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BILL VERSION: CSHB 3 (TRSP) 
PUBLISH DATE: HOUSE 2 /24 / 89

FISCAL NOTE

Revision Date:
Title: An act relating to Art in Public Places

Sponsor: Hanley 
Requestor

Agency Affected: DO T& PF
BRU: Buildings Design & Construction 

and the Alaska State Council on 
the Arts

Components:

(THOUSANDS OF DOLLARS)

* International Airport Revenue Fund 
POSITIONS:

OPERATING FY 88 FY 89 FY 90 FY91 FY 92 FY 93
PERSONAL SERVICES 0 0 0 r  0 0 0
TRAVEL 0 0 0 0 0 0
CONTRACTURAL 0 0 0 0 0 0
SUPPLIES 0 0 0 0 0 0
EQUIPMENT 0 0 0 0 0 0
LAND & STRUCTURES 0 0 0 0 0 0
GRANTS. CLAIMS 0 0 0 0 0 0
MISCELLANEOUS 0 0 0 0 0 0
TOTAL OPERATING 0 0 0 0 0 0

CAPITAL (195) (195) (195) (195) (195) (195)

ANALYSIS: (Attach a separate page if necessary)

Based on the attached analysis a reduction in the amount of funds for artwork of 1/2% could provide additional 
construction funds in the amounts indicated.

Prepared by: Rod Wilson, Architect 
Division: _ Engineering & Operations Standards

Approved by Commissioner Mark S. Hickev

Phone: 465-2960 
Date: 02/17/89

Agency: Department of Transportation and Public Facilities

Distribution (by preparer): 
Legislative Finance 

_ Legislative Sponsor 
Requestor
Office of Management and Budget 
Impacted Agency(ies)

Date: 02/17/89

page 1 of 2

REVENUE 0 0 0 0 0 0

FUNDING: (thousands of dollars)
GENERAL FUND 0 0 0 0 0 0
FEDERAL FUNDS 0 0 0 0 0 0
OTHER* 0 0 0 0 0 0
TOTAL 1 0 0 0 0 0 0

FULL-TIME 0 <5™ .......... 6 1 0 0 0
PART-TIME 0 0 0 0 0 0
TEMPORARY 0 0 0 0 0 0



’■ y'l-> • V.-v,
. M m

No. 1

STA T EM EN T O F  A N A LY SIS RE:
A n ac t re la tin g  to  A r t in  P u b lic  Places

CSHB 3 (TRSP) 
HOUSE 2/24/89

A s su m p tio n s  m a d e :

(1) It h a s  b een  a s s u m e d  th a t  la n g u a g e  ch an g es  to  sec tio n  AS 35.27.020(c) (lines 12 an d  13) 
w ill n o t  c h a n g e  th e  c u rre n t legal o p in io n  e x c lu d in g  fed e ra l fu n d s  from  th e  a r tw o rk  
r e q u ir e m e n ts .

(2) B ased  o n  a n tic ip a te d  c o n s tru c tio n  ac tiv itie s  o f $30 m illio n  net sav in g s  w o u ld  re su lt 
as fo llow s:

$30,000,000 
X .005
$ 150,000 
X 1.30
$ 195,000

(c u rre n t e lig ib le  p ro jects)
(re d u ce d  % fo r a rtw o rk )
(a d d itio n a l p ro je c t fu n d s)
(fac to r fo r  a r tw o rk  a d m in is tra tiv e  costs) 
(to ta l o f  a d d itio n a l a v a ila b le  m on ies)

D ue to  u n p re d ic ta b il i ty  o f th e  fu tu re  CEP p ro g ra m  th is  s a m e  a m o u n t h as  b e en  a ssu m e d  
in to  th e  b u d g e ts  fo r  FY 90 th ro u g h  94.

p a g e  2 o f  2
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2 IN THE HOUSE BY THE FINANCE COMMITTEE

CS FOR HOUSE BILL NO. 3 (Finance)

IN THE LEGISLATURE OF THE STATE OF ALASKA 

SIXTEENTH LEGISLATURE - FIRST SESSION 

A BILL

For an Act entitled: "An Act relating to art in public places; repealing

the art in public places fund; and providing for an 

effective date."

BE I T  ENACTED BY THE LEGISLATURE OF THE STATE OF ALASKA:

* Section 1. AS 35.27.020(c) is amended to read:

(c) One [AT LEAST ONE] percent or, in the case of a rural school 

facility, [AT LEAST] one-half of one percent of the construction cost 

of a building or facility, up to a total of $50,000 on any one 

project, shall [APPROVED FOR CONSTRUCTION BY THE LEGISLATURE AFTER 

SEPTEMBER 1, 1977, WILL] be reserved for the following purposes: the 

design, construction, mounting and administration of works of art in a 

school, office building, court building, vessel of the marine highway 

system, or other building or facility that [WHICH] is subject to

substantial public use. If the building is a school or post-secondary

educational facility, the selection committee established under 

AS 35.27.021 may use part of the money reserved under this subsection 

for an artist-in-residence program. All administrative costs, 

including those of the department, associated with the art project 

shall be paid from the money reserved under this subsection.

* Sec. 2. AS 35.27.020(g) is amended to read:

(g) Each selection committee established under AS 35.27.021 [THE 

ARCHITECT, SUPERINTENDENT, DEPARTMENT, AND THE ALASKA STATE COUNCIL ON 

THE ARTS] shall encourage the use of state cultural resources in these 

art works and shall select [THE SELECTION OF ALASKA RESIDENT] artists

-1- CSHB 3 (Fin)
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for the commission of these art works who are residents of the state 

under AS 01.10.055. A  work of art shall be identified by a permanent 

plaque installed on or near the work of art. The plaque must contain 

the name or title of the work of art, the name of the artist, the year 

of completion, and the names of the members of the selection commit­

tee.

* Sec. 3. AS 35.27 is amended by adding a new section to read:

Sec. 35.27.021, SELECTION OF ART. (a) The artist who executes 

a work of art for a public school shall be selected by a majority vote 

of a committee, with the approval of the school boai •. The committee 

shall be composed of the superintendent or principal, one represen­

tative from the school district staff, and three members of the public 

who reside in the community where the school is located. The presi­

dent of the school board or a designee shall provide reasonable public 

notice that public member seats on the committee are available. The 

school board shall select the representative from the school district 

and the members of the public. The committee may consult with the 

Alaska State Council on the Arts, the architect, and the project 

manager administering the facility construction project.

(b) Except as provided in (a) of this section, an artist who 

executes a work of art for buildings and facilities shall be selected 

by a majority vote of a committee convened by the project manager 

administering the facility construction. The committee shall be 

composed of the architect, the project manager, a designee of the 

Alaska State Council on the Arts, a designee of the principal user of- 

the public building or facility, and. three members of the public who 

reside in the community where the building is located. To select the 

public members, the department shall advertise for applicants by 

appropriate public notice and pick the members by lottery from amongCSHB 3 ( F in ) - 2 -
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the applicants.

(c) All meetings of a selection committee under (a) or (b) of 

this section are subject to the public meeting and notice requirements 

of AS 44.62.310.

* Sec. 4. AS 44.27.052 is amended to read:

Sec. 44.27.052. POWERS OF COUNCIL. The council may (1) hold 

public and private hearings; (2) enter into contracts, within the 

limit of funds available, with individuals, organizations, and insti­

tutions for services furthering the educational objectives of the 

council's programs; (3) enter into contracts, within the limit of 

funds available, with local and regional associations for cooperative 

endeavors furthering the educational objectives of the council's 

programs; (4) accept gifts, contributions, and bequests of unrestrict­

ed funds from individuals, foundations, corporations, and other orga­

nizations or institutions for the purpose of furthering the education­

al objectives of the council's programs; and (5) make and sign agree­

ments and to do and perform any acts necessary to carry out the pur­

poses of AS 44.27.040 - 44.27.058 [AS 44.27.040 - 44.27.060]. The 

council may request and is entitled to receive from any department, 

division, board, bureau, commission, or agency of the state the assis­

tance and data that will enable it properly to carry out its powers

and duties. The council is authorized to receive state funds made

available for its purposes.

* Sec. 5. AS 35.27.020(e), 35.27.020(f); AS 44.27.050(6), and 44.27.060 

are repealed. -

* Sec. 6. The amendments made by this Act do not apply to the construc­

tion of a building or facility if, before the effective date of this Act, a

contract has been entered into to meet the art requirements under this

chapter for the building or facility.“ 3 r  CSHB 3 ( F in )
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V T '*  '  POUCHY STATE CAPITOL

JUNEAU. ALASKA 9981 I 

90/ 465 3BOO

M E M O R A N D U M  A pril 7, 1989

SUBJECT: Sectional analysis of CSHB 3(St. Aff.)

TO: Representative Alyce Hanley

FROM: Pamela F i n l e / ^ u ^ lAr-̂ / "
Assistant Revi&or

You have requested a sectional analysis of the above 
described bill.

As a preliminary matter, note that a sectional analysis or 
summary of a bill should not be considered an authoritative 
interpretation of the bill and the bill itself is the best 
statement of its contents.

