Alaska artists.
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Associated Students University of Alaska (907) -174-7355

U n i v e r s i t y of A l a s k a -Fa i r b a n k s
Fairbanks, Alaska 99775-0220

: l a r c h  1 H ,  1 9  3-5

Representative Alyce Hanley 
4J07 Hentwood Circle 
Anchorage, A.< 995J2

Dear Representative Hanley:

We applaud you and other co-sponsors in your attempt to 
provide for increased public involvement.

Attached is a copy of our \S-JA Position statement that was 
passed by the Senate.

Thank you very much, we wholeheartedly support your efforts.

3  i n  r» o  1 \/

Xarl Choonnes ill
Student a s s o c iation President

p h

Enclosure



U n i v e r s i t y  o f  A l a s k a - F a i r b a n k s

Fairbanks. Alaska 99775-0220 

P'l J jM I d J vOil pj'J i.' - i'-o for Art Amendments

State Representative Alyce Hartley has sponsored two D i l l s  (d.u. odfi, 
0)7; in tne State Leyislature w:iica would amend tne "1" for vrt" 
proyram in the followiny ways:

1. \rt selection would oe restricted to works done oy Alaskan 
Artists.

2. "lo for art" would oecotne "O.do for \rt" - in otner words, 
tne appropriations would be reduced front 1̂  of the total 
construction bud.jet to ').b“.

3. Public hearings to review items seicctect by the selection 
committees would be required before the art is paid for or 
installed.

4. Plaques indicating who selected tne art snail be installed 
on or near the work.

\IA-JiRJdi, a qreat deal of concern has seen expressed amonj students 
royardiny the lack of public input in the selection of major art 
installation on campus,

A id wd.lRdAd, expenditures of over one hundrea t.nousnnd dollars are 
made with coiaparatively little puolic involvement,

AIP ddlPvArf, 'Representative Hanley's oills would provide for extensive 
puolic input and review of proposed art purchases,

Add Representative Hanley's oil! would jive preference to \laskan 
artists in the selction process,

TH R ;r Jpv) <•: sd i l R jdui,/d.d that tne student association on tne 
University of Alaska-Pairbanks campus stronyly supports H.h. S'JG and 

7 as leyisiation lony past due, and applauds Representative Hanie/ 
and the other co-sponsors in taeir attempt to provide for increased 
puDiic involvement.

A ssocia ted  S tuden ts U n iv ersity  o f  A laska  X ^ i T i T ^  (907) 474 -7 3 5 5

Carl Yhoennes ill 
dtudent association President 
larcn 4, l‘J86
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fear f.eprosenT.ative .ianley,

lou have my wholehearted support i.i your efforts to 

curb the .State's "One Percent for Art" policy. It should ho 

abolished completely. This policy has been resensible for 

more pieces of trash shoved do’.m the public's throat in the 

name of "art" than I care to count.

I don't believe that pandering to artists or would-be 

artists is the job of government, jaliove me, you have 

immense support for your efforts, r'.oep on fighting the 

good fight and don't be discourager? by the squaw.ci.ng beat 

will emanate from the elitist snobs who will proclaim that 

they and they alone are fit to judge what is 'art".

Jincerely,

T H X 7
.-.el liedum

s t f o  & o \  “i n s  

/ V < \
)

\
\

A v V M -

A

0 \ r< . c e ^ T c . t\\*s A  J X L  )^ * j* ^  is*cZf ̂ ^
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Robert F. Wil l iam* 
Manager, Alaskan Refinery 
Manufacturing Department

P. 0. Drawer F, Kenai, AK 99611

H PK  Z 'i  I 'dbS

Director Facilities Planning and Construction 
3356 College Road • ' :-
Fairbanks, Alaska 99701

Dear Chris,

I reviewed the April 5, 1985 memo regarding Art in Public Places - 
Student Residents. I am not an art critic and not qualified to comment on the 
piece selected. However, as a regent responsible for the use of State Funds, 
there are some comments I would like to present.

I believe that state funding, as much as possible, should be targeted 
toward multi-use projects. This becomes even more important in an 
atmosphere of declining revenues. With this concept in mind, I feel state- 
funded public art should also be targeted to enhance our tourism economy. We 
need to offer Alaska visitors a unique look at our history and culture. I believe 
our state funded, pulic-art is one way to make that happen.

The average visitor is not likely to be excited about (nor remember) "a 
contemporary design reflecting the progressiveness of the State of Alaska". 
However, a visit to the Egan Center in Anchorage opens the mind to things 
like the Northern Lights and the Aleut and Eskimo cultures as crafted by 
Hoover and Olanna. This art (to me) is contemporary in a traditional Alaskan 
way. I believe the Egan Center art offers an experience of great value to both 
our residents and to our visitors.

Art lovers may question my position because it overlooks the opportunity 
to enhance our minds through exposure to contemporary, modern art. They 
also may feel limitations on public art w ill suppress creativity in our artists. I 
am sensitiv' to those concerns. My visit to New York in late September, 1980 
to visit the riccaso Exhibit showed me the value of new expressions in art. 
However, if Piccaso were here today to design an Alaskan public-art item, I 
would request that he use an Alaskan theme or native materials, or not submit 
a design. We have been overlooking the opportunity to invest our public art 
funds in the revenue-generating tourism economy. Until we fu lfill that 
priority, I feel people will have to be satisfied with The Last Nimbus, traveling 
Judy Chicago shows and private art funding to meet their modern art needs.



I apologize for using this specific opportunity to voice these broad 
concerns. Other citizens and legislators have expressed similar views, 
however no action has been taken. I believe that Regents, Administrators and 
Employees of the University system can demonstrate their sensitivity to 
declining revenues and maximum use of existing funds in many ways.
Strategic planning for the multi-use of public art is a good place to start. 1 
hope we will consider policy modifications that will help this new direction 
occur in the University.

R. F. Williams

RFW:sa

cc: Dr. O'Dowd
Fellow Regents

5
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Dear G o v e rn o r :

I arn sure you are aware o-f the enclosed statement by Mr. Heinze.I 
would simply like to say that I -feel he hit the nail right on the head
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* Equestrian trails-These serve- 

best 1% of the population for perhaps 6 months out of 
can not be well used for any other purpose 
biking because of hoof print holes in the 
“fertilizer" present yeararound!

* "Artwork" in public buildings--I see no need for forcing 
ourselves to spend 1% (or whatever set amount it may be) of the 
capital cost of a public building on unnecessary " artwork". Some such 
decorative art is justified to provide a reasonable pleasant working 
environment, but we now spend a fixed percentage whether it is 
■needed" or not.Worse yet, we usually commission a special piece when 
for less cost, there already exists on the market artwork that would 
be at least as fitting( and often mare fitting) than what is specially 
made for the projecr .Supporting the arts is fine. I attend and 
thouroughly enjoy the Alaska Rep.BoTX" Oo it by choice.Save a slice of 
the capital budget right off the top-Elirninate, or at least reduce, 
the forced expenditure on alleged"artwork"

Construction information signs. (This is aimed particularly 
at Anchorage,but the State pays a substantial portion of the costs 
through its distribution of revenue.) There is no need for the "Tony 
Knowles" signs at the various improvement projects done in the city. 
If people read the paper, they will know what is going on. If they 
don’t read the paper and see some work taking place, and want to know 
what it is all about, they can call one of the many city or state 
offices and ask!

