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\MF.. O F  O R G A N I Z A T I O N :  G r e a t e r  J u n e a u  A r t s  & H u m a n i t i e s  C o u n c i l  ( J U N E A U  A R T S  C O U N C I L )

*
* '  ' • ■» *

l e a s e  g i v e  t h e  i n f o r m a t i o n  b a s e d  on y o u r  o r g a n i z a t i o n a l  p r o j e c t i o n s  f o r  F Y 1 9 8 2 . 

f a F Y 8 2  b u d g e t  h a s  n o t  b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  t o  t h e b e s t  o f  

3ur a b i l i t y .  P l e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

- V  •• '

R O J E C T E D  E X P E N D I T U R E S

a l a r i e s ,  A r t i s t s  F e e s  &  T e c h n i c i a n s

oods a n d  S e r v i c e s

d v e r t i s i n g  a n d  P r o m o t i o n  .

ravel a n d  P e r  D i e m

ant a n d  U t i l i t i e s

h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s

1 0 J E C T E D  R E V E N U E S

115,000.00

T O T A L  E X P E N D I T U R E S  (proj. '82)$.

ees, M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  e t c .

D n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s

aderal G r a n t s  - N a t l . E n d o w m e n t  f o r  t h e  A r t s

ideral G r a n t s  - o t h e r  a g e n c i e s

tate G r a n t s  - A S C A

ta t e  G r a n t s  - o t h e r  a g e n c i e s

jnici p a l  G r a n t s

i s c e l l a n e o u s

175,200

$ 12,300.00 .

$ 9,500.00
■

$ 7,000.00

$ 9,600.00

$ 128,000.00

$ 281,400.00

$ 68,000.00

$ 20,400.00

$ ’

$

$ 133,000.00

$

$ 50,000.00

$ 10,000.00

)$ 281,400.00 •

1 0 0 . 0 0 0

T o t a l  F Y 1 9 8 1  B u d g e t  _

T o t a l  F Y 1 9 8 0  B u d g e t  _

H o w  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  ____1.

P a r t t i m e  1  C o n t r a c t u a l  ( f r o m  t i m e  to t i m e )  2 - 3

H o w  m a n y  p e o p l e  d o  y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  i t s  p r o g r a m s ?  

__________25-30,000 ___________________________________

W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  in F Y I 9 8 2  f o r  c a p i t a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  -- n o t  c o n s t r u c t i o n )

 S 2 . 5 0 0 . 0 0  ________________________

THIS INFORMATION IS TO BE KEPT CONFIDENTIAL



G  uRGAHIZATION: V:';' ■: U n l v e r B l t y T Falr'baracB S y m p h o n y  A s s o c i a t i o n _______

. V  "• •'
I c l : . * ' g i v e  t h e  i n f o r m a t i o n  b a s e d  o n ' y o u r  o r g a n i z a t i o n a l  p r o j e c t i o n s  f o r  F Y1982 .

:. f  a  FY82 b u d g e t  h a s  n o t  b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  t o  t h e  b e s t  of.- -
' o u r  a b i l i t y . -  F l e a s e  s e e  d e f i n i t i o n s ' a t t a c h e d .  - V  -7 : * ;  ;

. * *“• d; * < .v--* -• - V  v  >

PROJECTED E X P E N D I T U R E S * " - . V -  " "••• -  •- - '
i . -■ •

f - a l a r i e s ,  A r t i s t s  F e e s  & T e c h n i c i a n s • W -  . * $ 1 0 8 . 0 0 0 '
I . # • * • * ' • * . * • •  ,  ♦ ■■ -  ■ ■ . 1-  ——( , *  . • •  v • -

■loods a n d  S e r v i c e s  ^ ' y •’ $ 3 8 . 0 0 0  •

A d v e r t i s i n g  a n d  P r o m o t i o n  . . < •  ~ • $ 1 0 . 0 0 0

. T r a v e l  a n d  P e r  D i e m  7 ' -• I.;'* h. T-.’* . •  $ 1 5 5 . 0 0 0  •

; ' . e n t  a n d  U t i l i t i e s . - ,  i .- - >>5:1 -J/V' * . . V \ ' *  $ : 8 , O O P  v '-y ■
I • •' • i  v’-'-v' * ;/ i  -P'.t,-.-;:J; £ ’*• - v • V  v f ' . ’*
S c h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s C ' - v . / L * * : . $ • 1 0 , 0 0 0
I • .• .• • • ••• .. .. . - •• -*V: ivti-< • -  •• • •: • ■■*

j # S . T O T A L , . E X P E N D I T U R E S  ( p r o j .  *82)$ 3 2 9 , 0 0 0 '  •
■ •• • •*'’ • " ■ ■' ?'-v-' " *. i ’

: • - • ; V'.;!# • o .  : / : • ■ ■ ■ ■ ■ ; I * ■ ... v -  .

p r o j e c t e d  'r e v e n u e s  -i :••• ’• ’••• ■ ;5" V  ’ * .
i   >-;• .. " *: . v  ;

$ . 5 8 , 0 0 0 't e e s ,  M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  e t c ’.  - -V- ’ ;• ■’ 4 V  $ . 5 6 , 0 0 0

C o n t r i b u t i o n s ,  G i f t s ,  . D o n a t i o n s  \  $-• 2 0 , 0 0 0  1 ■' ~

$ 1 3 0 , 0 0 0S t a t e .  G r a n t s  - - c r th ^- a - g e n e - v e i^ '  A S C A 7  'bA 'G  V  - ; r -.
To u r i n g .  *.£•' ''A • : ; '

M u n i c i p a l  G r a n t s  ; $ 1 6 , 0 0 0  • '

M i s c e l l a n e o u s  U n l v e r B i t y :  ••• .■. : • . •' ' $  3 1 , 0 0 0
I c o n d .  s a l a r y / o f f  I c e s / c o n c e r t  h a l l  ** ■'
! • ■ /  ;• ; TOTAL  R E V E N U E S ' ( p r o j .  ' 8 2 )$ 3 2 9 , 0 0 0

■1. T o t a l  FY  1981 B u d g e t  § 3 2 9 , 0 0 0 - ______ 1___________ ; . ‘
T o t a l  FY1980 B u d g e t  $ 2 4 8 , 0 0 0I --------------------------  f - :------------- 1 -------------------- --------------;-----------------  -

2 .  H ow  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  4
r-v a « • /■% *’ • n __i. 1 / f 4- •! 4- r\ f ■? ma 1 4 *7P a r t t i m e  2  ' ' C o n t r a c t u a l  ( f r o m  t i m e  t o  t i m e )  J  17

• « •
3 .  H ow  m a n y  p e o p l e  d o  y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  i t s  p r o g r a m s ?

’■ • * t • * t • • - * . : ** •

9'4,000 i n - s t a t e  " ' .  - • •______

4 .  W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  i n  FY1982 f o r  c a p i t a l  e x p e n d i t u r e s ?  
( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  n o t  c o n s t r u c t i o n )

 ft^-onn  ’______ _______________



f e  O F  O R G A N I Z A T I O N :  A N C H O R A G E  S Y M P H O N Y  O R C H E S T R A

' ■

lea s e  g i v e  t h e  i n f o r m a t i o n  b a s e d  on y o u r  o r g a n i z a t i o n a l  p r o j e c t i o n s  f o r  F Y 1 9 8 2 .  

r a F Y 8 2  b u d g e t  ha s  n o t  b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  t o  the b e s t  o f  

)ur a b i l i t y .  P l e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

E J E C T E D  E X P E N D I T U R E S

i l a r i e s ,  A r t i s t s  F e e s  &  T e c h n i c i a n s

>ods a n d  S e r v i c e s

I v e r t i s i n g  a n d  P r o m o t i o n  -

■avel a n d  P e r  D i e m

int a n d  U t i l i t i e s

h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s

$ 2 0 6 , 5 0 0

$_

$_

$_

$_

$_

5 9 , 5 0 0

4 0 , 0 0 0

1 2 . 0 0 0

8 , 5 0 01,000
T O T A L  E X P E N D I T U R E S  (p ro j .  ' 82)$ 3 2 7 , 5 0 0

O J E C T E D  R E V E N U E S  . •

e s ,  M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  e t c .

n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s

d e r a l  G r a n t s  ~ N a t l . E n d o w m e n t  f o r  t h e  A r t s

d e r a l  G r a n t s  1 o t h e r  a g e n c i e s

a t e  G r a n t s  -  A S C A

a t e  G r a n t s  - o t h e r  a g e n c i e s

n i c i p a l  G r a n t s

s c e l l a n e o u s

$ ' 6 5 , 5 0 0

$ 6 0 , 0 0 0  

$ 2 , 0 0 0

$____________0

0

$ 1 b : \ o o o

$_____________

$ 5 0 , 0 0 0

$ 0

T O T A L  R E V E N U E S  (proj. *82)$ 3 2 7 , 5 0 0

$ 1 7 8 , 1 0 0T o t a l  F Y 1 9 8 1  B u d g e t  __

T o t a l  F Y 1 9 8 0  B u d g e t  _

H o w  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  ___ 1

P a r t t i m e  ]____________C o n t r a c t u a l  ( f r o m  t i m e  to t i m e )   SO"

..17.£,40Q -

H o w  m a n y  p e o p l e  d o  y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  i t s  p r o g r a m s ?

2 5 , 0 0 0

W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  in F Y 1 9 8 2  f o r  c a p i f a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  -- n o t  c o n s t r u c t i o n )

$1,000

THIS INFORMATION IS TO BE KEPT C O N F I DENTIAL



" i t ?  O R G A N I Z A T I O N :  • A l a s k a  H e r i t a g e  R e v i e w __________________________
*

lease g i v e  t h e  i n f o r m a t i o n  b a s e d  o n  y o u r  o r g a n i z a t i o n a l  p r o j e c t i o n s  -for FY1982. 
f a F Y 3 2  b u d g e t  h a s  n o t  b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  t o  th e  b e s t  o f  

o u r  a b i l i t y .  FI e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

R O J E C T E D  E X P E N D I T U R E S

a l a r i e s ,  A r t i s t s  F e e s  &  T e c h n i c i a n s

o o d s  a n d  S e r v i c e s

d v e r t i s i n g  a n d  P r o m o t i o n  .

r a v e l  a n d  P e r  D i e m

e n t  a n d  U t i l i t i e s
*

c h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s

!
0 J E C T E D  R E V E N U E S

e s ,  M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  e t c .  

n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s  

ideral G r a n t s  - N a t l . E n d o w m e n t  f o r  t h e  A r t s  

ideral G r a n t s  1 o t h e r  a g e n c i e s  

tate G r a n t s  - A S C A  

tate G r a n t s  - o t h e r  a g e n c i e s  

j n i c ip a l  G r a n t s  

f c s c e l l a n e o u s

T o t a l  FY 1981 B u d g e t
T o t a l  F Y 1 9 8 0  B u d g e t  trt.-7W J . u u

1 5 0 , 0 0 0 . 0 0

$ 1 2 7 , 5 0 0 . 0 0

$ 1 5 , 0 0 0 . 0 0
*

$ 75 , 0 0 0 . 0 0

$ 7 5 , 0 0 0 . 0 0

$ 7 , 5 0 0 . 0 0

$ 4 5 0 , 0 0 0 . 0 0

$ 1 5 0 , 0 0 0 . 0 0

$ 5 0 , 0 0 0 . 0 0

$

$

$ 1 0 0 , 0 0 0 . 0 0

$
100 , 0 0 0 . 0 0

$

$
50 , 0 0 0 . 0 0

j  4 5 0 , 0 0 0 . 0 0

H o w  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  4_

P a r t t i m e  5________________ C o n t r a c t u a l  ( f r o m  t i m e  to t i m e )  I S ______

H o w  m a n y  p e o p l e  do y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  i t s  p r o g r a m s ?  .

2 5 0 , 0 0 0 ________________________________________________________

W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  in F Y 1 9 8 2  f o r  c a p i t a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  —  n o t  c o n s t r u c t i o n )

N o n e  .

THIS INFORMATION IS TO BE KEPT CONFIDENTIAL



•

MAJOR GRANTEE- FINANCIAL PROJECTIONS

: ‘ ' *

• A N C H O R A G E  A R T S  C O U N C I L ,  INC.. • J F  O R G A N I Z A T I O N :  -

-Vr.

a s e  g i v e  t h e  i n f o r m a t i o n  b a s e d  o n  y o u r  o r g a n i z a t i o n a l  p r o j e c t i o n s  f o r  F Y 1 9 8 2 . 

a F Y 8 2  b u d g e t  h a s  n o t  b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  t o  t h e  b e s t  o f  

[our a b i l i t y .  F l e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

R O J E C T E D  E X P E N D I T U R E S  

[ a l a r i e s ,  A r t i s t s  F e e s  &  T e c h n i c i a n s  

[oods a n d  S e r v i c e s  . •

d v e r t i s i n g  a n d  P r o m o t i o n  " T : -  •

[ravel a n d  P e r  D i e m  ’ •

lent and Utilities '. j-'-
\  •  v * t  • ^  *  .

: h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s  ■

2 7 5 , 0 0 0  '

9 2 , 0 0 0

. 4 5 , 0 0 0

$.. _

$ _ ____

$

2 4 , 0 0 0  

32 ,-000

2 3 , 0 0 0

T O T A L  E X P E N D I T U R E S  (p r o j .  *82)$ 4 9 1 , 0 0 0  y‘

1 0 J E C T E D  R E V E N U E S  • •. ..

>es, M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  e t c .

j n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s

:deral G r a n t s  - N a t l . E n d o w m e n t  f o r  t h e  A r t s

ideral G r a n t s  -  o t h e r  a g e n c i e s

tate G r a n t s  -  A S C A  ... "... ; •
• ,* • ! •' r *

bate G r a n t s  -  o t h e r  a g e n c i e s  . .

[inicipal G r a n t s

’ • c :
i s c e l l a n e o u s  ■

$_

$

5 5 , 0 0 0

3 9 , 0 0 0

20,000

$  10 ,000
$ 2 1 3 , 5 0 0

8,000

9 0 , 0 0 0

• V

. T O T A L  R E V E N U E S  (pr o j .  '82)$_

4 7 1 , 0 0 0  •

55 ,'500'"

4 9 1 , 0 0 0

3 8 5 , 0 0 0

T o t a l  F Y 1 9 8 1  B u d g e t  _ _

T o t a l  F Y 1 9 8 0  B u d g e t  ____

H o w  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  -7 

P a r t t i m e  5_________________C o n t r a c t u a l  ( f r o m  t i m e  t o  t i m e )  a p p r o x T '

H o w  m a n y  p e o p l e  d o  y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  i t s  p r o g r a m s ?

2 0 0 . 0 0 0  u r b a n  a r e a
■ • ^   ̂ •

W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  in F Y 1 9 8 2  f o r  c a p i t a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  —  n o t  c o n s t r u c t i o n )

8.000  •

T H I S  INFC



S t a t e w i d e  A r t s  A d v o c a c y  Gxoup
-* \  ' *   ̂ r *O r g a n i n a t i o n  Name : "Lo t v !r\.- /hjr  r~., a. f-  Kill?_____ < V .»■«-ir- . Vyi  c -

P r o p o s e d  B u d g e t  f o r  F i s c a l  Year 1982 $ 2 £ ( j

( J u l y  1 ,  1981  -  J u n e  30 ,  1982) *

Amount o f  P r o p o s e d  B u d g e t  t o  be r e q u e s t e d  from- ASCA $
<?Amount o f  P r o p o s e d  B u d g e t  from  o t h e r  p u b l i c  s o u r c e s .  $ ~/f. , p.r,. :  3

(NEA, m u n i c i p a l ,  o t h e r  s t a t e ,  CETA, e t c . )

Amount o f  P r o p o s e d  B u d g e t  from  s e l f - g e n e r a t e d  a n d  .$ / <so
p r i v a t e  s o u r c e s .  ( g i f t s ,  d o n a t i o n s ,  t i c k e t  s a l e s ,  f
e t c . )  . £

Amount o f  P r o p o s e d  B u d g e t  f o r  c a p i t a l  e x p e n d i t u r e s ;  $ !£> £

( e q u ip m e n t ,  f a c i l i t y ,  e t c . )
v

How many p e o p l e  do  y o u  e m p lo y ?  F u l l t i m e  1  ■

* . P a r t t i m e  7^7-  f,. j- ,

How many b a s i c  p r o g r a m s  d o  you  o f f e r ?  f_& _______

What i s  th e  t o t a l  a u d i e n c e  d i r e c t l y  i n v o l v e d
i n  t h e s e  p r o g r a m s ?  • J ' 2

P l e a s e  l i s t  t h r e e  i m p o r t a n t  f a c t s  a b o u t  y o u r  o r g a n i z a t i o n  n o t  
c o v e r e d  b y  t h e . a b o v e .

O k -  . . S a - t Z f t s

 <  r v^'v r  f/j u A a 'c-'-p  f ^ A ~ t T c y \ c  ; 0>V< r  }

k  n r  K-; u r jn»?'»j.*U in cv>r.a.s«n , ‘in V r l w t r ^ r ^ t

~  j Z T .  , . j  ^  j
in 1 ft 11>i o-^- T ^ y o o v c ^ t v y . v N n  . ■SEy-.''/-/ . a r l v r r o / - ;

P r e p a r e d  by / / ' k u J t * : )  _  D a t e  _ & L u 4 J u c j £ j ? 8 /



'
ALASKA INDIAN ARTS ITTC.WE- OF ORGANISATION

a s e  g i v e  t h e  i n f o r m a t i o n  b a s e d  on y o u r  o r g a n i z a t i o n a l  p r o j e c t i o n s  f o r  F Y I 9 8 2 .  

a F Y 8 2  b u d g e t  h a s  n o t - b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  to t h e  b e s t  o f  

u r  a b i l i t y .  F l e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

l a r i e s ,  A r t i s t s  F e e s  &  T e c h n i c i a n s  

o d s  a n d  S e r v i c e s  

v e r t i s i n g  a n d  P r o m o t i o n  - 

a v e l  a n d  P e r  D i e m  

n t  a n d  U t i l i t i e s

h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s

O J E C T E D  E X P E N D I T U R E S

$ 115,000.00

$ 2 5 , 0 0 0 . 0 0

$ 2 , 0 0 0 . 0 0

$' 2 , 5 0 0 . 0 0

$.

$_

75,000.00

T O T A L  E X P E N D I T U R E S  (proj. * 82 ) $  2 1 9 , 5 0 0 . 0 0

O J E C T E D  R E V E N U E S •

e s ,  M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  e t c . $ 60.000.00
n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s $ 8 5 . 0 0 0 . 0 0

d e r a l  G r a n t s  - N a t l . E n d o w m e n t  f o r  t h e  A r t s $ 0

d e r a l  G r a n t s  - o t h e r  a g e n c i e s $ 0

a t e  G r a n t s  - A S C A • $
/

7 0 . 0 0 0 . 0 0

a t e  G r a n t s  - o t h e r  a g e n c i e s • $ 3 . 0 0 0 . 0 0

n i c i p a l  G r a n t s $ i . qoo. oo
"

s c e l l a n e o u s $ 5 0 0 . 0 0

T O T A L  R E V E N U E S  (proj . ’8 2 ) $ 2 1 9 - 5 0 0 . 0 0

T o t a l  F Y 1 9 8 1  B u d q e t  208.600.00 • •
T o t a l  F Y 1 9 8 0  B u d q e t  178,500.00 .

H o w  m a n v  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  * 2  

P a r t t i m e  6 C o n t r a c t u a l  ( f r o m  t i m e  to t i m e )  6 •

H o w  m a n y  p e o p l e  do y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  i t s  p r o g r a m s ?

________________ 5 ,0 00 p lu s___________________ •______________
W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  i n  F Y 1 9 8 2  f o r  c a p i t a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  —  n o t  c o n s t r u c t i o n )

 8 ,000.00_________________

THIS INFORMATION IS TO BE KEPT C O N F I DENTIAL



M E ’O F  O R G A N I Z A T I O N : .Anchorage Concert Associ
• >  ' '• 

ation. Inc.___________________________

e a s e  g i v e  t h e  i n f o r m a t i o n  b a s e d  o n  y o u r  o r g a n i z a t i o n a l  p r o j e c t i o n s  f-or F Y 1 9 8 2 .  

a F Y 8 2  b u d g e t  h a s  n o t  b e e n  p r e p a r e d  to d a t e ,  p l e a s e  e s t i m a t e  t o  t h e  b e s t  o f  

u r  a b i l i t y .  F l e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

O J E C T E D  E X P E N D I T U R E S

l a r i e s ,  A r t i s t s  F e e s  & T e c h n i c i a n s $
123,000

o d s  a n d  S e r v i c e s $
. 2 7 , 9 5 0

i v e r t i s i n g  a n d  P r o m o t i o n $
2 0 , 0 0 0

a v e l  a n d  P e r  D i e m ■$
3 , 0 0 0

m t  a n d  U t i l i t i e s $ 5 , ^ 0 0

; h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s $ . 1 , 2 0 0

T O T A L  E X P E N D I T U R E S ,  (proj.

■
v>

C
M00 1 8 0 , 5 5 0

1 0 J E C T E D  R E V E N U E S
• . .

;es, M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  etc. $ 8 ^ , 6 0 0

) n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s $
8 , 0 0 0

i deral G r a n t s  - N a t l . E n d o w m e n t  f o r  t h e  A r t s $ •

i d e r al  G r a n t s  - o t h e r  a g e n c i e s $

t a t e  G r a n t s  - A S C A $
65,000

t a t e  G r a n t s  - o t h e r  a g e n c i e s $
—

j n i c i p a l  G r a n t s $
2 0 , 0 0 0

i s c e l l a n e o u s $
2 , 9 5 0

T O T A L  R E V E N U E S  (proj. • 82)$
1 8 0 , 5 5 0

Total F Y I 9 8 1  B u d g e t  $ 1 0 1 . 6 7 0

T o t a l  F Y 1 9 8 0  B u d g e t s 7 9 . 3 ^ 2

H o w  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  One ( s t a r t i ng F I G 2 )  
P a r t t i m e  0____________  C o n t r a c t u a l  ( f r o m  t i m e  to t i m e )  1 5 0 - 2 0 0 _________

H o w  m a n y  p e o p l e  d o  y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  it s  p r o g r a m s ?  

i6ooo +_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

V/hat d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  in F Y 1 9 8 2  f o r  c a p i t a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  —  n o t  c o n s t r u c t i o n )

$ 2000

THIS INFORMATION IS TO BE KEPT CONFIDENTIAL



ALASKA REPERTORY THEATRE
~ .

O F  O R G A N I Z A T I O N

l e a s e  g i v e  th e  i n f o r m a t i o n  b a s e d  o n  y o u r  o r g a n i z a t i o n a l  pro j e c t i o n s'  f o r  FY1982.. 

a F Y 8 2  b u d g e t  h a s  n o t  b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  t c  t h e  b e s t  of 

y o u r  a b i l i t y .  F l e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

P R O J E C T E D  E X P E N D I T U R E S

S a l a r i e s ,  A r t i s t s  F e e s  & T e c h n i c i a n s  

G o o d s  a n d  S e r v i c e s

A d v e r t i s i n g  a n d  P r o m o t i o n ^ i n c l u d i n g  Bo: 

T r a v e l  a n d  P e r  D i e m  

R e n t  an d  U t i l i t i e s

S c h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s

T O T A L  E X P E N D I T U R E S  (p r oj .  '82)$.

$

_   ̂w 

1 , 2 2 1 , 0 0 0

$ 3 0 3 ,0 0 0

$ 4 4 2 ,0 0 0  '

$ 264 ,000

$ 3 1 ,0 0 0

$ 3 , 9 9 2 , 0 0 0

P R O J E C T E D  R E V E N U E S

F e e s ,  M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s , et c . . $ 1 , 2 4 8 , 0 0 0

C o n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s i n c l u d i n g  In -K in d ) $ 3 2 7 ,0 0 0

F e d e r a l  G r a n t s  - N a t l . E n d o w m e n t f o r t h e  A r t s $ 6 5 ,0 0 0  '

F e d e r a l  G r a n t s  - o t h e r  a g e n c i e s
•

$ - 0 -

S t a t e  G r a n t s  - A S C A $ ‘ 2 , 0 0 0 , 0 0 0

S t a t e  G r a n t s  - o t h e r  a g e n c i e s $ - 0 -

M u n i c i p a l  G r a n t s '
$ ? ? n  n n n

M i s c e l l a n e o u s  ( I n -K in d ) •

$ 132 000

T O T A L  R E V E N U E S  (proj. '82)$ .......3.. 9 9 2 , . 0 0 0

1. T o t a l  F Y 1 9 8 1  B u d g e t  S 1 . 8 8 6 . 1 7 5 _____________________

T o t a l  F Y 1 9 8 0  B u d g e t  2 , 2 .3.3 , 4 .4 5 .... ......... ....... ( P e r m a n e n t )

2. H o w  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  2 2  

P a r t t i m e  9 6 ____________  C o n t r a c t u a l  ( f r o m  t i m e  t o  t i m e )  4 4 J o b b e r s
(o r  s e a s o n a l  f u l l t i m e )

3. H o w  m a n y  p e o p l e  d o  y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  its p r o g r a m s ?

 100  , 0 0 0 ___________________________________________________

4. W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  in F Y 1 9 8 2  f o r  c a p i t a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  -- n o t  c o n s t r u c t i o n )

$ 1 ,0 0 0 , 0 0 0
THIS INFORMATION IS TO BE KEPT C O N F I D E N T I A L



f a F Y 8 2  b u d g e t  h a s  n o ^  b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  t o  t h e  b e s t  of 

3ur a b i l i t y .  F l e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

1 0 J E C T E D  E X P E N D I T U R E S

i l a r i e s ,  A r t i s t s  F e e s  &  T e c h n i c i a n s  $ 1 0 5 , 0 0 0 _________
•

■)ods a n d  S e r v i c e s $ 1 4 6 , 7 0 0 •

d v e r t i s i n g  a n d  P r o m o t i o n  • $
1 2 , 6 5 0

ravel a n d  P e r  D i e m $
5 , 0 0 0

2n t  an d U t i l i t i e s $
3 0 , 6 5 0

: h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s $
5 , 0 0 0

T O T A L  E X P E N D I T U R E S  (proj. ‘ 82)$ 3 0 5 , 0 0 0

10JECTF.D R E V E N U E S
•

ses, M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  e tc. $
1 1 , 0 0 0

D n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s $
2 2 , 0 0 0

ederal G r a n t s  - N a t l .  E n d o w m e n t  f o r  t h e  A r t s $
5 , 0 0 0

e deral G r a n t s  - o t h e r  a g e n c i e s $
• - 0 -

t ate G r a n t s  - A S C A $
2 2 5 , 0 0 0

t ate G r a n t s  - o t h e r  a g e n c i e s $
- 0 -

.

jnicipal G r a n t s $
4 2 , 0 0 0 •

iscella».aous $
•

T O T A L  R E V E N U E S  (proj. 1

C
\J

CO 3 0 5 , 0 0 0

. T o t a l  F Y 1 9 8 1  B u d g e t  ? 3 3 1 ' 4 0 0 _________________________

T o t a l  F Y 1 9 8 0  B u d g e t  $ 2 4 2 ,  4 6 6  __________ _

. H o w  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ?  F u l l t i m e  7 ___________

P a r t t i m e  2_____________ C o n t r a c t u a l  ( f r o m  t i m e  to t i m e )  ~ Xl°___________

. H o w  m a n y  p e o p l e  do y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  its p r o g r a m s ?  1 0 , 0 0 0

. W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  in F Y 1 9 8 2  f o r  c a p i t a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  o f f i c e  m a c h i n e s ,  f u r n i t u r e  — . n o t  c o n s t r u c t i o n )

$ 1 5 , 0 0 0  .

T H I S  INFORMATION IS TO BE KEPT CONFIDENTIAL



• • • .
l e a s e  g i v e  t h e  i n f o r m a t i o n  b a s e d  o n  y o u r  o r g a n i z a t i o n a l  p r o j e c t i o n s  f o r  F Y 1 9 8 2 . 

F a  F Y 8 2  b u d g e t  h a s  n o t  b e e n  p r e p a r e d  t o  d a t e ,  p l e a s e  e s t i m a t e  t o  t h e  b e s t  o f  

)ur a b i l i t y .  „ F l e a s e  s e e  d e f i n i t i o n s  a t t a c h e d .

E J E C T E D  E X P E N D I T U R E S

i l a r i e s ,  A r t i s t s  F e e s  &  T e c h n i c i a n s

D o d s  a n d  S e r v i c e s

d v e r t i s i n g  a n d  P r o m o t i o n  -

r avel a n d  P e r  D i e m

a n t  a n d  U t i l i t i e s

: h o l a r s h i p s  a n d  C o m m i s s i o n s  o r  R e g r a n t s

$ 306,525

$ 199,201

$ 24,50)

$ 34,575

$ 37,800

T O T A L  E X P E N D I T U R E S  (proj. *82)$ 602,601

R O J E C T ED R E V E N U E S

a e s 4 M e m b e r s h i p  D u e s ,  T i c k e t  S a l e s ,  etc.

a n t r i b u t i o n s ,  G i f t s ,  D o n a t i o n s

e d e r a l  G r a n t s  - N a t l .  E n d o w m e n t  f o r  t h e  A r t s

e d e r a l  G r a n t s  - o t h e r  a g e n c i e s

t a t e  G r a n t s  - A S C A

t a t e  G r a n t s  - o t h e r  a g e n c i e s

tinicipal G r a n t s

i s c e l l a n e o u s

$ 95,000

$ 125,000

$.

$

10,000

£ 300,000 

$ _  '

$ 60,000

 ̂ 13,000

T O T A L  R E V E N U E S  (pro j .  *82)$ 6 0 3 >000

416,950
J J M L

T o t a l  F Y 1 9 8 1  B u d g e t  

T o t a l  F Y 1 9 8 0  B u d g e t

H o w  m a n y  p e o p l e  d o e s  y o u r  o r g a n i z a t i o n  e m p l o y ? ’ F u l l t i m e _____

P a r t t i m e  l______________C o n t r a c t u a l  ( f r o m  t i m e  to t i m e )   ?nn

H o w  m a n y  p e o p l e  d o  y o u  t h i n k  y o u r  o r g a n i z a t i o n  a c t u a l l y  s e r v e s  t h r o u g h  it s  p r o g r a m s ?  

________300,000_____________________________

W h a t  d o l l a r  a m o u n t  d o  y o u  a n t i c i p a t e  n e e d i n g  in F Y 1 9 8 2  f o r  c a p i t a l  e x p e n d i t u r e s ?  

( e q u i p m e n t ,  G f f i c e  m a c h i n e s ,  f u r n i t u r e  -- n o t  c o n s t r u c t i o n )

50,000

THIS INFORMATION IS TO BE KEPT CONFIDENTIAL



\ . • * 
ase give the information based on your organizational projections for FY1982. 
a FY82 budget has not been prepared to date, please estimate to the best of 
r ability. Please see definitions attached.

JECTED EXPENDITURES

aries, Artists Fees & Technicians

ids and Services

'ertising and Promotion

ivel and Per Diem

it and Utilities

lolarships and Commissions or Regrants

$_

$_

$.

TOTAL EXPENDITURES (proj. '82)$_

109,490.

104,800.

• * 7,000.

18,000-'

19,170.

8,500.

266,960.

)JECTED REVENUES

is, Membership Dues, Ticket Sales, etc.

itributions, Gifts, Donations

Jeral Grants - Natl. Endowment for the Arts

deral Grants - other agencies

ite Grants - ASCA

ate Grants - other agencies

nicipal Grants

scellaneous

$_

$_

$_

$_

$_

$„

$_

$_

TOTAL REVENUES (proj. *82)$_

Total FY1981 Budget $110,000.00 
Total FY1980 Budget 31.210.

71,960.

1 0,0 0 0.

- 0-

- 0-

125 ,000 . •'/ -

5 , 0 0 0 .

10 ,000 .

- 0-

266,960.

How many people does your organization employ? Fulltime _3_ 
Parttime   Contractual (from time to time) T

How many people do you think your organization actually serves through its programs?