Section 1 limits the amount that must be reserved for works 
of art from the construction cost of certain buildings and 
facilities. The limit is $50,000 for any one project. Be­
cause of this limit, the words "at least” should be deleted 
from page 1, lines 11 and 12 of the referenced CS. This 
bill section also provides that all administrative costs 
associated with the art project are to be paid from the 
money reserved. Finally, the section authorizes part of the 
money to be spent for an artist-in-residence program if the 
project is a school or post-secondary educational facility.

Section 2 requires the selection committee established under 
sec. 3 to encourage the use of state cultural resources for 
the art works required by AS 35.27. The section also r e­
quires the selection committee to select state resident a r­
tists for the art works, a provision which may be unconsti­
tutional. Finally, the section requires the art work to be 
identified by a plaque.

Section 3. Sec. 35.27.021(a) establishes the procedures for 
the selection of the artists for art works required by 
AS 35.27 for a public school. It establishes a committee to 
make the selection.



ST A T E  O F  ALA SK A  BILL VERSION: CS HB3
1989 L E G IS L A T IV E  SE SSIO N  PUBLISH DATE: 1/9/89
R E Q U E S T ; ______________________ FISCAL NOTE___________________
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Revision Date:
Title: An act relating to Art in Public Places

Sponsor Hanley 
Requestor

EXPENDITURES/REVENUES: (thousands o f  dollars)

OPERATING FY 88 FY 89 FY90 FY91 FY92 FY93
PERSONAL SERVICES 6 0 0 0 0 0
TRAVEL 0 0 0 0 0 0
CONTRACTURAL 0 0 0 0 0 0
SUPPLIES 0 0 0 0 0 0
EQUIPMENT 0 0 0 0 0 0
LAND & STRUCTURES 0 0 0 0 0 0
GRANTS. CLAIMS 0 0 0 0 0 0
MISCELLANEOUS 0 0 0 0 0 0
TOTAL OPERATING 0 0 0 0 0 0

CAPITAL (195) (195) (195) (195) (195) (195) 1

REVENUE 0 0 0 0 0 0 |

FUNDING; (thousands o f  dollars)
GENERAL FUND 0 0 0 0 0 0
FEDERAL FUNDS 0 0 0 0 0 0
OTHER* 0 0 0 0 0 0
TOTAL 0 0 0 0 0 0
* International Airport Revenue Fund 
POSITIONS: _____
FULL-TIME 0 0 0 0 0 0
PART-TIME 0 0 0 0 0 0
TEMPORARY 0 0 0 0 0 0

ANALYSIS: (Attach a separate page if necessary)

Based on the attached analysis a reduction in the amount of funds for artwork of 1/2% could provide additional 
construction funds in the amounts in i  atei

Prepared by: Rod Wilson, Architect Phone: 465-29f0
Division: Engineering & Operations Standard s __________ Date: 02/17/89_____________

Approved by Commissioner Mark S. Hickey fl/lo C l___________Date: 02/17/89__________
Agency: Department of Transportation and Public Facilities

Distribution (by preparer):
Legislative Finance 
Legislative Sponsor 
Requestor
Office of Management and Budget
Impacted Agency(ies) page 1 of 2

Agency Affected: DOT&PF
BRU: Buildings Design & Construction 

and the Alaska State Council on 
the Arts

Components:
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LEGISLATIVE A F F A I R S  A G E N C Y

M E M O R A N D U M  A pril 7, 1989

SUBJECT: Sectional analysis of CSHB 3(St. Aff.)

TO: Representative Alyce Hanley

FROM: Pamela F i n l e y ^ T ^ t/,7--^
Assistant Reviaor

You have requested a sectional analysis of the above 
described bill.

As a preliminary matter, note that a sectional analysis or 
summary of a bill should not be considered an authoritative 
interpretation of the bill and the bill itself is the best 
statement of its contents.

Section 1 limits the amount that must be reserved for works 
of art from the construction cost of certain buildings and 
facilities. The limit is $50,000 for any one project. B e­
cause of this limit, the words "at least" should be deleted 
from page 1, lines 11 and 12 of the referenced CS. This 
bill section also provides that all administrative costs 
associated with the art project are to be paid from the 
money reserved. Finally, the section authorizes part of the 
money to be spent for an artist-in-residence program if the 
project is a school or post-secondary educational facility.

Section 2 requires the selection committee established under 
sec. 3 to encourage the use of state cultural resources for 
the art works required by AS 35.27. The section also r e­
quires the selection committee to select state resident a r­
tists for the art works, a provision which may be unconsti­
tutional. Finally, the section requires the art work to be 
identified by a plaque.

Section 3. Sec. 35.27.021(a) establishes the procedures for 
the selection of the artists for art works required by 
AS 35.27 for a public school. It establishes a committee to 
make the selection.
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Sec. 35.27.021(b) establishes the procedures for the selec­
tion of the artists for art works required by AS 35.27 for 
projects that are not public schools. It establishes a com­
mittee to make the selection.

Sec. 35.27.021(c) requires meetings of the selection commit­
tee to comply with the public meeting and notice require­
ments of AS 44.62.310.

Section 4 contains a technical amendment. Because of the 
repeal of AS 44.27.060 (in bill section 5), the spanned ref­
erence in AS 44.27.052 had to be changed.

Section 5 repeals AS 35.27.020(e) and (f), which deal with 
the procedures for selecting artists. AS 35.27.021, in bill 
section 3, replaces these repealed subsections.

It also repeals the art in public places fund (AS 44.27.060) 
and a provision requiring the Alaska State Council on the 
Arts to manage that fund (AS 44.27.050(6).) This fund 
consists of one percent of the construction costs of public 
buildings or facilities that are exempt from the requirement 
of AS 35.27 because the construction cost is less than 
$250,000 or the building is not lesigned for substantial 
public use. It should be noted ’-hat the bill does not 
address the question of what happens to the unexpended and 
unobligated amounts currently in the fund.

Section 6 indicates that the Act does not apply to projects 
for which a contract has been made before the effective date 
of the Act. To clarify the section, I suggest substituting 
the following language:

The amendments made by this Act do not affect a 
contract or the administration of a contract entered 
into under AS 35.27 or AS 44.27.060 before the 
effective date of this Act.

Section 7 gives the Act an immediate effective date.

PF:kb:mi 
wkk3/078

©



ST A T E  O F  A LA SK A  
1989 L E G IS L A T IV E  S E S SIO N
R E Q U E S T :______________________

BILL VERSION: CS HB3 
PUBLISH DATE: 1/9/89

F I S C A L  N O T E

Revision Date:
Title: An act relating to Art in Public Places

Sponsor Hanley 
Requestor

Agency Affected: 
BRU:

Components:

DOT&PF
Buildings Design & Constriction 
and the Alaska State Council on 
the Arts

EXPENDITURES/R EVENUES: (THOUSANDS OF DOLLARS)

OPERATING FY 88 FY 89 FY90 FY91 FY92 FY 93
PERSONAL SERVICES 0 0 0 0 0 0
T R A V E L 0 0 0 0 0 0
C O N T R A C T U R A L 0 0 0 0 0 0
SUPPLIES 0 0 0 0 0 0
EQUIPMENT 0 0 0 0 0 0
L A N D  &  STRUCTURES 0 0 0 0 0 0
GRANTS. CLAIMS 0 0 0 0 0 0
MISCELLANEOUS 0 0 0 0 0 0

TOTAL OPERATING 0 0 0 0 0 0

CAPITAL (195) (195) (195) (195) (195) (195)

R E VENUE 0 0 0 0 0 0

FUNDING: (THOUSANDS OF DOLLARS)

G E N E R A L  F U N D 0 0 0 0 0 0

FEDERAL FUNDS 0 0 0 0 0 0
OTHER* 0 0 0 0 0 0
TOTAL 0 0 0 0 0 0

* International Airport Revenue Fund 
POSITIONS:
FULL-TIME 0 0 0 0 0 0

PART-TIME 0 0 0 0 0 0

T E M P O R A R Y 0 0 0 0 0 0

ANALYSIS: (Attach a separate page if necessary)

Based on the attached analysis a reduction in the amount of funds for artwork of 1/2% could provide additional 
construction funds in the amounts indicated.

Prepared by: Rod Wilson, Architect 
Division: Engineering & Operations Standards

Approved by Commissioner Mark S. Hickey

Phone: 465-2960 
Date: 02/17/89

Agency: Department of Transportation and Public Facilities

Distribution (by preparer): 
Legislative; Finance 
Legislative Sponsor 
Requestor
Office of Management and Budget 
Impacted Agency(ics)

Date: 02/17/89

page 1 of 2



ST A TEM EN T  O F  A N A LY SIS RE: FISCAL N O T E  PR E A R A T IO N  FOR:
A n  ac t re la tin g  to  A r t in  P u b lic  P laces C o m m ittee  S u b s titu te  fo r H o u se  Bill 3

A s su m p tio n s  m a d e :

(1) I t h a s  b e e n  a s s u m e d  th a t la n g u ag e  changes to sec tion  AS 35.27.020(c) (lines 12 a n d  13) 
w ill n o t  c h a n g e  th e  c u rre n t legal o p in io n  ex c lu d in g  fe d e ra l fu n d s  fro m  th e  a r tw o rk  
re q u ir e m e n ts .