Other key areas for savings are:

^-Concessions- State of Alaska and municipal employee 
compensation packages are out of sight. The pay is unjustifiably high 
to begin with. On top of that , the benifits are unbelieveable! Large 
vacation packages;Personal days off; Sick daysiUse of government

1



vehicles (Troopers and police use is justified I believe-but I see 
v x . many rfor official use only" vehicles doing things that are obviously 

not -for public service purposes) . Sick days make me sick in that they 
are cumulative and really just "time off". Be like industry-have a 
sick day policy that recognizes that people will be sick and miss work 
at times, but most real workplaces do not allow the days to

• accumulate. You are not allowed a certain number o-f sick days-if you’re 
sick too often, disciplinary action can be taken; if you are a 
dependable employee, your good attendance will be rewarded come merit 
raise time.In general, State and municipal wages are overly inflated.
This probably goes back to the days when it was hard to get people to
this "uncivilzed" place, and the cost of living was very high compared 
to the "outside".Alaska is a very attractive place now. This is 
evidenced by the population growth, the State’s efforts to discourage 
outsiders by State hire laws,and preferential treatment for in-state 
contractors. The strongest indication of the way that State and 
municipal jobs are viewed by the workers is the fact that there is
such a huge backlog of applications on waiting lists for the
government jobs.
Doesn't that tell you that you may be a bit too generous?? Again, take 
a lesson from industry.Cut back on the fringe benifits; freeze 
salaries until they are caught up to by inflation;Do like the
air1ines-scale back the pay rates and benifits to a more realistic 
level for all future hires.Get rid of free tuition at the state
university for relatives of people who work for the school.They are 
well compensated, and can afford the tuition better than many people 
who do have to pay!

#Forget about the Knik Arm crossing. The State’s "extra"
money has gone away for one thing. In addition, if such a bridge is
really a sound idea, I believe the private sector(namely the ones who
would benifit greatly due to land value increase) would either build a 
bridge at their expense and charge tolls, or of-fer a reasonable 

fjp ammount of private financial support to the project.
-X-Forget about the Susitna dam project also. Very simply, it’s

too much to spend for too little benifit.
■XRun more of the State(and in many cases, municipal) 

services as "break even" propositions.The railroad is profitable, and 
those who use it, pay for it. Ferries and busses should fall into the 
same catagory--let those who benifit by their use foot the bill for 
this type of service.State campgrounds--another service that deserves 
to have a reasonable fee. I use the facilities, and am more than 
willing to support their upkeep by having to pay for the privilege of
using the excellent park areas.

Enough said, I believe.The simple point, of course, is that the 
government must change it’s outlook by cutting down on spending 
instead of trying to support the type of spending to which it has 
became accustomed by increasing revenues.

Thank you for your time.

Matthew J. Scully 
6121 Austria Drive 
Anchorage, Ak. 99516
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PUBLIC OPINION MESSAGE

TO: REPRESENTATIVE ALYCE HANLEY

FROM: TERRY QUARTON
SR, BOX 5079J 
WASILLA, AK 
N/A

BILL NO: HB 606

SUBJECT: ART IN PUBLIC PLACES

MESSAGE:

I STRONGLY SUPPORT BOTH HB 606 AND HB 607

99687
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if ’ ' K.
* DELIVER TO: JPOM it

C \* \ it
% ORIGINAL 1 *
* SENT: 03/19/86  TIME: 13 = 21 ' it
•>t FROM: BARB HASTY it
it SUBJECT: POM it
«■ PRINT DATE: 03/19/86  TIME: 15:21 it
it it
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TO: HOUSE STATE AFFAIRS:
REPS * HURLEY, NAVARRE, CATO, BOUCHER, M.M. MILLER, COLLINS, 

JENKINS

TO: REP. HANLEY

FROM: DALE DE ARMQND
422 CALHOUN AVENUE 
JUNEAU, AK 99801 
586-3165

RE: HB 606 -  ART IN PUBLIC PLACES

I 'M  A WORKING ARTIST AND I ’ VE PARTICIPATED IN AN "ART TN PUBI IC 
PLACES" PROJECT. I AGREE THAT IN THE PRESENT SITUATION ART IN 
PUBLIC PLACES SHOULD BE CUT BACK TO ONE-HALF PERCENT, LEST WE 
LOSE THE WHOLE THING. I DO NOT AGREE THAT ONLY ALASKAN ARTISTS 
SHOULD PARTICIPATE. WE NEED TO SEE WHAT IS GOING ON IN THF REST 
OF THE WORLD.



P U B L I C  O P I N I O N  M E S S A G E

TO: R E P R E S E N T A T I V E  A L Y C E  H A N L E Y

FROM:

B I L L  NO 

S U B J E C T  

M E S S A G E

R A L P H  TOU 
6 3 3 0  A R C T I C  
A N C H O R A G E  
N / A

HB 6 0 6  AND 6 0 7

9 9 5  0 2

I  L I K E  WHAT 1 R E A D  AB OU T  R E P .  H A N L E Y ' S  1 P E R C E N T  F O R  ART 
B I L L S .  WE C A N  S A V E  SOME MONEY  AND S U P P O R T  SO ME  A L A S K A N S  
I  U R G E  YOU TO  S U P P O R T  HB 6 0 6  AND HB 6 0 7 .

C  DA T E:  0 Y / 0 Y / 8 6  T I M E :  1 5 : 2 7 : 3 ‘h S E N T  BY:  A N C H O R A G E  L I O

C O P I E S  TO: H O U S E  M E M B E R S



P U B L I C  O P I N I O N  H E S S A G C

R E P R E S E N T A T I V E  A L V C E  H A N L E Y

J A M E S  H a M I L D R E D  F R A Z I E R  
BOX  5 2 0 3 8 6  
B I G  L A K E  
8 9 2 - 6 3 2 3

HB 6 0 6

ART I N  P U B L I C  P L A C E S

9 9 6 5 2

TO:

FROM:

B I L L  NO 

S U B J E C T  

M E S S A G E

HB 6 0 7  - L E S S  S T A T E  ART BUT  MOR E  Q U A L I T Y  A R T  BY A L A S K A N  
A R T I S T S  W I T H  A P R O P E R  S E L E C T I O N  BY O U A L I F I E D  C O M M I T T E E  Af 
OUR C O N C E R N S  UR GE  S U P P O R T  OF HB 6 0 6  AND 6 0 7 .