What dollar amount do you anticipate needing in FY1982 for capital expenditures? 
(equipment, office machines, furniture -- not construction) ~

41,550

THIS INFORMATION IS TO BE KEPT CONFIDENTIAL



. S t a t e m e n t  o f  .Purpose:

S i n c e  t h e  i n c e p t i o n  o f  A l a s k a  T n d i a n  A r t s ,  Inc. in 1 9 ^ ,  t h e  p u r p o s e  o f  t h e  

o r g a n i s a t i o n  h a s  h e c n  t o  p e r p e t u a t e  t h r o u g h  p r e s e r v a t i o n , e d u c a t i o n ,  r e p r o­

d u c t i o n  a n d  o r d i n a l  d e s i g n  t h e  t r a d i t i o n a l  N o r t h w e s t  C o a s t  a r t  f o r m s  t h r o u g h  

v a r i o u s  m e d i a .  W o o d  c a r v i n g  s i l v e r s m i t h i n g ,  g r a p h i c s  a n d  t h e  p e r f o r m i n g  a r t s  

h a s  "been u s e d  s u c c e s s f u l l y  i n  t h i s  e n d e a v o r .  W e  a r e  a  d e v e l o p i n g  l i g h t  

h a n d i c r a f t  a n d  p e r f o r m i n g  a r t s  i n d u s t r y  t h a t  d e s i g n s ,  p r o d u c e s  a n d  m a r k e t s  

a u t h e n t i c  N o r t h v e s t  C o a s t  a r t  p i e c e s  t h r o u g h o u t  t h e  U . S .  a n d  A l a s k a .  U e  

p r o v i d e  t r a i n i n g  a n d  i n s t r u c t i o n  t o  d e v e l o p i n g  a r t i s t s  a n d  o u r  C h i l k a t  D a n c e r s  p e r f o r m  

35 srrovs 101- t h e  p 0 o li 6" U- a’en year...

I. S t a t e m e n t  o f  P u r p o s e :  A l a s k a  H e r i t a g e  R e v i e w

T h e  p u r p o s e  o f  t h e  c o r p o r a t i o n  s h a l l  b e  t o  p r e s e r v e  a n d  
r e c o r d  t h e  h i s t o r y  a n d  c u l t u r e  o f  A l a s k a  t h r o u g h  f i l m ,  
v i d e o  t a p e ,  l i v e  p r e s e n t a t i o n s  a n d  a n y  o t h e r  a v a i l a b l e  m e a n s .  
T o  e n c o u r a g e  t h e  s t u d y  o f  A l a s k a n  h i s t o r y  a n d  t o  p r o m o t e  t h e  
e d u c a t i o n  o f  y o u n g  A l a s k a n s ,  e s p e c i a l l y  in f i e l d s  r e l a t e d  t o  
t h e  v a r i o u s  c u l t u r a l  b a c k g r o u n d s  o f  A l a s k a .

S t a t e m e n t  o f  P u r p o s e :

T h e  p r i m a r y  g o a l  o f  t h e  V i s u a l  A r t s  C e n t e r  i s  t o  p r o m o t e  t h e  
g r o w t h  a n d  d e v e l o p m e n t  o f  c o n t e m p o r a r y  a r t  i n  A l a s k a .  T h i s  
i s  a c c o m p l i s h e d  b y  m a k i n g  a v a i l a b l e  t o  q u a l i f i e d  a r t i s t s  
e q u i p p e d  s t u d i o s  in p r i n t m a k i n g ,  s c u l p t u r e ,  m e t a l s ,  a n d  f i b e r ?  
b y  c o n d u c t i n g  a s e r i e s  o f  w o r k s h o p s  w h i c h  b r i n g  q u a l i f i e d  
a r t i s t s . t o  t e a c h  a v a r i e t y  o f  t e c h n i q u e s ;  a n d  b y  m a i n t a i n i n g  
a p u b l i c  g a l l e r y  w i t h  a r e g u l a r  s c h e d u l e  o f  e x h i b i t s .  S u p p o r t  
p r o g r a m s  i n c l u d e  t e c h n i c a l  a s s i s t a n c e  t o  a r t i s t s ,  a  l i b r a r y , a n d  s l i

a r c h i v e ,  a n d  s c h o o l  a n d  
c o m m u n i t y  t o u r s  a n d  p r o g r a m s
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O u r  l o b b y i s t  h a s  

f o r  w h a t  p u r p o s e .

. $ »  _
t o

Pi e a s e

I. Y o u r  o r g a n i z a t i o n ' s  s t a t e m e n t  o f  p u r p o s e ,  
k n o w  p r e c i s e l y  w h o  y o u  a r e ,  w h o  y o u  s e r v e  a n d  

l i m i t  t h i s  t o  a A  o r  s c n t a n c e  p a r a g r a p h .

-laska Repertory Theatre was founded in 1976 to provide top quality t h e a t r e’performances 
arvices, and cultural awareness to every Alaskan, frcm Barrow to Ketchikan. Mainstage ' 

. ?™ nS Anchorage and Fairbanks are complemented by statewide tours, s u c h  as DIAMOND 
PUDS, and W I L L  R O G E R S’ U.S.A. Additional services Drovided by t h e  Rep consist o f  
tudent matinees, an internship program for college credit, and in-school workshops, 
n addition, a cultural enrichment program exists providing tickets to n e e d y  individuals 
no could not afford to attend performances. Performances are a l s o  scheduled for the 
earing impaired and informational tapes are provided to the visually inpaired.' Equip- 
ant loans, consultations and access to a performing arts library a r e  available to the 
ther Alaskan arts organizations and their members.

* • . * • 
T h e  U n l v e r s l t y - F a l r b a n k s  S y m p h o n y  O r c h e s t r a  Is a  l o l n t  v e n t u r e  b e t w e e n  t h e  - 

U n i v e r s i t y  o f  A l a s k a  a n d  'the F a i r b a n k s  S y m p h o n y  A s s o c i a t i o n .  T h e  “ -
.co o p e r a t i v e  n a t u r e  o f  t h e  e n t e r p r i s e  h a B  a l l o w e d  t h e  c o m m u n i t y  a n d  t h e 
U n i v e r s i t y  t o  p r o m o t e  s u p e r i o r  m u s i c a l  o p p o r t u n i t i e s  f o r  m u s i c i a n s  a n d  

a u d i e n c e s .  T h e  U n i v e r s i t y  p r o v i d e s  c o n d u c t o r  s a l a r y ,  o f f i c e s  a n d  c o n c e r t  

h a l l  w h i c h  a c c o u n t s  f o r  a p p r o x i m a t e l y  1 0% o f  t h e  A s s o c i a t i o n ' s  b u d g e t *

N o t  o n l y  d o e s  t h e  S y m p h o n y  s e r v e  9 4 , 0 0 0  l i s t e n e r s ,  b u t  i t  1 b  a l s o  a n  
i m p o r t a n t  p e r f o r m i n g  o u t l e t  f o r  c o m m u n i t y  m u s i c i a n s .  A s s o c i a t i o n  o r g a n l -  
z a t l o n s  p r o v i d e  o r c h e s t r a l  a n d  c h a m b e r  m u s i c ' p e r f o r m i n g  o p p o r t u n i t i e s . f o r  

a l l  a g e s  a n d  c o m p e t e n c y  l e v e l B .  M e m b e r s  o f  t h e  O r c h e s t r a  - s e r v e  t h e  - 
c o m m u n i t y  m u s i c a l l y  i n  o t h e r  w a y s »  p e r f o r m i n g  i n  a c c o m p a n y i n g  e n s e m b l e s  f o r  

t h e  F a i r b a n k s  L i g h t  O p e r a  T h e a t e r ,  U n i v e r s i t y  D r a m a  W o r k s h o p ,  U n i v e r B i t y -  
C o m m u n l t y  C h o r u s  a n d  S a n  F r a n c i s c o ' s  W e s t e r n  O p e r a .  C h a m b e r  e n s e m b l e s o f  

t h e  O r c h e s t r a  p r o v i d e  r e c i t a l s  t h r o u g h o u t  t h e  c o m m u n i t y .  .
W h i l e  t h e  A r c t i c  C h a m b e r  O r c h e s t r a  h a s  b e c o m e  t h e  S t a t e ' s  n u m b e r  o n e  
t o u r i n g  o r g a n i z a t i o n ,  p l a y i n g  c o n c e r t s  in m o r e  t h a n  5 0  c o m m u n i t i e s ,  the' 

f u l l  F a i r b a n k s  S y m p h o n y  h a B  g i v e n  3 c o n c e r t s  i n  A n c h o r a g e a s  w e l l a s  . 
p e r f o r m a n c e s  i n  D e l t a  J u n c t i o n ,  F o r t  Y u k o n ,  H e a l y ,  J u n e a u  a n d  E i e l s o n  

A i r  F o r c e  B a s e .

S A R A C 1s p u r p o s e  is t o  s e r v e  t h e  a r t s  in S o u t h e a s t  A l a s k a  t h r o u g h  
p r o g r a m s ,  s e r v i c e s ,  a d v o c a c y ,  c o m m u n i c a t i o n s ,  a n d  l e a d e r s h i p ;  
w h i c h  h a s  b e e n  a c h i e v e d  t h r o u g h  i n c r e a s i n g  i n v o l v e m e n t  i n  s t a t e w i d e  

p r o g r a m m i n g ,  s e r v i c e s ,  a n d  a d v o c a c y .



"To collect, preserve, exhibit and interpret materials illustrating the art, history 
and native cultures of Alaska and to supplement this with a wide variety of exhibitions 
and programs. To serve as a major cultural center for Alaska."

I. Statente-'t o f  P u r p o s e :

T h e  A n c h o r a g e  A r t s  C o u n c i l  s h a l l  s e r v e  the c o m m u n i t y  a s  a  l e a d e r  a n d  s p o k e s m a n  

i n  a l l  m a t t e r s  t h a t  a f f e c t  t h e  a r t s  i n  o r d e r  t o  e n s u r e  t h a t  t h e  A n c h o r a g e  

c o m m u n i t y  s h a l l  m e e t  i t s  c u l t u r a l  n e e d s  as it i n c r e a s e s  i n  s i z e .

I.. Ska 1-pjnen.t of P j imposes. The Anchorage Symphony Orchestra, comprised of 75 mu­
sicians, provides cultural, entertaining, and educational musical events for the 
community-at-large. Our season consists of 10 symphony concerts, 5 Young People.'s 
concerts, chamber symphony concerts, string quartet performances, special events, 
workshops, and community-outreach performances in rion-traditional settings—  all 
designed to musically enrich the public. One of our goals is to develop future 
musicians and audiences through educational programming for young people. We 
believe it is our responsibility to provide the highest calibre of serious music in the 
State through concertizing, instruction, and special events.



s & H u m a n i t i e s *  C o u n c i l  is 

.ed to p r o v i d i n g  e d u c a t i o n a l  p r o g r a m s ,  c u l t u r a l  e x p e r i e n c e s ,  a n d  p e r f o r m a n c e s  

w h i c h  i n v o l v e  p a r t i c i p a n t s  a n d  a u d i e n c e s  o f  all a g e s  in a l l  o f  t h e  a r t s  a n d  

h u m a n i t i e s .  T h e  J u n e a u  A r t s  C o u n c i l  (GJAH C )  is t h e  o f f i c i a l l y  r e c o g n i z e d  
a r t s  a g e n c y  b y  t h e  C i t y  a n d  B o r o u g h  o f  June a u .

I. S t a t e m e n t  o f  P u r p o s e :

Arts Alaska, Inc. is a non-profit arts management organization dedicated to the 
development of Alaskan artists and arts audiences. Arts Alaska, Inc. specializes 
in the administration and delivery of specific statewide arts programs and manage­
ment services. Currently the only such statewide service organization, Arts Alaska,
Inc. serves a variety of clients including the Alaska State Council on the Arts, the 
Sitka Summer Music Festival, the Anchorage Concert Association, the Anchorage Civic 
Opera ano scores of local arts councils, local concert presentors and public schools.

• l¥.rVP r o jlc te T j] ia^ l  jg l1 n T S & i f sHrJ;[!dr M orA ed( & te je e tm * .S ) (0VER:

** Ji-iPuRTAi'JT NOTE: Unlike most major institutions, most, perhaps all of this
request will be fore the execution of Alaska State Council on the Arts initiated 

Requests for Proposal. Funds will be provided to Arts Alaska in the form of 
contractual fees not grant awards.

I. S t a t e m e n t  o f  P u r p o s e :  T h e  A n c h o r a g e  Conce.rt A s s o c i a t i o n  i s  a n  o r g a n i z a t i o n  

of r e p r e s e n t a t i v e s  o f  v a r i o u s  c i v i c ,  s e r v i c e ,  e d u c a t i o n a l ,  c u l t u r a l  a n d  o t h e r  g r o u p s  

in t h e  A n c h o r a g e  a r e a ,  p l u s  n u m e r o u s  i n t e r e s t e d  i n d i v i d u a l s  d e d i c a t e d  to p r o m o t i n g  

m u s i c a l  a c t i v i t i e s  a n d  o t h e r  a c t i v i t i e s  of a n  e d u c a t i o n a l  and. c u l t u r a l  n a t u r e .

T h i s  is a c c o m p l i s h e d  p r i n c i p a l l y ,  b u t  n o t  s o l e l y ,  b y  p r e s e n t i n g  a n  a n n u a l  s e r i e s  

of e i g h t  to t e n  c o n c e r t s  b y  t h e  g r e a t e s t  p e r f o r m e r s  a v a i l a b l e  t o  u s  f r o m  a r o u n d  t h e  

w o r l d .  T h e s e  i n c l u d e  s i n g e r s ,  i n s t r u m e n t a l i s t s ,  b o t h  s o l o  a n d  i n  g r o u p s ,  s y m p h o n y  

o r c h e s t r a s ,  o p e r a ,  a n d  s o m e  o f  t h e  w o r l d ' s  g r e a t e s t  m o d e r n ,  b a l l e t  a n d  f o l k  d a n c e  

c o m p a n i e s .



s o u t h e a s t  A l a s k a .  T h e  c o m p a n y  p r e s e n t s  a c o n c e r t  s e r i e s ,  
f o r  t h e  l o c a l  c o m m u n i t y  a s  w e l l  a s  l e c t u r e - d e m o n s t r a t i o n  
w o r k s h o p s  & s c h o o l  p e r f o r m a n c e s  i n  the s m a l l  c o m m u n i t i e s  
t o  w h i c h  i t  t o u r s .  I t  s t r i v e s  f o r  e x c e l l e n c e  i n  i t s  
c o m p a n y  a n d  s c h o o l .  W i t h  a n  e s t a b l i s h e d  s c h o o l  t o  t r a i n  
p r o f e s s i o n a l  d a n c e r s  as w e l l  as r e c r e a t i o n a l  e n t h u s i a s t s  
t h e  c o m p a n y  is p r e p a r i n g  f o r  a p r o f e s s i o n a l  c o m p a n y  t h a t  
w i l l  b e  t h e  c a t a l y s t  f o r  a l l  d a n c e  a c t i v i t i e s  i n  t h e  
s t a t e .



Anchorage Civic Opera, reactivated in 1975, is dedicated t o  serve the State 
and community by providing the highest level of opera experience for our public 
within our means and to stimulate artistic improvement and growth through the 
involvement of local musicians and technicians with the inspiration generated 
b y  visiting professional artists.

II. F Y  82 Budget $ 603,000.

III. Grant Request to Alaska State Council on the Arts, $ 300,000.

IV. Proposed Capital Expenditures, ? 50,000.

V. Statement of Intended Use of State Grant:
/

Related funding will support to sane degree all aspects o f  Anchorage Civic 

Opera to include: 1) Mainstage Productions, 2) OPERA1ASKA (Statewide Educational
and Touring and Community Outreach) 3) Portions of the expense for Administra­
tive and Program Staff and necessary support facilities and equipment to 
accomplish # 1 and # 2 effectively and with high quality.



THE FOLLOWING DOCUMENT(S) HAY NOT FILM 

LEGIBLY BECAUSE OF POOR QUALITY OF THE 

ORIGINAL,



w i t h  a m a j o r  d a n c e  r e s o u r c e ,  t h r o u g h  t h e  e s t a b l i s h m e n t  o f  a

s c h o o l  to t r a i n  p r o f e s s i o n a l  d a n c e r s  & t h e  r e c r e a t i o n a l  e n t h u s i a s t s

in p r e p a r a t i o n  to  b e c o m e  a p r o f e s s i o n a l  c o m p a n y  t h a t  w i l l  s e r v e  
" a s "  ETie 'catalyst- for* all d a n c e  a c t i v i t y - I r T t h e  S t a t e 7

B y  x:>roviding t h e  f o l l o w i n g  p r o g r a m s  a lo c a l  c o m m u n i t y  s e r i e s  

& as p a r t  o f  a n  a n n u a l  t o u r i n g  p r o g r a m  p r o v i d e s  l e c t u r e  d e m o n­

st r a t i o n s ,  w o r k s h o p s  a n d  s c h o o l  p e r f o r m a n c e s  to o t h e r  

A l a s k a  c o m m u n i t i e s .

T o  an a u d i e n c e  o f  1 5 , 0 0 0__________

2) E x a m p l e  of  a sxoecii'ic a c t i v i t y  A  m a j o r  t o u r  _ o f  _ s o u t h e a s t ^ ___

a n d  s o u t h  c e n t r a l  A l a s k a .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  by p r o g r a m s  a n d  a c t i v i t i e s  __________

p r i m a r y  - K e t c h i k a n ,  s e c o n d a r y  - s o u t h e a s t  A l a s k a ,  t e r t i a r y  -

s t a t e w i d e

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  f u n d i n g  t o  

e n a b l e  t h e  K e t c h i k a n  T h e a t r e  B a l l e t  S c h o o l  o f  D a n c e  to

b r o a d e n  t h e  b a s e  to i n c l u d e  b o a r d i n g  s t u d e n t s  a n d  c r e a t e

a n  o u t r e a c h  p r o g r a m  to r e m o t e  c o m m u n i t i e s .



O r g a n i z a t i o n  S u m m a r y  f o r  A r t s  A l a s ka, Inc.

1) T h e  jDurpose o f  t h e  o r g a n i z a t i o n  is t o  d e v e l o p m e n t

of t h e  v i s u a l ,  l i t e r a r y ,  a n d  p e r f o r m i n g  a r t s  s t a t e w i d e  by 

p r o v i d i n g  p r o f e s s i o n a l  m a n a g e m e n t  a n d  a d m i n i s t r a t i v e  s e r v i c e s  

a n d  c o n s u l t a t i o n  t o  e x i s t i n g  o r  d e v e l o p i n g  a r t s  g r o u p s  on r equest.

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  A r t i s t s - I n - S c h o o l  J^rogram;

p r o g r a m  s e r v i c e s  f o r  t h e  s t a t e w i d e  p e r f o r m i n g  a r t s  t o u r i n g  p r o g r a m ;

C o m m u n i t y  P r e s e n t o r  T r a i n i n g ;  p u b l i c i t y ,  m a n a g e m e n t ,  a n d / o r  f u n d

r a i s i n g ;  f i n a n c i a l  a c c o u n t i n g  s e r v i c e s ;  o t h e r  s t a t e w i d e  s e r v i c e s

an d  p u b i l c i a t i o n  o f  S P O N S O R  n e w s l e t t e r .

T o  an a u d i e n c e  o f  80, 0 0 0___________

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  P r o g r a m  S e r v i c e  a u d i e n c e

d r a m a t i c a l l y  i n c r e a s e d  in t h o s e  c o m m u n i t i e s  r e c e i v i n g  C o m m u n i t y  

P r e s e n t o r  T r a i n i n g .  I n c r e a s e s  o f  6 0 % - 3 0 0 %  in o n e  year.

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s  ________

s t a t e w i d e  a n d  p r o g r a m s  h a v e  s e r v e d  m o r e  t h a n  1 0 0  c o m m u n i t j  j s

f r o m  B a r r o w  t o  K e t c h i k a n .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  a n e w  a r t i s t s  

i n - e d u c a t i o n  p r o g r a m  s e r v i n g  8 c o m m u n i t i e s ;  o n e  a d d i t i o n a l

p e r f o r m i n g  a r t s  tour; t e n  m o r e  c o m m u n i t y  a u d i e n c e s ;  t w e l v e

a d d i t i o n a l  c o m m u n i t i e s  s e r v e d  b y  the C o m m u n i t y  P r e s e n t o r

T r a i n i n g  p r o g r a m ;  o n e  o r  'w o  n e w  p u b l i c i t y  s e r v i c e  c o n t r a c t s ;

e x t e n d  f i n a n c i a l  a c c o u n t i n g  s e r v i c e s ;  i n c r e a s e  S P O N S O R  f r o m

4 to 8 p a g e s  p e r  i s s u e  u n d e r t a k e  o n e  n e w  m a j o r  s t a t e w i d e

s e r v i c e  p r o g r a m .



O r g a n i z a t i o n  S u m m a r y  f o r  S o u t h e a s t A l a s k a  R e g i o n a l  A r t s C o u nci.

1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is to p r o v i d e  t h e p e o p l e  rrf^ 

S o u t h e a s t  A l a s k a  'with q u a l i t y  e d u c a t i o n  p r o g r a m s  a n d  s e r v i c e s  

i n  t h e  arts, a n d  p r o m o t e  h i g h  s t a n d a r d s  o f  q u a l i t y  in t h e  a r t s  

f o r  t h e  b e n e f i t s  o f  all A l a s k a n s .

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  A rts S o u t h e a s t  R a d i o  S h o w ; 

F o l k d a n c e / F o l k l o r e  F e s t i v a l ;  A r t s  S e a s o n  K i c k o f f ;  S A R A C  F i n e

A r t s  C amp; t e c h n i c a l  s e r v i c e s ;  c o m m u n i t y  d e v e l o p m e n t ;  c u l t u r a l  

f a c i l i t i e s  d e v e l o p m e n t ;  r e s o u r c e  d e v e l o p m e n t

T o  an a u d i e n c e  o f  5 , 0 0 0

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  S A R A C  F i n e  A r t s  C a m p  w h i c h__

d r a w s  s t u d e n t s  f r o m  o v e r  40 A l a s k a n  c o m m u n i t i e s  in c r e a t i v e  

w r i t i n g ,  da n c e ,  drama, m u s i c  a n d  v i s u a l  arts. ___  ____

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s  

S o u t h e a s t  A l a s k a

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  t w o  p r o f e s s i o n al 

•^nd s u p p o r t  s t a f f  to  h e l p  c a r r y  o u t  its p r e s e n t  p r o g r a m s  a n d  to 

its s u c c e s s f u l  p i l o t  p r o j e c t :  t h e  A r t s  S o u t h e a s t  R a d i o  

”>c e / F o l k l o r e  F e s t i v a l  to full p r o g r a m  s t a t u s  .



A L A S K A  A R T S  A L L I A N C E

By p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s   A) A r t R e a c h

C o m m u n i t y  O u t r e a c h  B) s e r v i c e s  t o  a r t i s t s  a n d  o r g a n i z a t i o n s  

C) a d v o c a c y  D) t e c h n i c a l  a s s i s t a n c e

T o  an a u d i e n c e  o f  2 0 0 , 0 0 0

1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is t o  s e r v e  as the

c o m m u n i t y  l e a d e r ‘a n d  s p o k e s m a n  in a l l  m a t t e r s  a f f e c t i n g

t h e  a r t s  a n d  to i n s u r e  c u l t u r a l  n e e d s  a r e  met.

O r g a n i z a t i o n  S u m m a r y  for   ^ r *-s

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  V e r y  S p e c i a l  A r t s  F a i r 11

f o r  h a n d i c a p p e d  a n d  g i f t e d  c h i l d r e n  w h i c h  a t t r a c t e d

1 5 0 0  p a r t i c i p a n t s .

3) T h e  geograx^hic a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s  

s t a t e w i d e  t h r o u g h  t e c h n i c a l  a s s i s t a n c e ;  S o u t h  C e n t r a l

t h r o u g h  o t h e r  p r o g r a m s  & s e r v i c e s .

4) T h e  anticix^ated l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  ma:*-n t e n a n c e  

& u p g r a d e  e x i s t i n g  p r o g r a m ;  i n c r e a s e  a w a r e n e s s  o f

p a r t i c i p a t i o n  b y  15%.



O r g a n i z a t i o n  S u m m a r y  f o r   A l a s k a  I n d i a n  A r t s

1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is t o   p e r p e t u a t e  t h r o u g h

p r e s e r v a t i o n ,  e d u c a t i o n ,  r e p r o d u c t i o n  a n d  o r i g i n a l  design,

t h e  t r a d i t i o n a l  n o r t h w e s t  c o a s t  I n d i a n  a r t  form.

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s   t r a i n i n g  a n d  i n s t r u c t i o n

in t r a d i t i o n a l  p e r f o r m i n g  a n d  v i s u a l  a r t  fo r m s .

T o  an a u d i e n c e  of  ->,000

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  C h i l k a t  d a n c e r s  g a v e  35 

p e r f o r m a n c e s  t h r o u g h o u t  the s t a t e .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  and. a c t i v i t i e s

s t a t e w i d e  t h r o u g h  p e r f o r m a n c e s  a n d  w o r k s h o p s ;  S o u t h e a s t

t h r o u g h  o t h e r  p r o g r a m s .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  m a i n t a i n  

a n d  u p g r a d e  e x i s t i n g  p r o g r a m  a n d  o p e r a t e  s k i l l  center, 

p e r f o r m i n g  a r t s  f a c i l i t y  a n d  L i v i n g  V i l l a g e  P r o j e c t .



A L A S K A  A R T S  A L L I A N C E

O r g a n i z a t i o n  S u m m a r y  f o r   A l a s k a  H e r i t a g e  R e v i e w

1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  i s  t o  .E.^f8 ?iY8

the h i s t o r y  a n d  c u l t u r e  of A l a s k a .

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  A) d o c u m e n t a r y  f i l m s  

B) p e r f o r m a n c e  s e r i e s  C) s c h o o l  a s s e m b l i e s  D) A l l  A l a s k a

C u l t u r a l  R e v i e w .

T o  an a u d i e n c e  o f    _________

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  ___ A l a s k a  P r i d e  S c h o o l

a s s e m b l i e s  f o r  150 s c h o o l  a u d i e n c e s

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s  

s t a t e w i d e  t h r o u g h  t o u r i n g  p r o g r a m s .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  e x p a n d_________

s c h o o l  t o u r  p r o g r a m  & m a i n t a i n  a n d  u p g r a d e  e x i s t i n g  p r o g r a m s .



1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is t o  presentT~T[Tiadarty-^rM:S

s e r v i c e s  & o p p o r t u n i t i e s ,  p r o v i d e  e d u c a t i o n a l  s e r v i c e s  a n d

a d v o c a c y  f o r  the a r ts.

By p r o v i d i n g  t h e  f o l l o w i n g p r o g r a m s  A ) g a l l e r y  e x h i b i t i o n

B) c o n c e r t s  & p e r f o r m a n c e s C) s t u d e n t  & t e a c h e r  w o r k s h o p s

D) l i t e r a r y  p u b l i c a t i o n s E) t e c h n i c a l  s e r v i c e s

T o  an  a u d i e n c e  o f

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  . Tdn>e o u t  a t  n o o n  - a  w e e k l y  

p e r f o r m i n g  s e r i e s  for c o m m u n i t y  d u r i n g  s u m m e r  m o n t h s .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d .a c t i v i t i e s  ___

s t a t e w i d e _ t h r o u g h  c o m p e t l t i o n s & e x h i b i t i o n s ;  N o r t h  S t a r 

B o r o u g h  t h r o u g h  o t h e r  p r o g r a m s  __________

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  m a i n t a i n  &____

u p g r a d e  e x i s t i n g  p r o g r ams t o s e r ve t o t a l  a u d i e n c e  o f _  75, 0 00.



1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is t o  s e r v e  th e  c o m m u n i t y  &

s t a t e  b y  providirig t h e  h i g h e s t  p o s s i b l e  l e v e l  o f  o p e r a

e x p e r i e n c e  fc„? t h e  p u b l i c ,  a n d  s t i m u l a t i n g  a r t i s t i c  g r o w t h  of

r e s i d e n t  a r t i s t s  & t e c h n i c i a n s  e n h a n c e d  by t h e  p a r t i c i p a t i o n  
o f  ~ v T s  it Trig' 'artiht'sl

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  M a in S t a t e  P r o d u c t i o n  - 

3 f u l l  p r o d u c t i o n s  o f  opera, a n d  O p e r a l a s k a  w i t h  e d u c a t i o n a l

O r g a n i z a t i o n  S u m m a r y  f o r  A n c h o r a g e  C i v i c  O p e r a  A s s o c i a t i o n, Inc.

p r o g r a m ,  t o u r i n g  t o  9 A l a s k a n  c o m m u n i t i e s ,  c o m m u n i t y  p e r f o r m a n c e s ,  

a n d  a u d i e n c e  d e v e l o p m e n t .

T o  a n  a u d i e n c e  o f  5 1 , 5 0 0

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  9 h r i .̂ p p h e r_ ^ m b u s  p r o d u c t i o n 

w i t h  J u n e a u  L y r i c  O p e r a  w i t h  3 w e e k  r e s i d e n c y  a n d  2 fu l l  

p e r f o r m a n c e s .  H a d  an a u d i e n c e  o f  2 , 0 0 0  a n d  14 S p e c i a l  P r o g r a m s  

in J u n e a u  S c h o o l s .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  ijrograins a n d  a c t i v i t i e s

s t a t e w i d e  s e r v i c e :  F Y ' 8 1  f o c u s  on s o u t h c e n t r a l ,  s o u t h e a s t e r n ,  

a n d  w e s t e r n  A l a s k a .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  a r t i s t i c  i n c r e a s e  

of m a i n  s t a g e  p r o d u c t i o n s ;  a l l o w  " A l a s k a n  b u i l t "  s e t s  for full

p r o d u c t i o n s ;  e x p a n d  & i m p r o v e  e d u c a t i o n a l  p r o g r a m  & s p e c i a l

p i l o t  t o u r i n g  p r o j e c t  w i t h  K e t c h i k a n  T h e a t r e  B a l l e t ;  a n d  

i m p r o v e  a u d i e n c e  d e v e l o p m e n t  p r o g r a m .



1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  i s  to  p r o v i d e  c u l t u r a l ,__

e n t e r t a i n i n g ,  a n d  e d u c a t i o n a l  m u s i c a l  e v e n t s  f o r  t h e

c o m m u n i t y - a t - l a r g e .

O r g a n i z a t i o n  S u m m a r y  f o r  T h e A n c h o r a g e  S y m p h o n y  O r c h e s t r a

By p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  f u l l  s y m p h o n y  c o n c e r t s ,  

c h a m b e r  s y m p h o n y  c o n c e r t s ,  Y o u n g  P e o p l e ' s  C o n c e r t s ,  s m a l l  

e n s e m b l e  p e r f o r m a n c e s ,  s p e c i a l  e v e n t s ,  w o r k s h o p s ,  & p e r f o r m a n c e s

i n  n o n - t r a d i t i o n a l  settings,

m J • r  1 0 , 0 0 0T o  an a u d i e n c e  o f  * __________

2) E x a m p l e  of  a  s p e c i f i c  a c t i v i t y  Y o u n g  P e o p l e 's C o n c e r t  w h i c h  

b r i n g s  s c h o o l  c h i l d r e n  s o m e  a p p r e c i a t i o n  f o r  a n d  s o m e  u n d e r­

s t a n d i n g  o f  c l a s s i c a l  m u s i c .  E a c h  c o n c e r t  c u l m i n a t e s  w i t h  a 

b a l l e t  by  t h e  S t e v e  P r i m i s  D a n c e r s .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s

s t a t e w i d e  t h r o u g h  t o u r s ;  s o u t h  c e n t r a l  t h r o u g h  o t h e r  p r o g r a m s .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  f o r  t h e  f i r s t  

t i m e  n e x t  s e a o n ,  t h e  S y m p h o n y  w i l l  p r e s e n t  an e n t i r e  s e a s o n

o f  g u e s t  c o n d u c t o r s .  E a c h  w i l l  s p e n d  t h r e e  w e e k s  in A n c h o r a g e .