(2) B ased  o n  a n tic ip a te d  c o n s tru c tio n  activ ities  o f $30 m illio n  n e t s a v in g s  w o u ld  re su lt

D u e  to  u n p re d ic ta b il i ty  o f th e  fu tu re  CLP p ro g ra m  th is  s a m e  a m o u n t h as  b e e n  assum ei 
in to  th e  b u d g e ts  fo r  FY 90 th ro u g h  94.

as fo llow s:

$30,000,000 
X .005
$ 150,000
X 1.30
$ 195,000

(c u rre n t e lig ib le  p ro jects) 
(red u ced  % fo r a rtw o rk ) 
(a d d itio n a l p ro jec t fu n d s)
(factor fo r  a r tw o rk  a d m in is tra tiv e  costs) 
(to tal o f a d d itio n a l a v a ilab le  m on ies)

!



INFORM ATION ON F F  3 P U B L IC  ART B IL L
H ouse B i l l  3 i s  a im e d  a t  r e s p o n d i n g  t o  t h e  p u b l i c ' s  d i s s a t i s f a c t i o n  w i t h  t h e  p u b l i c  a r t  p r o g r a m .  S t r o n g  b i p a r t i s a ns u p p o r t  f o r  t h e  b i l l  h a s  b e en  d e m o n s t r a t e d  by  p a s s a g e  o f  a v e r ys i m i l a r  b i l l  d u r i n g  t h e  1 4 t h  L e g i s l a t u r e .A l a s k a n s  a c r o s s  t h e  s t a t e  h a v e  e x p r e s s e d  c o n c e r n  o v e r  t i m e  a b o u t  v a r i o u s  a s p e c t s  o f  t h e  p u b l i c  a r t s  p r o g r a m .  T h e r e  i s  a l e g i s l a t i v e  a w a r e n e s s  o f  t h e  w id e  r a n g i n g  d i s c o n t e n t  w i t h  t h e  p ro g ram  and t h e  method o f  a r t  s e l e c t i o n .  T h i s  b i l l  s e e k s  t o  a d d r e s s  t h o s e  f e e l i n g s  o f  p u b l i c  d i s c o n t e n t  by  o p e n i n g  up t h e  s e l e c t i o n  p r o c e s s  t o  t h e  p u b l i c ;  a f t e r  a l l  t h e v  a r e  t h e  u l t i m a t eco n s u m e rs  o f  t h e  p e r c e n t  f o r  a r t  p r o g r a m .L o c a l  h i r e  h a s  r e c e i v e d  much a t t e n t i o n  t h i s  s e s s i o n  and l a s t .  HB 3 r e q u i r e s  t h a t  A l a s k a ' s  r e s i d e n t  a r t i s t s  be  p u t  t o  work on t h e s e  A l a s k a n  p r o j e c t s .  In  1985 o f  t h e  $ 7 5 0 ,0 0 0  s p e n t  bv t h i s  p ro g ra m  as  o f  O c t o b e r ,  more t h a n  67% went  t o  o u t s i d e  a r t i s t s .  Not o n l y  t h a t  b u t  two a r t i s t s ,  one from F l o r i d a  and a n o t h e r  from M i s s o u r i  e a c h  were  p a i d  more t h a n  t w i c e  what a l l  t h e  A l a s k a n  a r t i s t s  p u t  t o g e t h e r  were p a i d  f o r  t h e  y e a r .O i l  r e v e n u e s  a r e  down and t h e  s t a t e  i s  l o o k i n g  f o r  wavs t o  s a v e  monev t h r o u g h o u t  i t s  b u d g e t .  C a p p i n g  t h e  p r o j e c t  amount a t  $ 5 0 ,0 0 0  w i l l  c o n t i n u e  t o  a l l o w  t h e  S t a t e  t o  r e c o g n i z e  i t s  m e r i t  b u t  w i l l  a l s o  r e c o g n i z e  t h e  d i f f i c u l t  f i n a n c i a l  s i t u a t i o n  t h e  s t a t e  i s  f a c i n g .  I f  e n a c t e d  t h e  b i l l s  would c a p  t h e  amount s p e n t  i n  t h e  p e r c e n t  f o r  a r t  p ro gram  a t  $ 5 0 , 0 0 0  on a r t  p r o j e c t s  i n  new s t a t e  f u n d e d  c o n s t r u c t i o n .As a r e s u l t  o f  t h e  i n t r o d u c t i o n  o f  t h i s  b i l l ,  some w i l l  p r o b a b l y  a c c u s e  i t s  s u p p o r t e r s  o-f b e i n g  a n t i - a r t .  Th a t  i s  not t r u e ;  t h e r e  i s  s u p p o r t  f o r  t h e  c o n c e p t  o f  h a v i n g  a r t  d i s p l a v e d  i n  o u r  p u b l i c  b u i l d i n g s .  H o w e v e r ,  c o u n t l e s s  A l a s k a n s  f e e l  t h a t  t h e i r  p u b l i c  a r t  d o l l a r s  a r e  n o t  b e i n g  s p e n t  w i s e l y .  A l a s k a n s  who a r e  o u t  o f  w o r k ,  o r  h a v e  s u f f e r e d  from t h e  c u t s  we a r e  h a v i n g  t o  make i n  s t a t e  s p e n d i n g ,  f e e l  we c a n n o t  a f f o r d  t h e  l u x u r y  o f  c o n t i n u i n g  t o  h a v e  l a r g e ,  e x p e n s i v e  a r t  p r o j e c t s  c o n s t r u c t e d  w i t h  s t a t e  monev and a r e  dem a n din g  t h e  p ro gram  be a b o l i s h e d  e n t i r e l y .  T h i s  b i l l  s e e k s  t h e  m i d d l e  g round i n  t h i s  d e b a t e .  The b i l l s  would  do f o u r  b a s i c  t h i n g s :



P a g e  °

1 ,  C a p s  t h e  amount s p e n t  on a p e r c e n t  f o r  a r t  p r o j e c t  a t  3 5 0 , 0 0 0  p e r  p r o j e c t .
P .  A l l o w s  t h e  p e r c e n t  f o r  a r t  program t o  u s e  money f o r  an a r t i s t - i n - r e s i d e n c e  p r o g r a m .3 .  R e q u i r e s  t h e  u s e  o f  A l a s k a  r e s i d e n t  a r t i s t s  f o r  P e r c e n t  f o r  A r t  p r o j e c t s .4 .  R e q u i r e s  a p l a q u e  t o  b e  p l a c e d  n e a r  t h e s e  p r o j e c t s  w h ic h  g i v e s  t h e  a r t i s t ' s  name,  t i t l e  o f  t h e  p i e c e ,  d a t e  o f  c o m p l e t i o n ,  and names o f  t h e  s e l e c t i o n  c o m m i t t e e .5 .  R e q u i r e s  a r t  p r o j e c t s  t h a t  a r e  s e l e c t e d  t o  be  p i c k e d  b v  a c o m m i t t e e  w h ic h  i n c l u d e s  t h r e e  members r e p r e s e n t i n g  t h e  p u b l i c  from  t h e  l o c a l  a r e a .  C u r r e n t l y  t h e r e  i s  no m an date  t h a t  members o f  t h e  p u b l i c  must b e  i n v o l v e d .  A l s o  a n o n - b i n d i n g  p u b l i c  h e a r i n g  e a r l y  i n  t h e  p r o c e s s  would s e e k  i d e a s  f o r  t h e  t v p e  o f  p r o j e c t s  t h e  p u b l i c  w o u ld  l i k e  t o  s e e  a t  a p a r t i c u l a r  f a c i l i t v .
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SUBJECT:

TO:

FROM:

CSHB 3 (St. Aff.)

Representative H.A. "Red" Beecher 
Chair, House State Affairs Committee

Pamela Fi nley Yf^\
Assistant Revisor of Statutes

You asked me to discuss problems that currently exist in 
AS 35.27 (Art in Public Places), and to point out any 
problems that exist in CSHB 3 (St. Aff.).

PROBLEMS IN EXISTING AS 3 5 . 2 7 .

A. A p p l i c a b i l i t y . The purpose section, AS 35.27.010, states 
that mon ey is to be reserved from "capital expenditures" for 
art in " state buildings and other public facilities" 
(emphasis a d d e d ) . However, the operative provisions,
AS 35.27.020(a) and ( c ) , require a percentage for art only 
in "buildings or facilities" "approved for construction by 
the legislature." (The "approved for construction by the 
legislature" language is deleted in the current CS.) A  
"building or facility" is defined b y  AS 35.27.030 as a 
building or facility constructed b y  the "department," w h i c h  
means the department of Transportation and Public 
Facilities. AS 35.95.100(c).