$
D A T E :  0 ^ / 0 7 / 8 6  T I M E :  1 0 : 1 9 : 2 1  S E N T  BY:  A N C H O R A G E  L I O

C O P I E S  TO: H O U S E  S T A T E  A F F A I R S
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* ORIGINAL *
* SENT: 03/14/36 TINE: 14:23 *
* FROM: JEAN MILLER #
* SUBJECT: POM (ft *
* PRINT DATE: 03/14/86 TIME: 14:23 I #
X- ^  X

TO: HOUSE STATE AFFAIRS

REPRESENTATIVES HURLEY, NAVARRE, CATO, BOUCHER, MILLER, COLLINS, 
JENKINS AND REPRESENTATIVE HANLEY

FROM: JAMES HILL
8111 FAIRWOOD CIRCLE
ANCHORAGE, AK 99518 PHONE: 349-6701

SUBJECT: HB 606 AND 607 - ART IN PUBLIC PLACES

THESE DIFFICULT FINANCIAL TIMES, STRONGLY URGE PASSAGE OF HB 606 
AND 607.
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1 ' .iUSAN GULLUFSEN
* SUBJECT POM * *
* PRINT DATE. 03/12/86 TIME: 11:08 *

REP* HANLEY, DUNCAN. MM MILLER AND SEN* RAY

F R 0 M : R 0 & E R T C R 0 T E A :j
? 0  BON 2 8 2 5
JUNEAU ALASKA ??S03
7 8 9 -  f

FF: HB 606 • .''•!/ /A <07-ART IN PUBLIC PLACES

J ;: F'GR f THESE BILLS AS INTRODUCED BY REP* H A N L E Y ,
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3/03/86 TIME: 14:38 / ( it-
SARB HASTY it
OM 1 it

•X PRINT DATE: 03/03/86 TIME: 14:39 it
x •x
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TO: HOUSE STATE AFFAIRS —  REPS* HURLEY, NAVARRE, CATO, BOUCHFR
M.M* MILLER, COLLINS, JENKINS

AND REPS* HANLEY, ADAMS, RINGSTAD, PETTYJOHN, LARSON, PEARCE, 
PH ILL IPS , MARROIJ, TAYLOR

FROM: BETTY BERGSTON
9449 PATRICIA PLACE 
JUNEAU, AK 99801 
789-5195

RE: HB 606 AND I-IB 607 -  ART IN PUBLIC PLACES

I REQUEST THAT A HEARING BE SCHEDULED FOR THESE BILLS* IN MY
OPINION, WITH DECLINING REVENUES, THESE B ILLS  SHOW FISCAI
RESPONSIBILITY AND THEY ALSO SUPPORT LOCAL HIRE* I WOULD I IKE TO
BE NOTIFIED WHEN THE HEARING IS SCHEDULED*
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02/18/86 TIME: 14:43 
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POM/FAIRBANKS AN 
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TA: REPS* HANLEY, PETlYJOHN, AND RINGSTAD

FROM: DAVID CUDDY, 5922 AIRPORT WAY, FAIRBANKS 99709*

PHONE: HOME 479-7204 WORK 452-1871

RL; KB606 AND I-IB607 ART IN PUBLIC PLACES

PLEASE CONTINUE SUPPORTING THESE BILLS AS WE ARE SPENDING TOO 
MUCH IN THE PUBLIC ARTS AREA CONSIDERING DECREASE IN STATI
REVENUES*
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* SENT: 02/20/36 TIME: 16:3?
* FROM: PAULA GRAY
* SUBJECT: POM-FAIRBANKS
* PRINT DATE: 02/20/86 TIME: 16:39
x

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 

TO: HOUSE STATE AFFAIRS COMMITTEE

REPS: HURLEY, NAVARRE, CATO, BOUCHER, M.M* MILLER, COLLINS,
JENKINS

ALSO: REPS FRANK, M.W. MILLER, KOPONEN, RINGSTAD, DAVIS
SENS FAHRENKAMP, COGHILL, BENNETT

FROM: LESIE BARBER
1535 MARY ANN 
FAIRBANKS, AK, 99701

PHONE: 452-8374-H 456-3422-W

RE: ' ART IN PUBLIC PLACES

MSG: I SUPPORT CHANGING THIS ACT TO LIMIT MONEYS TO Al ASKAN
ARTISTS AND TO INCLUDE THE PUBLIC IN THE SECLECTION PROCESS *•
HOPEFULLY, THIS WILL ELIMINATE SUCH ERRORS IN JUDGFMFNT AS 
"NIMBUS" - THE "DOGS" AT THE FAIRBANKS FEDERAL BUILDING
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TO: a l l  LEGISLATORS

FROM: JERRY MCCUTCHEON
121 WEST 11TH AVENUE 
ANCHORAGE, AK 99501 PHONE: 277-3076

SUBJECT: PUBLIC DISAPPOINTMENT OF THE 1 PERCENT ART IN PUBI IC
BUILDINGS

WHY NOT LET THE PUBLIC PARTICIPATE IN THE SELECTION- LET THE 
ARTIST MAKE A MODEL OR SKETCHES OF THEIR OFFERINGS WITH THE PRICE 
AND LET THE PUBLIC VOTE ON THE OFFERINGS AT THE NEXT STATE OR 
LOCAL ELECTION-
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*
* ORIGINAL *
*  S E N T :  03/13/86 TIME: i 6 : 37 *
* FROM: JEAN MILLER *
* SUBJECT: POM *
* PRINT DATE: 03/13/86 TIME: 16:37 *
w *
*******************************************************

TO: ALL LEGISLATORS

FROM: NANCY HIATT
4440 EDINBURGH
ANCHORAGE, AK 99515 PHONE: 243-0010

SUBJECT: HB 606 AND 607 -  ART IN PUBLIC PLACES

I THINK ART MONEY SHOULD BE CUT IN HALF BEFORE ANY SERVICES ARE 
CUT. ALASKAN ARTISTS SHOULD BE RECOGNIZED BEFORE ANYONE FROM 
OUTSIDE.



* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * *

TO: ALL LEGISLATORS

FROM: MICHAEL SCOTT
4007 BRENTWOOD CIRCLE
ANCHORAGE, AK 99502 PHONE: 243-2533

SUBJECT: HB 606 AND 607 -  ART IN PUBLIC PLACES

WITH THE CUTS TAKING PLACE. I BELIEVE ART SHOULD BE CUT BEFORE 
SERVICES. I ALSO BELIEVE THAT IF  WE ARE GOING TO SPEND MONEY ON 
ART, IT SHOULD BE SPENT ON ALASKAN ARTISTS TO SUPPORT THE ECONOMY 
HERE. HB 607 -  I WOULD LIKE  TO SEE PEOPLE TAKE RESPONSIBILITY 
FOR THE ART. ADD A PLACQUE WITH THE NAMES OF THE ARTISTS AND 3 
MEMBERS OF THE PUBLIC RESPONSIBLE FOR WHAT ART GETS A COMMISSION.
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TO: REPRESENTATIVES HANLEY AND BOUCHER