1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is tc p r o m o t e  c r e a t i v e __

e x p r e s s i o n ,  s t i m u l a t e  u n d e r s t a n d i n g  & a p p r e c i a t i o n  o f  the

a r t s  & h u m a n i t i e s  t h r o u g h  p r o m o t i o n  o f  c u l t u r a l  o p p o r t u n i t i e s

i n c l u d i n g  e d u c a t i o n a l  f u n c t i o n s ,  p e r f o r m a n c e s ,  e x h i b i t i o n s ,

b u i l d  c o m m u n i t y  s u p p o r t ,  a d v i s e  p u b l i c  b o d i e s  o n  c u l t u r a l  a f f a i r s .  

By p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s   r e - q r a n t  a g e n c y  serving.

20 l o c a l  a r t s  ag e n c i e s ; T h e  S t a t e w i d e C h a m b e r  M u s i c  S y m p o s i u m ;

J u n e a u  C o n c e r t  S e r i e s ; s c h o l a r s h i p  p r o g r a m s; A r t i s t s - i n - P r i s o n s

p r o g r a m ;  S o u t h e a s t  A l a s k a  S u m m e r  A r t s  W o r k s h o p ;  W o o d w i n d  S y mposiurn; 
V i s u a l  A r t s  P r o g r a m ;  A i d  to "individual A r t i s t s ;  H u m a n i t i e s  P r o g r a m ;

J u n e a u  J o u r nal.
To  an a u d i e n c e  o f   3 J , 0 0 0 _______

2) E x a m p l e  of a s p e c i f i c  a c t i v i t y   P h i l a d e l p h ia S t r i n g  Q u a r t et

t w o  y e a r s  a g o  h a d  a n  a u d i e n c e ^ o f  230; a u d i e n c es t h i s  y e a r w e r e  

645. P a r t i c i p a n t s l a s t  y e a r f o r  C h a m b e r  M u s i c  S y m p o s i u m  w e r e  

35; t h i s  y e a r  43.   '____________________

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s  __________

J u n e a u is t h e  p r e d o m i n a n t  s e r v i c e  a rea. T h e  C h a m b e r  M u s i c ___

S y m p o s i u m  is a j ; t a t e w i d e  e v e n t w i t h  p a r t i c i p a n t s  f r o m  as far 

a w a y  as B a r r o w .  _ _ _ _ _ _      _

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  l o c a l  o r g a n i z a t i ons

to i n c r e a s e  t h e i r  p r o g r a m s  t o  t h e  c o m m u n i t y  v i a  the r e - g r a n t  

p r o g  ram; p r o v i d e  m o r e  a r t s  m a n a g e m e n t  s e r v i c e s ot l o c a l  g r o u p s  

& b u s i n e s s e s ;  a d d i t io n a l  p r o f e s s i o n a l  a r t i sts t o v i s i t  J u n e au; 

m o r e  e d u c a t i o n a l  p r o g r a m s ;  a n d  the a d d i t i o n  of a s e c r e t a r y  &■

b o o k k e e p e r  t o  t h e  e x i s t i n g  p o s i t i o n  o f  d i r e c t o r .



■

A L A S K A  A R T S  A L L I A N C E

A n c h o r a g e  C o n c e r t  A s s o c i a t i o nO r g a n i z a t i o n  S u m m a r y  f o r

1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is t o   p r e s e nt t o  A n c h o r a g e

_a_rea_ c i t i z e n s  t h e  h i g h e s t  q u a l i t y  p e r f o r m i n g  a r t is t s  f r o m  

a r o u n d  t h e  w o r l d .

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  a c o n c e r t  s e a s o n  o f  7__

p r o g r a m s  a n d  e d u c a t i o n al s e r v i c e s  in A n c h o r a g e  s c h o o l s  & to 

i n t e r e s t e d  a r t s  g r o u p s .

rn -3 • r 1 5 , 0 0 0T o  an a u d i e n c e  of '

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  P r e s e n t e d  a n d  s o l d  o u t  two_____

p e r f o r m a n c e s  o f  2 , 0 0 0  s e a t s  p e r  p e r f o r m a n c e  t o  t h e  P a c i f i c  

N o r t h w e s t  B a l l et t h i s  M a r c h .  T i c k e t  s a l e s  in  g e n e r a l  a r e  u p  

80% o v e r  2 y e a r s  ago.

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s

p r i m a r y  s e r v i c e  a r e a  is t h e  A n c h o r a g e  b o w l  w h e r e  m o r e  t h a n

90% of  its a u d i e n c e  r e s i d e s .  F r e q u e n t l y  s c h e d u l e s  its v i s i t i n g

a r t i s t s  s o  t h a t  o t h e r  c o m m u n i t i e s ,  p a r t i c u l a r l y  F a i r b a n k s ,  J u n eau, 
“K e t c h r k a n  7 5“KenaT i ' ~ m a y“t a k e " a d v a n t a g e  o f  "the artis'ts’1- " p r e s e n c e .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  t h e  A s s o c i a t i o n

w i t h  its f i r s t  p r o f e s s i o n a l  s t a f f  .who w o u l d  b e  r e s p o n s i b l e  for

c o o r d i n a t i n g  the i n c r e a s i n g l y  c o m p l e x  w o r k  of  f i n d i n g  and 

p r e s e n t i n g  a r t i s t s .  T h i s  p e r s o n  w o u l d  a l s o  be r e s p o n s i b l e  for 

d e v e l o p i n g  t h e  C o n c e r t  A s s o c . 1s' f i r s t  m a j o r  p r i v a t e  f u n d  r a i s i n g

d r i v e .



1) T h e  p u r p o s e  o f  the o r g a n i z a t i o n  i s  t o  p r o v i d e a d v o c a c y  & 

e d u c a t i o n  a b o u t  n a t i v e  a r t s  & a s s i s t  n a t i v e  a r t i s t s  in 

r e a c h i n g  t h e i r  p o t e n t i a l .

O r g a n i z a t i o n  S u m m a r y  C o r  I n s t i t u t e  o f  A l a s k a  N a t i v e  Arts^

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  A) fi n a n c i a l  s u p p o rt 

B) m e d i a  o u t r e a c h  C) c u r r i c u l u m  d e v e l o p m e n t  D) _ w o r s k h o p s  

& r e s i d e n c i e s  E) t e c h n i c a l  a s s i s t a n c e

T o  an a u d i e n c e  o f  _

2) E x a m p l e  of a s p e c i f i c  a c t i v i t y  _ N a t i v e  A r t s  ^'Confa b u l a t i o n 1' _ 

o n  i s s u e s  a n d  c o n c e r n s  of  n a t i v e  a r t i s t s .

3) I'he g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s

s t a t e w i d e  t h r o u g h  m e d i a  & w o r k s h o p s ;  N o r t h  S t a r  B o r o u g h

t h r o u g h  o t h e r  p r o g r a m s .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  m a i nt 

e x i s t i n g  p r o g r a m s  a n d  e x p a n d  t o t a l  a u d i e n c e  to 5,000.



O r g a n i z a t i o n  S u m m a r y  for A n c h o r a g e  H i s t o r i c a l  & F i n e  A r t s  M u s e u m  As s o c .

1) T h e  p u r p o s e  of the o r g a n i z a t i o n  is  to  p r o v i de s u p p o rt to A n c h o r a g e  

M u s e u m  t h r o u g h  f u n d  rai s i n g ,  a r t  a c q u i s i t i o n ,  a n d  v o l u n t e e r

p r o g r a m .

By p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  l i b r a r y  & a r c h i v e s ,  

e x h i b i t i o n s ^  c o m p e t i t i o n s, a n d  e d u c a t i o n a l  p r o g r a m s.

T o  an a u d i e n c e  o f  1 5 0 , 0 0 0 _____

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  _Sununer C h i l d r e n s  A r t  P r o g r a m  

f o r  8 , 0 0 0  c h i l d r e n .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d .a c t i v i t i e s  ________

s t a t e w i d e  t h r o u g h  c o m p e t i t i o n s ;  S o u t h  C e n t r a l  R e g i o n  t h r o u g h

o t h e r  p r o g r a m s .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  up g r a d e of 

e x h i b i t i o n s  a n d  c o m p e t i t i o n s .



O r g a n i z a t i o n  S u m m a r y  for U n i v e r s i t y  o f  F a i r b a n k s  S y m p h o n y

1) T h o  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is t o  p r o v i d e s u p e r i o r __

m u s i c a l  o p p o r t u n i t i e s  for t h e  a u d i e n c e s  &. m u s i c i a n s  o f  the 

c o m m u n i t y  & U n i v e r s i t y .

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  o r c h e s t r a l  & ch a m b e r 

m u s i c  p e r f o r m a n c e s .

T o  a n  a u d i e n c e  o f  9 4 ,00 0 ___________

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  t o u r  o f  A r c t i c  C h a m b e r  

O r c h e s t r a  t o  D e l t a  J u n c t i o n ,  Ft. Y u k o n ,  H e a l y ,  J u n e a u ,  

& E i e l s o n  A F B .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s  ______

s t a t e w i d e  t h r o u g h  t o u r i n g  p r o g r a m ;  i n t e r i o r  A l a s k a  t h r o u g h

o t h e r  p e r f o r m a n c e s .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  m a i n t a i n  & 

u p g r a d e  e x i s t i n g  p r o g r a m .



1) T h e  p u r p o s e  of  t h e  o r g a n i z a t i o n  .is t o  p r o v i d e  t h e  g r o w th 

a n d  d e v e l o p m e n t  d f  c o n t e m p o r a r y  a r t  in  A l a s k a .

V i s u a l  A r t s  C e n t e r  of A l a s k a
O r g a n i z a t i o n S u m m a r y f o r

B y  p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  A) g a l l e r y . e x h i b i t ion

B) e q u i p p e d  s t u d i o s  C) w o r k s h o p s  D) t e c h n i c a l  & m a r k e t i n g

a s s i s t a n c e

T o  an a u d i e n c e  o f  '_________________

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y  C o o p e r a t i v e  E x h i b i t i o n ___

P r o g r a m  w i t h  A l a s k a  S t a t e  M u s e u m  & A l a s k a  A s s o c ,  f o r  t h e  

A r t s  in F a i r b a n k s .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  and. a c t i v i t i e s

s t a t e w i d e  s e r v i c e s  t o - a r t i s t s  t h r o u g h  c o m p e t i t i o n ,  w o r k s h o p s ,

a n d  t r a v e l i n g  e x h i b i t i o n s .  O t h e r  p r o g r a m s  to A n c h o r a g e  

m e t r o p o l i t a n  a r ea.

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  u p g r a d e d ______

s e r v i c e s  to  a r t i s t s  a n d p u b l i c ;  i n c r e a s e d  m a r k e t i n g  s u p p o rt; 

i n c r e a s e  o f  10% in t o t a l  a u d i e n c e .



1) T h e  p u r p o s e  o f  t h e  o r g a n i z a t i o n  is t o   p r o v i d e t h e a t r e

p e r f o r m a n c e s ,  s e r v i c e s ,  a n d  c u l t u r a l  e n r i c h m e n t  p r o g r a m s

to a l l  A l a s k a n s .

By p r o v i d i n g  t h e  f o l l o w i n g  p r o g r a m s  A) m a i n s t a g e  s e a s on 

in A n c h o r a g e  & F a i r b a n k s  B) S o u t h e a s t  R e g i o n a l  t o u r

C) t e c h n i c a l  & s u p p o r t  s e r v i c e s  D) s p e c i a l  a u d i e n c e

p r o g r a m s .

T o  a n  a u d i e n c e  o f  1 0 0 , 0 0 0 ___________

2) E x a m p l e  o f  a s p e c i f i c  a c t i v i t y   m a i n  s t a g e  p e r f o r m a n ce

" s i g n e d "  b y  i n t e r p r e t e r  f o r  h e a r i n g  i m p a i r e d .

3) T h e  g e o g r a p h i c  a r e a  s e r v e d  b y  p r o g r a m s  a n d  a c t i v i t i e s

s t a t e w i d e  t h r o u g h  t o u r i n g  p r o g r a m  & t e c h n i c a l  s e r v i c e s .

4) T h e  a n t i c i p a t e d  l e v e l  o f  f u n d i n g  w i l l  p r o v i d e  i n c r e a s e d  

t o u r i n g ;  i n i t i a t e  c h i l d r e n ' s  & e x p e r i m e n t a l  t h e a t r e ;

p e r f o r m a n c e s  b y  n a t i o n a l  & i n t e r n a t i o n a l  c o m p a n i e s



A L A S K A  R E P E R T O R Y  T H EATRE:

A n  E x e c u t i v e  S u m m a r y  of The T h e a t r e  in A l a s k a

M a r c h  15, 1981

D

Th i s  r e p o r t  m a d e  p o s s i b l e  w i t h  a g e n e r o j s  i n - k i n d  

c o n t r i b u t i o n  f r o m  V I S I O N S  and E. Gould, G r a p h i c  

D e s i g n .
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The f e w  p a ges f o u n d  b e t w e e n  t h e s e  c o v e r s  c o m p r i s e  a 

s t a t i s t i c a l  a n d  f a c t u a l  s u m m a r y  of the A l a s k a  R e p e r t o r y  

T h e a t r e  s i n c e  it e m e r g e d  f r o m  a p i l o t  p r o g r a m  of the A l a s k a  

S t a t e  C o u n c i l  o n  the A r t s  to a n o n p r o f i t  o r g a n i z a t i o n  in 

J u l y  of 1976 t h r o u g h  the p r e s e n t  day. T h e  t h e a t r e  c o m p a n y  

has c o n s i s t e n t l y  d e m o n s t r a t e d  the A l a s k a n  d e s i r e  for q u a l­

ity e n t e r t a i n m e n t  a n d  has a t t e m p t e d  to s a t i s f y  this d e s i r e  

w i t h  c o n s t a n t  g r o w t h  a n d  i m p r o v e m e n t s  o n  all f r o nts. 

A r t i s t i c  a d v a n c e m e n t s  in b o t h  the t e c h n i c a l  a n d  t h e a t r i c a l  

a r e n a s  h a v e  b e e n  m a d e .  S o c i a l  e n h a n c e m e n t s  to h o m e  c o m m u n i­

ties h a v e  b e e n  o f f e r e d .  C u l t u r a l  e x p r e s s i o n s  h a v e  b e e n  a n d  

c o n t i n u e  to be  s e r v e d  to l o c a t i o n s  s e l e c t e d  f o r  t o u r i n g  a n d  

o t h e r  m o b i l e  p r o g r a m s .  In g e n e r a l  * A l a s k a  R e p e r t o r y  T h e a­

tre s u b s t a n t i a t e s  the fact that A l a s k a  in  1981 is a v e r y  

n e w  a n d  u n i q u e  p l a c e  in the w o r l d .  N o  l o n g e r  an  i s o l a t e d  

e t h n i c  c o m m u n i t y  or a r e m o t e  g o v e r n m e n t a l  o u t p o s t ,  A l a s k a  

t o d a y  is in the f o r e f r o n t  o f  A m e r i c a n  r e s o u r c e  d e v e l o p m e n t .  

A n d  yet, w i t h  all its w e a lth, its p e o p l e  r e m a i n  its m o s t  

v a l u a b l e  r e s o u r c e .  It is to the i m p r o v e m e n t  of  the q u a l i t y  

of l i f e  f o r  t h o s e  i n d i v i d u a l s  w h o  a r e  A l a s k a ' s  m o s t  p o w e r­

ful r e s o u r c e  th a t  the g o a l s  a n d  m a n d a t e s  o f  the A l a s k a  

R e p e r t o r y  T h e a t r e  a r e  d e d i c a t e d .

T h i s  b o o k  is a s u m m a r y  only. It is m e a n t  to be r e a d  

in c o n j u n c t i o n  w i t h  the c o m p l e t e  r e p o r t  of the t h e a t r e  o f  

this same d a t e . A n y  c o m m e n t s  o r  q u e s t i o n s  a b o u t  the 

m a t e r i a l  c o n t a i n e d  h e r e i n  s h o u l d  be d i r e c t e d  to the A l a s k a  

R e p e r t o r y  T h e a t r e  b u s i n e s s  o f f i c e  at 705 W e s t  S i x t h  A v e n u e ,  

Suite 201, A n c h o r a g e ,  A l a s k a  99501. A l l  i n f o r m a t i o n  c o n­

t a i n e d  h e r e i n  is the p r o p e r t y  of the t h e a t r e  a n d  m a y  not be 

r e p r o d u c e d  w i t h o u t  p e r m i s s i o n .  F o r  full n a r r a t i o n  o n  the 

m a t e r i a l  h e r e i n ,  the r e a d e r  is r e f e r r e d  to the c o m p l e t e  

a c c o m p a n y i n g  r e p o r t .
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T H E  F A C T S  O F  T H E  M A T T E R

L i s t e d  b e l o w  is all t h e  h i s t o r i c a l  a n d  c u r r e n t  i n f o r­

m a t i o n  o n  t h e  A l a s k a  R e p e r t o r y  T h e a t r e .  F u t u r e  p r o j e c t i o n s  

p l a n n e d  f o r  l a t e r  t h i s  s e a s o n  a r e  i n d i c a t e d  b y  a n  *.

T h e  F Y  '81 s e a s o n  is a s c a l e d  d o w n  v e r s i o n  of t h e  p r e­

v i o u s  year. E m p l o y m e n t  a n d  p r o d u c t i o n  s t a t i s t i c s  are s l i g h t­

ly r e d u c e d  o r  r e m a i n  the same. T h e s e  r e d u c t i o n s  a r e  a d i r e c t  

r e f l e c t i o n  of r e d u c t i o n s  in f u n d i n g  b y  t h e  State, and, t o  a 

s m a l l e r  extent, l o c a l  s u b s i d i z e r s  of t h e  t h e a t r e .  T h e  c o m­

pa n y  d i d  r e c e i v e  a g o o d  s t a r t  o n  its c a p i t a l  n e e d s  in t h e  

f o r m  of a s u b s t a n t i a l  c a p i t a l  g rant for F Y  '81. T h i s  g r a n t  

w a s  v e r y  m u c h  a p p r e c i a t e d  b y  A l a s k a  Rep, as it h a d  l o n g  b e e n  

e n d u r i n g  l i m i t e d  c a p i t a l  r e s o u r c e s  w i t h  w h i c h  to s e r v e  an 

e v e r - g r o w i n g  p o p u l a t i o n .  T h e  o p e r a t i n g  budget, h o w e v e r ,  r e­

f l e c t e d  m a j o r  f u n d i n g  cuts. T h e s e  l o s s e s  r e s u l t e d  in i m m e d i­

ate c u r t a i l m e n t  of p r o d u c t i o n  plans. An a l l o c a t i o n  of $ 6 0 0 , 0 0 0  

to A l a s k a  R e p  for F Y  '81 o p e r a t i n g  e x p e n s e s  r e p r e s e n t e d  O D l y  

3 5 %  of t h e  total a m o u n t  r e q u e s t e d  for t h i s  year. M o r e  s i g n i f­

icantly, t h i s  a m o u n t  d e m o n s t r a t e s  a 3 6 %  R E D U C T I O N  IN O P E R A T I N G  

E X P E N S E S  O V E R  T H E  F Y  '80 B U D GET.

C o n c u r r e n t l y ,  a u d i e n c e  s i z e s  a n d  t h e  a m o u n t  of p r i v a t e  

f u n d r a i s i n g  have b o t h  be e n  on t h e  incre a s e ,  t h u s  i n c r e a s i n g  

the d e m a n d  for frequent, q u a l i t y  p r o d u c t i o n s .  T h e r e  a r e  t h o s e  

w h o  w o u l d  s u g g e s t  that t h e  t h e a t r e  c o n t i n u e  to o f f e r  t h e  s a m e

- 2 -



. . . FACTS/

n u m b e r  of p r o d u c t i o n s  w i t h  le s s  mo n e y .  It is t h e  p r o f e s s i o n­

al a s s e s s m e n t  of t h e  company, h o w e v e r ,  th a t  t o  do m o r e  w i t h  

less s a c r i f i c e s  q u a l i t a t i v e l y  to the p o i n t  o f  b r i n g i n g  u n a c­

c e p t a b l e  p e r f o r m a n c e  s t a n d a r d s  to  t h e  c i t i z e n r y  w e  serve.

It w a s  d e t e r m i n e d  t h a t  d u r i n g  t h e  c u r r e n t  s e a s o n  q u a l i t a t i v e  

c o n s i d e r a t i o n s  m u s t  r e t u r n  to t h e  f o r e f r o n t .  H e n c e ,  e m p l o y­

me n t  a n d  p r o d u c t i o n  s t a t i s t i c s  for F Y  '81 a r e  s l i g h t l y  r e­

duced. T h o s e  s t a t i s t i c s  t h e  r e l a t e  to  t h e  v e r y  l a r g e  im p a c t  

of t h e  D I A M O N D  S T U D S  t o u r  o n  t h e  F Y  '80 s e a s o n  h a v e  b e e n  s e p­

a r a t e d  out w h e r e v e r  p o s s i b l e .

C O M M U N I T I E S  SERVED, 19 7 7  - 1981

W i t h  full p r o d u c t i o n s  in: A n c h o r a g e ,  F a i r b a n k s ,  Juneau,
Kenai, Seward, G l e n n a l l e n ,  V a l d e z ,  P e t e r s b u r g ,  K e t c h i k a n ,  
K o t z e b u e ,  G a l e n a ,  B a r r o w ,  Sitka, C o r d o v a  a n d  Bethel.

W i t h  s m a l l  s c a l e  p e r f o r m a n c e s  in: M a n y  of t h e  a b o v e  p l u s
D i l l i n g h a m ,  Naknek, K i n g  Salmon, K a s i g l u k  a n d  N u n a p i t c h u k .

T O T A L  NO. O F  P E R F O R M A N C E S ,  19 7 7  - 1981: 5 2 2 *

T o u r  a n d  m a i n s t a g e  p r o d u c t i o n s  in all l o c a t i o n s  h a v e  t o t a l e d  
5 2 2 *  p e r f o r m a n c e s .  T h i s  f i g u r e  i n c l u d e s  c o m p l e t i o n  of  the 
19 8 1  T h e a t r e  S e a s o n  a n d  a v e r a g e s  out 100 p e r f o r m a n c e s  per 
y e a r  s i n c e  t h e  R e p  began.

S E A S O N  T I C K E T  H O L D E R S

1 9 7 7  - 2 , 1 7 6

19 7 8  - 4 , 5 8 0
1 9 7 9  - 5 , 5 4 4
19 8 0  - 6 , 3 3 5
19 8 1  - 7 , 6 9 8  (to d a t e )

T O T A L  2 6 , 3 3 3  S e a s o n  T i c k e t  H o l d e r s



. . . FACTS/

A T T E N D A N C E  ( M a i n s t a g e  a n d  T o u r i n g )

1 9 7 7  - 1 9 , 8 9 0
1 9 7 8  - 4 1 , 7 0 5
1 9 7 9  - 6 1 , 0 0 0
1 9 8 0  - 6 6 , 2 9 7

- 3 1 , 2 1 8  ( D I A M O N D  S T U D S  T OUR)
1 9 8 1  - 7 0 , 5 0 0 *

T O T A L  2 9 0 , 6 1 0

P R O D U C T I O N S  S T A G E D  ( T / i n d i c a t e s  T o u r  S e l e c t i o n )

1 9 7 7  - S C A P I N O ;  P R I V A T E  LIVES; C L A R E N C E  D A R R O W
19 7 8  - S H E R L O C K  H O L M E S ;  T H E  F O U R P O S T E R ;  T H E  E C C E N T R I C I T I E S

O F  A  N I G H T I N G A L E ;  D I A M O N D  S T U D S
19 7 9  - A C H R I S T M A S  CAROL; T E R R A  NOVA; T H E  T A M I N G  O F  THE

SH R E W ;  S L O W  D A N C E  O N  T H E  K I L L I N G  G R O UND; D E A T H T R A P ;  
(T) T H E  F O U R P O S T E R

1 9 8 0  - (T) D I A M O N D  STUDS; A C H R I S T M A S  CA R O L ;  T A L L E Y ' S  FOLLY;
S O M E T H I N G ' S  AFOOT; SLY FOX; L O O S E  ENDS; ST. M A R K ' S  
G O S P E L

1 9 8 1  - (T) W I L L  R O G ERS' U . S .A.; O N  G O L D E N  POND; T H E  E L E P H A N T
MAN; A M I D S U M M E R  N I G H T ' S  D R E A M

S C H O O L  P E R F O R M A N C E S  ( H o m e  C i t i e s )

1 9 7 7  - C L A R E N C E  D A R R O W
1 9 7 8  - D I A M O N D  STUDS; T H E  F O U R P O S T E R  ( F a i r b a n k s  only)
1 9 7 9  - T H E  T A M I N G  O F  T H E  S H R E W  ( A n c h o r a g e  o n ly)
1 9 8 0  - S O M E T H I N G ' S  A F O O T  ( A n c h o r a g e  on l y ) ;  A  C H R I S T M A S  C A R O L

( F a i r b a n k s  o n ly)
1 9 8 1  - W I L L  R O G E R S’ U.S. A .  ( A n c h o r a g e  onl y ) ;  A M I D S U M M E R

N I G H T ' S  D R E A M

C H I L D R E N ' S  P E R F O R M A N C E S  (Home C i t i e s )

1 9 7 8  - " T h e  F a n t a s y  F a c t o r y "  ( A n c h o r a g e  o n l y )
1 9 7 9  - " S c e n e s , F r o m  T h e  C l a s s i c s "

" S I G N E D "  P E R F O R M A N C E S  F O R  THE H E A R I N G  I M P A I R E D  (Home C i t i e s )

19 7 8  - A  C H R I S T M A S  C A R O L  ( A n c h o r a g e  o n l y )



19 8 1  - W I L L  ROGERS' U . S . A . ,  O N  G O L D E N  POND, T H E  E L E P H A N T  
M A N  ( A n c h o r a g e  only); A M I D S U M M E R  N I G H T ' S  D R E A M

1

I

i

C U L T U R A L  E N R I C H M E N T  A U D I E N C E S

C u l t u r a l  E n r i c h m e n t  is d e s i g n e d  to r e a c h  out to a u d i e n c e s  
wh o  o t h e r w i s e  m i g h t  be  u n a b l e  t o  a t t e n d  t h e  t h e a t r e .  It 
e n c o m p a s s e s  m a n y  g r o u p s  in b o t h  h o m e  c i t i e s  o f  t h e  t h e a t r e .  
The g r o u p s  l i s t e d  b e l o w  a r e  t h o s e  in the s o c i a l  s e r v i c e s ,  
m e n t a l  a n d  p h y s i c a l  h e a l t h  f i e l d s  w h o  h a v e  b e e n  o f f e r e d  
s e a t s  at s p e c i a l  p e r f o r m a n c e s .  T h i s  list i n c l u d e s  s o m e  
g r o u p s  in F a i r b a n k s  w h o  w i l l  b e  o f f e r e d  s e a t s  d u r i n g  t h i s  
y e a r ' s  r e s i d e n c y  in M a y  1981. The list b e l o w  is o n l y  a 
p a r t i a l  a c c o u n t i n g  of all the g r o u p s  w h o  h a v e  a t t e n d e d  
C u l t u r a l  E n r i c h m e n t  p e r f o r m a n c e s  s i n c e  the R e p  f i r s t  began.

A b u s e d  W o m e n ' s  A i d  in C r i s i s  ( A W AIC)
A k e e l a  H o u s e
A L - A N O N  F a m i l y  G r o u p s
A l a s k a  C h i l d r e n ' s  S e r v i c e s
A l a s k a  C r i p p l e d  C h i l d r e n  a n d  A d u l t s
A l a s k a  F a m i l y  H o u s e
A l a s k a  T r e a t m e n t  C e n t e r
A l a s k a  W o m e n ' s  R e s o u r c e  C e n t e r
A l c o h o l i c s  A n o n y m o u s
A m e r i c a n  C a n c e r  S o c i e t y
A n c h o r a g e  D i s t r i c t  Sch o o l s ,  S p e c i a l  E d u c a t i o n  C l a s s e s
B o o t h  M e m o r i a l  H o m e
C a b i n  F e v e r  C l i n i c
C a m p f i r e  G i r l s
C a r e a g e  H o u s e
C a r e a g e  N o r t h
C a t h o l i c  C o m m u n i t y  S e r v i c e s  
C a t h o l i c  Y o u t h  
C r i s i s  L i n e  t.
C r e a t i v e  A d v e n t u r e s  for S e n i o r  C i t i z e n s  ( T a r a n a  V a l l e y  

C o m m u n i t y  C o l l e g e )
C u r t a i n  R a i s e r s  
D i a b e t e s  A s s o c i a t i o n  
E l m e n d o r f  H o s p i t a l  
E ' n e p u t  C h i l d r e n ' s  S c h o o l  
F a i r b a n k s  C o m m u n i t y  H o s p i t a l  
F a i r b a n k s  H o s p i t a l  N a t i v e  H e a l t h  C l i n i c  
F a i r b a n k s  J a y c e e - e t t e s  
F a i r b a n k s  L i t e r a r y  C o u n c i l  
F a i r b a n k s  N a t i v e  A s s o c i a t i o n  Y o u t h  G r o u p  
F a i r b a n k s  N o r t h  S t a r  B o r o u g h  H a n d i c a p p e d  P r o g r a m s  
F a i r b a n k s  N o r t h  S t a r  B o r o u g h  S c h o o l s ,  S p e c i a l  E d u c a t i o n  

C l a s s e s

- 5 -



. . FACTS/

F a i r b a n k s  R e - E n t r y  C e n t e r
F a i r b a n k s  R e h a b i l i t a t i o n  A s s o c i a t i o n
F a i r b a n k s  R e s c u e  M i s s i o n
F a m i l y  C o n n e c t i o n
G o l d e n  T o w e r s  R e s i d e n t s
G r a y  P a n t h e r s
H i l l t o p  G r o u p  H o m e
H o p e  C e n t e r
H o p e  C o t t a g e s
H o s p i t a l i t y  H o u s e
I m m a c u l a t e  C o n c e p t i o n  E l e m e n t a r y  S c h o o l
J e s s e  Lee H o m e
M c K i n n e l l  H o u s e
M c L a u g h l i n  Y o u t h  C e n t e r
M a b e l  T. C a v e r l y  C e n t e r
M a r y  J o h n s o n  H o u s e
M u n i c i p a l i t y  of Anchorage, P a r k s  a n d  R e c r e a t i o n ,  H a n d i c a p p e d  

P r o g r a m s  
N a k o i y a  H e a l t h  C e n t e r  
N o r t h  S t a r  C o u n c i l  on  A g i n g  
O l d e r  P e r s o n s  A c t i o n  G r o u p  
O p e n  Do o r  C l i n i c  
P i o n e e r s  H o m e s
P r o v i d e n c e  H o s p i t a l ,  C a n c e r  Un i t  
R . S.V.P.
S a l v a t i o n  A r m y  
S a v e  I a n d  S a v e  II 
S T A R
S t a t e  of A l a ska, D e p a r t m e n t  of V o c a t i o n a l  R e h a b i l i t a t i o n  
S t u d i o  C l u b
S u i c i d e  a n d  C r i s i s  L i n e
U n i v e r s i t y  of A l a s k a ,  F a i r b a n k s ,  S t u d e n t  O r i e n t a t i o n  S e r v i c e s  

P r o g r a m  a n d  F i n a n c i a l  A s s i s t a n c e  S t u d e n t s  
V I C
V I S T A  V o l u n t e e r s
W o m e n  in C r i s i s  C o u n s e l i n g  A s s o c i a t i o n  (WICCA)

P R I V A T E   ̂J N D R A I S I N G

P r i v a t e  f u n d r a i s i n g  b e g a n  in 1977. B e t w e e n  th a t  y e a r  and 1980, 
the amount r a i s e d  i n c r e a s e d  n e a r l y  t e n f o l d .  C u r r e n t  p r o j e c t i o n s  
for the p r e s e n t  f i s c a l  y e a r  are for p r i v a t e  c o n t r i b u t i o n s  in e x­
c e s s  of $340, 0 0 0 .  T h e  m o s t  s i g n i f i c a n t  r i s e  o c c u r r e d  f r o m  1978 
to 1979 w h e n  c o n t r i b u t i o n s  r o s e  n e a r l y  260%. C u r r e n t  c o n t r i b u -  - 
t i o n s  w i l l  b r i n g  t h e  list of t o t a l  c o n t r i b u t o r s  to a p p r o x i m a t e l y  
1 7 2 0  donors. T h i s  list I m p l i e s  a r e n e w a l  p e r c e n t a g e  o v e r  F Y  '80 
of 148%T It is c o m p i l e d  of b o t h  i n d i v i d u a l  a n d  c o r p o r a t e  b e n e -  
factors. C u r r e n t  m a j o r  u n d e r w r i t e r s  are l i s t e d  in the 1 9 8 1  T h e a­
tre S e a s o n  p a g e s  to follow.