As a result of this definition, it appears that AS 35.27 
does not apply to : (1) buildings constructed by m u n i c i p a l­
ities, even if the bonded indebtedness is partially r e i m­
bursed by the state (although some municipalities have their 
own percent for art requirement); (2) buildings constructed 
w i t h  state grants; (3) buildings constructed b y  state 
entities other than DOTPF. I und ers t a n d  that the DOE writes 
a percent for art into its grant contracts; I do not k n o w  
whether other state agencies h a n dling grants do so. The DOE 
does not apply AS 35.27 to municipal  b o n ded indebtedness for 
school construction.
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W h e t h e r  there is any "problem" w i t h  the applicability of 
AS 35.27 depends on what the legislature wants this chapter 
to apply to. However, it does appear to me that AS 35.27.- 
010, w i t h  its emphasis on "state buildings and other public 
facilities," is at odds w i t h  AS 35.27.020(a) and (c) and 
AS 35.27.030, which limit the applicability of AS 35.27 to 
b u i l dings constructed by DOTPF. In addition, the DOE's a u­
thority to require a percent for art in its grant contracts 
is tenuous, even though it m a y  be following the legislature' 
intent. I do not k n o w  w h e t h e r  state entities other than 
DO T P F  actually construct buildings, but the court system 
does control the construction of its own facilities. AS 22.- 
05.025; AS 35.05.010. The system may, in fact, be working 
as the legislature intented, but there are certainly some 
inconsistencies in the statutory language.

B. Rural S c hools. As you know, the p ercentage required for 
"r u r a l 1' schools is on e-half of one percent, rather than one 
percent. AS 35.27.020(c). There is, however, no definition 
of a "rural" school in AS 35.27. I suspect that what the 
legislature meant was "schools constructed w ithin regional 
educatio nal attendance areas," but that is not clear in the 
statute.

There has also been some confusion as to w h ether a rural 
school that is exempt under AS 35.27.020(d) from AS 35.27 
h a d  to put one percent or o ne-half percent in the art in 
public places fund under AS 44.27.060(c). An informal 
o p i n i o n  of the Attorney General suggested that the proper 
amount was one-half of one percent. Op. Att'y. Gen. 
A66-074-81 (August 6, 1980). However, since the CS repeals 
the art in public places fund (AS 44.27.060), the question 
n e e d  not be addressed.

COMMENTS O N  CSHB 3 (ST. AFF.)

A. The $50,000 C a n . Since the intent is to limit the 
amount to be used for art, w e  should probably delete "at 
least" on page 1, lines 11 and 12. Also the first sentence 
o f  AS 35.27.020(c) could start w i t h  the damage cap: " S u b­
ject to a limit of $50,000 on any one project, one percent 
or, in the case of a rural school facility, one-half of one 
p e r c e n t  of the construction cost . . . "

B. The Residency R e q u i r e m e n t. In bill section 2, AS 35.27. 
020(g) would require the committee to select an artist who
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is a resident of Alaska. This section p r o bably violates the 
federal Privileges and Immunities Clause. Robison v. 
Francis, 713 P . 2d 259 (Alaska 1 9 8 6 ) (Requiring resident hire 
on buildings constructed b y  the state v i o lates the federal 
Privileges and Immunities Clause.) W h i l e  the state can 
p r o b a b l y  "encourage" the selection of resid e n t  artists (as 
the current statute does), r equiring t h e m  invites legal 
challenge, w h i c h  w o u l d  probab ly be successful.

If you have any questions about the above, or the CS, please 
let m e  know.

PF:kb
wkk3/044





Mona Lisa with a mustache
Richard A n d r e w s  raises an interesting 

point in K i m  Rich's Oct. 9 story on public art. 
Could the owners of the M o n a  Lisa paint a 
mustache on it? I suppose they could, but it 
wo uld be a foolish gesture, w o u l d n’t it?

T h e  trouble with the public art program, as 
I see it, is that m u c h  of w hat has been 
purchased as "art” is m ore closely related to 
the M o n a  Lisa’s proposed mustache than to 
her smile. Seriously, folks, w h a t  is the point 
of propping up s o m e  object in front of a 
building, which says nothing to anyone about 
anything until you w alk u p  close enough to 
read the plaque at its base, and then leaves 
you wondering h o w  the sculpture you s a w  
relates to the words you read?

Sure, there’s an inside joke there —  it’s 
between the “artist” and his b a n k  account!

, • . — Lars Opland
Wasilla

Buy only meaningful works of art
I a m  an Alaskan w h o  is for Alaskan art. I 

just finished reading an article b y  K i m  Rich 
called "Culture shock.” It pertained to a piece 
of art called “N i m b u s "  by  N e w  Y o r k  artist 
Robert Murray.

I find that most of the artists such as Mr. 
Murray are con artists. M a n y  so-called artists 
left our state as soon as the e c o n o m y  dropped 
off and there w a s  less m o n e y  to boost the one 
percent to the arts.

I find it insulting to m y  intelligence w h e n  
artists say a piece of twisted. metal can 
compare to the Eiffel T o w e r  or an abstract 
bunch of paint is a sunset over the mountains.

I have been to m a n y  m u s e u m s  a n d  galleries 
in Europe and the L o w e r  48 and find that the 
majority of people feel as I do.

If w e  are going to continue buying art w o r k  
for the public let’s b u y  meaningful Alaskan 
art.

\  ■ —  Pamela Port Duley

(Q/'Z'Zjxy .



Airport gets ‘abomination’
Well, they have m a n a g e d  to do it again. 

W h a t  with trooper layoffs, teacher and educa­
tional cutbacks, not to mention attempting to 
cut remaining state workers’ pay, the state

has m a n a g e d  to c o m e  u p  with the m o n e y  to 
place another abomination in the airport.

This time w h a t  w e  got w a s  11 Plexiglass, 
...triangular tubes filled with mineral oil. All 
these are suspended at various angles on s o m e  

. really good-looking cable. N ot to despair, w e  
got this at the fantastic price of $130,000, 
which works out to only $11,818.81 per prism. 
W h a t  a bargain. .>•-■'

I k n o w  that I keep bad-mouthing the 
* “artwork” the state buys and the price it 
costs.

N o w  I will say, there are t wo beautiful 
w orks of art on public display in the domestic 
terminal of the airport; both happen to be 
sculptures. *

“Eagle" is a sculpture of an eagle and is on 
loan to the airport. “Spirit of the W est” is a 
grizzly catching a salmon and w a s  donated to 
the airport by  Ott Jones. 1

I haven’t talked to anyone that doesn’t like 
them, and neither of t h e m  cost the state a 
dime. N o w  that is w h a t  I call a bargain and is 
the only w a y  the state should be involved in

( . ’ v* ■»■*.*-* • - -» *'
• ; . —  D u a n e  J . H a llm a n

* . -V ••
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Squandering school dollars
Dear Editor:

Every time I think I have seen everything, I find 

I haven’t!
Reference the Chugiak-Eagle River Star front 

page article on Feb. 26 titled, “Frenchman picked 
for art at Fire Lake.” In this article I learned two 

things. First, $70,000 is being spent on a sculpture 
for the Fire Lake Elementary School. Second, the 

contract it being awarded to a resident of Paris, 

France.
Combine this with information provided by an 

artist friend. M y  friend tells m e  there is a stained 
glass window being bid for the n e w  addition at Chu- 

giak High School. T h e  w ind o w  w a s  bid at $50,000 
and it irritates m e  to discover that project also 

went out of state; the artist lives in Seattle.

I w a s  recently speaking with a school official 

and discovered the entire 1 Percent for Art budget 

for the Chugiak High addition w a s  going to total 

$150,000.*
N o w  I a m  just plain folk. I’m  not uneducated, 

but I wear jeans to work, not a suit and tie. I’m  

mo r e  than a little fed up with hearing h o w  bad 

things are (financially) within the Anchorage 

School District only to discover there is $220,000 

worth of state m o n e y  floating around to fund art 
projects for just these two schools. Our kids are 
threatened with a lowered quality of education be­
cause of limited m o n e y  but in these two projects 
alone there is enough to fund full-time salaries 
(even at inflated Alaska prices) for four or five 
teachers.

It’s the final straw to discover that none of this 

m o n e y  is going to pay even one Alaskan. So m u c h  

for local hire!

Dennis Willman 
16549 M e r c y  Drive 

Eagle River

^Frenchm an 4 : 
picked forlart?
a tF ire-L a k e?

A n  artist from Paris j'France-'
: will build a sculpture that will be ' 
installed at the front entrance to \ 
Fire Lake Elementary School. ! 
.. Th e  artist, Art Brenner, w o n  
: the competition with a proposal 
for a painted steel sculpture 2 S ' ■ 
feet high called “Under the Win g  
of the Fire Bird.” . v  • 

The Anchorage ScHooTbistricr 1 
M o n d a y  approved a $70,000
contract for the sculpture. jj



I a m  a student at U A A  and w as quite
pleased to enter the n e w  arts building this 
year. It is a beautiful building and represents 
a lot of well-spent dollars. I w a s  not pleased, 
however, to see the “w o r k  of art” on the 
roadside between the arts building and the 
administration building. i 

W h e r e  does the unhorsity c o m e  up with 
these sculptures? I car. tolerate the “Twisted 
Blue Square,” but not the “$250,000 arc-weld­
ed pile of multicolor construction left-overs.” 
I w a s  relieved to find that university funds, 
such as the n e w  parking .fee and our tuition, 
w A r e n’t used to fund that monstrosity. • tw •.