FROM: GEORGE H„ OLSON
1824 BOWDOIN CIRCLE 
ANCHORAGE, AK 99508 PHONE: 563-6593

SUBJECT: HB 606 AND HB 607 -  ART IN PUBLIC PLACES

DUE TO THE ABUSES WE HAVE OBSERVED IN ARTS IN PUBLIC BUII DINGS, 
SUPPORT HB 606 AND HB 607.
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TO: ALL HOUSE MEMBERS

FROM: ELMER ELLER
7301 LOTUS DRIVE 
ANCHORAGE, AK 99502 PHONE: 243-6677

SUBJECT: HB 606 AMD HB 6 0 7 - CUTTING ALLOCATION FOR ART

(HB 606) I AM FOR CUTTING THE 1 PERCENT TO 1 /2  PERCENT AND
REQUIRING THAT ALASKA RESIDENTS BE THE ARTISTS. I AM FOR (HB
607) THE FACT THAT WE HAVE 3 MEMBER PANEL FROM THE PUBLIC TO 
SELECT THE ART. I AGREE WITH THE FACT THAT WE SHOULD REQUIRE A 
PLACQUE WITH THE ARTISTS' NAME, THE NAME OF THE ART AND THE NAME
OF THE SELECTION COMMITTEE ON ALL ART IN PUBLIC BUILDING.
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TO: REPRESENTATIVE HANLEY

FROM: DON FRASER
13720 CAPSTAN DRIVE
ANCHORAGE, AK 99516 PHONE: 345-1829

SUBJECT: HB 6 0 6  AND 6<v? - REDUCTION OF PERCENTAGE np ART
STATE.BUILDINGS

I AM IN FAVOR OF REDUCTION OF THE PERCENTAGE UTIi J7FD'FOR ART 
PUBLIC BUILDINGS TO 1/2 PERCENT,

h



TO: ALL REPRESENTATIVES

FROM: RONALD K, TARRINGTON
9825 LONE TREE DRIVE
ANCHORAGE, AK 99516 PHONE: 346-3896

SUBJECT: HB 606 AND 607 - ART IN PUBLIC PLACES

I SUPPORT THE PASSAGE OF HB 606 AND 607, ESPECIALLY DUE TO THE 
FISCAL CONSTRAINTS WE ARE WORKING UNDER NOW.



* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * *f
TO: REPRESENTATIVE HANLEY, HURLEY, NAVARRE, DOUCHE
COLLINS, JENKINS, AMD M. MIKE MILLER 
FR: JOHN F. JANSEN

P.O. BOX 770395
EAGLE RIVER AK 99577 694-2963

RE: HB606 AND 607 ART BILLS

CATO,

I URGE YOUR SUPPORT OF HB606 AMD 607. WE TAXPAYERS ARE PAYING TOO 
MUCH MONEY FOR JUiiK ART TO PEOPLE RESIDING OUTSIDE OF ALASKA.



TO: HOUSE STATE AFFAIRS
REPS* HURLEY; NAVARE; CATO; BOUCHER; M ILLER,M  ru ; COLLINS; 

JENKINS; HANLEY.

FROM: B ILLY ANDREWS <H>346-1963
9850 MAINTREE <14)276-4441
ANCHORAGE, AK 99516

RE: HB 606,607-ART IN PUBLIC PLACES~
I WANT TO SUPPORT HB 606 AND 607 IN AN EFFORT TO CUT 
FURTHE R TO KEEP WHAT MONEY IS  SPENT ON ART WITHIN 
ALASKA.

SPENDING AND 
THE STATE OF
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AND 6 0 7 .  I  AM AN A R T I S T  AND L I V E  I N  A L A S K A .  I  WANT 
TO  H AV E  A B E T T E R  C H A N C E  TO H A V E  MV ART S C L E C T E D .  T H E  S T A T E  
I S  R U N N I N G  S HOR T  OF MONEY AND WE S H O U L D  CUT HOW MUCH WE

HB B06BANDWio^MOV?NGTHnT ° STILL ^  EN°UCH F°R ART' PLEASE
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C O P I E S  TO: H O U S E  M E M B E R S
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Chart from USA TODAY 
February 19, 19S6

Among the 50 state governments, 
Alaska ranks first in per capita 
spending on the arts. The Alaska 
Legislature indirectly and directly 
appropriated over SS.OO per Alaskan 
for art in FY'S6 through the 1% for 
Art program and other arts programs. 
This is 280% more than Massachusetts 
the ranked state spent. Alaska 
spent more than ten times the 50 
state average of 7 9 . per capita.
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State leaislativs appropriations tor the srts for fiscal: 
year 1935 were up 25.2% over fiscal year 1935 — 
the highest increase since 1961 — a recent survey 

• shows. Grants are used for research, ewards and 
; competitions, instruction, workshops ana develop- 
I ino artists. Alaska ranked first in per capita support 
: ofthe arts. Arts funding for fiscal year 1935. spend­
ing per capita and rank based on state legislative 

: appropriations:

. state
Alabama 

; Alaska 
Arizona 
Arkansas 
California 
Colorado 
Connecticut 
Delaware 
D.C.
Florida 
Georgia 
Hawaii 
Idaho 

I Illinois 
Indiana 

! Iowa 
Kansas 
Kentucky 
Louisiana 

: Maine 
Maryland 
Massachusetts 
Michigan 
Minnesota 
Mississippi 

i Missouri 
Mc.itana 

‘ Nebraska 
Nevada

;New Hampshire 
New Jersey 
New Mexico 
New York 
North Carolina 
North Dakota 
Ohio
Oklahoma 
Oregon 
Pennsylvania 
Rhode Island 
South Carolina 
South Dakota 
Tennessee 
Texas 
Utah 
Vermont 
Virginia 
Washington 
West Virginia 
Wisconsin 
Wyomtno

Appropriation
Per

caprta
SI ,100.000 27.6c
$4,000,700 800.1 c i
$1,010,200 33.1 c ■

$970,694 41.3C
$11,692,000 45.6C

$940,622 2S.6C
$1,479,000 46.9C

$496,000 E0.9C
S1,673.000’ 263.5C
$9,761,077 ' 8S.9C
$2,200,533 37.7C
$2,237,297 215.2C

$137,600 13.7c
$7,462,701 64.8C
S1.830.576 33.2 C

S522.523 18.0C
$589,711 24.2C

$1,554,400 42.0C :
$1,397,646 31.3C i

$420,292 35.4C ;
$1,397,527 43.6C

$16.379,066’ 282.5C
$10,291,500 113.4C
$2,747,400 65.0C

$490,354 16.9c
$5,904,051 137.9C

5758,507 92.1 C
$599,344 37.4C
S174.270 19.1 C
$323,000 33.1C

$10,391.OX 133.3 c
$713,500 50.1 C

S44.078.9X 248.5c
$3,932,233 63.SC

$248,195 35.2:
S7.5X.753 69.6C
$1,621,462 55.2C

$445,965 16.7C
$6,724,000 55 5c

$444,357 45.2C
S2.602.010 78.6C

$279,835 39.6c
S3.615.8X 76.7c
S9.2SO.OX 5S.0C
S1.553.2X 95.1C

$245,500 46.3C
$1,947,655 34.6C
52.233,974 51.4C
S2.117.23S 103.5c
S1.154.2X O l ^  -*■ c.'-tu.*