. . FACTS/

P U B L I C I T Y  P A C K A G E S

A l a s k a  R e p e r t o r y  T h e a t r e  h a s  e n g a g e d  in j o i n t  p r o m o t i o n a l  
p a c k a g e s  w i t h  t h e  f o l l o w i n g  o r g a n i z a t i o n s :

A l a s k a  A i r l i n e s  
T h e  C a u l d r o n  
T h e  C o r s a i r  
D o w n t o w n  D e l i  
E l e v a t i o n  92 
J a s p e r ' s
M a r x  B r o t h e r s  C a f e

N o r d s t r o m ' s  
S h e f f i e l d  H o t e l s  
S t a l l o n e ' s  
V I S I O N S
W i e n  A i r  A l a s k a  
W o l m e t c o - L a t h r o p  T h e a t r e s

V E N D O R  I M P A C T  .LIST

T h e  b u s i n e s s e s  l i s t e d  b e l o w  r e c e i v e d  m o r e  that $ 1 , 5 0 0  w o r t h  of 
f a v o r a b l e  impact b e c a u s e  of the e x i s t e n c e  of A l a s k a  R e p  d u r i n g  
F Y  '80. M a n y  o n  th i s  list r e c e i v e d  s e v e r a l  t h o u s a n d  d o l l a r s  
d u r i n g  t h i s  time.

A d v a n c e  S c a f f o l d  of A l a ska, Inc. *■ A l a s k a  I n d u s t r i a l  H a r d w a r e *  
A l a s k a  P i a n o  a n d  O r g a n  • A l a s k a  S a l e s  a n d  S e r v i c e  • A l a s k a  SST<* 
A l a s k a  S t a g e c r a f t ,  Inc. • A l a s k a  T h e a t r i c a l  S e r v i c e s  • A M F A C  
S u p p l y  of A l a s k a  • A n c h o r a g e  C o l d  S t o r a g e  • A n c h o r a g e  O f f i c e  
S u p p l y  • A n c h o r a g e  P r i n t i n g  • A v i s  R e n t - A - C a r  • B a r a n o f  H o t e l *  
B a r r e t t ' s  O f f i c e  S u p p l y  • B i g  T h r e e  L i n c o l n  • B l a i n e s  Art and 
F r a m e  * B o w e r s  O f f i c e  P r o d u c t s  • B r e a k w a t e r  Inn • C a p t a i n  C o o k  
H o t e l  • C o m m e r c i a l  S t a t i o n e r s  • C o n n e c t i o n s  • E m e r y  A i r  F r e i g h t *  
F l y i n g  T i g e r s  • G l o b a l  T r a v e l  ( r e p r e s e n t i n g  A l a ska, N o r t h w e s t ,  
W e s t e r n  a n d  W i e n  A i r l i n e s )  • G l o b e  T i c k e t  C o m p a n y  • H a r o l d ' s  
R e n t - A - T r u c k  • H e r t z  R e n t - A - C a r  • IBM C o r p o r a t i o n  • I n s t a n t  
P r i n t i n g  • J a f c o  S p e c i a l t y  A d v e r t i s i n g  • J o s e p h s o n ,  T r i c k e y  & 
Lorenson, Inc. • K & L  D i s t r i b u t o r s  • K I M O  • K K L V  • K H A R  • K T V A  
( N o r t h e r n  T e l e v i s i o n )  • L a v r a k a s  P h o t o g r a p h y  • L o m b a r d o  a n d  
C o mpany, Inc. • M c K a y ' s  H a r d w a r e  • M a s s o u n d  P r o d u c t i o n s  • M i d­
night  Sun B r o a d c a s t i n g  • N o r t h e r n  P r i n t i n g  • O k l a h o m a  L i g h t i n g *  
P h o t o t e c h  • P l u t o  S c r e e n p r i n t  • P o l a r  R e p r o d u c t i o n  • P r e s e r v a t i v e  
P a i n t s  • P r i n t m o r e  C o r p o r a t i o n  • Q u a l i t y  C l e a n e r s  • R i d g e w a y ' s  • 
S.C. W i n t e r  • S e a - L a n d  S e r v i c e s ,  Inc. • S e n c o  A l a s k a  • S h e f f i e l d  
H o t e l s  • Sight, L i ght and S o u n d  • S p e n a r d  B u i l d e r s  S u p p l y  • S t o l t  
E l e c t r i c / H o m e  C e n t e r  • T h e  P r i n t  S h o p  • T o m  H u g h e s ,  G r a p h i c  A r t i s t  
T R S  • T r a d e x / L y n d e n  • U g l y  D u c k l i n g  R e n t - A - C a r  • T h e  P o s t a l  S e r v i c e  
U n i v e r s i t y  of Alaska, A n c h o r a g e  a n d  F a i r b a n k s  * T h e  V a l l e y  S u n *  
W e d g e w o o d  M a n o r  • W i e n  A i r  A l a s k a  • X e r o x  C o r p o r a t i o n  • Y u k o n  
O f f i c e  Supply*



. . . FACTS/

T H E  P I E C E S  O F  T H E  P I E S

T h e  pi e s  b e l o w  d e m o n s t r a t e  b o t h  t h e  r e v e n u e s  a n d  e x­
p e n s e s  of A l a s k a  R e p e r t o r y  T h e a t r e  d u r i n g  t h e  p a s t  year.
T h e  t h e a t r e  is t h e  l a r g e s t  p e r f o r m i n g  a r t s  o r g a n i z a t i o n  in 
Alaska. W h i l e  r e c e i v i n g  s u b s t a n t i a l  g o v e r n m e n t  g r a n t s  (52%), 
A l a s k a  R e p  p e r f o r m e d  for a p p r o x i m a t e l y  7 3 %  o f  t h e  t o t a l  p e r­
fo r m i n g  a r t s  a u d i e n c e  g i v i n g  7 3 %  of t h e  t o t a l  n u m b e r  o f  m a i n­
st a g e  and t o u r i n g  p r o d u c t i o n s  of t h e  m a j o r  p e r f o r m i n g  ar t s  
o r g a n i z a t i o n s  for t h a t  year.

FY'80 FY 'dO

f l r t o  t h is  i s  h o w  w e  
p m  d  f o r  r r

Th i s  IS  W H H T lTCO sr.
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N A T I O N A L  P U B L I C I T Y

V e r y  p o s i t i v e  n a t i o n a l  p r e s s  c o v e r a g e  h a s  f o l l o w e d  
t h e  i n i t i a t i o n  of t h e  t h e a t r e  a n d  its e v e r - i n c r e a s i n g  p r o­
fe s s i o n a l  r e p u t a t i o n .  As m o r e  actors, d i r e c t o r s ,  d e s i g n e r s  
a n d  t e c h n i c i a n s  of  n a t i o n a l  f a m e  w o r k  w i t h  t h i s  s t a t e w i d e  
com p a n y ,  t h e  r e p o r t s  of t h e i r  s u c c e s s e s  r e a c h  n a t i o n a l  
c i r c u l a t i o n  l e v e l s  in b o t h  p r i n t  a n d  b r o a d c a s t .  T h i s  p u b­
li c i t y  i m p a c t s  n o t  o n l y  t h e  t h e a t r e  but t h e  S t a t e  as well. 
B e l o w  is a p a r t i a l  l i s t i n g  of t h e  n a t i o n a l  p u b l i c i t y  the 
R e p  h a s  e n j o y e d  in r e c e n t  years.

19 7 7

F e b r u a r y
M a r c h

1978

F e b r u a r y

A p r i l

The D e n v e r  P o s t  
The W a s h i n g t o n  P o s t  
The S e a t t l e  P<jst- 

I n t e l l i g e n c e r  
The S e a t t l e  T i m e s  
U t i c a  D a i l y  N e w s  
M e x i c o  C i t y  N e w s

A l a s k a f e s t  M a g a z i n e

The W a s h i n g t o n  P o s t  
V a r i e t y

A P  I n t e r v i e w s  B o b  F a r l e y  
O p e n i n g  of  A l a s k a  R e p e r t o r y

ft
II
II

I f

It

II

If
II
II

II
II
II

S t a t e w i d e  T h e a t r e ,  A D r e a m  
C o m e  T r u e  

S e a s o n  T i c k e t  S u c c e s s  
B o x  O f f i c e  R e p o r t s ,  R e p  P l a y s

19 7 9

F e b r u a r y  Los A n g e l e s  T i m e s
The W a s h i n g t o n  P o s t  
The S e a t t l e  P o s t -  

I n t e l l i g e n c e r  
M a r c h  T h e a t r e c r a f t
J u n e  The N e w  Y o r k  T i m e s

The W a s h i n g t o n  P o s t  
F o r b e s  M a g a z i n e  
V a r i e t y

N o v e m b e r  A l a s k a f e s t  M a g a z i n e

1980

J a n u a r y  A l a s k a f e s t  M a g a z i n e
The W a s h i n g t o n  Po s t  

A p r i l  The S e a t t l e  P o s t -
I n t e l l i g e n c  

A u g u s t  The S e a t t l e  T i m o s
S e a t t l e  T V  S h o w s  

S e p t e m b e r  N a t i o n a l  P u b l i c  R a d i o

T e r r a  N o v a  R e v i e w
it it n

B u s i n e s s  A s p e c t s  Of The Rep 
D i a m o n d  S t u d s  F o r  T o u r i s t s

II II II II

E c o n o m i c s  Of T h e  R e p  a n d  T o u r i n g  
B o x  O f f i c e  R e p o r t s ;  T e r r a  N o v a  
M o r e  C u r t a i n  C a l l s  F o r  Rep

A l a s k a  Ar t s
R e p  C o m p o s i t e  P r o f i l e
L o o s e  E n d s  R e v i e w

A l a s k a n s  F r o m  R e p  At W o r k  
in S e a t t l e  

R e p  As  S t a t e w i d e  T h e a t r e  
of A l a s k a



THE FOLLOWING DOCUMENT(S) MAY NOT FILM 

LEGIBLY BECAUSE OF POOR QUALITY OF THE 

ORIGINAL.
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THE PRECEDING DOCUMENT(S) NAY NOT FILM 

LEGIBLY BECAUSE OF POOR QUALITY OF THE 

ORIGINAL,



1 9 8 1  T H E A T R E  S E A S O N  

S t a t i s t i c a l  I n f o r m a t i o n

C U R R E N T  N U M B E R  O F  E M P L O Y E E S :  1 6 2

P e r m a n e n t  S t a f f  F u l l - T i m e  22
S e a s o n a l  S t a f f  F u l l - T i m e  4 1
A c t o r s ,  M u s i c i a n s ,  D i r e c t o r s ,  D e s i g n e r s  55 
S e a s o n a l  S t a f f  P a r t - T i m e  4 4

T O U R  O F  S O U T H E A S T  A L A S K A

J u n e a u , J u n e a u - D o u g l a s  L i t t l e  T h e a t r e ,  2 / 1 1 - 2 2 / 8 1  
P e t e r s b u r g , P e t e r s b u r g  H i g h  S c h o o l  A u d i t o r i u m ,  2 / 2 3 / 8 1  
K e t c h i k a n , K e t c h i k a n  H i g h  S c h o o l  A u d i t o r i u m ,  2 / 2 6 / 8 1  
S i t k a , S i t k a  C e n t e n n i a l  B u i l d i n g ,  3 / 1 / 8 1

F A I R B A N K S  R E S I D E N C Y

U n i v e r s i t y  of A l a s k a ,  F i n e  A r t s  T h e a t r e ,  5 / 7 - 1 7 / 8 1

S C H O O L  P E R F O R M A N C E S

A n c h o r a g e  - 1/29, 2/5, 4/23, 4 / 2 8  &  4 / 3 0  
F a i r b a n k s  - 5 / 1 3  &  5 / 1 5

S I G N E D  P E R F O R M A N C E S  F O R  T H E  H E A R I N G  I M P A I R E D

W o r k s h o p s . In A n c h o r a g e ,  1/31, 2 / 2  
In F a i r b a n k s , T B A

P e r f o r m a n c e s : In A n c h o r a g e ,  2/3, 3/3, 3/31, 4 / 3 0  
In F a i r b a n k s ,  5/7

C U L T U R A L  E N R I C H M E N T  P E R F O R M A N C E S

A n c h o r a g e  - 1/20, 2/17, 3/17, 4 / 1 4  
F a i r b a n k s  - 5 / 7

C U L T U R A L  D R A M A T I Z A T I O N  P R O G R A M

T h e  t r a v e l i n g  du e t  of D a n a  H a r t  a n d  N a n c y  K r e b s  a p p e a r  in a 
c o m p i l a t i o n  of s e l e c t e d  d r a m a t i c  p e r f o r m a n c e s  e n t i t l e d  T W O  F O R  
T H E  ROAD. They a d d i t i o n a l l y  o f f e r  w o r k s h o p  t r a i n i n g  in the 
d r a m a t i c  arts and a r e  s p o n s o r e d ,  in part, by l ocal s c h o o l  
d i s t r i c t s  or e d u c a t i o n a l  i n s t i t u t i o n s .  T h e y  a p p e a r  in:

-  14 -
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S i t k a , S h e l d o n  J a c k s o n  C o l l e g e ,  2 / 9 - 1 3
N a k n e k  a n d  K i n g  Salmon, B r i s t o l  B a y  B o r o u g h  S c h o o l  D i s t r i c t  

2 / 1 5 - 2 0
B e t h e l , K a s i g l u k  a n d  N u n a p i t c h u k , L o w e r  K u s k o k w i m  S c h o o l  

D i s t r i c t ,  2 / 2 3 - 3 / 1 1  
D i l l i n g h a m , D i l l i n g h a m  C i t y  S c h o o l s ,  3 / 1 6 - 4 / 1  
B a r r o w , N o r t h  S l o p e  B o r o u g h  S c h o o l  D i s t r i c t ,  4 / 6 - 2 2  
K o t z e b u e , N o r t h w e s t  A r c t i c  S c h o o l  D i s t r i c t ,  4 / 2 6 - 5 / 1

S T A T E W I D E  S E R V I C E S

A l a s k a  Rep p r o v i d e s  m a n y  o t h e r  a d d i t i o n a l  s e r v i c e s  o n  an "as- 
n e e d e d "  basis. T h e s e  i n c l u d e  e q u i p m e n t  loans, c o s t u m e  a n d  p r o p  
lo a n s ,  w o r k s h o p  d e m o n s t r a t i o n s ,  t e c h n i c a l  a d v i c e  a n d  a s s i s t a n c e  
a n d  b a c k s t a g e  tours. T h e  n e w l y  o p e n e d  P e r f o r m i n g  A r t s - L i b r a r y  
w i l l  b e  i n c l u d e d  in t h e s e  s e r v i c e s  in the future. T h e  list 
b e l o w  is c o m p r i s e d  of t h e  o r g a n i z a t i o n s  r e q u e s t i n g  a n d  r e c e i v i n g  
a s s i s t a n c e  f r o m  the Rep t h u s  far in F Y  '81. M a n y  of  t h e s e  h a v e  
u s e d  t h e s e  s e r v i c e s  r e p e a t e d l y .  In a d d i t i o n  to t h e s e  o r g a n i z a­
tio n s ,  i n d i v i d u a l  p e r f o r m e r s  ha v e  al s o  u s e d  t h e  s e r v i c e s  of 
t h e  R e p  f r o m  t i m e - t o - t i m e .  T h e s e  i n d i v i d u a l s  a r e  n o t  l i s t e d  
here.

A n c h o r a g e

A l a s k a  S t a t e  C o u n c i l  on t h e  A r t s
A n c h o r a g e  A r t s  C o u n c i l
A n c h o r a g e  C h a m b e r  of C o m m e r c e
A n c h o r a g e  C i v i c  O p e r a
A n c h o r a g e  C o m m u n i t y  T h e a t r e
A n c h o r a g e  C o n c e r t  A s s o c i a t i o n
A n c h o r a g e  F i r e  D e p a r t m e n t
A n c h o r a g e  S y m p h o n y
A n c h o r a g e  W o m e n ' s  C l u b
A r c t i c  M o o n  S t a g e  C o m p a n y
B a y  V i e w  E l e m e n t a r y  S c h o o l
C h u g i a k  H i g h  S c h o o l  D r a m a  D e p a r t m e n t
D i a b e t e s  A s s o c i a t i o n
F a m i l y  C o n n e c t i o n
F i r e  F i g h t e r s  Union
F i r s t  C h r i s t i a n  C h u r c h
F u r  R e n d e z v o u s
K AKM, C h a n n e l  7
M c L a u g h l i n  Y o u t h  C e n t e r
R a b b i t  C r e e k  S c h o o l
T h e  C a b a r e t
T h e a t r e  G u i l d
T r y  Me  T e e n  Cl u b
U n i v e r s i t y  of A l a s k a
V i s u a l  Ar t s  C e n t e r

F a i r b a n k s

A l a s k a  A s s o c i a t i o n  for t h e  A r t s  
F a i r b a n k s  D r a m a  A s s o c i a t i o n  
F a i r b a n k s  L i g h t  O p e r a  T h e a t r e  
I n s t i t u t e  of N a t i v e  A r t s

O t h e r  L o c a t i o n s

C i t y  of P a l m e r  
E M P S , J u n e a u
F i r s t  C i t y  P l a y e r s ,  K e t c h i k a n  
F t . R i c h a r d s o n
J u n e a u - D o u g l a s  L i t t l e  T h e a t r e  
J u n e a u  A r t s  C o u n c i l  
R o s c o  Labs, P o r t c h e s t e r ,  N Y  
S e a t t l e  R e p e r t o r y  T h e a t r e  
P o r t  Ci t y  P l a y e r s ,  S e w a r d  
S i t k a  C o n c e r t  A s s o c i a t i o n  
T a c o m a  A c t o r s  G u i l d  
V a l l e y  P e r f o r m i n g  Arts, P a l m e r

- 15 -
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C U R R E N T  S E A S O N  T I C K E T  SALES: 7 , 6 9 8

M A J O R  U N D E R W R I T E R S

T h e  f o l l o w i n g  g r o u p s  o r  i n d i v i d u a l s  h a v e  c o n t r i b u t e d  $ 1 , 0 0 0  or 
m o r e  t o  the A l a s k a  R e p e r t o r y  T h e a t r e  d u r i n g  F Y  *81 in c a s h  or 
in kind.

C o r p o r a t i o n s / F o u n d a t i o n s  

A L A S C O M
A t l a n t i c  R i c h f i e l d  F o u n d a t i o n  
B. D a l t o n  B o o k s e l l e r  
C a r r s  Q u a l i t y  C e n t e r s  
C h e v r o n  U.S.A.
D u t y  F r e e  S h o p p e r s ,  Ltd.
D y n a m i c  R e a l t y  
E X X O N  U S A  F o u n d a t i o n  
F i r s t  N a t i o n a l  B a n k  o f  A n c h o r a g e  
W i l l i a m  R a n d o l p h  H e a r s t  F o u n d a t i o n  
H o t e l  C a p t a i n  C o o k  in A n c h o r a g e  

&  T h e  T r a v e l e r s  Inn in F a i r b a n k s  
H u g h e s ,  T h o r s n e s s ,  G r a n t z ,  P o w e l l  

&  B r u n d i n  
T h e  L o u s s a c  F o u n d a t i o n  
NC M a c h i n e r y  C o m p a n y  
N o r t h  P o l e  R e f i n e r y  
T h e  R a s m u s o n  F o u n d a t i o n  
S e a - L a n d  S e r v i c e  C o m p a n y  
S h e f f i e l d  H o t e l s  
T h e  S h u b e r t  F o u n d a t i o n ,  Inc.
S O H I O
S p e n a r d  B u i l d e r s  S u p p l y  
T u n d r a  Tours, Inc.
V I S I O N S
W e s t e r n  A i r l i n e s  
W i e n  A i r  A l a s k a

I n d i v i d u a l s

Mr. a n d  Mrs. R o b e r t  B. A t w o o d
G a r y  C a p p s
F r a n k  D a n n e r
J i m  a n d  S u s i e  H a c k e t t
S u s a n  a n d  L o r e n  L o u n s b u r y
Mr. and Mrs. W i l l i a m  P a r g e t e r
S u z a n n e  and S a m  P e s t i n g e r
Mr. a n d  Mrs. R o b e r t  R. R i c h a r d s
C h a r l e s  and P a m e l a  T o w i l l

P R I V A T E  F U N D R A I S I N G  P R O J E C T I O N S

730 p r i v a t e  c o n t r i b u t o r s  are b e i n g  s o u g h t  to me e t  a g o a l  for F Y  '81 
in e x c e s s  of $ 3 4 0 , OQOi A p p r o x i m a t e l y  2 / 3  of t h i s  goal has b e e n  met 
to date. T h e  c a t e g o r i e s  and n u m b e r  of c o n t r i b u t o r s  e x p e c t e d  for 
e a c h  a r e  as follows:

F o u n d e r s  ( $ 5 , 0 0 0  and abo v e )  8
B e n e f a c t o r s  ( $ 1 , 0 0 0 ~ $ 4 ,999) 26
S u s t a i n e r s  ( $ 5 0 0 - $ 9 9 9 )  27
P a t r o n s  ( $ 2 5 0 - $ 4 9 9 )  41

S p o n s o r s  ( $ 1 0 0 - $ 2 4 9 )  117
D o n o r s  ($50-$99) 190
A c t i v e  ($2 5 - $ 4 9 )  242
I n - A c t i v e  ($l-$24) 79

- 16 -



F Y  82 P R O P O S E D  O P E R A T I N G  B U D G E T  

E x p e n s e  S u m m a r y

L i v e  P e r f o r m a n c e s  $ 1 , 4 6 0 , 3 2 0

S c e n e r y ,  P r o p s ,  C o s t u m e s ,  W i g s  5 1 7 , 7 2 5

L i g h t i n g ,  S o u n d ,  A u d i o s  V i d e o  P e r f o r m a n c e s  484 ,680

A d m i n i s t r a t i o n  2 3 0 , 7 5 5

S p a c e  & E q u i p m e n t :  R e n t a l  & M a i n t e n a n c e  3 4 0 , 7 0 5

S t a t e w i d e  P r o g r a m s  & S e r v i c e s  9 9 9 , 0 8 0

T O T A L  E X P E N S E :  $ 4 , 0 3 3 , 2 6 5

705 W . 6th AVENUE, SU IT E  201 •  ANCHORAGE, ALASKA 99501 « (907 ) 276-2327
A NON-PROFIT CORPORAT ION  FOR THE ADVANCEMENT OF THEATRE IN A IL  ALASKA



I N C O M E  S U M M A R Y

E a r n e d  I n c o m e :

T i c k e t  S a l e s  $ 6 0 6 , 4 6 0
P r o g r a m  A d v e r t i s i n g  5 2 , 5 0 0
C o n c e s s i o n  2 8 , 5 0 0
M e r c h a n d i s e  8 , 0 0 0
I n t e r e s t  2 3 , 0 0 0
A n c h o r a g e  S c h o o l s  1 0 , 0 0 0
F a i r b a n k s  S c h o o l s  5 , 0 0 0
C o m m u n i t y  F e e s  T o u r i n g / B u s h  P r o g r a m s  3 0 , 0 0 0
N e t  I n c o m e  - S L A  M a n a g e m e n t  I Q ,QQQ

S u b t o t a l  E a r n e d  I n c o m e  $ 7 7 3 , 4 6 0

G o v e r n m e n t :

N a t i o n a l  E n d o w m e n t  - G e n e r a l  S u p p o r t  
N a t i o n a l  E n d o w m e n t  - T o u r  S u p p o r t  
N a t i o n a l  E n d o w m e n t  - D a n c e  S u p p o r t  
S t a t e  o f  A l a s k a  - G e n e r a l  S u p p o r t  
S t a t e  o f  A l a s k a  - P o r t i o n  of C a p i t a l  G r a n t  
M u n i c i p a l i t y  o f  A n c h o r a g e  
F a i r b a n k s  L o c a l  G o v e r n m e n t  
O t h e r  L o c a l  G o v e r n m e n t

! 4 5 , 0 0 0
2 5 . 0 0 0  
5 , 0 0 0

2 , 0 0 3 , 0 9 0
5 4 7 , 0 1 5
1 2 5 , 0 0 0
5 0 . 0 0 0
1 7 . 0 0 0

S u b t o t a l  G o v e r n m e n t

P r i v a t e :

I n - K i n d :

$ 2 , 8 1 7 , 1 0 5  

$ 3 2 7 , 0 0 0

$ 1 1 5 , 7 0 0

T O T A L  I N C O M E $ 4 , 0 3 3 , 2 6 5
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ALASKA ARTS ALLIANCE FORMED TO 

SEEK SUPPORT FOR ALL THE ARTS

Representatives of arts organizations from around 

the state met in Juneau March 1st and formed the 

Alaska Arts Al I iancc (.AAA), a non-profit organi­

zation with the purpose of furthering the develop­

ment of the arts in Alaska through a wide range of 

activities. While the purpose of I he new organi­

zation is broad, its members' most immediate goal 

is to convince the Alaska Stale Legislature to in­

crease overall support l o r  the arts via an increase 

in the budget of the Alaska State Council on the 

A r t s .

The Alaska Arts Alliance preliminary estimates of 

state funding needs for operating costs of Alaska's 

artists, arts groups and other institutions involved 

in cultural piogramming for fiscal Year 1982 a p ­

proaches $7 million. The Governor has asked the 

State Legislature to approve a budget of S3.263. 1>00 

for the Alaska Stale Council on the Arts, of which 

S/70,000 is ear-marked to come from the National 

Endowment for the Arts, The NLA, however, has been 

slated for a 5 0 f, budget cut by the Reagan admini­

stration and may not be able to fully fund Alaska's 

budget reguests.

Anticipating a very substantial shortfall in fund­

ing available for grant support to cultural efforts 

and for such State Arts Council programs as Artlsts- 

in-Schuols, Program Services, Shows-lo-Go, the Con­

temporary Art bank and Mi ni-Workshops, the Alaska 

Arts Alliance has been instrumental in t tie intro­

duction of HllAlA, an appropriation bill that would 

increase funding to tlie Alaska State Council on the 

Arts by $3,629,000. Prime sponsor ol the bill is 

House Speaker, Representative Jim Duncan (D-Junouu). 

Co-sponsors are Rep, Sally Smith (l)-Fa i rbanks) , Rep. 

Fred Drown (0-Fairbanks), Rep, Terry Gardiner (0- 

Kctchikan) and Rep. Joe Hayes (R-Anchorage).

Membership in the Alaska Arts Alliance is open to 

all Alaskan artists, arts groups and other arts in­

terested groups and individuals. For more informa­

tion on the Alaska Arts Alliance, its activities and 

'embersliip, contact its president, Carol Uerfner, 

in tare ol the Anchorage Arts Council, 602 West 

Jid Avenue, ^/, Anchorage, Alaska 99901, 7-72-8161.

UPDATE ON NEA BUDGET

During the first week of April, the United States 

Senate approved the Reagan Administration's pro­

posed budget leaving the figure for the National 

Endowment for the Arts at tfie reduced rate of $88 

million ( $ 1 7 5 million bad been recommended by the 

Carter administration). This action followed Se n­

ate hearings concerning the NEA budget on 

March 24, 29 and 26. According to a spokesman 

for the Congressional Arts Caucus a “great series 

of individuals came to Washington representing 

various arts disciplines." These representatives, 

including Jean Stapleton, James Lari Jones, Isaac 

Stern and Llliol Feld, expressed the need for c o n ­

tinued support to the arts by the Federal govern­

ment .

More hearings are scheduled, this time before the 

U.S. House ol Representatives on May A. Following 

these hearings the budget will go to the House for 

action. If the House agrees with the Senate on the 

$1)8 million figure for the NLA it will then go to 

the President for final action. However, if the 

House does not agree willi that figure then the bud­

get must go into a joint llouse-Sena t e Conference 

Co m m 1ttee. It is expected that the latter will be 

the case, and that an increase of the proposed bud­

get for the NLA would be recommended.

The final outcome ol federal lundiiig for the Nation­

al Endowment lor the Arts is uncertain at this lime. 

IJarry Niclielsbel'g, staff director lor the Congres­

sional Arts Caucus, an arts support group consisting 

of 134 members ol the House, has stated "it is pr e­

mature lor the Caucus to endorse any amount at this 

lime" and that it will wait until after the “ma rk­

up'' coimni I lee meetings in June.

this is a crucial time to let your representatives in 

Washington, l).C. know how you I eel about the govern­

ment policy on the arts and budget. Contact your 

Alaskan Congressmen: Senator fed Stevens, U.S. Sen­

ate, Washington, D.C. 20910; Senator Frank Min kowski, 

Russell Senate 01 I Ice building, Room 19b, Washington, 

U.C, 70910; and Representative Don Young, 2331 Ray­

burn building, Washington, D.C, 20919 to express 

your opinions.

E ^ O N ,

C O M P A N Y .  U S A
Printing and postage costs for "Sponsor" ore paid for by Cxxon Company, U.S.A.
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PROGRAM SERVICE 
TOURS

SUNG-JU LEE, VIOLINIST CLOSES OUT 

1980-81 PROGRAM SERVICE TOURS

Violinist SUNG-JU LEE, who has been hailed by "Musi­

cal America" magazine as one of America's most out­

standing young artists, will close out this season's 

performing arts tours through the Alaska State Coun­

cil on the Arts Program Service. Ms. Lee will be 

presented in Anchorage on April 2 6 , through the 

sponsorship of the Anchorage Concert Association. 

April 29 she will be sponsored by the Valdez Counci I 

of Arts s Crafts and May 2 she will be sponsored by 

the Juneau Ar ts Counc iI. From May A through 11,

Ms. Lee will perform in seven communities in the 

Southeast Island School D i s t r ic t .

Ms. Lee came to the United States from her native 

Korea at the age of 13. In Korea she had already 

established a reputation as an outstanding prodigy, 

having soloed with Lhe Seoul Philharmonic at the 

age of nine and won the Young People's Competition 

of Korea at the age of ten. In the States, she con­

tinued her studies at the Juilliard School ot Music 

and became a U.S. citizen.

Ms, Lee has toured throughout the world and won 

numerous awards including first prize at the Wien- 

iawski Competition in New York; first prize in the 

Friday Morning Music Competition in Washington, U.C.; 

and first prize In the Mozart Concert Competition 

in New York. She is also the recipient of the 19/13 

Frit*. Kreisler Scholarship, and was a finalist in 

the 19 Tchalkowsky Competition In Moscow.

NOTES FROM DANCE SYMPOSIUM

On March 23, thirty-four dancers and representatives 

of dance organization from Juneau, Wasilla, Kenai, 

Ketchikan, Kodiak, Anchorage, Fairbanks, Eagle River 

and Nome attended a statewide symposium on dance in 

Alaska sponsored by the Alaska State Council on the 

Arts. Rhoda Grauer, director of the NEA's Dance 

Program and Terry Melton, Regional Representative 

from the NEA were present for the day-long discus­

sion, planning and technical assistance workshop.

The symposium served to bring together dance groups 

from around the state to consider the needs and 

priorities of dance companies in Alaska.