Steven Gallagher
. - . v / i f * . . t m s . I j ...



N im b u s  shows ’

weak selection 
«

D«rEditcr:
As the IcoeJy dissenting member of 

the Aiassa State Council ca the Arts 
during the Nimbus days, I want to ccm- 
piimect vou ca your editorial of Dec. 
2lst

R y  protest was azeiast the method 
and the maragrawsich the artist was 
chosen and the elimisctian of AL L  
Alaskan artists b7 the dever phrase 
“an artist of national reputation." 
Although Alaska Indian Arts, Inc. has 
done many fine worts cf art, we were 
shut out as “we don’t waul tctem 
poles’1 even though the door to the gov­
ernor’s ofnee end the door to the IBM 
Building in Anchorage showed we 
could do more than nee totemic art.

The National Endowment convinced 
the council executive erector that it 
would suppiy $20,(SO if the state would 
match it. The Art Council was then 
conned into putting up S10.C23 and the 
Pdblic Wcrks (the Court) the remain-. 
ing 510,000. Three “neticnally known” 
artists submitted slides of tfcer worts, 
all, almost the same land of "herd to 
understand" stuff. Artists like Joe

Princiope (sp) and Joan Bugbee of 
Cordova hare done great works.

Even when the 17 kms of steel were 
shipped, it was sotnenow lost in a Seat­
tle warehouse, rather than have it ar­
rive while the Legislature was still in 
session.

M y  larttwoyeers on the Council was 
one which placed Aiaska Indian Arts,
Inc. co the blacklist and we were writ­

ten off as a principal grantee. Regula­
tions, mast of which didn't exist, were 
adjusted so that such thing* as "in 

kind" assistance could not be used, 
although it was plainly documented 
thatAlaska Indian Arts, Inc. was bemg —  
supplied facilities worth over J39.CO0 a 
year. Over 5.CC0 square feet of budd­
ing, equipment, beat, light, etc. were 

supplied by this “in-kted" was dis­
allowed. ...... -....................

As long as the elitist concept domin­
ates the Arts Council and the present 
set-up forsetecting the 1 percent public 
art recipient remains, you and the rest 
of us are not going to have truly Alas­
kan artworks.

Sincerely,
Cart W. Hdamilkr____

BoxJTl
"• * \ Hatecs, 5JSS7 ..

Mr. H e ln m l l le r ,  a form er member o f  th e  S t a t e  Council on th e  A r ts  Is  a 
r e s p e c te d  m a g is t r a te  and founder  o f  S o u theas t  A laska Inc. a n o n - p r o f i t  a r t  
o r g a n iz a t io n  l e t  up t o  promote t r a d i t i o n a l  S o u th ea s t  A laska Ind ian  a r t  forms 
and te a c h  young T l l n g l t  and Halda Ind ians  th e  a r t  te c h n iq u e s  o f  t h e i r  c u l t u r a l  
p a s t .  The to tem  p o les  In th e  G overnor’s  o f f i c e  and In th e  lobby o f  th e  Court 
Bldg. were ca rved  by t h i s  group.



Ed Way i s  a n o ted  A laskan s c u lp to r .  His l i f e  s i z e  bronzework d e p ic t i n g  two 
g o ’d m in ers  a t  work has been a p op u la r  a d d i t i o n  to  downtown Juneau. I t  Is 
lo c a te d  in f r o n t  o f  th e  c r u i s e s h ip  dock. He o b v io u s ly  is  in  su p p o r t  o f  HB 607.

LETTERS

B ill would improve 
• public a rt p rog ram
I
I Sir:

I would like to urge those who are 
interested in constructively affecting 
the selection of art for the “1 percent 
for art in public places” program to 

I express their opinions on a bill pres- 
■ ently before the Alaska House of 
Representatives. HB-607 was initiat­
ed by Rep. Alyce Hanley of Anchor­
age, and a number of legislators 
from man y  areas of the state, 

j This bill makes some additions to 
I the existing legislation that would 
j positively affect the participation of 
i the public in that program's art se- 
‘ lection process:

1. Paragraph (b) requires that no 
less than three of the seven members 
of the Art Selection Committee be 
lay members of the public. This is 
.not presently required. The other 
members would be an Alaska State 
Council on the Arts (ASC/A) repre­
sentative, the facility architect, the 
facility project manager and a desig­
nee by the principal user of the pub­
lic building.

This paragraph further stipulates 
that the lay members will be select­
ed by lottery from a list of volunteers 
from the general public. This mech­
anism is intended to maximize the 
representation of the public without 
unduly encumbering the art selection 
: process.

I personally favor this structure 
because it will also inhibit 
"stacking" of a committee for any 
purpose whatever.

Another feature of this paragraph 
is that it mandates public hearings 
concerning potential art projects. 
While it would be required to hear 
, the public out, the Art Selection Com- 
1 mittee would not be bound by it. This 
is fine as long as they also take re­
sponsibility for the selection.

2. Paragraph (e) requires that a 
plaque or permanent label be in-

. stalled at each artwork giving the 
I n am e  of the artist, the title of the 
work of art (some pieces are in sore 
need of that) and the names of those 
on the Art Selection Committee.

I feel that this would do much to 
. assign responsibility where it most 
needs to be placed when it comes to 

I art that outrages the public, which 
pays for it.

I’d like to encourage members of

the public who feel strongly about 
m a n y  of the pieces of art which are 
being placed around the state - 70 
percent of which are done by out-of- 
state artists - to let your legislators 
know how you feel. More specifical­
ly, send a “public opinion message” 
(free) by calling 465-4648 and dictat­
ing a short civil telegram to ‘he fol­
lowing legislators on the State Af­
fairs Committee. Don’t be parochial 
about it; send one to them ail:

Katie Hurley, Chairperson.
Mike Navarre, V-Chairperson.
H.A. "Red” Boucher.
Bette Cato.
Virginia M. Collins.
Roger Jenkins.
M. Mike Miller.
If HB-607 gets out of State Affairs

- and only public support will do it
- the next two committee hurdles 
it’ll have to negotiate will be
H.E./S.S. and Finance. Then it would 
have to pass the full House, and then 
the Senate. There is little time left in 
this session. A  show of public support 
will expedite this "no cost" bill.

Cordially,
Ed Way
214AW. Eighth St.
Juneau, 99801



How  public art is 
chosen also im portant
'Tothe Editor:

The Empire’s editorial of Febru­
ary 2nd concerning “public art’’ was 
pretty much on the mark. For years, 
a stream of incomprehensible ob­
jects - all publicly financed and 
having nothing to do with any aspect 
of community identity - have been 
installed statewide. Judging them as 
art and disregarding their relation­
ship within the communities, I think 
a few of the pieces have merit, oth­
ers aren’t bad, but m an y  are bad. 
Perhaps in communities where cha­
os and meaninglessness are the or­
der of the day, some of these works 
have found appropriate settings; but 
I believe that in cities and smaller 
towns which have a discernable his­
tory and an intimate relationship 
with it as well as the future, undeci­
pherable works have a shaky posi­
tion in the public’s consciousness. 
It’s clear that committees which are 
appointed to select art work should 
be fully aware of their community’s 
sentiments towards public art and' 
act with care regarding this trust. 
Not an easy task and one that takes 
some courage. Unfortunately, for 
some members, it’s merely a means 
of exercising personal influence; and 
the criterion for justifying their deci­
sions is the snobbery of a narrow 
current fashion.

The problems we are having with 
public art are not isolated local 
events. Recently, in N e w  York - 
“birthplace" of most m o d e m  Ameri­
can artistic fashions - a similar pop­
ular revolt has been taking place. A 
rusted metal panel sculpture named 
“Tilted Arc,” located in the center of 
Foley Square, was the focus of c om­
mon objection. Numerous heated 
public hearings were held and testi­
mony taken. In the end, it was re­
moved, and as a result of this major 
controversy as well as a similar one 
in St. Louis and others cropping up 
nationwide, William J. Diamond, of 
the U.S. General Services Adminis-

tra'.ion, the body that pays for these 
things, admitted that. “W e ’re leam- 
in'j the lessons of the battle of Foley 
Square.” As a result, G S A  has been 
revising acceptance procedures of 
major art commissions to include 
public consultation before allowing 
contracts tojaroceed.

The piece recently installed at the 
airport has caused a steady abuse of 
an earnest a.id dedicated artist. I 
feel that the current public outrage is 
m'sdirected. After all, Paul was se­
lected by a committee which evalu­
ated many proposals. It’s selection 
was done with full knowledge of what 
it was going to get - a contract was 
issued and the artist complied with 
the contract. The work is well craft­
ed, and whether the public under­
stands or not. it has some nice things 
happening in it. The play of shape, 
color, texture and light m a y  be 
things worth encouraging in the pub­
lic environment. However, if after a 
suitable period of time, the public 
still feels strongly that it should be 
removed, it probably should be given 
to an institution of art or sold to a 
private collector (it would be nice if 
the artist received a percentage of 
the sale). But, please, stop picking 
on the underpaid hard-working art­
ist. The committee which selected 
the work is allowing the artist to take 
all the heat; it is they who should be 
called to task. Maybe it would be/ 
constructive if they took the time to 
issue a press release to defend and 
explain their selection to the public. 
The committee should spare us the 
charge of how "sophisticated" they 
thought we ought to be in Juneau, as 
was done by a committee member in 
the “Nimbus” fiasco.