$144,605 2S.3C
Total3 $193,573,859 —



A l i s t  o f the newest state funded art creations in the Anchorage a irpo rt shews 
that most the rroney spent there went to non-Alaskan a r t is t s .

fJAN 2

rBy William J. Tobii
T H E  N E X T  T I M E  YOU’R E  O U T a t th e  A n ch o rag e  In te rn a ­

tio n a l A irp o rt, ta k e  a m in u te  to  look a t th e  a r t  w o rk  th e  s ta te ’s 
“ 1  p e rc e n t fo r a r t ”  p ro g ra m  h a s  p a id  fo r  w ith  p u b lic  d o lla rs . 
T h e  sc u lp tu re  hang ing  f r o m th e  ce iling  a t  th e  e n d  of th e  re fu r ­
b ish ed  B C oncourse  is th e  w ork  of a ftllctmi, F la .,  a r t i s t ,  Jo h n  
H en ry , a n d  cost a n ifty  $50,000. O th e r  a n s s t ic a l t r a E t io n s  in th e  
d o m e s tic  te 'n fu n a i an d  th e ir  p r ic e  ta g s : .An u n tit le d  p r ism a tic  
sc u lp tu re  b y  C h arles  R oss of N ew  Y ork  C ity , $130,000; an  oil 
p a in tin g , “ W elcom e to M y W orld ,”  bVAJvin A m ason , of K odiak  
a n d  C alifo rn ia , $40,000; a n  u n titled ~ o ifp a in tin g  by Leon A nder- 

-SQX3 of A n c h o ra g e , .$19,265- an d  a  fu n c tio n a l s te e l sc u lp tu re , 
“ S hoesh ine Shop,”  by  F ra n k  M cG u ire  of W a rre n sv ille , Ohio,
S27.000. —

T o  7 J ' r u  x
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Lid elamped on public ail; Dome naan may go
By JOSEPH TURNER
TTx N ew s T r ib u n e __________________

Tacoma won't spend any large 
sums of money on public a rt proj­
ects until a special citizen com­
m ittee  rev iew s the c ity 's  1 
Percent for Art program, the City. 
Council has decided.

And for the first time „ the coun­
cil formally Indicated It would 
bsed the results of the Sept 1* 
advisory ballot In which D early 75 
percent of some 25,000 voters said 
they didn't want tbe neon artwork 
displayed In the Tacoma Dome.

Tbe council voted M  last night 
to suspend funding for public art 
projects is which the city’s share 
would be more than $5,000. The 
moratorium Is to remain in effect 
until Jure JO unless a yel-ln-be- 
appointrl dtiien  committee re­
commends changes, tn tbe d ly 's  
public art program before that 
date.

On ■ 7-1 vote, the council also 
approved a policy statement In 
which council members said they 
Intend to comply with voters’ 
wishes, but they added that the fi­
nal disposition of the artwork

would depend on the cost of re­
moving, covering, storing or mov­
ing the neon sculpture.

Both council actions were initi­
ated by Councilman Steve Kirby, 
although Deputy M ayor Tim 
Strege urged that the applicability 
of the funding moratorium be ex- 
panded to include all projects over 
$5,000. Kirby's original proposal 
sought to slop only the selection of 
an artwork for police headquar­
ters, which is being remodeled and 
Is eligible for artwork funding.

Kirbv said the council had an 
obligation to acknowledge the re­

sults of the advisory ballot and to 
take some action which indicated 
the council didn't plan to let the 
artwork remain permanently on 
display in the Dome.

"W e 'v e  put th is  o ff loog 
enough," be said. "It's time to take 
at least this step."

Earlier yesterday, the council 
agreed tn solicit volunteers to 
serve on a 15-member task foree 
that will examine the way the city 
now selects and pays (or public 
art projects as part of its 1 Per­
cent for Art program. The council 
also adopted guidelines that are

supposed to ensure that tbe task 
fo rce  r e p re s e n ts  d iv e r s e  
viewpoints and Is well balanced. A 
council committee consisting of 
Mayor Doug Sutherland and coun­
cil members Jack Hyde, B arbara 
Bichsel and John Ladenburg will 
screen tbe applicants.

The council also ruled t h a t  th e  
u lt im a te  fa te  of the rn o n  sculp­
tu re  will Dot b e  decided by th e  
same task fo rce  th a t will examine 
the city's public art program . 
Council members said th e  council

Continued on Page A-3__

Neon Continued from Page One

, itself probably will make that de­
cision, although they held out the 
possibility that a separate citizen 
committee may be created to 
adyise th . council.

Although a 90-minulc study ses­
sion had been scheduled to deal 
with the public art controversy, 
the council barely discussed the 
Dome art. A presentation by the 

; Economic Development Board, 
which originally was scheduled to 
follow the Dome art discussion, 
was moved to the top of the agen­
da by the mayor and lasted nearly 
an hour.

Kirby claimed it was no coinci­
dence that the EDB presentation 
left little time to talk about the 

- Dome art. He claimed proponents 
!ol the neon a rt were stalling. 
Sutherland said he had been as­

su red  that the EDB presenlaUon 
would last only 20 to 25 minutes.

The council scheduled the Dome 
art Issue for another sludy session 
Nov. 13.

The council, meanwhile, has 
: received revised cost estimates 
: associated with the artwork's re-

ii ii ^ — iii w a a m i  ■ —  B a n

moval or storage, as well as tbe 
results of a review of the $272,000 
contract with New York artist 
Stephen Antonakos, who designed 
tbe Dome art.

City Engineer Fred Tbompsoo 
said it would cost $26,000 to re­
move the artwork and store it in a 
city building, $57,000 to remove It 
aDd put it on display tn another 
building, and up to $73,000 to re­
move it and display it outdoors.

Thompson said the revised re­
moval cost Is higher than an origi­
nal estimate of $15,000 because 
the subcontractors who Installed 
tbe artwork have advised the rity 
that each of some 110 neon tuba 
would bave to be removed, pack­
aged and remounted. In addition, 
tbe two ll-by-96 fool panels on 
which the tubing ts mounted 
would have to be cut into a total of 
eight sections before they could be 
moved from tbe Dome, be said.

Ladenburg said he wasn't con­
vinced the panels couldn't be re­
moved intact with tbe Deco tabes 
mounted.