Following an introduction by Council chair, Anna 

Riggs, and a presentation by Ms. Grauer, partici­

pants broke into groups to consider the possibili­

ties for the future of dance in the state, concern­

ing both immediate and long-range goals. Discus­

sion topics of concern for many of the groups were 

performance and employment possibilities for Alas­

kan da nce rs, dance training and education, prcscnt- 

ing outside d a nce rs, television and raJio support 

of dance and general support needs for development 

of dance in Alaska.

Ira Permari of Arts Alaska, Inc. and Daryl Schaaff 

of the Anchorage Arts Council volunteered to help 

coordinate dance information in the state until 

July, when hopefully, an Information and service 

clearinghouse for dance can be organized. Eric 

Wallace of KAKM Public Television in Anchorage 

volunteered to be a media consultant. David Bos­

well ol the Ketchikan Theatre Ballet School vol­

unteered to assist in communication between dance 

teaclic .. More complete records of the meeting 

are availai'l! from the Alaska State Council on the 

Arts, 6l'J Warehouse Avenue, Suite 220, Anchorage, 

Alaska 9990 i.

One ol the great surprises to all attending the 

symposium was the number of services already avail­

able in Alaska lor dance groups. Among the re­

sources avjitable to dance organizations for publi­

cation ot their information are SPON S O R , the monthly 

publication ol Ai ls Alaska, Inc. and BULLETIN, the 

monthly publication of the Alaska Slate Council on 

the Aits. As part ol Arts Alaska's effort lo assist 

tlie development of dance In Alaska, SPONSOR will 

Inature a story In next month's issue on useful 

dance s e r v i c e  available from Aits Alaska, Inc. and 

other organizations both inside the stjte and outside.

Seven fine prolessiunnl artists and groups have 

toured through Program Service this season; Alas­

ka's ARCTIC CHAMBER ORCHESTRA, under the direction 

of Gordon Wright; the BILL EVANS OANCL COMPANY;

UIVAS OF THE GOLDEN WEST; the ARI RESNICK JA2Z QUAR­

TET, MIME MUSICA; JIMMY DRIFTWOOD; and SUNG-JU LEE. 

Eight artists and groups will be touring through 

this same Alaska State Council on the Arts perform­

ing arts program during Lhe 1981-82 season. Bro­

chures listing and describing Hie artists, their 

available dates and the cost Lo the sponsors will 

be available later this month.

IHPUKIANT UPI'ORTUNITY !

II your dance groups has a dance service or need 

Lhol il would like lo communicate or share with 

others in Alaska let it be known v ia SPONSOR.

Timely announcements in SPONSOR get results, Mail 

or phone your dance announcements to SPONSOR, Arts 

Alaska, Inc., 630 W. 7lh Avenue, Suite 2, Anchor­

age, Alaska 99901, phone (907) 272-3628. Dead I Ine 

for receiving information Is the 20th of each month 

prior to publication on the first of the month.



Page 3 Rpril 1981 Sponsor

FIFTH BIENNIAL THEATRE FESTIVAL 

HELD IN HAINES APRIL 20-25

The Fifth Biennial Drama Festival will be held in 

Haines April 20-25 at the Chllkat Center for the 

Arts. The week long Festival, sponsored by the 

Alaska State Theatre Association, will be attended 

by community theatre groups from across the state.

In addition to the plays presented by the partici­

pating groups, there will be workshops and adjudi­

cations. Ronald O'Leary, professor at the Univer­

sity of Maryland, will be on hand to adjudicate re­

gional winners and to conduct workshops on Shake­

speare, choreography, Improvisation in rehearsal, 

acting and compostition in blocking. Robert T e l ­

ford, playwright and author from Long Beach, Cal­

ifornia, will have sessions on backstage managers 

and by-laws and boards of directors, or "how to 

run a theatre." Other workshops are scheduled In 

lighting and stage design by Robert Halle from 

Hollywood, in touring Alaska by Ira Perman of Arts 

Alaska, Inc. and by Shirley Redlger, coordinator 

of the Cultural Facilities Development Committee.

Another highlight for actors who plan to attend 

the Drama Festival is Artistic Director, Robert 

J. Farley, from the Alaska Repertory Theatre, 

who will be there to hold auditions for next sea­

son and to give workshops on how to audition.

For further Information, or to schedule auditions, 

contact Miml Gregg, Box 75, Haines, Alaska 99827-

NEA GRANT DEADLINES

MUSIC PROGRAM: To support creativity and excellence

in music performance, and to develop informed audi­

ences for music.

July 1 - Music Professional Train ing: to help

foster musicians' career development 

through support of their training and 

education as artists.

July 15 - O rchestras: To help orchestras im­

prove their artistic quality, broaden 

repertoires, with emphasis on American 

composers, artists and conductors, 

and to serve a wider community.

DANCE PROGRAM: Provides support for professional

choreographers and dance companies that present 

dance and serve dance groups.

July 25 - Grants to Dance Presenters: lo assist 

sponsors committed to the presentation 

ol high quality dance. Dance compan­

ies may apply lo present other c o m ­

panies or individuals.

For more information on grants, applications arid 

deadlines, write Lo the Natioiul Endowment for the 

Arts, Information Processing, 2601 E Street, NW, 

Washington, D.C. 20506

IMPORTANT!

ASCA GRANT APPLICATION DEADLINE APRIL 30

If your organization is planning to ask for support 

from the Alaska State Council on the Arts for pro­

jects beginning after July 1, 1981, the deadline 

for applications Is April 3 0 . Send a letter out­

lining the project you intend to seek support for, 

and the Council will send you current Information 

on the grants process and the appropriate forms 

for applying. Direct Inquiries to the Alaska State 

Council on the Arts, 619 Warehouse Avenue, Suite 

220, Anchorage, Alaska 99501. 279-1558.

JAZZ TO CLASSICS FESTIVAL

JAZZ TO CLASSICS FEST'VAL '81 FAIRBANKS features 

two weeks of workshops and concerts by professional 

jazz and classical artists. From August 10-21 on 

the campus of the University of Alaska, Fairbanks 

the visiting artists will conduct clinics, master 

classes, workshops, rehearsals and concerts with 

participants from all over the state. The work­

shops arc open to graduating high school seniors, 

college-age students, music teachers, musicians 

and any other interested persons.

This JA2Z TO CLASSICS FESTIVAL is an expansion of 

the successful and popular JAZZ FESTIVAL '80 that 

was held in Fairbanks. Co-sponsored by the Uni­

versity of Alaska, Fairbanks Music Department 

(credit available for participation) and Jo Scott's 

Center for Cultural Developments, Inc. this Festi­

val offers all-inclusive workshops In strings, 

woodwinds, brass, percussion, piano and voice stu­

dies of jazz and classical music.

The instructors on the impressive list of guest 

artists are all master teachers and professional 

performers. Thu entire Cambridge Siring Quartet 

(members of the Boston Symphony) will be tin hand 

lo leach and perform, os will Eddie Madden (trom­

bone), Fred Buda (percussion), Irv Gilman (flute), 

Jack Uryden (siring bass and bass guitar), I reder- 

ick Moyer (classical piano), Bob Winter (jazz 

pianist), Karen Cameron (jazz/pop vocalist), and 

Ui . Byron McGilvray (cliora i/voca I music). Spe­

cial guest performers will be Dr. James Johnson, 

a Fairbanks pinaist and Dick Johnson, clarinet, 

sax, flute and piano.

The deadline lor registration is June 2 5 . For ap­

plication forms or for more Information write to 

Conferences o Institutes, University of Alaska, 

Fairbanks, 117 Eielson Building, Fairbanks, Alaska 

99/01, or phone (90/) 6/9-7900.
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>onsor
DANCE TO THE GLENN MILLER ORCHESTRA

The GLENN MILLER ORCHESTRA, under lhe direction of 

Jimmy Henderson, will briny memories, dancing and 

romance lo Anchorage and Fairbanks on Easter week­

end, thanks in large part to the financial help of 

the Suhio Alaska Petroleum Company.

Each performance of lhe band will be an evening of 

dancing to the unforgettable melodies ol the "Big 

Uand Era" of the early ‘bOs. Glenn Hiller was one 

of the giants of thai era, producing sucli classics 

as “ String of Pearls" and "Chattanooga Choo-Choo." 

This band, led by Henderson, with vocals by the 

Moonlight Serenaders, is the only authentic Glenn 

Hiller band that may carry the name ol the famous 

bandleader. The GLENN HILLER OCIIESTHA first a p ­

peared in Alaska on Thanksgiving weekend of 19/3, 

and was immediately so popular that a return e n ­

gagement of three performances was scheduled for 

this year.

The GLENN HILLER ORCHESTRA will appear in la i rbanks

on Fr idqy, Apr iI I/ in the Gold Room of the Travel­

ers Inn from 9 p.m. lo 1 a.m. Tickets lor this 

benefit performance are $30 per person or $200 for 

a table of eight, for information or reservations 

call the Alaska Association for the Arts at f|$6- 

61)58.

The two Anchorage performances of the GLENN MILLER 

ORCHESTRA, a bencl it lor Art Alaska, Inc., will be 

Saturday, A p ril 18 and Sunday. April 19 in the 

Discovery Room of the Captain Cook Hotel from 8 p.m. 

lo midnight. Tickets are $30 per person or $27$ 
lor a table ol ten. For reservations c j I I  Tickets,
Inc. al

JOIN TIIL SPONSOR HAILING LIST

Arts Alaska, Inc. invites you to joint the SPONSOR 

mailing list. SPONSOR is a free newsletter pub­

lished the lirsl week of every month with informa­

tion on Lhe performing arts in Alaska. Send your 

address lo: SPONSOR, Arts Alaska, Inc., A30 W. /Ill

Avenue, Suite 2, Anchorage, Alaska 99S0I
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/RTS 
IN FAIRBANKS

ARTS IN FAIRBANKS i s  a m o n t h l y  p u b l i c a t i o n  o f  
t h e  A l a s k a  A s s o c i a t i o n  f o r  t h e  A r t s ,  F a i r b a n k s '  
o f f i c i a l  c o m m u n i t y  a r t s  o r g a n i z a t i o n .  T h i s  
c a l e n d a r / n e w s l e t t e r  i s  d e s i g n e d  t o  f u r t h e r  p u b l i c  
a w a r e n e s s  i n  o u r  c o m m u n i t y .  I t  i s  m a i l e d  f r e e  t o  
A s s o c i a t i o n  memb ers  a n d  i s  a v a i l a b l e  t o  n o n ­
m em be rs  a t  v a r i o u s  l o c a t i o n s  i n  F a i r b a n k s .

F o r  c a l e n d a r  e n t r i e s ,  news a r t i c l e s ,  o p p o r t u n ­
i t i e s ,  comme nt s  o r  s u g g e s t i o n s  c a l l  t h e  A r t s  
o f f i c e  a t  4 5 6 - 6 4 8 5  o r  w r i t e  PO Box 2 7 8 6 ,
F a i r b a n k s ,  Ak.  9 9 7 0 7 .

DEADLINE FOR SUBMISSION OF MATERIALS I S  THE 
10TH OF THE MONTH PRIOR TO PUBLICATION. S u b ­
m i s s i o n s  w i l l  b e  j u d g e d  on t h e i r  r e l e v a n c e  a nd  
n e w s w o r t h i n e s s .

E d i t o r .................................................................. J e a n  F l a n a g a n
A s s i s t a n t  E d i t o r ........................................R u t h  G l e n n
V i s u a l  & P e r f o n  ' n g  A r t s  A s s t . . , F u m 1 k o  M a t s u m o t o
E d u c a t i o n a l  P r o j e c t s  A s s t  L y r i c  O z b u r n
P r e s i d e n t .......................................................... Los  R o g e r s
E x e c u t i v e  D i r e c t o r ...................................R o b e r t  A.  Vaughn

We w o u l d  l i k e  t o  t h a n k  t h e  f o l l o w i n g  p u b l i c a t i o n  
f o r  i n f o r m a t i o n :  A l a s k a  S t a t e  C o u n c i l  on  t h o  A r t s
" B u l l e t i n " .

ARTS IN FAIRBANKS i s  made p o s s i b l e  1n p a r t  by 
a g r a n t  f r o m  t h e  A l a s k a  S t a t e  C o u n c i l  on  t h e  A r t s  
a n d  t h e  N a t i o n a l  Endowment  f o r  t h e  A r t s ,  i n  
W a s h i n g t o n ,  D . C . ,  a f e d e r a l  a g e n c y .

THIS MONTH’S COVER; 
FAIRBANKSAN IN ALL-ALASKA JURIED

" I CS STAIRS" by  P h i l i p  D a n i e l  P e t e r s o n ,  w i n n e r  o f  t h e  
B e s t  o f  P h o t o g r a p h y  a w a r d  In t h e  A l l - A l a s k a  J u r i e d .

P HI LI P DANIEL PETERSON i s  a n e i g h t  . y ea r  r e s i d e n t  
o f  F a i r b a n k s .  He h a s  won a p p r o x i m a t e l y  t wo d o z e n  
r i b b o n s  a t  t h e  A l a s k a  S t a t e  f a i r  a n d  r e c e i v e d  t h e  
" B e s t  P o r t f o l i o :  a w a r d  a t  t h e  UAF K.A.M.  s p o n s o r e d  
c omp e 11 1  i o n .

T h e  1981 A l l - A l a s k a  J u r i e d  Is t h e  f i r s t  s t a t e ­
w i d e  c o m p e t i t i o n  h e  h a s  e n t e r e d .  As he  s a i d  In an 
i n t e r v i e w  " I  c o u l d n ' t  s t o p  t a l k i n g  f o r  a n h o u r  when 
I l e a r n e d  i t  ( " I C S  S t a i r s " )  h a d  b e e n  a w a r d e d  " B e s t  
i n  P h o t o g r a p h y "  a n d  h a d  b e e n  s e l e c t e d  f o r  p u r c l t a s e  a s  
p a r t  o f  t h e  p e r m a n e n t  c o l l e c t i o n  o f  t h e  A n c h o r a g e  
H i s t o r i c a l  t, E 1 n e  A r t s  Museum".

Mr.  P e t e r s o n  w i l l  b e  e x h i b i t i n g  m o r e  o f  h i s  wor k  
a t  t h e  A r c t i c  F i r s t  F e d e r a l  G a l l e r y ,  Ma r c h  1 - 3 1 .  
"CI' IYSCAPLS" i s  a n  e x h i b i t  o f  i ma ge s  o f  F a i r b a n k s  a nd  
s u r r o u n d i n g  a r e a s  t a k e n  o v e r  t h e  l a s t  s e v e r a l  y e a r s .  
T he  p h o t o s  a r c  m a i n l y  a b s t r a c t  i ma g es  t h a t  c a p t u r e  
t h e  e s s e n c e  o f  t h e  p l a c e s  p h o t o g r a p h e d .

S l o p  by a nd  t a k e  a l o o k  a t  t i i e  p h o t o s  I n  t h e  
G a l l e r y  l o c a t e d  i n  t h e  A r c t i c  F i r s t  F e d e r a l  Hank on 
t h e  c o r n e r  o f  G a f f n e y  a n d  Cushman.

BAGHDAD COMES TO FAIRBANKS

KISMET, a m u s i c a l  A r a b i a n  N i g h t s ,  1s t h e  S p r i n g  
p r o d u c t i o n  o f  t h e  F a i r b a n k s  L i g h t  O p e r a  T h e a t r e .  
Th e  show f e a t u r e s  o v e r  50  p e r f o r m e r s  who p o r t r a y  
t h e  i n h a b i t a n t s  o f  B a g hd ad  i n  t h e  1 4 t h  c e n t u r y ;  
b e g g e r s ,  m e r c h a n t s ,  h a re m women,  p a l a c e  g u a r d s ,  a 
ha nd so me  y o u n g  C a l i p h ,  a n d ,  o f  c o u r s e ,  a w i c k e d  
W a z l r .

C o s t u m i n g  a l l  t h e s e  s u b j e c t s  o f  t h e  l o n g - a g o  
k i n g d o m  i s  n o t  o n l y  a c h a l l e n g e  o f  c o l o r ,  f a b r i c  
a n d  d e s i g n ,  b u t  a l s o  o f  h i s t o r i c a l  a c c u r a c y .
How w o u l d  t h e s e  p e o p l e  h a v e  l o o k e d ?  How c a n  
we r e - c r e a t e  t h i s  l o o k  f o r  a p r o d u c t i o n  i n  
F a i r b a n k s ,  A l a s k a ?

J a n i c e  M a y f i e l d ,  a t a l e n t e d  l o c a l  d a n c e r  
who h a s  s p e c i a l i z e d  i n  M i d - E a s t e r n  d a n c e s  
f o r  t h e  p a s t  f i v e  y e a r s  a c c e p t e d  t h e  c h a l l e n g e .
" I  d i s c o v e r e d  t h a t  t h e  g e n e r a l l y  a c c e p t e d  v e r ­
s i o n  o f  t h i s  s e t t i n g  i s  n o t  a u t h e n t i c .  The 
Br o ad wa y  s t a g i n g  i n  p a r t i c u l a r  w e n t  t o o  f a r  E a s t  
t o  o b t a i n  t h e i r  d e s i g n  i n f l u e n c e s .  I b e g a n  
c o m b i n g  t h e  l i b r a r i e s  f o r  i n f o r m a t i o n  on t h e  
T l g r i s - E u p h r a t c s  r e g i o n  o f  I r a q .  C o n q u e r e d  by 
t h e  Mu s l im A r a b s  i n  1600 A . I ) . ,  I r a q  l a t e r  be ca me  
p a r t  o f  t h e  T u r k i s h  E m p i r e ,  a n d  t h e  T u r k i s h  
l o o k  i n f l u e n c e s  much o f  t h e  c l o t h i n g  d e s i g n " .

J a n i c e  h a s  u s e d  t h i s  r e s e a r c h  t o  d e v e l o p  
d e s i g n s  w h i c h  b o t h  r e f l e c t  a c t u a l  c l o t h i n g  worn  
in  t h e  r e g i o n ,  y e t  p r o v i d e  t h e  c o l o r  a n d  s p e c ­
t a c l e  a p p r o p r i a t e  t o  t h e  t h e a t r i c a l  s t a g e .  A l l  
o f  t h e  c o s t u m e s  f o r  KISMET a r e  b e i n g  made 
l o c a l l y ,  n o n e  w i l l  lie r e n t e d .  C u s t o m i z e d  s l i p p e r s  
w i t h  T u r k i s h  t u r n e d - u p  t o e s  a r e  b e i n g  p r e p a r e d ,  
a s  w e l l  a s  a  v a r i e t y  o f  v e i l e d  a n d  J e w e l e d  
h e a d d r e s s e s .

Th e  h a r e m  d a n c i n g  g i r l s  s e e m e d  t o  e n j o y  t h e  
m o s t  l i b e r a t e d  l t v e s  o f  t h e  women o f  t h i s  e r a ,  
a n d  t h e i r  c o s t u m e s  r e f l e c t  p l e n t y  o f  t h e  
" B a u b l e s ,  B a n g l e s ,  a n d  B e a d s "  t h e y  w e r e  l i k e l y  t o  
w e a r .  S e v e r a l  o f  t h e  d a n c e r s  In t h o  show a r e  
me mb er s  o f  t h e  l o c a l  M i d - E a s t e r n  D a n c e r s  g r o u p  
a n d  t h e y  a r e  a s s i s t i n g  i n  t h e  c r e a t i o n  o f  t h e i r  
c o s t u m e s .  T h e i r  e x p e r t i s e  i n  a p p l y i n g  t h e  
a u t h e n t i c  t a t o o s  o f t e n  wo rn  by  women o f  t h i s  
r e g i o n  w i l l  a l s o  b e  h e l p f u l  i n  r e - c r e a t i n g  t h e  
e x o t i c ,  e x c i t i n g  w o r l d  o f  t h e  E a s t .

r JS M I . l ,  d i r e c t e d  by  I n e r c s a  I teed ( s t a g e )  
a n d  J o h n  H o p k i n s  ( m u s i c ) ,  w i l l  o p e n  o n  
T h u r s d a y ,  Ma r ch  5 a n d  w i l l  r u n  Ma rch  6 , 7 , 8 , 1 3 ,
1 4 , 1 5  a t  t h e  A l a s k a l n n d  C i v i c  T h e a t r e .
L v o n l n g  shows  s t a r t  a t  8 : 15pm; S u n d a y  shows 
s t a r t  a t  4 :00pin  a n d  S a t u r d a y  m a t i n e e  shows 
s t a r t  a t  2 : 0 0 p m .  T i c k e t s  a r e  a v a i l a h l e  a t  t h e  
C i v i c  C e n t e r  box o f f i c e ,  4 5 2 - 5 8 4 4 .



THE BOYS OF THE LOUGH 
RETURN TO FAIRBANKS

T he  BOYS OF THE LOUGH w i l l  r e t u r n  t o  F a i r b a n k s  
on Ma rch  2 8 ,  1981 t o  H e r i n g  A u d i t o r i u m  a t  8 : 0 0 p m .

The  g r o u p  o f  f o u r  m u s i c i a n s ,  C a t h a l  M c C o n n e l l ,
A l y  B a i n ,  Dave R i c h a r d s o n  a n d  T 1 c h  R i c h a r d s o n  a r e  
a l l  s t e e p e d  i n  t h e i r  own t r a d i t i o n s  a s  w e l l  a s  
b e i n g  i n  c o m p l e t e  s y m p a t h y  w i t h  t h e  m u s i c  o f  t h e  
o t h e r s .  T h e  r e s u l t  I s  I r i s h ,  S c o t t i s h  a nd  S h e t l a n d  
m u s i c  p l a y e d  w i t h  a l i g h t n e s s  a n d  v i r t o u s i t y  w h i c h  
h a s  e a r n e d  them a we  and  r e s p e c t  on  b o t h  s i d e s  o f  
t h e  A t l a n t i c .

Though t h e i r  m u s i c  i s  f o r  t h e  m o s t  p a r t  t r a d i t i o n a l  
t h e r e  i s  a  p ower  a n d  a p p e a l  i n  e v e r y t h i n g  t h a t  t h e  
BOYS OF THE LOUGH do t h a t  q i v e s  i t  a much w i d e r  
p o t e n t i a l  a u d i e n c e  t h a n  j u s t  t h e  p u r i s t  f o l k  e n ­
t h u s i a s t s  a l t h o u g h  t h e y  h a v e  r e t a i n e d  t h e i r  i n t e g r i t y  
a n d  n e v e r  g i v e n  w a y  t o  t h e  r o c k t f  I r a t i o n  o f  f o l k .  
P e r h a p s  t h e i r  g r e a t e s t  c o n t r i b u t i o n  t o  t h e  f o l k  
w o r l d  h a s  b e e n  t h e  g r e a t e r  n u m b e r  o f  p e o p l e  who h a v e  
come t o  know a nd  l o v e  t h i s  m u s i c  a s  a r e s u l t  o f  
t h e i r  s u p e r b  p e r f o r m a n c e s  a n d  e x c e l l e n t  r e c o r d s .

The " V i r g i n i a  P i l o t "  s a y s  o f  t h e m ,  "A g u t t y ,  
n a t u r a l  s o u n d . . . t h e y  p l a y  w i t h  a  t i g h t n e s s  a n d  v i t  
t u o s i t y  t h a t  w o u l d  make t hem w e l c o m e  e v e r y w h e r e " .

L e t ' s  make t h e m  w e l c o m e  a g a i n  i n  F a i r b a n k s  a t  
H e r i n g  A u d i t o r i u m  on  Ma r ch  2 8 ,  l ^ B l  a t  H:00|>m.
F o r  t i c k e t  i n f o r m a t i o n  c a l l  t h o  A r t s  o f f i c e  a t  
45G- 64 B5 .

WINNERS OF ALL ALASKA JURIED EXHIBITION ANNOUNCED

S e l e c t i o n s  f o r  t h e  1 6 t h  ALL ALASKA JURIED ART 
EXHIBITION,  a s t a t e w i d e  c o m p e t i t i o n  o f  p a i n t i n g ,  
w a t e r c o l o r ,  p r i n t s ,  d r a w i n g s ,  p h o t o g r a p h y ,  s c u l p t u r e  
a n d  wo r ks  i n  m i x e d  m e d i a  h a v e  b e e n  made  a n d  a r e  
on  e x h i b i t  a t  t h e  A n c h o r a g e  H i s t o r i c a l  a n d  F i n e  
A r t s  Museum.

A t o t a l  o f  702 w o r k s  w e r e  s u b m i t t e d  t o  t h e  j u r y  
b y  a r t i s t s  who l i v e  t h r o u g h o u t  A l a s k a .  J u r o r  W i l l i a m
II. S p u r l o c k  I I ,  C u r a t o r  o f  E x h i b i t i o n s  a n d  C o n t e m p o r a r y  
A r t  a t  t h e  S a n t a  B a r b a r a  Museum o f  A r t  s e l e c t e d  151 
w o r k s  l o r  t h e  e x h i b i t i o n  i n l c t i d i n g  6 s c u l p t u r e s  
f r o m  47 e n t e r e d ,  13  m i x e d  m e d i a  f r om 76 e n t e r e d ,  13 
p r i n t s  f r o m  6 /  e n t e r e d ,  30  d r a w i n g s  f r o m  134 e n t e r e d ,
33  p h o t o g r a p h s  f r o m  10 s u b m i s s i o n s ,  22 p a i n t i n g s  
f r o m  147 s u b m i s s i o n s  a n d  33 w a t c r c o l o r s  f r o m 121 
e n t e r e d .  Mr.  S p u r l o c k  a l s o  s e l e c t e d  t h e  a w a r d  w i n n i n g  
w or k  I n c l u d i n g  a  $ 1 , 0 0 0  J u r o r ' s  C h o i c e  a w a r d  a n d  $ 300  
A w ar d s  f o r  t h e  b e s t  w o r k  in  e a c h  c a t e g o r y ,  e n t r i e s  
p e r m i t t i n g .

Mark D a u y h h e t e e  o f  J u n e a u  r e c e i v e d  t h e  t o p  a w a r d  
f o r  h i s  p h o t o g r a p h i c  c o l l a g e  " L a s t  Dance!!  The  
c a t e g o r y  a w a r d s  w e n t  t o  J o a n  Kl mu ra  f o r  h e r  p a i n t i n g  
"Homage  S e r i e s  # 5 " ;  J a n e  J u e s t  o f  A n c h o r a g e  f o r  h e r  
w a t e r c o l o r  t r i p t y c h  " C o n s e q u e n c e s  i n  Time P a r a d i n g  
i n  a  M i d n i g h t  D r e a m " ;  IJoyd W r i g h t  o f  A n c h o r a g e  i n  
s c u l p t u r e  f o r  h i s  wood a s s e m b l a g e  " H e r  F e e t " ;  D e n n i s  
Koegh o f  A n c h o r a g e  i n  m i x e d  m e d i a  f o r  "A B o o t  in  t h e  
G r e a t  S o u t h w e s t " ;  P h i l l i p  D a n i e l  P e t t e r s o n  o f  F a i r b a n k s  
f o r  b i s  c o l o r  p h o t o g r a p h  " ICS S t a i r s " ;  a n d  C a t h e r i n e  
Do s s  o f  A n c h o r a g e  f o r  h e r  d r a w i n g  " f i s h  Map #1 S l a n t e d

S u r f a c e  View"  T h e r e  was  n o  a w a r d  w i n n e r  in  t h e  p r i n t  
c a t e g o r y .

Numerous  H o n o r a b l e  M e n t i o n s  w e r e  g i v e n  i n  e a c h  
c a t e g o r y  a n d  a n u m b e r  o f  w o r k s  f r o m  t h e  e x h i b i t i o n  
a l s o  r e c e i v e d  P u r c h a s e  A w a r d s .

B e s i d e s  P e t e r s o n  s e v e r a l  o t h e r  F a i r b a n k s  a r t i s t s  
w e r e  i n c l u d e d  f o r  e x h i b i t i o n .  T h ey  a r e :  In  t h e
d r a w i n g  c a t e g o r y ,  J o h n  W. B e s t a r d - ' T o w e r s ,  Homage,  
F e a t " ,  W i l l i a m  II. I n m a n - p a s t e l  d r a w i n g  a nd  EJarln 
W e t z e l - " T h o u g h t s " J  i n  m i x e d  m e d i a ,  Eurniko M a t s u m o to -  
"A F i s h i n g  F a n ;  a n d  In p a i n t i n g ,  J a c q u e l i n e  B u t l e r -  
"Shaman Wi t h R a v e n " ,  D a vi i l  Mol 1 e t t - " l n t e r i o r " ,  
K i n g s b u r y  E.  P a r k e r  I I l - ' T i s h i n g  F o r  I d e a s "  a n d  
J e s s e  V e n a b l e - " R u t h  G l a c i e r  I I ] ".  A l s o ,  i n  t h e  
p h o t o g r a p h y  c a t e g o r y  i s  K a r e n  M i c h e l  M c Pl i e r s o n -  
" D a l c o n y  A B u s t " ;  i n  t h e  w a t e r c o l o r  c a t e g o r y  a r e  P a t  I 
A x t e T I - " B i r c h e s "  a n d  “O l d  H o u s e " ,  R a c h e l  L e v i n e -  
"G r ay  Day on t h e  G o o d p a s t c r " ,  Fun. „o M a t s u n i o t o -  
" I i s h  M i g r a t i o n "  a n d  T i m o t h y  M. S c z a w ) n s k 1 - " D 1 o m e d e  
D a n c e r s " .

F u n d i n g  f o r  t h e  a w a r d s  h a s  b e e n  d o n a t e d  by A l a s k a  
A r t i s t s  G u i l d ,  ARC0 A l a s k a  I n c . ,  B l a i n e ' s  A r t  and 
Frame S h op ,  C h e v r o n  USA, Exxon Company ,  F i r s t  N a t i o n a l  
Bank o f  A n c h o r a g e ,  J . B .  G o t t s t e i n  a nd  Company,  Soli I o 
A l a s k a  P e t r o l e u m  C o m p a n y ,  U c h i t e l  Company a nd  Webco 
A l a s k a ,  I n c .

T h e  e x h i b i t i o n  i s  o r g a n i z e d  b y  t h e  A n c h o r a g e  
H i s t o r i c a l  a n d  F i n e  A r t s  Museum w i t h  a g r a n t  by  t h e  
A l a s k a  S t a t e  C o u n c i l  on  t h e  A r t s  a n d  t h e  N a t i o n a l  
Endowment  f o r  t h e  A r t s ,  a  f e d e r a l  a g e n c y .



"MUSIC FROM THE BRITISH ISLES" 
THEME OF THIS YEAR'S POPS CONCERT

RED HACKLE BAND WORKSHOP

M a rc h  6 , 7 , 0  w i l l  s e e  a “ Wee B i t  o f  S c o t l a n d "  come 
to  F a i r b a n k s .  P i p i n g ,  Drumming a n d  H i g h l a n d  D a n c i n g  
w i l l  t u r n  D e n a l i  S c h o o l  i n t o  a c o r n e r  o f  S c o t l a n d  
d u r i n g  t h e  Red l i a c k l e  P i p e  B a n d ' s  t h r e e  d a y  w o r k s h o p .

T h r e e  I n s t r u c t o r s  f r o m t h e  V a n c o u v e r ,  B . C .  a r e a  
w i l l  b e  c o mi n g  up t o  g i v e  I n t e n s i v e  c l a s s e s  o n  how t o  
i m p r o v e  y o u r  b a g p i p e  p l a y i n g ,  y o u r  d r ummi ng  a n d  y o u r  
d a n c i n g .  T h ey  w i l l  a l s o  b e  g i v i n g  c l a s s e s  on  t h e  c a r e  
o f  t h e  i n s t r u m e n t s ,  how t o  p r e p a r e  a r e e d ,  e t c .

T he  w o r k s h o p  w i l l  r u n  f r o m  7 : 0 0 p m - 1 0 : 00pm on  
F r i d a y ,  Mar ch  6 ;  f r o m  9 : 0 0 a m - 1 2 : 0 0 p m  a n d  2 : 0 0 p m - 5 : 0 0 p i n  
on S a t u r d a y ,  March 7 ;  a n d  f r o m 1 0 : 0 0 a m - l : 0 0 | ) i n  on  
S u n d a y ,  Ma rch  fl. T h e  c o s t  f o r  t h e  t h r e e  d a y  w o r k s h o p  
i s  $ 3 0 . 0 0 .