A  suggestion for one policy 
change on major future projects is 
the installation of a small plaque 
with the names of the committee 
members as well as those of the art­
ists. This would allow all to share a 
bit in the accolades - or the wrath - 
but most of all, the responsibility.

Cordially,
Ed Way
214AW. Eighth St.
Junaau, 99S01

^ T U N E A U  E M P I R E

f e r r o a  p v  to, m i*
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Mr. M e tca lfe  Is  a  fo rm er Democratic  member o f  th e  S t a t e  L e g i s la tu r e  frcm 
Juneau.

m

W hy not a ‘W a ll o f 
Fam e ’ fo r a irport?
Dear Editor:

In re Mr. Steve Smith’s letter of 5 
February 1986, his comments about 
what he terms “non-representational 
art" fits conclusively with m y  earlier 
expressed comment about pseudo-in­
tellectuals getting their jollies by 
terming such atrocities as our air­
port fiasco “art.” It ain’t.

N o w  I have a suggestion which 
will calm the storm and it would be-a—  
“Wall of F a m e” featuring aircraft 
representing the history of aviation 
in Alaska. No place under the flag 
owes more to Orville and Wilbur 
than Alaska and I would also urge 
our city and borough assembly to 
commission Douglas-born Herb Bon- 
nett to do the honors. Anyone who 
has seen his paintings of G r u m m a n  
Gooses and P B Y s  will get m y  point 
here.

Then we  should also have, on an 
adjoining wall, pictures of such early 
day luminaries in the Southeast Alas­
ka aviation world as Shell Simmons, 
Alex Holden, Bob Ellis and Bud 
Bodding. All but Mr. Holden are still, 
blessedly, with us and as founders of 
what is now Alaska Airlines <al- 
though not responsible for current 
management) and deserve to be hon­
ored. Bodding, incidentally, is one of 
that long line of airline captains to 
have graduated from Juneau High 
School.

There is nothing new about this 
suggestion. Anchorage International 
Airport has paintings of famed Alas­
kan bush'pilots (including Simmons 
and Ellis) hung on the walls of its 
terminal building. They have also 
had the good taste to not have "non- 
representational art" displayed un­
less one can count graffiti as same.

And, Mr. Smith, I moved to Alas­
ka 44 years ago “to live in a place 
where everything is real and under­
standable" and that does not include 
eating “franchised burgers." Meet 
m e  at Taguchi’s Tea House, where 
they display a painting by John C a m­
eron Asp, another local boy who 
made good in the real world - of art 
that is.

Sincerely,
Vern Metcalfe
3333 Nowell Ave.
No. 203 i
Juneau. 99R01

T u n s  A)  m p i R t

■ F E B R U A R Y

■ ■ ifi/



The sampling of letters and Public Opinion Messages that follow indicate 

discontent with the Public Arts program in many different areas of the state. 

Many of the messages call for the program's repeal. HB 3 is seen as 

a compromise which will improve the program in the eyes of most Alaskans.
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JON VAN ZYLE 
ALASKAN ARTIST
RO.BOX 518 
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R EPR O D U CTIO N S O P A U TH EN TIC  INDIAN ART, T R IB A L  HOUSE, TOTEM  POLES 
“Hornt of the Chllklt D m cen"

PO R T C H IL K O O T .H A IN E S, ALASKA 99827

Director:
Carl \V. Henmilter

p|'»'"Jo3Gi: Home; 766-2471 

Shop 766-2160 
Office 766 3160
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The Hon.Iris Hanley 

State Legislature 
Box V

Juneau, Alaska 99811

Dear Representaive Hanley

Thank y ou for the opportunity t o  testify o n  HB 3. I would 

have like to have debated Chris d'&rsey a n d  Molly Jones but I note that 

they were carefull n o t  to mention m e  in their offerrings.

A n  example of what w e  feel, is outstanding art work, which 

can be b o t h  totemic b u t  of great artistic value. This is a red cedar 

panel, 7x7 feet, six inche thick. It was designed by John Hagen and 

was carved by John, Charles Jimmie Sr. Cliff T h o m s  and myself.The 

panel was fabricated b y  George Lewis. All of the above are Alaska 

natives except for me, an adopted Tlinget(Chilkat)

In a n  effort to fully explore a  use in the 1% art field, w e  

funded t wo outstanding California artists to come to Haines to prepare a  mold 

from we w e  have cast off two fiber glass panels; one of which is called 

cold cast bronze. This mo l d  c an be us e d  for a  plaster form, conceret, 

hydrostone, as w e l l  as bronze. These artist were Tony Sheets(his father 

is wo r l d  faiQouse in w a t e r  color^Iillard Sheets) The other man's nam e  slips 

by me.

Two o f  o ur advisors a nd members of o u r  board of directors are 

James Houston, founder of the Canadian Eskimo art program and John Svenson Sr. 

a  sculptor from Upton Calif.

If there are further hearings I would be glad to come to Juneau 

to testify. The b e a r  b y  the court house w a s  done b y  Skip Wallen a  local
• • i  (

artist in Juneau who H AD TRIED for the commission off Nimbus, as d i d  we.

WE, and Skip didn;t have a "National reputation"

Keep us informed;

PS,INC.

H e r

C E O

OC: Red Buacher 

Peter Goll
■P4 1 p  "All contributions deductible for income tax purposes

Tax exempt. Int. Rev. No. SKA: EO: 59-52 Ltr.. April 22, 1959*'
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Dear Alyce,

Thank you so much for responding to my comments'irat the Sand Lake 

teleconference last 'Thursday. It really gives me peace of mind 

to know that I'm well represented by you in Juneau. I also a p p r e­

ciate your response to my monolithic letter regarding the "state of 

the State". I do hope that you and Drue plan on making the results 

of your constituents' poll public. V/hat little you told us about 

the results was quite fascinating.

I'm glad to see that you re-introduced the 1/2 % art funding bill 

(HB 79). Luckily Sheffield isn't around this year and Cooper 

doesn't seem to be as susceptible to "last minute art fund raisers". 

I'm v e r y  impressed with HB-79 because of the 3 following points:

- decrease in the rate of art funding to 1/2 %

- resident hire clause

- mandate that members of the public (3) be involved in public 

school art selection

Again thanks for the help at the teleconference and thanks for the

P.S. Enclosed is a recent article from the Oil and Gas Journal 

regarding ANWR. It is biased but it is factual. Although 

A N W R  is important, ANWR is for my children, the ELP will affect 

me today.

hard work

Jerry Foster 
8171 Fairwood Cir 
Anch, A K  99518
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R e p .  A l y c e  H a n l e y

H o u s e  o f  R e p r e s e n t a t i v e s  /  ^ - / } / }  -'•£

J u n e a u ,  A l a s k a

P. 0 ,  & 0 A  / S O O O -C ,

'3 %  97■!3 ^
D e a r  M s .  H a n l e y ,

I r e a d  w i t h  i n t e r e s t  t h a t  y o u  a r e  a g a i n  o n  t h e  f o r e f r o n t  o f  a 

m o v e m e n t  t o  c u t  t h e  a m o u n t  o f  s t a t e  m o n e y  s p e n t  o n  a r t  i n  p u b l i c  

p l a c e s  a n d  l i m i t  t h e  p r o g r a m  t o  A l a s k a n  a r t i s t s .

I a m  a 4 0 y e a r  A l a s k a n ,  a c t i v e  i n  t h e  A l a s k a  a r t  m a r k e t  f o r  2 5  

y e a r s  w i t h  a r t  p r o d u c e d  a n d  s o l d  i n  A l a s k a  b e i n g  m y  s o l e  i n c o m e  

f o r  t h e  p a s t  1 4  y e a r s .  I h a v e  n o t  p a r t i c i p a t e d  i n  t h e  1 %  p r o g r a m  

o t h e r  t h a n  a l e t t e r  s u b m i t t e d  a t  t h e  r e q u e s t  o f  o n e  o f  m y  

g a l l e r i e s  l a s t  y e a r  t o  o n e  p a r t  o f  t h e  p r o g r a m  t h a t  w a s  

r e q u e s t i n g  t r a d i t i o n a l  a r t  w o r k .

T h e  l a s t  t i m e  t h i s  i s s u e  c a m e  u p ,  I s a t  b a c k  a n d  w a t c h e d  a s  I 

n a i v e l y  t h o u g h t  t h a t  t h e  p r o b l e m s  w i t h  t h i s  p r o g r a m  w e r e  o b v i o u s  

t o  e v e r y o n e .  T h e n  a  v o c a l  g r o u p  a p p a r e n t l y  lo' ' i e d  a n d  w o n  

c o n t i n u a t i o n  o f  t h i s  p r o g r a m  i n  s p i t e  o f  t h e  w h a t  I f e e l  a r e  

i n s u r m o u n t a b l e  f l a w s .