Thompson said if the council de­

cided to leave the artwork W 5 
place so It could be periodically; 
displayed on a cnse-by-case b a s i l , ' 
it would cost ab-’ut $18,000 U  
hang fire-resistant drapes on tbe i 
artwork, plus another $10,000 kfj 
the city Installed a mechanism UP 
open and close the drapes. • J 

In a memo to the council, Asvj 
sistant Pity Attorney Mike S m ith : 
said the council could move the1, 
artwork to another building or In- , 
stall It outside without running 
afoul of the contract with /jitona-.t 
kos. But he cautioned any alter-.'- 
nate  s ite  would h av e  to be 
suitable. 1

The council also appeared to be \ 
on solid legal ground If il decided '  
to pul t'ie artwork In storage or to. 
erect It on private property inside 1 
tbe city, ho said. But the d tj*f 
world sliU be responsible for op-', 
eratlng and maintaining the art­
work, he added,

Smith also cautioned that the 
city probably couldn't move the 
artwork to a display site outside 
the city because it was paid for 
with city funds.



Giving Art a Bad Name
GEORGE F. WILL

T he rising sun spreads a rug o f  light 
th rough  St. Louis’s G atew ay A rch  

an d  across a less loved artifact 11 blocks 
aw ay. T h a t object is a  “ scu lp tu re" called  . 

■"Twain," nam ed after a M issouri boy w ho-' 
becam e a m aster o f realism . I t  covers m ost 
o f  a block and  consists o f  eigh t panels of 
ru s ting  steel placed in a form ation th a t re­
sem bles a triangle draw n by a quavering 
hand . “T w ain” was perpetra ted  by R ich ­
a rd  Serra, a  "postm in im alist" en trep reneu r 
w ho  once exhibited, as art, a  97-pound pig 
in a  cage. H is arrogance is alm ost a w ork  o f 
a rt. H e says: “ I d o n 't th ink  it is the function 
o f  a rt to  be pleasing." H e th inks it is the 
function  o f  th e  public to  give people like him  
m oney and space and lim itless license. In 
fine, the public is to pay up and  sh u t up. 
"T w a in "  is, in part, your tax dollars at 
w ork . T he federal governm ent chipped in.

T oday  there is rising over St. Louis a d a rk  
c loud  o f insurrection , a cloud as im pressive 
as th e  one th a t rose over Toledo (Spain, not 
O h io ) and  stirred  El G reco, an artist w ho 
d id  no t w ork in rusty m etal. Some St. L oui­
sans have seen “T w ain” steadily and seen it 
w hole and  have seen enough o f  it. N ot since 
opposition  to  the D red Scott decision—  
S co tt’s case w as tried in a nearby co u rt­
house— has there  been such an adm irab le  
opposition  m ovem ent. St. Louisans are  hos­
pitable, ready to scale the skies and p luck 
o u t s tars and  strew  them  a t you r feet. But 
w hen provoked they are as tu rbu len t as the 
to rnadoes th a t frequent the region. Serra 
a lso  is finding New Y orkers tiresom e. In 
M an h a ttan  there is a m ove afoot to ju n k  
S c rra ’s “ T ilted  A rc ,” 73 tons o f  rusty  steel 
12 feet high and  stretching 120  feet across 
th e  p laza o f  a federal building. (Yes, m ore 
tax  do llars.) It is not ju s t an  eyesore, it is a 
nuisance, im peding pedestrians.

N ow here  Is  Safe: T he natives are  restless 
elsew here, too. C hicagoans have never been 
considered  am ong N atu re’s ham sters—  
tam e— and som e o f them  are up in arm s 
ab o u t w hat they  consider graffiti applied to 
th e  w alls o f  a library and  called a “ fresco.” 
In  a w orld  gone wonky, now here is safe. In  
Paris, the  a rtis t C hristo  is preparing to  w rap 
the m ost beautiful Seine bridge, the 16th- 
cen tu ry  P on t N euf, in shiny beige nylon, as 
a "scu lp tu re .” T his treatm en t o f  the bridge 
is like the trea tm en t o f M ichelangelo’s P ieta 
a t th e  1964 W orld 's  Fair, w here it was illu­

m inated  w ith  flickering blue light, presum ­
ably to  im prove it.

T im e w as w hen artists  w anted to  shock 
the  bourgeoisie. T oday  the bourgeoisie is 
runn ing  a round  w ith  open w allets, try ing  to  
call fo rth  a rt w ith  cash. B ut a rt is no t a 
com m odity  like pretzels. S trong  m onetary  
dem and for p retzels increases the supply of 
p retzel m akers. T h e ir  p roducts arc  recog­
nizably pretzels, and  the best pretzel m akers 
prosper. T he  m ark e t for a rt is different be­
cause th e  supply  o f  good a rt is no t sim ilarly 
elastic. U nless, o f  course, you suspend ail 
standards. T here  will be an abundance o f 
fine a rt if  you declare  th a t fine a rt is any ­
th ing  th a t anyone calling h im self an artist 
calls fine a rt. O ne way to  expand the supply

People are trying 
to call forth art 
with cash. But art 
is not a commodity 
like pretzels.

o f any th ing  is to  define it so  perm issivcly 
th a t lim iting  s tan d a rd s  evaporate  and  al­
m ost any th ing  can  be included. But as a 
19th-cen tury  politician  from  across the 
M ississippi R iver, up  in Sangam on C ounty,
111., once said: I f  I call a tail a leg, how m any 
legs has a dog  got? Five? N o, because calling 
a tail a leg doesn’t m ake it a  leg.

Such is the docility  and  gullibility o f 
m any city  governm ents and corporations, it 
is a lm ost d ism aying  w hen they  decide to 
com m ission  w orks o f art. O f course, the 
d isp ropo rtion  betw een the large dem and for 
a r t and  the sm all supply o f  serious artists  is 
n o t an  argum en t against patronage. Pope 
Ju liu s II d id  posterity  a favor w ith his "jobs 
fo r the boys" p rogram  for artists. H is boys 
included M ichelangelo  and  R aphael. T o­
day, p a trons m ust have considerable p ru ­
dence and  self-confidence w hen the ratio  o f 
ch arla tan s to  serious artists  is as high as it is.

Som e S erra  defenders say  his F irst 
A m end m en t righ ts are  being tram pled. But 
the issue is no t a  person’s righ t to “express" 
h is w him s in ru s ty  steel. T h e  issue is the 
pub lic’s rig h t no t to  be saddled  w ith the

results forever. Even if th e  public’s hostility  
were ju s t a w him , so w hat? A rtis ts  w ho 
peddle th e ir  w him s as a rt, counting  on an 
absence o f  critical s tandards, canno t su d ­
denly claim  to  have s tan d a rd s  superio r to  
the pub lic’s and incom prehensib le to  the 
public. A nd  they canno t hide behind this 
crashing non scquitur: great innovations in 
a rt often have m et hostility , therefore w hat­
ever provokes hostility  m ust be a great inno ­
vation. Jo an  M ondale  says the public 
should give "T ilted  A rc "  tim e to  prove its 
“e te rn ity ."  Sounds like a long w ait.