I n  a d d i t i o n  t o  c l a s s e s  t h e  Red H a c k l e  P i p e  Band 
i s  a l s o  p r e s e n t i n g  a criLIIDII ( K a y l e e )  a t  t h e  F t .  
W a i n w r i g i i t  O f f i c e r s  C l u b .  A C e i l e d h  i s  a S c o t t l . :  
p a r t y / d a n c e ;  t h e r e  w i l l  b e  d i n n e r  a nd  m u s i c  a s  w e l l  
a s  a c h a n c e  f o r  t h e  a u d i e n c e / d i n e r s  t o  d a n c e .

T h e  d i n n e r / d a n c e  s t a r t s  a t  7 : OOpin a n d  i s  b y  r e s e r ­
v a t i o n  o n l y .  I f  y o u  w o u l d  l i k e  t o  come p l e a s e  
c a l l  Ro bs on  a t  4 5 6 - 6 9 H 9  o r  t h e  A r t s  o f f i c e  a t  
45G- 04B5 I i i m e d l a t e l y .  The c o s t  I s  $15 p e r  p e r s o n .

T h i s  p r o j e c t  I s  s p o n s o r e d  by t h e  Red H a c k l e  P i p e  
Band a n d  t h e  A l a s k a  A s s o c i a t i o n  f o r  t h e  A r t s  w i t h  
s u p p o r t ,  f r o m t h e  A l a s k a  S t a t e  C o u n c i l  o n  t h e  A r t s  a n d  
t h o  N a t i o n a l  E ndowment  f o r  t h e  A r t s ,  a f e d e r a l  a g e n c y .

P r e p a r a t i o n s  a r e  now 1n f u l l  s w i n g  f o r  t h e  a n n u a l  
"Pops  C o n c e r t "  p r e s e n t e d  b y  t h e  U n i v e r s i t y  Symphony 
O r c h e s t r a .  T h e  t h e m e  f o r  t h i s  y e a r ' s  c o n c e r t  i s  
“Mus ic  f r o m  t h e  B r i t i s h  I s l e s " .

A p p e a r i n g  w i t h  t h e  Symphony 1s t h e  A l a s k a - b a s e d  
t r i o  " B a n i s h  M i s f o r t u n e " ,  f a mo us  f o r  t h e i r  v a r i e t y  o f  
s o n g s  a n d  i n s t r u m e n t a l  m u s i c  f r o m  t h e  M i d d l e  Ag es  
t h r o u g h  c o n t e m p o r a r y  s t y l i n g s .  " B a n i s h  M i s f o r t u n e "  
w i l l  a c c o m p a n y  t h e m s e l v e s  w i t h  a u t h e n t i c  i n s t r u m e n t s  
o f  t h e  p e r i o d  a n d  w i l l  a l s o  a cc o mp a ny  o u r  r e s i d e n t  
b r a s s  q u i n t e t ,  " A l a s k a  B r a s s " .

The  c o n c e r t  w i l l  b e  h e l d  o n  t wo  c o n s e c u t i v e  
e v e n i n g s ,  F r i d a y ,  M a r c h  2 0  a n d  S a t u r d a y ,  Ma rch  21 
b e g i n n i n g  <’ t  8 : 1 5 p m  a t  t h e  A l a s k a l a n d  C i v i c  C e n t e r .  
S a l e s  o p e n  t o  t h e  g e n e r a l  p u b l i c  a t  t h e  Symphony 
c o n c e r t  on  M a r c h  1 ,  1 9 8 1 .  T i c k e t s  a r e  $ 1 2 . 5 0  e a c h  
and may be  p u r c h a s e d  i n d i v i d u a l l y  o r  by t h e  t a b l e .

D o n ' t  w a i t  u n t i l  t o m o r r o w .  O r d e r  y o u r  t i c k e t s  
t o d a y  a n d  j o i n  t h e  Symphony  f o r  t h i s  e v e n i n g  o f  
m u s i c  f r o m  t h e  B r i t i s h  I s l e s  w i t h  c o m p l i m e n t a r y  
b r e a d ,  c h e e s e  a n d  w i n e .  W e ' r e  c e r t a i n  t h e  e v e n i n g  
w i l l  b e  a  " J o l l y  Good S how " .

C a l l  4 7 9 - 3 4 0 7  f o r  m or e  i n f o r m a t i o n  a n d  r e s e r ­
v a t i o n s .

"BANISH MISFORTUNE" ( G r e g  L i n d e l o f ,  L a u r i e  P e l o n ,  
R u s t y  S a b e l l a )  g e t t i n g  r e a d y  f o r  t h e  U n i v e r s i t y  
Symphony POPS CONCERT t o  b e  h e l d  Mar ch  2 0 ,  ?, 21 
a t  t h e  A l a s k a l a n d  C i v i c  C e n t e r .  4 7 9 - 3 4 0 7 .

TW O  FOR THE SEESAW AT UAF "SUPPORT A LASK A 'S M U SIC IA N S"

"Two f o r  t h e  S e e s a w "  b y  W i l l i a m  G i b s o n  w i l l  be  
p r e s e n t e d  by  t h e  UAr Drama Wor kshop  In t h e  F i n e  A r t s  
T h e a t r e  Ma rch  6 a n d  /  a t  f t :15pm.

T he  p i n y  i s  a c o m e d y / d r a m a  a b o u t  a n  a t t o r n e y  f r o m 
N e b r a s k a  who l e a v e s  h i s  w i f e ,  moves  t o  New Y o r k  a nd  
b e c o m e s  i n v o l v e d  w i t h  a d a n c e r .  Sam S k a g g s  i s  t h e  
A t torn ey a n d  S h e l l e y  Reed 1s t h e  d a n c e r .  Tho a c t i o n  
takes p l a c e  i n  New York d u r i n g  t h e  1 9 5 0 ' s .

" I n h e r i t  t h o  W i n d " ,  t h e  p l a y  d i r e c t o r  W a l t  E n s i g n  
had  p r e v i o u s l y  s c h e d u l e d  h a d  t o  h e  c a n c e l l e d  d u e  t o  
a " s i g n i f i c a n t  l a c k  o f  men" a u d i t i o n i n g .

T i c k e t s  a r e  on s a l e  now a t  t h e  UAF T h e a t r e  D e p t .  
4 7 9 - 7 7 5 1  f o r  i n f o r m a t i o n

A r t  T a r b c l l ,  s u p e r v i s o r  o f  s e r v i c e s  u n i t ,  a t  t h e  
A n c h o r a g e  J o b  S e r v i c e  i s  t h e  p e r s o n  t o  c o n t a c t  1 f  
y o u  a r e  a p e r f o r m i n g  a r t i s t  a nd  n e e d  a j o b .

" S u p p o r t  A l a s k a ' s  M u s i c i a n s "  i s  a r e l a t i v e l y  new 
s e r v i c e  s t a r t e d  t o  h e l p  m u s i c i a n s  f i n d  j o b s  a nd  em­
p l o y e r s  t o  f i n d  m u s i c i a n s .  Mr,  T a r b c l l  i s  w o r k i n g  
on e x p a n d i n g  i t  t o  t h e a t e r  a n d  d a n c e  p e r f o r m e r s  a s  
w e l l  a n d  e n c o u r a g e s  p e r f o r m i n g  a r t i s t s  l i v i n g  t h r o u g h ­
o u t  A l a s k a  t o  r e g i s t e r .  You d o n ' t  h a v e  t o  b e  unem­
p l o y e d  n o r  i s  t h e r e  a  r e g i s t r a t i o n  f e e  o r  c o m m i s s i o n .

C o n t a c t  Mr.  T a r h e l l  a t  J o b  S e r v i c e ,  3301 E a g l e  
S t . ,  S ; 1 t e  1 0 1 ,  A n c h o r a g e ,  AK. 9 9 5 0 3 ,  2 6 4 - 2 6 3 1  
f o r  r e g i s t r a t i o n  o r  m o r e  i n f o r m a t i o n .



T h e  GLENN MILLER ORCHESTRA d i r e c t e d  by  JIMMY 
HENDERSON f e a t u r i n g  t h e  MOONLIGHT SERENADERS w i l l  
r e t u r n  t o  F a i r b a n k s  o n  A p r i l  17 ,  1 9 8 1 .

B e c a u s e  o f  t h e  l i m i t e d  s p a c e  o n l y  f o u r  h u n d r e d  
( 4 0 0 )  t i c k e t s  w i l l  b e  s o l d .  T h i s  i s  a d e c r e a s e  
f r om l a s t  y e a r ' s  s i x  h u n d r e d ,  b u t  w i l l  e n a b l e  t h e  
T r a v e l e r ' s  I n n  t o  i n c r e a s e  t h e  d a n c e  f l o o r  s o  
p e o p l e  c a n  e n j o y  d a n c i n g  w i t h o u t  f e a r  o f  c a u s i n g  
a r i o t .

T i c k e t s  a r e  $30 p e r  p e r s o n  o r  $ 2 0 0  p e r  t a b l e  o f  
e i g h t  ( 8 ) .  R e s e r v a t i o n s  c a n  be  made  by c a l l i n g  t h e  
A r t s  o f f i c e  a t  4 5 6 - 6 4 8 5 .  We recommend y o u  c a l l  
e a r l y  a s  t i c k e t s  a r e  b o u n d  t o  s e l l  r a p i d l y .

T a k e  a s t e p  b a c k  i n  t i m e  w i t h  t h e  G l e n n  M i l l e r  
O r c h e s t r a ,  t h e  A l a s k a  A s s o c i a t i o n  f o r  t h e  A r t s  
and t h e  T r a v e l e r ' s  I n n  on A p r i l  1 7 ,  1981 f r om 
9 : 0 0 p m - l : 0 0 a m  a t  t h e  T r a v e l e r ' s  I n n  Go l d  Room.

T h i s  d a n c e  i s  s u p p o r t e d  i n  p a r t  by a g e n e r o u s  
c o n t r i b u t i o n  f r o m  S o h i o  A l a s k a  P e t r o l e u m  Company .

ALASKA BRASS TO PERFORM
T h e  f i n a l  c o n c e r t  o f  t h e  SUNDAY AT FOUR S e r i e s  w i l l  

b e  p r e s e n t e d  o n  Ma rch  8 ,  1 981  a t  t h e  S a d l e r  r e s i d e n c e .  
ALASKA BRASS, F a i r b a n k s '  l o c a l  b r a s s  q u l n t e  w i l l  be 
t h e  f e a t u r e d  a r t i s t s .

A l a s k a  B r a s s  h a s  p e r f o r m e d  on  M a i n s t a g e  F a i r b a n k s ,  
a t  t h e  Pi mp H o u s e ,  a t  t h e  L i b r a r y  o n  Time  O u t  At  Noon ,  
a n d  a t  t h e  C o n c e r t  H a l l  on t h e  UAF c a m p u s .  They h a v e  
a l s o  t o u r e d  t h e  s t a t e  p l a y i n g  i n  B e t t i e s  a n d  S o u t h e a s t  
a n d  S o u t h c e n t r a l  A l a s k a  w i t h  t h e  A r c t i c  Chamber  
O r c h e s t r a .

The c o n c e r t  w i l l  b e  t h e  l a s t  o p p o r t u n i t y  f o r  t h e  
A i d - t o - I n d i v i d u a l s  C o m m i t t e e  t o  r a i s e  f u n d s  f o r  
t h i s  ye i . .  ' s  s c h o l a r s h i p s .  I f  y o u  w o u l d  l i k e  t o  a t ­
t e n d  p l e a s e  c a l l  t h e  A r t s  o f f i c e  a t  4 5 6 - 6 4 8 5 .  A l l  
c o n t r i b u t i o n s  a r e  t a x  d e d u c t i b l e .

W H A T 'S  UP? 
PACIFIC NORTHW EST BALLET

" E x c i L i n g " , " R e v e l a t o r y " , " B r e a t h t a k i n g " ,
"A g o i n g - p l a c e s  b a l l e t  c o m p a n y " .  T h a t ' s  how 
t h e  p r e s s  d e s c r i b e s  P a c i f i c  N o r t h w e s t  B a l l e t  
p e r f o r m i n g  i n  F a i r b a n k s  on March  1 4 ,  1 98 1 .

T h i s  c l a s s i c a l l y  b a s e d  company  i s  o n e  o f  t h e  
h o t t e s t  new a t t r a c t i o n s  on t h e  n a t i o n a l  d a n c e  s c e n e .  
The  c o m p a n y ' s  25  d a n c e r s  p e r f o r m  a  r e p e r t o i r e  made 
up o f  c l a s s i c a l  and  c o n t e m p o r a r y  b a l l e t s  f e a t u r i n g  
t i i e  w o r k s  o f  A r t i s t i c  D i r e c t o r  K e n t  S t owe  1 1 ,  an 
a s s o r t m e n t  o f  B a l a n c h i n e  b a l l e t s ,  a n d  w o r k s  by 
B o l e n d e r ,  B o u r n o n v i l l e ,  C a r v a j a l ,  C h r i s t e n s e n ,
Cornel I n ,  C z a r n y ,  G a l d s t o i n ,  San G ob ,  l l a r k a r v y ,  Ru dd ,  
Smul n a n d  S t e v e n s o n .

The  S e a t t l e  T i m es  s a y s  o f  t h e  c o mp a n y :  " S u b l i m e .
T h a t  i s  a b o u t  a s  c l o s e  a s  1 c a n  come t o  d e s c r i b i n g  
P a c i f i c  N o r t h w e s t  B a l l e t ' s  p e r f o r m a n c e  f o r  a c a p a c i t y  
a u d i e n c e  l a s t ,  n i g h t " .

P a c i f i c  N o r t h w e s t  B a l l e t  w i l l  p e r f o r m  i n  F a i r b a n k s  
o n  Marcl i  1 4 ,  1981 o t  l l e r l n g  A u d i t o r i u m  a t  8 : 1 5 p m.
The c o n c e r t  I s  s p o n s o r e d  by  t h e  A l a s k a  A s s o c i a t i o n  
f o r  t h e  A r t s  w i t h  a g e n e r o u s  c o n t r i b u t i o n  f r om Soil I o 
A l a s k a  P e t r o l e u m  Company a n d  s u p p o r t  f r o m  t h e  Al a s r . a  
S t a t e  C o u n c i l  o n  t h e  A r t s  a n d  t h e  N a t i o n a l  Endowment  
f o r  t h e  A r t s ,  a  f e d e r a l  a g e n c y .  F o r  t i c k e t s  c a l l  
4 5 6 - 6 4 8 5 .  A l l  s e a t s  a r e  r e s e r v e d .



COMPETITIONS WORKSHOPS

WEST/ART AND THE LAW, a n a t i o n a l  a r t  c o m p e t i t i o n  
a n d  e x h i b i t i o n  b a s e d  on  t h e  t h e m e  o f  t h e  l a w ,  w i l l  
b e  s p o n s o r e d  f o r  t h e  t h i r d  y e a r  by W e s t  P u b l i s h i n g  
Company a n d  t h e  M i n n e s o t a  Museum o f  A r t ,  b o t h  o f  
S t .  P a u l ,  M i n n e s o t a .

Open t o  l i v i n g  A m e r i c a n  a r t i s t s ,  1981 WEST/
ART AND THE LAW o f f e r s  $ 2 5 , 0 0 0  i n  P u r c h a s e  A w a r d s ,  
To b e  e l i g i b l e ,  e n t r i e s  m u s t  b e  o r i g i n a l  w o r k s ,  
c o m p l e t e d  w i t h i n  t h e  p a s t  two y e a r s ,  d e a l i n g  
w i t h  o n e  o f  t h e  man y a s p e c t s  o f  t h e  l a w .  Two-  
d i m e n s i o n a l  w o r k s  o f  a n y  s i z e  may be  e n t e r e d .

J u r o r s  f o r  1981 WEST/ART AND THE LAW w i l l  be  
F r a n z  S c h u l z ,  p r o m i n e n t  C h i c a g o  a r t  c r i t i c ;  L o u i s e  
A v e r i l l  S v e n d s e n ,  c u r a t o r  o f  t h e  So lomon R. 
G u g g e n h e i m  Museum,  N . Y . C . ;  a n d  Da v id  M. R ya n,  
d i r e c t o r ,  F o r t  W o r t h  Musuem,  T e x a s .

E n t r i e s  i n  t h e  t h i r d  a n n u a l  c o m p e t i t i o n  w i l l  
b e  r e c e i v e d  a t  t h e  M i n n e s o t a  Museum o f  A r t ,
S t .  P e t e r  a t  K e l l o g g  B o u l e v a r d ,  S t .  P a u l ,  i n  
M a r c h ,  1 9 8 1 ,  w i t h  j u d g i n g  t o  t a k e  p l a c e  i n  A p r i l .

1981 WEST/ART AND THE LAW i s  s c h e d u l e d  t o  o pe n  
a t  t h e  M i n n e s o t a  Museum o f  A r t  i n  J u n e ,  1981 and 
w i l l  b e g i n  i t s  o n e - y e a r  n a t i o n a l  t o u r  i n  S e p t e m b e r  
1 9 8 1 .

F o r  a d d i t i o n a l  i n f o r m a t i o n  w r i t e :  1981 WEST/
ART AND THE LAW, M i n n e s o t a  Museum o f  A r t ,  S t .
P e t e r  a t  K e l l o g g  B o u l e v a r d ,  S t .  P a u l ,  M i n n e s o t a  
5 5 1 0 2 ;  o r  c a l l  P a t r i c i a  H e i k e n e n  ( 5 1 2 ) 2 2 4 - 7 4 3 1 .

R i c  C o l l i e r ,  o f  t h e  B o i s e  I d a h o  A r t  G a l l e r y ,  w i l l  
b e  t h e  j u r o r  f o r  a s t a t e w i d e  v i s u a l  a r t  c o m p e t i t i o n  
s p o n s o r e d  by t h e  V i s u a l  A r t  C e n t e r  o f  A l a s k a .

A r t i s t s  w o r k i n g  i n  a l l  m e d i a  a r e  i n v i t e d  t o  s u b m i t  
w o r k  b a s e d  on t h e  t h e m e  o f  "FLIGHT".  The  DEADLINE 
IS MARCH 1 9 .  1 98 1 .

S t o p  b y  t h e  A r t s  A s s o c i a t i o n  o f f i c e  a t  t h e  A l a s k a l a n d  
„ 1 v i c  C e n t e r  f o r  a p r o s p e c t u s .

T o r t  Worden S t a t e  P a r k  i n  P o r t  T o w n s e n d ,  WA. i s  
a c c e p t i n g  a p p l i c a t i o n s  f o r  a d r ama  w r i t e r - i n - r e s i d -  
e n c e  p o s i t i o n .  H o u s i n g ,  $ 1 , 8 0 0  i n  l i v i n g  e x p e n s e s  and  
up t o  $ 4 0 0  f o r  t r a v e l  e x p e n s e s  t o  a nd  f r o m  P o r t  
To wn se nd  w i l l  b e  p r o v i d e d .

The  r e s i d e n c y  p e r i o d  i s  A u g u s t - S e p t e n i b e r  1981 .  
R e s i d e n t s  w i l l  lie e x p e c t e d  t o  l i v e  i n  T o r t  W o r d e n ,  
ma ke  two p u b l i c  a p p e a r a n c e s  a n d  t o  s p e n d  t h e  m a j o r i t y  
o f  t h e i r  t i m e  w o r k i n g  o n  t h e i r  p r o p o s e d  w r i t i n g  p r o ­
j e c t s .

A p p l i c a n t s  m u s t  h e  c i t i z e n s  o f  t h e  U n i t e d  S t a t e s  
a n d  m u s t  s u b m i t  a  p e r s o n a l  v i t a  w h i c h  i n c l u d e s  a 
l i s t i n g  o f  p u b l i c a t i o n s ,  a w a r d s  a nd  p r e v i o u s  a c c o m ­
p l i s h m e n t s ;  a b r i e f  s t a t e m e n t  o f  n e e d ;  p r o j e c t  p l a n s  
an d  a s a m p l e  o f  r e c e n t  w o r k  ( 2 5  p a g e s  o f  d r a m a ) .

DEADLINE FOR SUBMISSION IS MAY 2 5 ,  1 9 8 1 .  Send 
m a t e r i a l s  o r  q u e s t i o n s  t o  Drama R e s i d e n c y ,  C e n t r u m  
PO Box 1 1 5 8 ,  P o r t  T o w n s e n d ,  WA. 9 8 3 6 8 .

The N a t i o n a l  A r t i s t s '  A l l i a n c e  a n n o u n c e s  i t s  
198 1 c o m p e t i t i o n .  A l l  A m e r i c a n  p h o t o q r a p h e r s  a r e  
e l i g i b l e ;  c o m m e r c i a l ,  j o u r n a l i s t i c ,  a r t  a n d  a m a t e u r .  
P r i z e s  t o t a l  $ 5 , 0 0 0 .  S e n d  i n q u i r i e s  b e f o r e  MAY 
3 1 ,  1981 w i t h  a s e l f - a d d r e s s e d ,  s t a m p e d  e n v e l o p e  
t o :  N a t i o n a l  A r t i s t s '  A l l i a n c e ,  PO Box 3 5 9 ,
C l i n t o n ,  CT. 0 6 4 1 3 .  E n t r i e s  m u s t  a r r i v e  by e a r l y  
J u n e .

"HOW TO PHOTOGRAPH YOUR ARTWORK". A w o r k s h o p  
by BARRY MCWAYNE, UAF Museum p h o t o g r a p h e r  w i l l  
be  h e l d  on  M on da y ,  Ma r ch  2 ,  198 1 f r om 4 :00pm t o  
5 : 0 0p m i n  t h e  C o n f e r e n c e  Room o f  t h e  UAF Museum, 
Wes t  R i d g e .  T h i s  i s  an o p p o r t u n i t y  t o  l e a r n  how 
t o  t a k e  s l i d e s  o f  y o u r  w o r k  f o r  y o u r  p o r t f o l i o ,
% f o r  a r t  c o m m i s s i o n s ,  y o u r  p e r s o n a l  r e c o r d s ,  e t c .  
The  w o r k s h o p  i s  f r e e  o f  c h a r g e .  P l e a s e  c a l l  
4 5 6 - 6 4 8 5  o r  4 7 9 - 7 5 0 5  f o r  m o r e  i n f o r m a t i o n .

VOCAL WORKSHOP. P r o f e s s o r  H o r s t  G u n t e r  f r o m  
F r e i b u r g ,  U n i v e r s i t y  o f  S o u t h e r n  C a l i f o r n i a  a n d  
UCLA w i l l  b e  g i v i n g  a w o r k s h o p  a t  t h e  UAF D e p t ,  
o f  M u s i c  i n  t h e  McGown Room a n d  t h e  C o n c e r t  H a l l  
on  Ma r c h  2 0 , 2 1 , 2 2 .  T h e r e  i s  no a d m i s s i o n  c h a r g e  
f o r  t h e  w o r k s h o p  w h i c h  i s  s p o n s o r e d  b y  t h e  UAF 
D e p t ,  o f  M u s i c  a n d  s u p p o r t e d  i n  p a r t  b y  g r a n t s  
f r om t h e  A l a s k a  S t a t e  C o u n c i l  o n  t h e  A r t s  a n d  
t h e  N a t i o n a l  A s s o c i a t i o n  o f  T e a c h e r s  o f  S i n g i n g .  
C a l l  4 7 9 - 7 5 5 5  f o r  e x a c t  t i m e s .

D r .  G e r a l d  S c h n e i d e r ,  l e c t u r e r  a t  t h e  S m i t h s o n i a n  
I n s t i t u t e  i n  W a s h i n g t o n ,  D . C . ,  w i l l  b e  t h e  i n s t r u c t o r  
a t  a  s e m i n a r  on  " B u y i n g ,  C o l l e c t i n g ,  a n d  I n v e s t i n g  
i n A r t " ,  s p o n s o r e d  by  t h e  U n i v e r s i t y  o f  A l a s k a ,  
F a i r b a n k s  C o n f e r e n c e s  a n d  I n s t i t u t e s  on  March 2 0 ,  19 81 .

Some o f  t h e  t o p i c s  t o  b e  d i s c u s s e d  a r e :  S t a n d a r d s  
f o r  O r i g i n u l  A r t  ( i n c l u d i n g  p r i n t s ) ,  B e s t  B u y i n g  
T e r m s ,  C o l l e c t i n g  S t r a t e g i e s ,  IRS C a p i t a l  G a i n s  and 
Tax I n c e n t i v e s ,  i n s u r a n c e  a nd  T h e f t  P r e v e n t i o n  and 
C h a r a c t e r i s t i c s  o f  R e l i a b l e  D e a l e r s .

F o r  r e g i s t r a t i o n  f o r m s  c a l l  t h e  A r t s  o f f i c e  a t  
4 5 6 - 6 4 8 5  o r  t h e  C o n f e r e n c e s  X I n s t i t u t e s  a t  4 7 9 - 7 8 0 0 .

J a c k  Darner ,  l i t h o g r a p h e r  f ro m t h e  U n i v e r s i t y  o f  
W i s c o n s i n  w i l l  c o n d u c t  a  w e e k l o n g  p r i n t m a k i n g  r e s i d ­
e n c y  a t  t h e  V i s u a l  A r t s  C e n t e r  o f  A l a s k a  i n  A n c h o r a g e .  
P r e v i o u s  p r i n t  e x p e r i e n c e  i s  r e q u i r e d  f o r  t h e  w o r k ­
s h o p  w h i c h  w i l l  b e  h e l d  f r o m  Ma rch  3 0 - A p r i l  3 ,  1981 
f rom 1 0 : 0 0 a m - 5 : 0 0 p m .  T h e r e  i s  a  $ 6 0 / $ 7 5  r e g i s t r a t i o n  
f e e .

F o r  r e g i s t r a t i o n  o r  i n f o r m a t i o n  c o n t a c t  t h e  V i s u a l  
A r t s  C e n t e r  o f  A l a s k a ,  4 91 1  I n t e r n a t i o n a l  A i r p o r t  P d . , 
A n c h o r a g e ,  AK. 9 9 5 0 2  ( 2 4 3 - 3 1 0 7  o r  2 4 3 - 3 1 3 7 ) .

T h e  UAr D e p a r t m e n t  o f  J o u r n a l i s m  fi B r o a d c a s t i n g  i n  
c o o p e r a t i o n  w i t h  t h e  A l a s k a  P r e s s  Women i s  s p o n s o r i n g  
a two d a y  w o r k s h o p  d e a l i n g  w i t h  p h o t o j o u r n a l i s m  and 
m a g a z i n e  w r i t i n g .

T h e  w o r k s h o p  w i l l  h e  h e l d  T r i a a y ,  A p r i l  24 a nd  
S a t u r d a y ,  A p r i l  25  i n  Room 3 1 5 ,  P u c k e r i n g  B u i l d i n g .

S p e a k e r s  o n  F r i d a y  a r e  Don D o l l ,  p h o t o j o u r n a l i s t  
and p r o f e s s o r  a t  C r e i g h t o n  U n i v e r s i t y  a n d  Mark K e l l e y ,  
c h i e f  p h o t o g r a p h e r  o f  t h e  J u n e a u  E m p i r e .  On 
S a t u r d a y  p a n e l  membe rs  C l i n t  A n d r e w s ,  m a n a g i n g  e d i t o r ,  
A l a s k a  M a g a z i n e  a n d  W i l b u r  G a r r e t t ,  e d i t o r ,  N a t i o n a l  
G e o g r a p h i c  M a g a z i n e  w i l l  d i s c u s s  m a g a z i n e  w r i t i n g .

F o r  i n f o r m a t i o n  on t i m e s  a nd  c o s t  c o n t a c t  
J i n m y  B e d f o r d ,  UAF D e p t ,  o f  J o u r n a l i s m  fi B r o a d c a s t i n g  
F a i r b a n k s ,  AK. 9 9 7 0 1 ,  4 7 9 - 7 7 6 1 .



1 % For Art News

M /V  Taku Works Solicited

A c c o r d i n g  t o  t h e  p r o v i s i o n s  o f  t h e  s t a t e ' s  p e r c e n t  
f o r  a r t  p r o g r a m  t h e  A l a s k a  M a r i n e  Hi ghwa y V e s s e l ,
M/V T a k u ,  w i l l  h a v e  $ 1 4 , 0 0 0  f o r  t h e  p u r c h a s e  o f  w o r k s  
o f  a r t .  The  Taku  I s  t h e  s e c o n d  M a r i n e  Hi g hw a y V e s s e l  
t o  q u a l i f y  f o r  t h e  I n c l u s i o n  o f  w o r k s  o f  a r t .  A r t  
w or k  v a l u e d  a t  $ 1 0 , 0 0 0  was  I n s t a l l e d  on  t h e  M/V 
M a t a n u s k a  1n 1 9 7 8 .

S u b m i t t e d  w o r k s  m u s t  b e  no  l a r g e r  t h a n  2 4 UX36"
In  s i z e  a n d  no d e e p e r  t h a n  5 " .  A r t i s t s  may s u b m i t  
o r i g i n a l  d r a w i n g s ,  p r i n t s ,  p a i n t i n g s ,  s h a l l o w  r e l i e f s ,  
m a s ks  o r  p i e c e s  o f  N a t i v e  a r t .  P i e c e s  s h o u l d  be  
p a c k e d  w e l l  f o r  s h i p p i n g  a n d  s h o u l d  b e  c l e a r l y  
m a r k e d  w i t h  t h e  a r t i s t ' s  name a n d  a d d r e s s  a n d  p u r c h a s e  
p r i c e .  A s p e c i a l  e x h i b i t i o n  o f  t h e  s e l e c t e d  w o r k s  
w i l l  b e  m o u n t e d  a t  t h e  A l a s k a  S t a t e  Museum In  
J u n e a u  p r i o r  t o  t h e  f i n a l  I n s t a l l a t i o n  on  t h e  v e s s e l .

DEADLINE FOR RECEIPT OF ARTWORK I S MARCH 1 6 ,  1981 .  
A l l  a r t w o r k  s h o u l d  b e  s e n t  t o  t h e  A l a s k a  S t a t e  
Museum,  P ou c h  FM, J u n e a u ,  AK. 9 9 8 1 1 .

F o r  m o r e  I n f o r m a t i o n  on t h e  Taku  p r o j e c t  a n d  a 
c o p y  o f  t h e  p e r c e n t  f o r  a r t  p r o s p e c t u s ,  c o n t a c t  
C h r i s t i n e  D ' A r c y ,  V i s u a l  A r t s  D i r e c t o r ,  A l a s k a  
S t a t e  C o u n c i l  o n  t h e  A r t s ,  619 W a r e h o u s e  A v e . ,
S u i t e  2 2 0 ,  A n c h o r a g e ,  AK. 9 9 5 0 1 .

Other 1%  Projects
PATTY ICE RINK,  UAF. S l i d e s  a nd  p r o p o s a l s  f o r  b a n n e r s  
d ue  Ma r ch  2 0 ,  1 98 1 .  $ 1 0 , 0 0 0  a v a i l a b l e .

ALASKA WOMEN'S FACILITY,  EAGLE RIVER. S l i d e s  and 
p r o p o s a l s  d u e  March 2 3 ,  1 9 8 1 .  $ 2 0 , 0 0 0  a v a i l a b l e .

M/V TAKU. o r i g i n a l  a r t  w or k  f o r  r e n n o v n t e d  f e r r y  du e  
a t  t h e  A l a s k a  S t a t e  Museum i n  J u n e a u  by  Mar ch  1 6 ,  1981 .  
$ 1 4 , 0 0 0  a v a i l a b l e .

F o r  m o r e  I n f o r m a t i o n  on t h e  2 f o r  A r t  P r o j e c t s  
c o n t a c t  C h r i s t i n e  D ' A r c y ,  V i s u a l  A r t s  D i r e c t o r ,  A l a s k a  
S t a t e  C o u n c i l  on  t h e  A r t s ,  619 W a r e h o u s e  A v e . ,  S u i t e  
2 2 0 ,  A n c h o r a g e ,  Ak.  9 9 5 0 1 .