T h e r e  a r e  t w o  s t r a t a  o f  a r t  i n  t h i s  s t a t e .  A r t  i n t e l l e c t u a l s  a n d  

i n s t r u c t o r s  f r o m  w h o m  m o s t  o f  t h e  o p p o s i t i o n  t o  c u t t i n g  t h i s  

p r o g r a m  c a m e ,  a n d  t h e  p r o f e s s i o n a l  a r t i s t s  o f  t h e  s t a t e .  T h e r e  

a r e  a b o u t  2 0  l i v i n g  a r t i s t s  t h a t  r e p r e s e n t  8 0 %  o f  t h e  a r t  s o l d  i n  

A l a s k a ,  a n d  t h e s e  p r o f e s s i o n a l s  c o m b i n e d  w i t h  t h e  o l d  t i m e r s  t h a t  

h a v e  p a s s e d  o n  r e a l l y  r e p r e s e n t  A l a s k a n  A r t  t o  t h e  p u b l i c .  A 

b a s i c  p r o b l e m  i s  t h a t  t h e s e  p r o f e s s i o n a l s  a r e  n o t  o r g a n i z e d  a s  

t h e r e  i s  u s u a l l y  n o  r e a s o n  t h a t  w e  w o u l d  n e e d  t o  b e .  W e  a r e  n o t  

e v e n  p a r t i c u l a r l y  f r i e n d l y  w i t h  e a c h  o t h e r  a s  w e  a r e  e x t r e m e  

i n d i v i d u a l s  a n d  c o m p e t e  f o r  t h e  s a m e  m a r k e t .  S o m e  o f  t h i s  g r o u p  

h a v e  p a r t i c i p a t e d  i n  t h e  a r t s  p r o g r a m ,  s o m e  s i m p l y  h a v e  n o t  f e l t  

i t  w a s  w o r t h  t h e  e f f o r t .  '•

[ A  s i m p l e  f i x  f o r  a r t  f u n d i n g  w o u l d  b e  a c h a n g e  i n  t h e  f e d e r a l  

i n c o m e  t a x  p r o g r a m s .  A n  a r t i s t  c a n  o n l y  d e d u c t  t h e  c o s t  o f  

M A T E R I A L S  f r o m  a d o n a t e d  p i e c e  o f  a r t .  ( I n  m y  c a s e  a 3 5 , 0 0 0 . 0 0  

o i l  p a i n t i n g  w o u l d  b r i n g  m e  a d e d u c t i o n  o f  a b o u t  3 3 0 0 . 0 0 )  Y e t  

w h e n  I d i e ,  m y  e s t a t e  w i l l  b e  t a x e d  o n  t h e  C U R R E N T  M A R K E T  V A L U E  

o f  w h a t  e v e r  u n s o l d  w o r k  I l e a v e  t o  m y  f a m i l y .  C h a n g e  t h i s  s o  

t h a t  i t  m a k e s  f i n a n c i a l  s e n s e  f o r  p r o f e s s i o n a l  a r t i s t s  t o  d o n a t e  

w o r k  a n d  y o u  h a v e  a l i b r a r y  o f  h i g h  q u a l i t y  a r t  a l w a y s  a v a i l a b l e  

a t  N O  c o s t . ]

A  p r o f e s s i o n a l  a r t i s t  l e a r n s  t h e  h a r d  w a y  t h a t  v a l u e  i n  a r t  i s  

a c h i e v e d  t h r o u g h  l o n g  a n d  c a r e f u l  g r o w t h .  F i r s t  o f  a l l ,  t h e  

a r t i s t  m u s t  c r e a t e  a b o d y  o f  w o r k  l a r g e  e n o u g h  t o  b e  c o l l e c t a b l e ,  

s e c o n d ,  t h e  q u a l i t y  o f  t h a t  w o r k  m u s t  b e  h i g h  ( t h i s  i n c l u d e s  n o t  

j u s t  t h e  w o r k ,  b u t  t h e  p r e s e n t a t i o n ) ,  t h i r d ,  t h e  s u b j e c t  a n d  t y p e  

o f  w o r k  m u s t  a p p e a l  t o  e n o u g h  p e o p l e  t h a t  a s i g n i f i c a n t  n u m b e r



w a n t  t o  O W N  s o m e  o f  t h a t  w o r k ,  f o u r t h ,  t h e  p r i c e  m u s t  s e e m  

r e a s o n a b l e  e n o u g h  t o  t h o s e  c o l l e c t o r s  t h a t  t h e y  a r e  w i l l i n g  to  

s p e n d  i t  t o  o w n  t h e  w o r k  n o w  a n d  s p e c u l a t e  o n  i t s  f u t u r e  v a l u e .

S i n c e  v e r y  l i t t l e  o f  t h e  a r t  w o r k  p u r c h a s e d  b y  t h i s  p r c j g r a m  h a s  

s t o o d  t h e  t e s t s  o u t l i n e d  a b o v e ,  it  i s  l i k e l y  t h a t  t h e j a c t u a l  

m o n e t a r y  v a l u e  i s  w e l l  b e l o w  t h e  p r i c e s  p a i d .  F u r  t h e  f a r t  

d o e s  n o t  h a v e  a m o n e t a r y  v a l u e ,  n o r  a c u l t u r a l  v a l u e , ' f f  i n  f a c t  

it  d o e s  n o t  r e p r e s e n t  t h e  t a s t e s  o f  t h e  p o p u l a t i o n  w h o  p r o v i d e d  

t h e  m o n e y  t o  p u r c h a s e  i t  i n  t h e  f i r s t  p l a c e ,  w h a t  v a l u e  d o e s  t h a t  

a r t  h a v e  .

T h e r e  i s  n o t h i n g  w r o n g  w i t h  t h e  s t a t e  h a v i n g ,  o w n i n g ,  a n d  

d i s p l a y i n g  a r t s ,  c r a f t s  o r  c u l t u r a l  i t e m s  d o n e  b y  i t  r e s i d e n t s ,  

n o r  d o e s  s u c h  w o r k  h a v e  t o  r e p r e s e n t  ' m a s t e r  q u a l i t y '  i n  i t s  

e x e c u t i o n  i f  i t  t r u l y  r e p r e s e n t s  o u r  p e o p l e .  I t  w a s  a n o b l e  

c o n c e p t  t h a t  t h e  s t a t e  w o u l d  m a n d a t e  t h a t  1 7 . o f  t h e  c o s t  o f  a 

b u i l d i n g  b e  s p e n t  o n  a r t .  T h i s  s h o u l d  a n d  c o u l d  h a v e  h e l p e d  t h e  

a r t i s t s  o f  t h i s  s t a t e  g r o w  w h i l e  s h o w i n g  t h e  w o r l d  w h o  v i s i t s  u s

w h a t  w e  a s  A l a s k a n s  t a k e  p r i d e  i n .  T h a t  c e r t a i n l y  d o e s  n o t  s e e m

t o  b e  w h a t  h a p p e n e d .  W e  s e e m  t o  h a v e  b e e n  d i c t a t e d  t o  b y  w e l l  

m e a n i n g  f o l k s  w h o  d o  n o t  u n d e r s t a n d  w h a t  t h e  a v e r a g e  A l a s k a n  

f i n d s  b e a u t i f u l  a b o u t  t h i s  s t a t e .  I h a v e  o f t e n  w o n d e r e d  w h y  w e  

A l a s k a n s  a s s u m e  t h a t  a  d e g r e e  f r o m  s o m e  f a r  o f f  c o l l e g e  q u a l i f i e s  

a p e r s o n  t o  j u d g e  u s ,  a n d  w h e n  t h e y  a r e  d o n e ,  f o r  u s  t o  t r y  to  

b r i n g  o u r  t a l e n t s  i n t o  l i n e  w i t h  t h e i r  o p i n i o n  w h e n  i n  f a c t  w e  

C 3 n  e a s i l y  s t a n d  p r o u d  o n  o u r  o w n  u n i q u e  a b i l i t i e s .

A l a s k a  h a s  h a d  s o m e  p r e m i e r  a r t i s t s ,  m e n  w h o  a r e  f a m o u s

t h r o u g h o u t  t h e  a r t  w o r l d .  M a n y  o f  t h e s e  m e n  c o u l d  h a v e  b e e n

v a s t l y  m o r e  f a m o u s  t h a n  t h e y  w e r e ,  b u t  t h e y  c h o o s e  t o  s t a y  i n  

A l a s k a  a n d  m a k e  a  m i n i m a l  l i v i n g  b e c a u s e  t h e  b e a u t y  o f  A l a s k a  

w a s  t h e  e s s e n c e  o f  t h e i r  a r t .  I t  w o u l d  b e  i n t e r e s t i n g  t o  k n o w  

h o w  m u c h  o f  t h e i r  w o r k  h a s  b e e n  p u r c h a s e d  b y  t h i s  p r o g r a m  a n d  

• p l a c e d  i n  o u r  s t a t e  b u i l d i n g s .  ( P r i c e  c a n n o t  b e  c i t e d  a s  t h e  

r e a s o n  f o r  n o t  d o i n g  s o ,  m a n y  o f  t h e s e  c o n t r a c t  a w a r d s  a r e  f o r  

m o r e  t h a n  t h e  c o s t  o f  t h e s e  a r t i s t s  f i n e s t  w o r k . )
• l

I k n o w  f r o m  j u s t  t h a t  d a b  o f  a r t w o r k  I h a v e  s e e n  p u r c h a s e d  b y  t h e  

s t a t e  t h a t  w e  a r e  n o w  f a c e d  w i t h  a m e s s  o f  m o n u m e n t a l  p r o p o r t i o n s  

W e  o w n  a r t  w o r k  t h a t  i s  b a d l y  p r e s e n t e d ,  b a d l y  f r a m e d  a n d  s o m e  

t h a t  i s  j u s t  b a d  w o r k .  W e  o w n  a  s u b s t a n t i a l  a m o u n t  o f  w o r k  d o n e  

b y  a r t i s t s  w h o  a r e  o u t s i d e r s  t o  A l a s k a  a n d  r e g a r d l e s s  o f  t h e  

b r a v e  w o r d s  o f  s o m e o n e  t h a t  ' w e  d o  n o t  f e a r  o u t s i d e  c o m p e t i t i o n '  

t h i s  w o r k  r e a l l y  d e s e r v e s  n o  p l a c e  i n  o u r  A l a s k a n  b u i l d i n g s  o r  

o u r  A l a s k a n  h e r i t a g e .