D elic iously  Iro n ic : T oday  Philistines of­
ten m arch  u nder the ban n er o f  an ti-P h ilis­
tinism . Scrra’s defenders stigm atize his 
de trac to rs as a backw ard  m ob slow  to  recog­
nize genius. T his is deliciously ironic, con ­
sidering th a t ab strac t a r t  once w as defended 
as “ dem ocratic .” It w as supposed to be a rt 
purged o f  "academ icism ,” a r t im m ediately  
and  equally  "accessib le" to  everyone, a rt 
“ understood” by even th e  u m u to red  eye. 
A ctually , it is an ti-in tellectual " a r t” envel­
oped by lud icrous intellectualizing.

F o r exam ple, this is how  one critic  " u n ­
d ers tands"  Jackson P o llock’s canvases cov­
ered w ith  drips: "P o llo ck ’s streng th  lies in 
the em phatic  surfaces o fh is  p ictures, w hich 
it is his concern  to m ain ta in  and  intensify in 
all th a t th ick , fuliginous flatness . . . "  O ne 
wishes th a t critic  had review ed S erra ’s m ov­
ie th a t featured  nothing bu t a  hand holding 
a  w ad o f  c lo th  a t a rm ’s length  until the arm  
w as exhausted  and the clo th  d ropped . O ne 
Serra fan brings his art-B abel to  a rolling 
boil to p raise the "savage elegance" o f  Ser­
ra ’s “ resilient” and  " in s is ten t"  stuff.

T he em ptiness o f  postm in im alist and  o th ­
er fads o f  nonrepresen tational a rt has elic it­
ed floods o f theorizing from  a clerisy o f  
critics. T hey  have acquired  im portance  as 
the assigncrs o f im portance  to  substanceless 
" a r t .” T he irs is not tiring  w ork. T h e  assign­
ing can be capricious because the critics arc  
no t inhibited  by the presence o f  any  con ten t 
in the a rt they construe. T he exegesis o f 
effortless a r t is effortless. I f  hum an  beings 
were dom inoes, such critics and  th e  artists  
they inflate w ould be double  blanks. In  
ih e ir form ative years they  m ust have been 
spanked w ith ro lled-up learned  jo u rn a ls  o f  
fine arts . H ow  else explain  th e ir con tem pt 
for m ind, and  their seem ing a ttem p t to  give 
a rt a bad name?
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Hy DIANA nitY SO N  
S ta r t  W r i te r

Loc.il r e a c t io n  to  a  p ro p o sa l  
am end ing  th e  s ta te 's  One I 'c rc c n t 
/o r  Art p ro g ra m  is a s  m ixed a s  the 
p ub lic 's  resp o n se  to a rtw ork  p u rch ­
ased  th rough  th a t  agency .

S ta te  law  req u ires  th a t I percen t 
o l the  c o n stru c tio n  cost of ev e ry  
p u b lic  b u ild in g  b u ilt a l t e r  J u n e  
JOTS, go to  p ay  (or artw ork .

I l c p .  A l y c e  H a n l e y ,  H- 
A nchorage, Is th e  p r im a ry  sponsor 
of tw o b ills th a t  would change that. 
H anley w an ts  to c u t com m issions 
(or a rt  in public p laces  in half, and 
in c re a s e  p u b lic  s a y  In w h a t a r t  
pieces a re  se lec ted . She also w ants 
to  post a p laq u e  n e a r  the a rtw o rk  
identify ing  th e  a r t  and  people who 
se lec ted  il, and  r e s tr ic t  tbe p ro g ­
r a m  to A laskan  a rtis ts .

The selection  p ro cess  and  Uic p la ­
q ue  p roposols com e hi one p a c k ­
age, House Hill OT. The o th er two 
p ro ia s a ls  a re  lis ted  In House Hill 
GOG.

D ave  N icho lls , th e  v isu a l a r t s  
d i re c to r  lo r  th e  F a irb a n k s  A rts 
A ssociation , sa id  m em b ers  of the 
a sso c ia tio n 's  v isual a r ts  co m m it­
tee  m et recen tly  to  d iscuss the  bill. 
In g en e ra l, he satd  m em bers of the  
group  support th e  One P ercen t lor 
A rt p rogram .

" I t 's  a good p ro g ram  l-ook ingat 
the  b ill th ere  w as a ce rta in  am ount , 
of support (o r using  A laskan a rtis ts  
and  th ere  w as  a  ce rta in  am oun t of 
s u p p o rt (o r  m o re  public  involve- . 
m e n t  in  th e  s e le c t io n  p r o c e s s . , /  
O bviously th ey  w ere  d ism ayed  a t

th e  am ount of m oney w hich  would 
be c u t."

N icholls sa id  w hen it com es down 
to  i t .  (he  p a ir  of b ills  p ro b ab ly  
w ou ld  not m e e t th e  a p p ro v a l  of 
m an y  local a r t is ts  He sa id  while 
m em b ers  of the  v isual a r t s  co m ­
m ittee  o re  nil for the idea of open­
ing  the  selection process to the  pub- 
lie , th ey  tend not to  give b lanket 
su p p o rt to res tric tin g  the  p ro g ram  
to  A laskans.

P erso n ally , N 'ichollswould like to 
s e e  l e s s  d r a s t i c  m o d if ic a t io n s  
m a d e  In th e  p ro g ra m  so  m o re  
s ta te w id e  a r t is ts  can  q u a lify  lor 
c o m m iss io n s  F a irb a n k s  p a in te r  
Jinx llch lkc, w ho testified aboul the  
tw o bills du ring  a  sta tew ide  tele- 
c o n lc rc n cc la s t week, Isof the  sam e 
m ind.

. A c c o rd in g  to  B ch lk c , If m o re  
c o m m iss io n s  w e re  a v a ila b le  for 
a r tw o rk  d o n e  on  a s m a ll s c a l e , •'* 
m o re  A laskan  a r t i s ts  could parlft-i 
p a te  ill the  (m e P e rcen t piugt-.m i.

" l-o c a l a rt is ts  cannot m ake prop 
o sa ls  frequen tly  because  th e  p ro p ­
o sa ls  req u ested  req u ire  w ork which 
m ost of us don’t d o ."  h esa id . "A nd 
I 'm  not talk ing  os m uch about s ty le  
os 1 am  about sca le  and fo rm at. 
When I ge t sen t a proposal, i t 's  for 
som eth ing  th at weighs a ton und 
goes in front or a building in welded 
s te e l ."

T h e  p a in te r  w ould like to  sec  
m ore artw o rk  inside buildings in ­
s te a d  o f thoso I .;c, outdoor sculp- .'

of Alaska F a irb a n k s ’ m ost recen t 
a r t  add ition , us an  exam ple.

.Money for the  JHU.uoo scu lp tu re  
" C a th e d ra l  S e r ie s  VI. K ly s lan ."  
Caine  from  funding designa ted  for 
th re e  UAF build ings: P u ck e rin g , 
(he new  add ition  to  the  m ain  c a m ­
p u s lib ra ry , and  S igners Hall. Kly­
s la n  w a s  th e  w ork  of a F lo rid a  
w om an.