1 %  Potluck in Fairbanks

IS ART COMMISSION PROGRAM PRESENTATION AND POT LUCK 
DINNER. C h r i s t i n e  D ' A r c y ,  V i s u a l  A r t s  D i r e c t o r ,  
A l a s k a  S t a t e  C o u n c i l  on t h e  A r t s  w i l l  g i v e  a p r e ­
s e n t a t i o n  on  t h e  1i  S t a t e  A r t  C om m i s s i o n  P r o g r a m .  
T h o s e  I n t e r e s t e d  I n  how t o  p r e p a r e  a n d  s u b m i t  p r o ­
p o s a l s  f o r  p r o j e c t s  a r e  we l co me  t o  a t t e n d .  The 
p r e s e n t a t i o n  i s  MONDAY, MARCH 9 ,  1981 In t h e  8 e a r  
G a l l e r y ,  A l a s k a l a n d  C i v i c  C e n t e r  f r om 7 :0 0p in -  
9 : 0 0 p m .  P l e a s e  b r i n g  f o o d  t o  s h a r e .

ASCA 5 0 4  Slide/Tapes

Two e x c e l l e n t  s l i d e / t a p e  p r o g r a m s  a r e  a v a i l a b l e  
f r om t h e  A l a s k a  S t a t e  C o u n c i l  on  t h e  A r t s  on  ways  
h a n d i c a p p e d  i n d i v i d u a l s  r e l a t e  t o  t h e  p e r f o r m i n g  a nd  
v i s u a l  a r t s .  D e v e r l y  S i l l s  n a r r a t e s  t h e  “ 604 a n d  t h e  
P e r f o r m i n g  A r t s "  p r o g r a m  a n d  Thomas Movi ng  n a r r a t e s  
"504  a n d  T he  V i s u a l  A r t s " .

T h e s e  m a t e r i a l s  c a n  be  o b t a i n e d  f o r  u s e ,  f r e e  o f  
c h a r g e ,  f r o m  t h e  ASCA, 619 W a r e h o u s e  A v e . ,  S u i t e  2 2 0  
A n c h o r a g e ,  Ak.  9 9 5 0 1 .

MARCH CALENDAR

MUSIC

Th 5 DR. THEODORE DEC0RS0. 8 : 0 0 p m .  UAF C o n c e r t  
H a l l .  F a c u l t y  c o n c e r t .  C l a r i n e t .  4 7 9 - 7 5 5 5 .

F r  6 P I P ING,  DANCING, DRUMMING WORKSHOP. D e n a l i
Sa 7 S c h o o l .  S p o n s o r e d  b y  t h e  Red H a c k l e  P i p e
Su 8  B a n d ,  t h e  A l a s k a  A s s o c i a t i o n  f o r  t h e  A r t s

w i t h  s u p p o r t  f r o m  t h e  A l a s k a  S t a t e  C o u n c i l  
o n  t h e  A r t s .  F o r  r e g i s t r a t i o n  a n d  i n f o r m a t i o n  
o n  t i m e s  c a l l  4 5 6 - 6 4 8 5 .

Sa 7 CEILEDH. 7 : 0 0 p m .  F t .  W a i n w r i g h t  O f f i c e r s
C l u b .  F a i r b a n k s '  f i r s t  S c o t t i s h  d a n c e -  
p a r t y .  Come a n d  e n j o y  t h e  f o o d  a n d  m u s i c .  
R e s e r v a t i o n s  r e q u i r e d .  4 5 6 - 6 4 8 5 .

Su 8  S u n d a y - a t - F o u r  f e a t u r i n g  ALASKA BRASS.
S c h o l a r s h i p  f u n d  r a i s i n g  c o n c e r t .  4 : 0 0 p m .  
R e s e r v a t i o n s  r e q u i r e d .  4 5 6 - 6 4 8 5 .

We 18 UNIVERSITY SYMPHONY YOUTH CONCERT. 12 : 00pm
UAF C o n c e r t  H a l l .  S p o n s o r e d  by  t h e  U n i v e r s i t y  
Symphony a n d  t h e  E d u c a t i o n a l  P r o j e c t s  C o m m i t t e e  
o f  t h e  A l a s k a  A s s o c i a t i o n  f o r  t h e  A r t s .

F r  20 UNIVERSITY SYMPHONY POPS CONCERT. 8 : 1 5 p m .
Sa 21 A l a s k a l a n d  C i v i c  C e n t e r .  O r c h e s t r a ,  B a n i s h

M i s f o r t u n e ,  a n d  A l a s k a  B r a s s  p e r f o r m i n g  
w h i l e  w i n e  s i p p i n g ,  c h e e s e  n i b b l i n g  a u d i e n c e s  
l i s t e n .  R e s e r v a t i o n s  s t r o n g l y  r e co m me n d e d .
C a l l  4 7 9 - 3 4 0 7  f o r  i n f o r m a t i o n .

Sa 28  BOYS OF THE LOUGH. 8 : 00 pi n .  H e r l n g
A u d i t o r i u m .  S p o n s o r e d  b y  S o l t i c e ,  I n c .
T i c k e t s  a v a i l a b l e  a t  t h e  UAr Wood C e n t e r  
a n d  t h e  Ar t - ,  o f f i c e .  4 5 6 - 6 4 8 5 .

LECTURE SERIES 

CHALLENGES OF BECOMING: 
W O M EN IN THE HUMANITIES 

ALASKAN ROOTS (PART I)

1 , 2  BRIDGING THE CULTURES. Mary T a l l m o u n t a l n .

8 , 9  HOW TO BEGIN.  M a r g a r e t  E .  B e l l .

1 5 , 1 6  MASK-MAKING -  A REFLECTION OF NATIVE HISTORY
K a t h l e e n  C a r l o  A Ron S e n u n g e t u k .

2 2 , 2 3  NATIVE ORAL LITERATURE. E l i z a  J o n e s  J  Edna  
M a c L e a n .

2 9 , 3 0  CHANGES 111 NATIVE ARTS. S a l l y  H u d s o n ,  Eva
l l c f f l e ,  C f f l e  K o k r l n e  ft Ha nn ah  S o lo m on .

AIL ALASKAN ROOTS p r o g r a m s  b e g i n  a t  3 : 00 pm  on 
S u n d a y  a n d  w i l l  be  r e p e a t e d  a t  noon  on Monday a t  
t h e  F a i r b a n k s  N o r t h  S t a r  B o r o u g h  P u b l i c  L i b r a r y  
A u d i t o r i u m .  S p o n s o r e d  by t h e  N a t i o n a l  Endowment  
f o r  t h e  H u m a n i t i e s .



FILMS

LIZ BERRY, l o c a l  F a i r b a n k s  p o t t e r ,  w o r k i n g  a t  h e r  
w h e e l .  S h e  i s  o n e  o f  t h e  p a r t i c i p a n t s  i n  t h e  
" E a r t h  F i r e  & F i b r e "  e x h i b i t  a t  t h e  A l a s k a l a n d  
B e a r  G a l l e r y  o n  e x h i b i t  u n t i l  Ma r ch  2 0 .  p h o t o  by 
Fuml M a t s u m o t o .

S u ' 6

F r  6 
Sa  7

F r  6

Su 8

Mo 9 -  
We 11

F r  13 
Sa 14

F r  13

Su 15

Mo 16-  
We IB

F r  20 
Sa 21

F r  20

THE DISCREET CHARM OF THE BOURGEOISIE.  1972 
F r a n c e .  L u i s  B u n u e l .  *

AMITYVILLE HORROR. 1 9 7 9 .  PSYCHO. 1 9 6 0 .  
A l f r e d  H i t c h c o c k .  **

DR. STRANGELOVE, OR HOW I STOPPED WORRYING 
AND LOVE THE BOMB. P e t e r  S e l l e r s .  +

A FREE WOMAN. 1 9 7 2 .  G e r m an y .  V o l k e r  
S c h l o n d o r f f .  *

MY MAN GODFREY. 1 9 3 6 .  W i l l i a m  P o w e l l  &
C a r o l  L o mb a r d ,  -h -

SMOKEY 6 THE BANDIT. 1 9 8 0 .  SLAP SHOT. 1977 
s t a r i n g  P a u l  Newman.  **

SLAUGHTERHOUSE -  FI VE,  b a s e d  on  t h e  n o v e l  by 
K u r t  V o n n e g u t ,  J r .  +

THE MARRIAGE OF MARIA BRAUN. 1 9 7 8 .  Ge r ma ny .  
R a i n e r  W e r n e r  F a s s b i n d e r .  *

TALES OF HOFFMAN. 1 9 5 1 .  G r e a t  B r i t a i n .
B a s e d  on J a c q u e s  O f f e n b a c h ' s  o p e r a .  ++

THE BLUES BROTHERS. 19B0.  J o h n  B o l u s h i  £
Dan A k y r o y d .  AMERICAN HOT WAX. 1 9 / 8 .  **

KEY LARGO. 
B a c a l l .  +

1 9 4 8 .  Humphrey  B o g a r t  £ L a u r e e n

EXHIBITIONS

1 - 3 1  NORWEGIAN VIKING ART. Wood C e n t e r .

9 - 1 9  MARIANNE HARRISON. " M u d n a g e r l e " .  C l a y  
s c u l p t u r e .  UAF A r t  D e p t .  G a l l e r y .

2 3 - 3 1  CAMILLE CONNELLY. P l a s t i c ,  l i g h t  a n d  
w a t e r  s c u l p t u r e  s h o w .  UAF A r t  D e p t .
G a l l e r y .

THEATRE
5 . 6 . 7 .
8 . 1 3 ,
1 4 , 1 5

6 . 7

KISMET. 8 : 1 5 p m ,  S a t .  m a t l n e e - 2 : 0 0 p m ,  S u n .  
s h o w - 4 : 0 0 p m .  A l a s k a l a n d  C i v i c  T h e a t r e .  
S p o n s o r e d  by t h e  F a i r b a n k s  L i g h t  O p e r a  T h e a t e r .  
4 5 2 - 5 B 4 4  b e t w e e n  1 0 : 0 0 a m - 6 : 0 0 p m .

1W0 FOR THE SEESAW. 8 : 1 5 p m .  UAF F i n e  A r t s  
T h e a t e r .  UAF Drama W o r k s h o p .  4 7 9 - 7 7 5 1  f o r  
t i c k e t s .

Su 22 AGUIRRE, THE WRATH OF GOD. 1 97 3 .  Ge r ma ny .  
W e r n e r  H e r z o g .  ■>

Mo 2 3 -  LADYKILLERS. 19 5 5 .  G r e a t  B r i t a i n .  S p o o f  
We 25 o n  g a n s t e r  m o v i e s .  A l e c  G u i n n e s s .  n

F r  27 
Sa 28

F r  27

THE GRADUATE. 19 6 7 .  D u s t i n  H of f m an .
THE METEOR. 1 9 8 0 .  S e a n  C o n n e r y .  **

PUBLIC ENEMY, 1 9 3 1 .  J a m e s  C a g n e y .  *

7 : 3 0 p m .  S c h a i b l e  H a l l ,*ASUC I n t e r n a t i o n a l  Cinema 
C h a r g e .  4 / 9 - / 3 5 5 .

**AS(lA Movi es  
C h a r g e .

6 : 4 0 p m .  C a l l  4 7 9 - / 3 5 5  f o r  l o c a t i o n .

tASUA m i d n i g h t  m o v i e s .  11 :0 0pm.  C a l l  4 7 9 - 7 3 5 5  f o r  
l o c a t i o n .  C h a r g e .

3 + A l a s k a l a n d  C i n e m a .  H: 00 pm .  A l a s k a l a n d  C i v i c  
T h e a t e r .  4 5 6 - 8 9 0 6 .  C h a r g e .

ASSOCIATE  f l 777/ T i l l :  ARTS
M e mb er s  o f  lhe  Al aska  Associa t ion  receive grcalei  hencl i ts  o n  Season t ickets as well ,o savings on  other  esei i ls  thioi ighoi i t  lhe  ycai .  We 

have  c ha ng ed  out  member  ship schedule  lo begin in S e pi embe i ,  so ael n ow a nd  associate  with lhe  Ai ls.

I would like lo Ih'coiiic a mcillhei ul the Alaska Association loi the Ails 

Name 

Addicss
I V  You t t im lil lik r  i in  .i|«|«rai «••• |if i* ||i4 fltt)

Phone

! i I am inieiesied m serving on a sommiiicc
    7 1

IH Ni l At I OK t o K P o R A I I  SMXtoi more 
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INTRODUCTION
The Visual Arts Center of Alaska is a unique program dedicated to the 

creation and appreciation of high quality works of art. It provides a 

supportive and stimulating community within which artists develop 

their skills and learn from one another.

Well-equipped studios provide participants with valuable space and 

equipment, as well as contact with other serious artists. Through 

gallery exhibits and a diversified workshop program, the Center pro­

vides local artists and audiences with exposure to excellent contem­

porary work from other parts of the state and from outside Alaska.

Community involvement is an important aspect of the Visual Arts 

Center's program: from conducting tours of the Center to teaching 

classes at the k universities, Center artists are involved in the cultural 

life of the con .i lunity.

Since the Visual Arts Center opened in 1973, over 230 artists have 

worked here and thousands of visitors and artists have taken part in 

Center programs. The Center continues to change and grow but it 

remains a focal point for contemporary art in Alaska.





EXECUTIVE DIRECTOR'S REPORT
This past year was a difficult but interesting and creative one for us 

at the Center. The high quality of art work done by Center artists, 

as well as the equally high quality of the gallery exhibits was main­

tained despite the poor condition of the economy and its direct effect 

on our finances. Even though this was our second best year ever for 

local fund raising, the total financial support was not enough to make 

possible all of the things w e  had planned to do. Only thededicationof 

the Board, staff, artists and volunteers made it possible to overcome the 

obstacles of a very limited budget.

Despite these problems, the Center continues to have a positive im­

pact on the visual arts in our state. The annual invitationals have 

grown in importance and along with the other gallery exhibits have 

provided the opportunity to see a variety of styles, techniques and 

media. The workshops have expanded in scope to explore a wide range 

of creative activity and have provided "sparks" fota number of artists.

The growing awareness of the value of art to ma ke our lives richer 

and more complete holds a great deal of hope for the future. As our 

society, even in Alaska, becomes more and more complex, the ability 

of objects made by hand to remind us of our uniqueness as individuals 

increases. Artists and their work are a natural resource that w e  can all 

share.

G O R D O N  A. S M I T H  

Executive Director

Tho unnuol financial uudll ol (ha Visual Aits Contor it boing propnrod by (3runsvold Si Dickin­

son, CPA's and will bn ovulloblo at tho corporation's olfico 4911 Intarnationol Airport Rond, 

Anchorago, A K  99502 nftor Soptombor 15,1980.





STUDIOS
The studio program continued to offer space and equipment to de­

veloping artists in sculpture, metals, fiber and printmaking. For the 

first time, full-time studio managers were hired to maintain the studios 

and provide assistance and direction to participating artists.

Artists are admitted through a screening process and m a y  work at the 

Center for two and a half years, with periodic evaluations. A  studio 

fee and volunteer time compensate for use of the facilities.

This year a ne w category of participation was added: qualified c o m ­

munity artists m a y  apply for Associated Artist status, which allows 

them to use studio space and equipment on a part time basis.

Over fifty artists participated in the studio program during this year.

WORKSHOPS
The 1979 - 80 workshop program offered nine workshops, often in 

conjunction with gallery exhibits and lectures. Prominent artists from 

outside Alaska came to the Center to instruct in their specialties, rang­

ing from The Physical and Metaphysical Aspects o f  A rt to Japanese 
dyeing on fabric. Local artists conducted a special workshop in Alaska 

Native Basketry, funded by the Institute of Alaska Native Arts and a 

workshop on metal plate 'ithography.

Small scholarships helped some participants defray workshop expenses. 

A  total of 125 people took part in the workshops.

Screenprinting on Cloth -  Victoria Rivers 

October 1979

Metal Plcfe Lithography —  Rachel Barton-Sabo 

December 1979
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WORKSHOPS CONT'D.

Slipcasting Techniques —  Clayton Bailey 

January 1980

Physical and Metaphysical Aspects of Art —  Karen Breschi 

February 1980

Performance Art —  Terry &  Jo Harvey Allen 

March 1980

Alaska Native Basketry —  Eunice Neseth, Belle Deacon, 

Evelyn Douglas, Delores Churchill, Selina Peratrovich 

March 1980

Katazoma Paste Resist —  Shuji Asada 

April 1980

Intaglio/Aquatint -  Warrington Colescott &  Frances Myers

M a y  1980

Found Objects • W o o d  &  Metal Sculpture 

John Buck &  Deborah Butterfield 

M a y  1980

G A L L E Y

In 1979 • 80 the Visual Arts Center gallery showed a wide variety of 

art works from Alaska and elsewhere.

National invitational exhibits in metals, fiber, sculpture ana prim- 

making brought contemporary art from throughout the country to the 

Center. These works had not been previously seen in the state and when 

exhibited alongside the work of Center artists, they provided a good 

measure of the high quality of art work produced at the Center.
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GALLERY CON'T.
A  cooperative program with the Alaska State M u s e u m  and the Alaska 

Association for the Arts in Fairbanks made it possible for the Center 

to share expenses arid diversify the exhibit schedule. Alaskameut 
contemporary Native masks and Kivetoruk Moses' paintings were the 

first two exhibits of this program. Gallery attendance continued to 

rise, with a high of 707 in December and an exhibition average of 300.

Alaska Prints ‘79/Contemporary Indian Drawings 
M a y  1979

Metals Invitational & Dept. Annual /Handmade Paper 
June 1979

Kivetoruk Moses Paintings/Elizabeth Gafarian Photos 
July 1979 

Transitions S ta ff Exhibit/Fabby Photos 
August/October 1979 

Print Dept. Annual & National Invitational 
November 1979 

1979 Group Show 
December 1979 

Roy  D e fo rest Paintings/Clayton Bailey Sculpture 
January 1980 

Dan DeRoux Paintings/VAC Collaborative 
February 1980 

Philip Ilvd e  Photos/Sandy Mapes Photos 
March 1980 

Northwest Eccentrics/Jane Gray Installation 
April 1980

Sculpture Invitational & Dept. Annual/Kay Marshall Paperworks
M a y  1980

f ib e r Invitational & Dept. Annual /Mary belli Harder Prints
June 1980

SPECIAL EVENTS
A  major concern of the Center during the year was our greater in­

volvement with other art organizations in the city. The Center shared 

visiting artists with the Anchorage M u s e u m  to give public lectures.



SPECIAL EVENTS CON'T.
Center artists participated in several programs sponsored by the A n ­

chorage Arts Council and a major installation sculpture was created 

for a performance of the Anchorage Symphony.

Monthly tours for school classes brought over 300 children to the 

Center to see the studios and gallery and to create a small art work 

of their own. The studio managers from the Center provided in-service 

training for art teachers from the School District and several artists 

from the Center taught on the faculties of the Anchorage Community 

College, the University of Alaska, Anchorage and Alaska Pacific Uni­

versity.

Fund raising events included the 5th Annual Beaux Arts Ball, a costume 

dinner-and-dance, organized by members of the Visual Arts Center 

Auxiliary, the Center's volunteer organization. Volunteers also helped 

organize the Christmastime Holiday Happening, which brought 

hundreds of visitors to the Center. The Spring Membership Drive was 

very successful and increased the membership to over 400.

AWARDS
"ComPAINTition"

Juror, Dianne Vanderlip,

Curator of Contemporary Art, Denver Art M u s e u m

Spence Guerin - Merit Award Arthur Higgins - Merit Award

Gary Marx - Merit Award

Other Center artists accepted:

Diane Holland Lyric Ozburn Bob Pfitzenmeier

" E A R T H ,  FIRE &  FI B F r EXHIBIT''

Juror, Lloyd Herman, Director of tho Renwick Gallery,

National Collection of Fine Art, Smithsonian

Bill Barton Saho - Honorable Mention Ceramics 

Kay Marshall - Honorable Mention Fiber



AWARDS CONT'D.

Bo b Pfitzenmeier - Honorable Mention Metals 

Anjeannette Silver - Honorable Mention Metals 

Charlotte Van Zant - Juror's Choice 

Boyd Wright - W o o d  Award

Other Center artists accepted:

Celia Carl Anderson 

Brigette Cooper 

Arthur Higgins 

Art Koeninger 

Shannon Wilks

" A L L  A L A S K A  J U R I E D  EX HI BIT "

Juror, Roger Selby, Director of 

Winnipeg Art Gallery

Gary Marx - Mixed Media Award 

Robert Sanchez - Painting Award 

Annette Clark - Honorable Mention Sculpture 

Bill Barton-Sabo - Honorable Mention Watercolor 

Gary Webernick - Honorable Mention Sculpture 

Jane Gray - Alaska State M u s e u m  Purchase

i.ynn Wiley - A S C A  Purchase

Deborah Nore Bob Pfitzenmeier Louise Rushton

P A T R O N  M E M B E R S

The Visual Arts Center is supported by grants from the Alaska State 

Council on the Arts, the Municipality of Anchorage, The National 

En do wme nt for the Arts, a federal agency, and the following members;

Alaska Airlines 

Alyeska Pipeline Svc. C o m p a n y  

Atlantic Richfield Foundation 

Atwood Foundation 

Carr's Quality Centers 

E X X O N  U S A  Foundation 

S O H I O  Petroleum C o m p a n y  

Westorn Airlines

Jeanne Leffingwell 

Deborah Nore 

Susan Remele 

Tim Ryan



S P O N S O R  M E M B E R S H I P

Mr. &  Mrs. G.M. Baugh

Blaines Paint Store

Edith Bullock

Mr. &  Mrs. Richard Carlson

Crews, Maclnnes &  Hoffman
Mr. &  Mrs. Paul Crews

F A V C O

Landon Psychiatric Clinic 

Northern Insurance Company 

Barbara Scaman/Ernst &  Whinney 
Roger Shaw 

Sheffield Enterprises 

Skoglund Company 

United Bank of Alaska

T H R E E  S T A R  M E M B E R SH IP
A bb o tt Lynch & Farney 
A laska S ta te Museum 
Chevron  U SA , Inc.
A nnette C la rk  
Edw in C rittenden  
Design C ra ft , L td .
D ie te r D o p p e lfe ld
David & M ary Anne F itzgera ld
The F ram e W orksh op
N ationa l B ank o f  A laska
F rank Raye
Sandra Saville
A ron  & Pat W o lf

TWO STA R  M EM BERSH IP
Alaska Bunk ol Commorco

Anchoronu Community Collego
Lucian Cnssi tta
Stovo Chronic

Cynthia Hollows
Sandy Gottsttin
Gull Oil

Dr. Jou Harmon 

Hazol Hnath 

Vlrninia Howorc.

Ward Hulhort 
Kathy Johnson 

Sharon Kubick 

Prancino Lustulka 
Judga & Mrs. E b n  Luwis 

Mr. & Mrs. John Lindouor 
Christina & Hobart Vlnnloy

F red  M cBride, J r .
Ira  Perman 
Anne R ichardson 
G ordon  Smith 
M o lly  T ryck  
Marianne W ieland 
A lex & Kathy  Young

ONE STA R  M EM BERSH IP
R o n a ld  At
L o r ra in e  A lb a
A la ska  Luggage C om p an y
L e s lie  A lspach
C o lia  A n de rson
J im m y  A nde rson
K e ith  A ppa l
M a rga re t A tk in
P o t A ustin
J o h n  B ake r
Jo a n n e  Boles
O o t BorcJurson
Ire n e  Barg
A nn  B a rk o r
Su san  B a rn e tt
R ic h a rd  B a rrie r
O ian n e  Barske
W illiam  B a r to n  S ab o
L in d a  B enn e tt
A lm a  Bost
C h r is t in a  B il lin g to n
N eon a  B irch
K a y  B irk e tt
T rish a  B la c km on
M r. A M rs. W illiam  B la c km on
G eo rg ia  U lue
K a te  Boessar
M t ry  B o o km an
B ow m an  R ea l E sta te
M r. A M rs. L ow m nce  K ro nn o r
M um  B ritch
R ic h a rd  B rogan
L a r rv  B roun*
C a ro l B ry n a r
Joan  Buchanan
M r. A  M rs. R o b e r t  H u lm o r
M r. A  M rs lid  B u rk e
J u o y  B .ir in e r
C a fe  O r l M u n rlo
G ra n t  C a llow
B a rb a ra  C am pb e ll
J a c k ie  C t r lo y
H od  C arm an
L o td so  C a d to n
R ic h a rd  C a r lson
B a rb a ra  L ew is Cash
M a rty  Cashan
Y v o n n e  C a s ilty
C a lh y  C h and le r
U n h h lo  C ln 'k e
O o n  C locks in
S am u e l C om bs
n n g a r C on n e r
B rig a tte  C o op e r
Jane t C o ry e l l
B a rb a ra  Dalu
C h ris t in e  D 'A rc y
M rs . R o b e r t  D en n y
Ju d y  D ic k son
M r, A M rs G e ra ld  D u b le
Jim  D u lle n ty
M ery  Ann D unhen
C h a rle s  Evans
K a th e r in e  F an n in g

G eo rg e  F e d e ro f f  
R o n  F e ig ln  
D av id  F o lk e r  
D ou g la s  F o rs e ll 
M ilto n  F o w lo r  
S a ra d e ll F re d e r ic k  
E lin o r  F ro s t  
M rs. W illia m  F u ld  
P e te r G a lb ra i th  
T ed  G a rd e lin e  
Jeonno G av in  
M r. A M rs . T o d d  G a rb a r 
G la n n a  G e t /
K a th y  G i lm o ro  
Jam es G o o d fe l lo w  
C lin to n  G ra y . J r .
Jana  A  R o b o r t  G ro y
Joy  A B a rb a ra  G reen
Sp ence  G u e r in
Hoog B e ttis  A ssoc ia tes . Inc.
M a ry b e th  H a rd e r
D av id  M oddo rly  S m ith
T e r i J o  M adm an
A rt H iggins
B a rb a ra  Jean  H ill
M r. A M rs . O avo H o b a r t
B a rb a ra  H od g ln
A lan  H o ft
G a ll H o llin g o r
G a ry  H o lth a u s
K a r ro ld  Ja ck son
t.oo Jam es
N ancy Jam io son
M o lly  Jo n e s
S u / i  J o n e s
O en lt K eogh
C a th y  K e r r
D aw n  K irk
A rt K o en ln g e r
B ry a n t  K i lb y
M ichao l A C h ris t in a  K y r ia s
Suser L oG rnn d a  F ish e r
E II/n L e th  L o ffin g w o ll
Joonni* I .id IIn g w o ll
N a om i L e o n a rd
M arian  ui Lew is
Thom at A  M arga re t Lew is
L ib b ie  L Ian
R o b e r t  I  Ink
D an a  L is to n
Jan ic e  L is ingston
L in d a  L o r  g s ln ff
K n y le a n  L  >wu
Su sy  L u knn s
V iv ian  Mar. nnes
K a y  M arsha I
C a ro l L y n n  M artin
C h a r lo t te  M ary in
N ancy  M cC lea ry
A nn  A M od M cC oy
A n ita  M cG ia t l
S u e  M cLa in
N o il M eg lltsch
U tilenda M e li ls r lu n ld t
C o rk y  M arket
M r A M is  B ru ce  M n rre ll
C u ria  M ich o lo v e
L au r ie  M ille r
M o lly  M ille r
S a ra  M in to n
S an d ra  M o llo y
Ir is  M oo re
H a rry  N agam atsu
W illiam  A  f le e  N anr.i rrow
G a ry  N S k i
Jana O h ly
Dw igh t A Su san  O lso n



D io n a  O rren  
N e ls o n  ''ago 
P om o l.i ’ ago 
J im  P i n ion  
j j d y  P a yn e
C op t. 5* M r* . E .H . P la tze k  
G race  P e a s a n ts  
B a t ty  R am ogo 
M r. A N rs. J a c k  R a y  
J o  Re-is»
M r . A  N rs . J o h n  Roesc
Low  O ff ic e *  o f  J o h n  Reese
Su san  P em e lo
G ra ta  R ic h a rd s
D o u g la i A A nn a  R iogs
K a re n  F oga rs
E u g e re  R ogu skn
M r. A N rs . P au l R o sen th a l
P a tr ic io  R o so n tra to r
L isa F :u Jd
Jo h n  Sagan
P a tr ic io  S ande rs
B a rb a ra  Seam an
M r. & N rs . C hu ck  S chm id t

M ary  S ch u lth c is
D r . Jam es S c o t t
S c o t t  Servians
M rs. J o h n  S oaw o ll
T u r ld  S on un g e tu k
A lan  S h o rry
T e ronco  S la to n
D ob o rah  Sm a ll
A b b y  S m ith
S tu a r t  S m ith
H o ld i S n ow
B a rb a ra  S o u le
Jam es S o u ra n t
E d ith  S p rin ge r
M r. A M rs . A .J . S ta rk *
N on cy  S ta r lin g
S u zan n e  S te fa n o
Je n n ife r  S to n e
M r. A  M rs . C h ris  Sw e llin g
R ic  Sw en son
A lex  S w id o rs k i
N in a  S y b il
M a rio n  T o lb o t
M a rl L y n n  T h u rb a r

D r . E . H and y  T ie rn o y  
A l T enn on t
P am e la  A  C h a r le s  T o w i l l 
Jano  T ra v i*
M arv in  U ng e re ch t
C h a r lo t t e  V an  Z on t
B e c k y  V o r is
E ric  W a llacu
Josse A M e rile e  W atts
H ow a rd  W eavor
G a ry  W eb e rn lc k
S a n d ra  W onze l
J o a n  W e rn sd o r fe r
D o n a ld  W estiy
R .H . A S an d ra  W eston
Joseph  A J u lie  W h it lo c k
L y n n  W iley
S h a n n o n  W ilk s
D r . A  M rs. J . D av id  W illiam s
J .S . W ils on
H a ro ld  W irum  A A ssoc ia te* 
Cher W rig h tson  
W illiam  A M aria  Z iogo r 
Susie F a ir 
B o b  P f lt z e n m o io r

BOAFtD  O F  D IR E C T O R S
Edw in B . C rittenden , Chair 
C a ro l B ryn e r
R ich a rd  C a rlson , T reasi r? r 
Susan F a ir 
Bernd Guetschow  
F ranc ine  Lastu fka  
R o b i i t  P fitzenm e ie r 
K ay  Reese, Secre ta ry

Susan Rem ele
Charles T ow ill ( to  May 8 0 )
Pat W o lf
K a th rin  Y ou n g , V ice Chair

Suzy S kog lu n d , V A C A  C o o rd in a to r 
Jackie C a rle y , O ffic e  V o lu n te e r

S T A F F
G o n lc n  A . Sm ith , Execu tive D ire c to r G a ry  M arx , A rt D ire c to r
G eorg ia B lue , A dm in . Assistant Sha ron  B ake r, B ookkeep e r

L o rra in e  A lb a ,
F iber S tud io  Manager

Deborah  N o re  
Metals S tud io  Manager

R ob e rt Sanchez,
P rin tm ak ing  S tud io  Manager

B oyd  W right,
Scu lp tu re S tud io  Manager (to  May 8 0 )

David F e lk o r ,
In tc rium  Scu lp tu re S tu d io  Manager

Abcve S ta f f  has boon supp lem ented  by CETA  pos ition s from  C ook  In le t Native 
A ssoc ia tion  and Anchoiagc A rts C ounc il.
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The Institute o f A laska Native A rts Is a statewide non-profit corporation 
founded In 1 9 7 6  as a Native art advocacy and education organization. 
The Institute develops and coordinates programs Involving visual, per­
forming and literary art In both traditional and contemporary modes.
This newsletter Is published bi-monthly by the Institute as a service. If 
you want to receive the newsletter, contact the Institute and you will be 
placed on the mailing lis t.
LET OS KNOW ABOOT FA IRS. FESTIVALS, AND ANY EVENTS IN­
VOLVING ART OR ARTISTS TAKING PLACE IN YOOR COMMUNITY. 
The c jp y  deadline for the next Issue Is May 12 . Send copy to: Institute 
o l A lcska Native A rts, P .O . Box 8 0 5 8 3 , Fairbanks, AK 9 9 7 0 8 .