" If  you w alk through these build­
in g s, yo u 'll n o tice  a  lot of blank 
w alls  I th ink th ey  could have  S|>ent 
snn.uuo on the scu lp tu re  and (lie rest 
in t ile  b u ild ings,"  sa id  llch lkc, who 
d u n a te d  h is  l a r g e .  Sil.OUl) tw o- 
p aneled  oil pain ting  to the trucker- 
m g Building a t  th e  req u es t of a 
dean .

A constituent in itially  prom pted  
H anley  lo Introduce the  two bills. 
W hat s ta r te d  w ith a request th a t  a 
p la q u e .Id e n t ify  J 'O o e  P e r c e n t "  
a rtw o rk , developed In lo lltc  propos­
als  en  h*,"d

'I  l.weight ‘T hai alinuM M l ’Ills 
like a  frivolous p iece u! leg isla tion ,' 
and  p roceeded  from  th e re ,” sa id  
H anley.

H an ley  is a w a re  th a t  h e r  bills 
likely will g a in  support Iro in  local 
h ire  adv o cates , and  th a t 's  Just line 
w ith tier.

•‘I ’m  a lso  h earin g  th at in stead  of 
a  b ig  SIM.'Xk) Job, tbe  public can  
en joy  som e o l Hie sm a lle r  p ro jec ts  
A laskan  a rt is ts  can  p ro v id e ,"  she 
sa id .

" I  g u ess  It's  been  m y p ercep tion  
th a t th ere  a re  sev era l p ro jec ts  th at

" D e n a l i " — C h r i s t i a n ^  M o r t e n s '  s c u l p t u r e  s t a n d s  in  
f r o n t  o f  t h e  U n l v c r s i 'y  o f  A l a s k a  M u s e u m .  M a r t e n  is  
n o t  f r o m  A l a s k a .  IN e n M la e r  lib riry  pbclbl

turcs which, .or the years, have ______________________
become lher m Percent program's.have been purchased recently with 
trndcmnr’ . '*c used the University*' art numr-v that is not crnnihic anv

" S t u d e n t  O r c e l l n g " —(
A la s k a n  a r t i s t  K a re n '
O l a n n a  s c u l p t e d  t i l l s  f i J  
g u r c  f r o m  m a r b l e .

(New, Sbacrllb rt/yph oto )

/ k i n d  o l app iec iation , but a re  begin.
•J.n ln g  to  cau se  a n g e r  tm o b g 'rc a l- : ,1 

d e n ts ."  she s a id . s . - w. i T '
" I  i n  iigni.-c th ,d  we re  -pciulittg 

m illions of d o lla rs  on this w ithout 
m uch  input (rum  Hie public ."

T h e  e x e c u tiv e  i l i r c u o r  ol the  
A laska S la te  Council on tie- A rts In 
A n c h o ra g e ,  C h r i s t in e  D ’A rc y , 
th inks th a t If the  p roposals become 
law , they  would b e  harm ful, parti-

• c u la rly  (lie c lause  res tric tin g  Ihc . 
p ro g ram  lo A laskans. ;

'  v a r ic ly " o f ' a r tw o rk 'a n d  do 'no“  " S o l a r  B o r e a l i s " — T h i s  $ 1 0 7 ,0 0 0  w e l d e d  s t e e l  s c u l p t u r e
favor governm ent dicta ting  cultu- * s t r a d d l e s  t h e  e x i t  r a m p  a l  t h e  F a i r b a n k s  I n t e r n a t i o n a l
ra t v a lu e s ,"  she sa id . «• A i r p o r t . .  I t  w a s  d e s i g n e d  b y  S a n  F r a n c i s c o  a r t i s t

, . „  . , ?  R o b e r t  B e h r e n s .  .' iN t iy tM iiK r lib tt ry n h n o l
D A rcy  e s tim a te s  GO percen t o f i i - 1 : : j

tb e  com m issions a lread y  a r c  g iven J  ’
In Al-rl- in *irl?*tc 1

"I think it’s im por­
tant to have a varie ty  
of artw ork  and! do not 
favor governm ent dic- 
t a t i n g  c u l t u r a l  
v a lu es .”

—Christine D 'Arcy

"M y feeling is th at Ihc .state of 
A laska h as  funds se t aside  fo r  d iffe­
ren t p ro g ram s nnd no m a t te r  va hat 
the p ro g ram  is, th e  s ta te  should  be 
try in g  to  m ake the  best Investm ent 
of Its funds, and  buying th e  hert 
th a t  i ts  m oney  can  buy, D 'A rcy  
sa id .

" I  th in k 'lt  would be o sh a m e  if 
A laska look such  a p aro ch ia l view 
In te rm s  nr its public  a rt  p ro g ra m  "

H anley d isag rees .
"W e 'v e  had lim e  to nb.snrli and 

ap p re c ia te  pieces done by O utside 
a r t i s t s ,"  she  sa id . " I t 's  l im e  for 
A laskans f irs t, tim e  to  s ta r t  a s s ig n ­
ing it to  A laskan  a r t is ts  becau se  
w hen we say  'A laskan  a r t i s t . '  that 
d o e sn ’t m ean  e v e ry b o d y  w ill be  
p a i n t i n g  a  p i c t u r e  o f  M o u n t  
M cK inley."

" C a t h e d r a l  S e r i e s  V I ,  K l y s l a n , " — L i n d a  H o w a r d ,  a  F l o r i d a  a r t i s t ,  d e s i g n e d  t h i s  
$ 1 4 0 ,0 0 0  s c u l p t u r e  l o c a t e d  o i l  t h e  U n i v e r s i t y  o f  A l a s k a - F a i r b a n k s  c n m p u s .

i \ e u  t  Miner L b n ry  pbcio)

Reaction mixed to chaoses 
ill One Percent for Art law
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The 540,000 sculpture was 
ordered replaced by the 13 th Alaska 
Legislature, which passed a resolu­
tion S3yingawarmemorialorother 
piece of art should take its place.

Once uprooted from its cement 
base. Nimbus will be taken to the 
Department of Transportation's 
Switze.- Creek area building and 
stored until a state panel decides 
where it should be relocated. The - jjsS 
costofremovingitisexpectedtobe 
about$6,000.-/ .......

Thegovernor-appointed commit­
tee met last week to discuss possi­
ble replacements for the statue and 
will have a  puhllc mealing in 
Juneau on Jan. 8 to take testimony.

Among the new pieces of art sc g- 
gestedforthesiteareamemorinlto 
late Gov. Bill Egan, a war com- 
memorative, a sculpture of a bear 

•by local artist Skip Wallen or a 
monument to the state's 25th .
anniversary of statehood. ;
• Other options will be considered 
at the public meeting in January,
-Where to put Nimbus is another 

question. Among the suggested 
sites are the downtown or Auke Bay ' 

i t v  terminals, in front of the Alas- 
State Museumandat Cope Park

along Gold Creek. • .-.^Nimbus no more: Eviction started this morning.
/m ' .w .•?£! .< •> . ’~ e * !  . ^r.i ,•» * •Vtr.,'^ y '*  i* •» . ,• t S i  , /
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