FROM THE EXECUTIVE DIRECTOR

BOARD OF DIRECTORS
Ellen Hays—President
Ronald Senungetuk—Vice President
Mary Jane Fate—SecretaryfTreasurer
Alvin Amason
Fred Anderson
Judson L. Brown
Dennis Demmert
Vic Fischer
Oscar Kawagley
Leona Okakok
Patricia Wolf

S T A F F
Karen Michel McPherson — Executive Director 
Jan Stelnbrlght — Program Coordinator/Newsletter 
Jean Flanagan — Administrative Assistant 
Lucl Abelta — Media Assistant 
Patsy Cronin — Resource Bank Assistant 
Bernice Titus — Public Information Assistant

R E S O U R C E  B A N K

ALASKA NATIVES ARTISTS:
II you haven't a lready done so. be sure lo  f ill out an A laska  Native A rlists 

Resource Bank fo im  to be inc luded in the Institute's statew ide bank o l 

in fo rm ation  about Native artists; the k in d  o l work they do , b io graph ica l 

in fo rm ation  and slides or photographs o l their work . The in fo rm ation  
w ill be m ade ava ila b le  to Native artists, arts o rgan izations , museum s 

and other interested in d iv idua ls  or groups lor non-profit pu r­

poses. It w ill a lso  be used to conduct workshops statewide

A LL P H O T O S  T H IS  IS S U E  HY DERM ICC T ITU S  
U N L E S S  O T H E R W IS E  C R E D IT E D

BY  K A R E N  M IC H E L  M c P H E R S O N
Many ideas, energy and good feelings came out of the Alaska 

Native Artists Confabulation; the first statewide gathering of 

and for Alaska Native artists. A n  incredible amount of work will 
be generated by the ma ny fine recommendations that came 

from the committees. W e  are foitunate to have assistance with 

this from the outstanding group elected by the body to serve as 

an Artists Advisory Committee to the Board. Congratulations 

to the committee!

The committee recommendations, the Advisory Committee, 
an interview with the Confab keynote speaker and panelist, 

Robert Davidson, and photos of the Confab form the bulk of 
this issue of the Newsletter. Transcripts are now being ma d e  of 

the tapes of the Confab. W e  hope through this issue, and also 

with the transcripts, to provide memories for those who 
attended and a feeling for what transpired for those who were 

unable to come. It is also our way of saying "thanks" lo the par­

ticipants and to the m a n y  organizations who enabled us to put 

the Confab together.

This issue, as with every issue, will be sent lo departments of 

both the National Endowment for the Arts and the National E n ­
dowment for the Humanities in Washington, D.C. Both of these 

organizations are instrumental in funding and promoting 
cultural activities. I.A.N.A. currently has several grant applica­

tions pending with the National Endowment for the Arts, as do 

ma ny art organizations and individuals in the sta'e. However, 
the funding picture for the Endowments looks bleak. President 

Reagan has deemed their activities "nonessential" and has 

recommended budget cuts of 50%for this coming federal fiscal 
year, rather than perceiving that the arts are essential to the 

lives of Americans and provide both spiritual and material 
benefits for all. I would urge you to write to President Reagan. 
Senators Stevens and Murkowski and Congressman Young 

protesting the proposed cuts for the N.E.A. and N.E.H. Tell 

them how important the arts and the humanities arc to you as 
artists and as human beings. It's critical that we all ma k e  an ef­

fort lo influence those things that impact our lives, especially 

when those very things are in danger.

Addresses: Senators Stevens and Murkowski: 
U.S. Senate

Washington, D.C. 20510

Congressman Young

U.S. House ol Represenlatives

Washington, D.C. 20515

N E W L Y  E L E C T E D  A D V I S O R Y  

C O M M I T )  E E  (LEFT TO RICilll)

Phil Owens, Inupiag carver originally 

Iroin Golovin. Kathleen Carlo, 

Athabascan maskmaker. Fairbanks, 

Joe Senungetuk, Inupiag aitist and 
writer originally from Wales. Delores 

Churchill, Haida l> -kctmakci, Ketch 
ikart. Paul Tlulana. Inupiag carver and 

dancer originally Irom King Island. The 
committee will have ils liist meeting on 
May 8 in Anchorage.



CONFABULATION

C O N FA B  BA N N ER

"Il was good for ones heart and soul to be gathered together to 

obtain c o m m o n  goals. I wish lo express m y  thank you to all 

who have sponsored the "Alaska Native Artists Confabulation" 
. .great friendships have c o m e  lo be." Q U O T E  F R O M  C O N ­
F A B  PARTICIPANT

Sixty-eight Native artists and resource people from all parts of 

Alaska and "outside" gathered in Fairbanks for two days in 
February (20-21) and shared their work, their ideas, their 

knowledge and their concerns.

The first day consisted of presentations and discussions by 
panels delving into the topics of "Being an Alaska Native Ar­

tist," "Making a Living as an Artist." and "Access to Education, 

Facilities. Information and Materials."

A  great ileal of enthusiasm was generated a m o n g  the par­
ticipants during these discussions on all topic s and particularly 

on the topic of, "Access to Materials." lor which John Burns. 
Alaska Department of Fish and Game, served as a resource 

person. I tom the workshop on this subject on the second day 

ol the Conlab came two petitions requesting that confiscated 
materials such as skins and ivoiv Ire m a d e  avail,.f ile  lo Alaska 

Native aitists (see petitions printed in this issue). I hey weie 

signed bv the participants and submitted lo the Dcp.ntmenl ol 
t lie  Interior and to the Commissioner o l Fish and Game, Stale 

ol Alaska.

E LLEN  U A V S , P R E S ID E N T  O F  H IE  B O A R D  O F  D IR E C T O R S . IANA

A banquet was held on Friday night with Kobeil Davidson, 

llaida piint maker and carvel, as keynote speaker, litis was 
tallowed try a dance willi "Snowblind,' a lon.tna based baud 

providing the music. Eskimo dancing was also peiloimed at 

various times during the conlerence by Della and John 

Woghivl and their daughter and by Paul I lulana and the King 

Island I lancers.

O n  the second day, participants hiokc oil into gioups lo 

discuss the topics biougbt op the pievious dav. I nun these 
gioups t iime a Its) of directions and recommendations loi the 

Institute lo list* in implementing its piogtams. A  c ommiltec ol 

live was also elected by the gioup as an advisory body to the 
Board ol Diiectors ol the Institute, I hey ate: Kathleen Carlo, 

Deloies Ch un lull. I’hil Owens, Joe Senongeluk and Paul 

I iuluilu (sec photos )
E S K IM O  DANE I I IS  JO H N  AND I I I I N W A O IIIY I A N D  f A  I I IV  N O O N U W O O K



F iv e  A w arded  R e -G ra n ts
The Institute of Alaska Native Arts has awarded re-grants to 

five applicants totalling 512,599.60.

F a irb a n k s  N ative  A sso c ia t io n  w ill conduct a series of six 
workshops in the techniques of beadwork. skin sewing, 
soapstone carving, wood maskmaking. ivory carving and skin 
maskmaking. E ileen  Ew an of Gakona received funds to teach 
skin sewing to eight young people in Gulkana. S a ra h  M a lc o lm  
of Eagle was funded to design and sew some traditional Han 

Indian clothing to become part of a permanent display iri the 
Indian room of the Eagle Historical Society Museum. The 
T o tem  H e ritag e  C en te r received funds to conduct exchange 
workshops. Rick Seeganna will teach carving at the Center in 

Ketchikan and Wayne Price will conduct a tool making 
workshop at tho Native Arts Center in Fairbanks. A la sk a  
N ative  A rts  in the P r is o n s  was funded to in itia te  a pilot pro­
gram of native ait workshops at five correctional centers in 

Alaska.

R e -g ra n t re q u e s ts  a p p lic a t io n s  m u s t reach  the IANA  o ffic e  
by M ay 8  fo r  the next and  la s t  re -g ra n t p e riod  o f th e  fis c a l 
y e a r . F o r  m o re  in fo rm a t io n , c o n ta c t IANA .

S l l  A S  T li t iO S I A K . I-'.N .A. C A ItV IN ti W O H K S IIO I*  IN S T IM C T O It

T H A N K S  S O H IO
lhe Institute of Alaska Native Arts has received a giant liom 
Soldo Alaska Petroleum C o m p a n y  to Ire used lot publication ol 

the Alaska Native Aitists Confabulations' agenda and the IANA 

Newslettei. IANA greatly appreciates this suppnil of out elloits 

lo nurture Native aits in Alaska.

T H A N K S
Ihomas I Johnston l i a s  donated tlnee books lo IANA: 

Eskimo Music fry Region: A  Comparative Circumpolar Study, 
Learning Eskimo Diummlng, and Inuplat Dance Songs, a 

let oid, Alaskan Eskimo Songs and D a m  es and seveial otliei 
public ations on Eskimo and Indian song and d a m  e.

A R T IS T  A N D  C R A F T P E R S O N S  C O O P E R A T IV E
flic- Fairbanks Native Association is nigam/ing a co o p  lo 
sponsor sales at ililleient loralions ui Fairbanks I oral Native 

aitists and craltspeist'is are encouraged to contact David 

•Slone at: I an banks Native Association, J 101 n si Avenue, I an 
banks Maska 'Will, 452- Imll).

If Y O U  H A V E  I N F O R M A T I O N  A B C U I  NA TIV E A R T I S T S  
C O - O P S  A R O U N D  T H E  ST A11, PEE A S F  S I N D  II I O  U S  

TO B E  I NCI U D I D  IN T H E  N E W S L E I  II IE

T H A N K S  A L A S K A  N O R T H W E S T  
P U B L IS H IN G  C O M PA N Y
I be Alaska Noilbwe-.l Publishing Co mpa ny lias given the In- 
si it tit t* a i opv ol their new publication Wrangell-Salnl Ellas lot 

use in the resource culler lion.

P E O P L E  IN T H I N E W S
G a ry  M a ix  o l A m  ( im a g e  a n d  S e th  S e n le im n n  id  S a n  I ra n c ls c n  

w e ie  a w a ld e d  c o m m is s io n s  In i w o r k s  o l a it  In  b e  In s t a lle d  at 

the  n e w  In n - in a t ln u a l A u p m i  le im i n a l  in  A m  l im a g e .

Judson Diown l ia s  b e e n  e le i te d  a s  t h a i im a n  ot tin- S e a la s k a  

H e r it a g e  F o u n d a t io n

Caiol Deilncr, I xe i u t iv e  D u e t  t in  nl lh e  A m  In n  a g e  A rts  t  n u n  

i i l .  w a s  e |e i le d  p ie s id e n l o l th e  n e w ly  lo i in e d  A la s k a  A l ls  

A l l ia n c e .

IA N A  I S l l l l t lS  K )U  SA I I

'" r  have l „  a u t ll i i l til,n k I -stilus w ith  a w l i l l r  IA N A  li i | |u  p i ln l n l  on lhe 

lim it  lot sale In sl/rs M , I , X I at # l j .0 0  | i n  sh lit  It |>lc k n l  up at m u  id- 

Her In I a lit ia n ks  ur 6 7 .0 0  per s li lit  II m a l lr i l ,

Name Address

Si/e Aiiiiuint Inclosed

In s t itu te  o f  A la s k a  N a tiv e  A r ts ,  In c.
P.O. Box 80583

Fairbanks, Alaska 99708

Telephone (907) 479 8473 ot 479 4430

R F r r t ' . ' r n ,f
ViLii.il Aft:;; C o n  I c m  ot A k  2 

K ill litf orttijI iDit.i 1 A i t  [ crt I 

A m  h o r . t y e ,  A l a c k . > M'Jbt).*

l i t ,  |'t)MACil 
PAID

fillfhUHk* Alnhkti 
I ’m tllit 2H

/ip Cod* 90 70fl

Locu tod  ot 3 5 5 0  A irport W ay Su ito  2 3 0
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C O FFEE  B R E A K

M ARY I A l l  M n U N IA IN , A lH A H A S t'A N  W K I I I / t  HIM AKINCi ON 
•111 IfiC. AM A l ASKAM  MAIIV I A ll I IS  I “  I 'A fil I

R e c om m en d a t io n s  th a t c am e  I ro m  the  C o n fa b
M on* a n d  b e l le i  s t u d io  ?>p«i< »*; w o ik s h o p s  o n  t e c h n ic a l 

• '  t<>i t i i l is l s ,  d e v e lo p  .1 in . i i k f ' t ih f i  M in n  e . drv«alo | i  . i l l  

i i i i . i l  11 iiv (* lii i( | s h o w s  o l N a t iv e  a it  s«*t u p  a <|.ill«*iy s t ic s s in p  

( |u a li l\  a n d  e d u c a t io n . l in y  m a t  e n . i ls  w h o le ? ,a le  a n d  pa ss  the  

s a v in i|s  o n  to  tin* a it i*» tvV \ p lu ie  s o u n  n . o l i . iw  m a t  e n . i ls  in  I In* 

slal«*. in te n s iv e  (‘d in  a l lo n  o n  %  to i a it  ( n in in n .s io n s , a d v o i ah* 

lo t N a t iv e  a it is t s  to  b o  tin lu d e d  o n  tin* s li « l i o n  p a n e ls  w hen*  

N a t iv e  a i l  is  p f e lc n e d . ass ist in  deve|<»pin<| tin* t r a d it io n a l a it  

lo in is h n t io d iH  r  11• • v\ a p p ln  a t io n s  ot t ia d it io i ia l  lo i n is ,  sh u t  a n  

A la s k a n  N a t iv e  a it  h a n k , d e v e lo p  a  s i in im e i a i l  p io < |r u m  lo t 

N a t iv e  a it e . ls . a i i 'm i i i h  i* d i i e i l n t y ,  in  h o o k  lo t n i .  «»l A l . is k a  

N a t iv e  .iite .t* . p u h ln  a t io i is  o h  A la s k a  f la t iv e  a i l s  a n d  a it is t s  lo t 

s c h o o ls  at a l l le v e ls , h o m e  b a s e d  a i l  p io < | ia in s  iis t in i v i l la i |e  

e ld e is . < |ia n ts  a n d  f e l lo w s h ip s  lo t  p e o p le  w h o  w is h  to  s tu d y

l o the  H u n o ia h le  Sec le t a ry  ol the  In t e n o i

W e  the  u n i le is u in e d  A la s k a  N a t iv e  a it is t s , w is h  to  o b ta in  the  

w a lm s  iv o iv ,  po l.1t hea t s k in s  a n d  sea  o t te i s k in s  c o n  tea a le d  h v  

the  U n ite d  S ta tes  t io v e m m r n !  I best* m . i l e i i a ls  w i l l h e  u se d  lo i  

( l ie  p io d ie  l io n  n l  l i a d i l i o n a l  a it e  le s  o l N a t iv e  l ia n d u  i . i t l

N a t iv e  a it s  a n d  » la lt s  a te  iec o i| in / e d  .is  a  m*|iiiIi« an t m e a n s  o l 

p ie s e iv u u i .  in a i n l a i n i i i i i  a n d  en« o i i i . i t | in c |  in ip o r t a n i aspe< Is  ol 
N at i\ e  c u lt u ia l  h e iita« |e

P e t it io n  l<> ( o tn m i* .s io n e i o l I e .h  a n d  C ia n ie , S ta te  o l A la s k a

W e . the  u t id e is u j i ie d  A la s k a  N a t iv e  a it is t s  w is h  to  o b ta in  the  

w a l l m o o s e  a n d  bea t s k in s  c onlis«  a te d  b y  the  S ta te  A la s k a  

p es t o l p e t it io n  le a d s  the  - ..lin e  a*, a b o v e }

A R T  N E W S

“W O O D ,  I V O R Y  A N D  B O N E ’- O p e n s  at the Alaska State 

Museum, March 6 for 3 weeks. Anchorage Historical and Fine 
Arts M u s e u m  April 26— Ma y 24, Yugtarvik Regional Museum. 

Bethel June 3-24. Bear Gaiierv, Fairbanks July 3-31.

W O M E N  A N D  T H E  H U M A N I T I E S — April 5 and 6: Poldine 

Carlo, "Roots of Change" Noel Wien Memorial Library. Fair­
banks.

FIRST A N N U A L  A M A T E U R  P H O T O G R A P H E R ’S E X ­

HIBIT— Deadline: April 11, 1981. Open only to residents of 

the Y u k o n - K u s k o k w i m  Delta. Contact: "Amateur

Photographer's Exhibit." Yugtarvik Regional Museum. P O  Box 
388, Bethel, Alaska 99559.'

R E D  C L O U D  INDIAN A R T  S H O W — Deadline: M a y  1, 1981.

Contact: Red Cloud Indian Art Show. Red Cloud Indian School. 
Pine Ridge. South Dakota 57770.

A R T I S T S - 1 N - S C H O O L S — Deadline M a y  4. 1981. Residency 

program applications are now available in performing and 
visual arts. Contact Jocelyn Young at Arts Alaska, Inc.. 430 

West 7th Avenue No. 2. Anchorage, Alaska 99501.

R O C K Y  M O U N T A I N  N A T I O N A L  W A T E R M E D I A  EXHIBI­

T I O N — Deadline: June 1. 1981. Contact: Artcraft. 383 Cor­
ona. Denver, Colorado 80218.

190' A L A S K A  FINE A R T S  CAMP-Junior High: June 2 8 -  
Jnly 10. Senior High: July I? -July 31. 1981. Contact: Dewey 
W  Filling, Director, Alaska Fine Arts Camp. P O  Box 24. 

Anchoiage, Alaska 99501.

T H E  A L A S K A  I OI.K D A N C E / F O L K L O R E  F E S T I V A L — June 
i IF 1981 Sheldon Jackson College. Contnc'- Southeast 

Alaska Regional Ails Council, P O  Bi,x 21.13, Sitka. Alaska 
99835, (901") 747 8177.

A T T E N T IO N  W R IT E R S
P o e lry  le a d in g s  (A m  11<>i<>• i<-.

A p i i l  H I Pat M o n a g h a n  H u m o r  a n d  N a i in t lv e  

M av  8  I o n « S e x lu n  " I f ie  P o e m  as  M e t a p h o r "  

t u n ia t  I A le  I im a g e  A l ls  C o u n c i l . 2  /(> 8 1 1> I

CKOSS-CUI TOIMI WHIII KS W O R K S H O P - I  r n lu t iv e ly  set 

for III si w e e k  o l M a v  I l ie ie  is  a  p o s s ib i l i t y  o l t ra v e l g ra n t s  In i 

A la s k a n  N a t iv e  w i j l e is  In  l i a v e l  in  A m  l in ia g c  In i  ( In s  

w o l k s h n p  t i i l l  I n< I J im  M u ip h v .  A m  In n  a g e  A il- . ( n u m  i l .  4 0 2  

W es t l i d  S I ie e l ,  A n c h o ia g e , A la s k a  9 9 5 (1 1, 2 / l ) - 8 lt ) F

p e im a l r n s l ,  a  I a n  b a n k s  l i t e r .u v  |n u in a l  is s e e k in g  l l i l l n n .  

p n e l iv ,  le v le w s  a n d  g i a p l i i ' s  n i l  A la s k a  In i  a  s p e i la l  S p n n g  

is s u e  W i i l l-  p e im a l i o M ,  ( Im v e is i lv  n l A la s k a , l a i l h a n k s .  

A la s k a  9 9 / 0 1

I I I I  V / IIO t I A l A S K A N  C A I  A I .O G  is s e e k in g  .

l im n  A la s k a n s  lo n n  w o rd s  in  le ss  le la le d  In  A la s k a n  ex 

p e l len t e s , l i a v e l ,  l i le s ly le * ., p e is i in a l i l le s  W l i l e  S a ia h  I I i l l  i in  

Yarn-, »/n D ia l N ew  P u b lis h in g  l o  1525  1 le ls n l i  S l ie i- I , I an  

b a n k s . A la s k a  o g / u |

N u l t h w a id  J u i i i n a l ,  lit i'i< ir\  m a g a / ln e  m  t h it a m  w i l l p u b lis h  a 

-.pet la l is s u e  o n  A la s k a  a m i Is in  lh e  t n a ik e l In i p o e m s . In  l i n n ,  

m m  In  l in n  a n d  a i l  W i lh -  N n i l l iw e s l  J o in n a l ,  < n  ( h a m ln n n e l 

B o x  A , i  l i u g ia k .  A la s k a  9 9 !a ,/

Sealaska C o m p e t it io n
I l ie  S e a la s k a  F n g    lh e  A la s k a  N a t iv e  t n ip n ia l l u n  In i

s o u th e a s t  A la s k a , a t im m m  es H u m ip e m i ig  o l  a * n m p e l i t in n  In i 

(In- sell- ' l i t in  n l a  w in k  i l l  a i l

Juneau Cold Stoiage 
F i le ’ H i l ls id e  w a l l 11 m i a l

i o i l i p e l i t i n i i  i o p e n  u n ly  In  A la s k a  N a t iv e  a i l is t s  w ith  .'s e a la ska  

-.1 i . i i t-lii i ld e i s g iv e n  p ie le ie m  e

Deadline Ini entiles: Apiil I /, 1981,

I n l p tO spe i lo s e s  n l s u b m it t a ls . l< S M l l l i l l  1 lU IIM U lle e  A l le n  

l in n  R a la e l C m ii/ a le s , S ea ia- .k a  ' n i j i i u a h iu i  l i n e  S e a la s k a  

P l.l/ a . S u i le  400. lu n e a i i .  A la s k a  9 9 8 0 1



R O B E R T  D A V ID S O N  W A S  BO RN  IN  H YD A BU R O  A LA SK A  B U T  S P E N T  M O ST  
O F  H IS  L IF E  ON T H F  Q U E E N  C H A R LO T T E  IS L A N D S . H E  IS  N O TED  
T H R O U G H O U T  TH E  W O R L D  F O R  H IS  F IN E  PR IN T S  AND C A R V IN G S . T H IS  
IN T E R V IE W  W A S  C O N D U C T ED  IN  F A IR B A N K S  FO LLO W IN G  T H E  A LA SKA  
N A T IVE  A R T IS T S  C O N FA BU LA T IO N  W H E R E  HE W A S THE  KEYN O TE  
S P E A K E R .

H O III 111 D A V ID SO N  PA IN T IN G  D RU M

I N T E R V I E W :  R O B E R T  D A V I D S O N
(J : Y ou  i .u n i '  In  I . 1 1 1 bank- , lo i  the  A la s k a  N a t iv e  A ilis t :*  C u ll 

t a b u la t io n . ■ a n  y o u  b-ll m e  a  li lt  l<* a b o u t  11 tat -*

A : I l s H ip  In  st l im p  I'v e  I ip p i i lo  a n  a it is t s  i o i i I p i p i h  p . I ’vp  I ip p i i 

v e ry  in*>|>ii•*<I b v  tin? a m o u n t  n l  |ip o |> Ip  w h o  1 a m p  tn  s I i . i ip  vp ry  

■amilai p x |> p i ip i i i  e s . It w as  n s i l lv  m s p ii in<| In i d ip  In  ic a l i/ p  b o w  

m a n y  | ip < i| i |p  b a i l t b p  s a m o  < |n a ls . t l ip  s ,tu ip  i Ip s i ip s  a n i l  il w as 

vp i y ip . is s u i in n  In  d ip  111.11 I w as  ip u n u  m  a v a ry  p o s it iv e  d u e l 

t io l i  H ip  a it is t  s l o l l  is g e a t e d  In  t r a d it io n  b e c a u s e  a In i n l th e  

u Ip u s , in ■.)> iia t io iio  r u m p  I h io i i g h  H ip  t 'ta livn  t r a d it io n ! < O iiip  

l l i n . n i | | i  H ip  a l iP a d v  p s la b l is b p . l  a i l  In  m  w h e n - as  I I I ' - l lv n n | 

i . .m i l l i o n ' ,  a m  a ll W p s Ip i iu . 'p i !  < u s i l . ' i i ,  w l l l i u i  H ip  N a t iv e  t ia . l l  

l in n  is , il s 11 Isp a la n g u a g e  a im  * p 'ip  a l l  c n m m u n u  n t i i ig  

111 n . <■< |l i m u  In d ia n  lo n lx .  u u i  N a t iv e  m o t s  a n d  t li . it  h e lp s  In  

k e e p  a . n n i .p .  t m i i In i  H ip  N a t iv e s  I n  H ip ii I t e l i ln g f .  I Ip p I wp 

l ia y p  In  u in lp is la n d  u u i lo o t s  a n d  o n c e  w p  u n d p is la n d  il w p 

b e t o i i ip  a  s ln n i |P i p e o p le .

C i: W I i i ' i i  y o u  w p ip  Ip . i i i in i f l  a s  an  a |) |H P iit l i p w l l l i  l i  t’ R e id , is 

tha t w I ip ip  y o u  Ip . i n n ' l l  In  w n i l i  in  a l l  H ip sp  H i I I p i p i i I n ip i l ia  

y o u  w in  k ini*

At Y e a h . wIipii y o u  in ii |pi s ta n d  tin* a i I In i in  y o u  . iiii w m  k in  a n y

II n d  111111
U: I *. ■ y o u  ta lm  111 a |> |hpiiIM < •• yimi spII '
A t In  19/ / I w m k i 'd  n i l  a | i ln |P i I i l l  M a s s r l l ,  . 1 IDODUUIPIIt II)  

i b a i l ." .  I ( I p i is I i . iw . Im  Ins . . i i i l n b i i l i . i n  as  a n  a it is t  in  * a n a d a

I I I  s IIIV  . | I I S I |  1 (1 . 1 1  ■< t l. l l l i i ' l  I b a d  tw o  i ) 1 1V s w n lk  o i l  t i l l '  Ip i I I ' .p  

l im i t  Im  '■ 11 n in i I is . In  /II I b a d  II i) |) | i i  p i itit ip , I l i . it  w as  lo i  H ip 

s i id ip  l in ip .p  W p  i a iv i 'd  • !  I iu i is p  (m s ts  Im  H ip  l i a d i l i n n . i l  ln n . |  

bo u se

U :  I Iipsp . i |  >| >i p i it u p s . d o  t lip y  lia v e  In  I i . iv p  b a d  a  ( P i l a i i i  

a m .u n it  n l px |)p i Ip ih  p id w in k in g  ’
A : H o  I l a y  d ld n  I I i . iv p  lo  I i . iv p  a n y  p x (>p i ip i i i  <• . I d id n 't  I i . ivp  a

lu l l  id is i m i bo w  it w a s  n n i i i i i  In  sb .i|>p  u p  a n d  it a l l e v e n t u a lly  

i I p v p I . . | . i ' i |  in t o  .1 n s i l lv  i | u u d  w u ik n  , s y s lp l i l  I g a v e  IIIIP  (n 'l 

s u n  a i i" . |m n s ib i l i l v  •  n  e a c h  | in |p  a n d  H ip  n t liP l i i i i p  w a s  in  a 

spu sp  t in ' l l  . i |  >| • • p i it i> p . I b p y  Is i • | > I w n ik in . i  b o m  i i io i I p Is : I 

I .11 VP.I Iw . l  I I I I iH p Is  I w n l l ld  I M l k IIIV  l l l l l l s  111 II 11 (Mill* t i l |H l|p  i l l  

H ip  n i i n m n g ,  H ip  lu s t  | i .u t  n l  tin* d a y  a n d  t |p |p . |n l i '  |n t is  d ia l 

Ibpy  w o u ld  I i . iv p  lo  d o  d i n i i i i i  H ip  d a y  I d w in k  o n  m y  o w n  p in  

|p i (s then- a n d  il l l l i ' l p  w p ip  a n y  p io b l t ' l l is ,  I d  pa« k m v  lo o l  bo x  

lo  t i n ' p io b b 'm  a ip . i  II o i k p . l  n s i l lv  w i ' l l  

U :  I in  y o u  lia v e  y u m  a p p n ' i i t a  es d o  a i pi la in  a m o u n t  o l w m  k 

a n d  t I l i ' i i  s to p  a n d  y o u  as H ip  m as tp t  <|o o n  b o m  H ip ip  m  .to  

t lip y  e o n t i i i i ip  a l l th e  w av  lo  H ip  l im s b i 'd  p im b n  1/

At (Y e ll t l ip y  b lu s h e d  tbp  p u lp s  b u t  wp b a d  tin* w h o lp  t h in g  

In n k p i i  d o w n  in to  d i lb ' ip n t  a o 'a s . I I ip  In s t  lew  w p p Iss, w p  i i i .h Ip 

to o ls  I la  y a l l b a d  to  k s im  bo w  to  m a k n  to n ls  a n d  d in in g  H ip  

to o l m a k i i i n  wp b a d  O l lp n la t lo l l  I b a i l  s lld p s  n l o ld  p |p ( PS lo  

ip y p  t h e m  a n  id e a  o n  < | i ia l i lv . a n d  H i p i i  I w o u ld  t a lk  p h i lo s o p h y .

Qt What kind of tools do you use?

A :  The tools that we use are traditional and some of them are 
very modern. The adzes were traditional but all the tool blades 

were steel. They had lo learn how to temper steel, harden it. 

The contemporary tools were chisels, axes and power saws. 

Q: D o  you know if any of your apprentices have been going on 
from what they have learned from you?

A :  Yeah. I feel really good on their development. There are two 
of them wh o aren't carving oul of six. I felt that's an incredible 

percentage and I feel that the other six will keep on developing. 
On e  is apprenlicing to Bi'l Reid.

Q: Your 8 apprentices, do they c o m e  from right around from 
where you live?

A:  Yeah, they all c o m e  from the village, one didn't.. bis father 
is from Massed O n e  ol the things I really stressed was that they 
were the next leaders. I stressed that they co m e  back to the 

village once in a while to feed into it.

Q: D o  you ma ke most of your living from your art?
A:  All of it. total.

W O O D . IV O R Y  A N D  B O N E  W IN N E R S
The winners of the 1981 Native Art Competition Juror's 

Awards ol $350 each ate: Edward Kiokun. Bethel, for a tradi­
tional loon mask: Kathleen Carlo. Fairbanks, (or a contem­

porary wood sculpture; and George Mayac, Anchorage, for a 

traditional ivoty rookery.

Merit Awards ol $100 each were awarded lo: Rick Seeganna, 

Fairbanks, for a contemporary wood "Flounder:" Nathan 
Jackson, Ketchikan, lot a raven frontlet; Roger Silook, Jr., 

Cambell lor an ivorv eagle; George Williams. Bethel, for an 

ivory mask; and Glen Simpson, Fairbanks, lor an antler powder 
flask.

Jurors Lincoln Milligrock, Jack Hudson and James Hascltine 

selected the wotk ol twelve additional artists lo comprise the 
show whir h opened in Juneau in Match and will travel to A n ­
il: aage. Bethel and I'aiihanks.

I lie second annual Native Ail Competition was sponsored by 
the Alaska Stale Council on the Aits.

W A N T E D : A LA SK A N  K ID S ' ART
I In- Smithsonian Institute and a < miple named (Ti.it and Rudy 

Pnhnss nip assembling a linvellng show ol Alaskan kids' ait

I ol yeais. the I’libussrs have been Have ling and taking 

Ameiicnn < lilldieii's ait walk with them to exi hange with nlltei 

tommies chlldien s wink I licit non pmlit piogiam, "Paint 
lliush Diplomacy." tiles to achieve a bettel under,landing 

a m o n g  people m o u n d  the world through these exchanges and 

lias also helped to intsr thousands ol dollar, loi needv childicn 
tluough (INK I I

I or iiioip minimal Ion m  lo submit wotk lot the Alaskan show 
cout.ii t Robi Danko, Alaska Stale Museum, P o m  h I M, Juneau, 
AK 99111 I. (90/) d(>'.> J'JOh.

IA N A  I IO O I I t  AT A .S .C .A . C O N FLU EN C E  "S E F IN G  W ITH  T i l l :  N A T IV E  E Y E "
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