I t  i s  a p e r s o n a l  o b s e r v a t i o n  t h a t  I w o u l d  l i k e  t o  s e e  a t o t a l  e n d  

t o  t h i s  p r o g r a m  a s  i t  h a s  n o t  f u l f i l l e d  i t s  o r i g i n a l  m a n d a t e ,  b u t  

if  t h a t  c a n n o t  b e  d o n e  t h e n  I a p p l a u d  y o u r  e f f o r t s  t o  h a l v e  t h e  

f u n d s  a n d  k e e p  t h e  m o n e y  i n  A l a s k a  f o r  t h e  b e n e f i t  o f  A l a s k a n  

a r t i s t s .  I w o u l d  l o v e  t o  h a v e  m y  a r t  i n  A l a s k a n  b u i l d i n g s ,  a n d  I 

w o u l d  f r a n k l y  e n j o y  b e i n g  p a i d  f o r  t h a t .  O n  t h e  o t h e r  h a n d ,  I 

w o u l d  g i v e  u p  t h a t  p r i v i l e g e  i n  o r d e r  t o  p a r t i c i p a t e  i n  t h e  

s e l e c t i o n  o f  w h a t  h u n g  i n  o u r  s t a t e  b u i l d i n g s  t o  r e p r e s e n t  t h e



E r n e s t  R o b e r t s o n

T h i s  w i l l  b e  y o u r  b i g g e s t  c h a l l e n g e ,  n o t  h a l v i n g  t h e  f u n d s  n o r  

s e l e c t i n g  o n l y  A l a s k a n  a r t i s t s ,  t h e  e c o n o m y  s h o u l d  h e l p  w i t h  b o t h  

o f  t h o s e  p r o b l e m s ,  b u t  b r e a k i n g  t h e  s t r a n g l e h o l d  o f  thie g r o u p s  

t h a t  c o n t r o l  t h e s e  s e l e c t i o n s  a n d  f i n d i n g  e n o u g h  ' j u s t f  p l a i n  

f o l k s '  w h o  l i k e  ' g o o d  o l d  f a s h i o n e d  a r t '  t o  c r e a t e  a mjaj'o r i t y 

o p i n i o n  o n  t h e  s e l e c t i o n  c o m m i t t e e .  I t  m i g h t  b e  a  w o r k a b l e  

s u g g e s t i o n  t h a t  t h e  s e l e c t i o n  c o m m i t t e e  i n c l u d e  p r o f e s s i o n a l  

a r t i s t s  w h o  w o u l d  b e  u n a b l e  t o  s u b m i t  t h e i r  w o r k  w h i l e  t h e ;  

s e r v e ,  b u t  w h o ' s  i n p u t  i s  r e a l l y  n e e d e d  t o  w e e d  o u t  w o r k  w i l l  

n o t  s t a n d  t h e  t e s t  o f  t i m e ,  n o r  m e e t  s i m p l e  a r c h i v a l  

r e q u i r e m e n t s .

I w i s h  y o u  l u c k .  A s  I a m  t a i n t e d  b y  b e i n g  a  p r o f e s s i o n a l  a r t i s t ,  

a n d  a t r a d i t i o n a l  o n e  a t  t h a t ,  m y  o p i n i o n s  o u t s i d e  o f  t h i s  l e t t e r  

m a y  b e  o f  l i t t l e  v a l u e .  I a m  s u r e  t h a t  I c a n  b e  e a s i l y  d i s m i s s e d  

a s  a ' w h i n i n g  t r a d i t i o n a l i s t '  w h o  s p r e a d s  ' s o u r  g r a p e s '  b u t  i f  I 

c a n  h e l p ,  l e t  m e  k n o w .
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Question #6/STUDENT LOAN PROGRAM

1. Should the amount fo r  undergraduates be reduced to  $4000 with an 
a d d it io n a l $1500 a v a ila b le  i f  there is  proof o f  need?
a. Yes 481 66%
b. No 169 23%
c. Not answered 53 7%
d. E lim in a te  the program completely 25 4%

(not an a lt e r n a t iv e  on survey)
728 100%

2. Would you support having the state  s e l l  bonds to  continue the program 
in  i t s  present form?
a. Yes 261 36%
b. No 367 50%
c. Not answered 33 5%
d. Leave program as is  67 9%

(not an a lt e r n a t iv e  on survey)
728 100%

Question #7/MARIJUANA

Should marijuana in  any q u a n tity  be considered an i l l e g a l  substance?
1. Yes 443 61%
2. No 246 34%
3. Not answered 28 4%
4. Undecided 11________ 1%

728 100%

Question #8

What three s ta te  programs should be protected from fu r th e r  cuts?
1. Educational f undinc
2. Public  s^iftt#9*T5^enforcement

:ion #9

What three s ta te  programs/budget items should be cut f i r s t  or experience 
the most severe budget cuts?
1. Government spending and operating costs
2. A rt grants/p ercent fo r  art program 

.3. C apita l projects

Questn

Other matters o f  concern (top three responses)
1. Alaska h ire
2. Im position o f  income/sales tax
3. Tort reform /insurance_____________________________________________________

TOTAL NUMBER OF SURVEYS SENT OUT 10,161 (100%)

TOTAL NUMBER OF RESPONSES RECEIVED 728 ( 7%)

January, 1987
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Representative Alyce Hanley 
Representative Drue Pearc#,

The 1987 legislative session begins on January 19th. Legislators will be faced with a dramatic shortfall in state 

revenues and a subsequent need to reduce state spending.

W e  both believe that spending can no longer exceed anticipated revenues. It is imperative that we identify and 

retain those services provided by the state that are essential and recognize that other programs will have to be 

reduced or phased out. W e  also believe we need to avoid any new taxes, especially in the near future.

Should state spending be reduced to a sustainable level over a 3-5 year period or should the cuts be immediate? 

W e  would appreciate your opinion. Please answer the following questions and feel free to include any comments 

about additional concerns.

< •

1). Reducing State Spending. In general, do you support 

phasing down the state’s spending over 3-5 years, or would you 

prefer a more immediate cut?

□ Phase down over 3-5 years

□ More immediate cut •.....

. Other (Please pxplain) RgJPttLS^r* T o

WEiP fru/EgSlPt* Ec.O tiO tA i /________________________

2). P e r m a n e n t  Fund. Expenditure of the principal is prohibited 

by the State Constitution. This can only be spent after a majority 

vote of the people. Earnings from the Permanent Fund are used as 

follows: First, to pay dividends. 50% of the earnings are used for 

permanent fund divident checks. Second, to inflation-proof the 

fund. This is an amount sufficient to offset the rate of inflation. Third, 

any income from earnings after the first two expenditures goes into 

the Undistributed Income Account.

Would you be willing to reduce the percentage dedicated to the 

permanent fund dividend check from 50% to 33-1/3% in order to 

supplemenUhe state budget?

i □ Yes

□ N°
I 0  OlhprU S t l T H l f t  S o i e v r  fccr,A.t>E0.
►
3). Undistributed I n c o m e  Account: Would you be willing to 

use the Undistributed Income Account to:

□ Phase down the operating budget

□ Fund capital projects, i.e. roads

Other__________________________i___________________

4). B u d g e t  Reserve Fund: This is the new name for the Rainy 

Day Account which was money, originally set aside for hard times 

and natural disaster relief. Would you be willing to use the Budget 
Fund Reserve to:

Qi Phase down the operating budget

□ Fund capital projects, i.e. roads

□ Other____________________________________________ _

A re  th e re  o th e r  m a tte rs  o f  c o n c e rn  to  y o u  
o r  y o u r  fam ily ?  ^^Ar/LU. f» .g .S<W r>
U P  NcfcaS M>fcg M ou tS  »  Grt-M rtg. Q.lsjm * 
LLC^ii,__________________________________

5). Longevity Bonus: The present program costs 50 million 

dollars annually. It provides $250 per month for each person who is 

65 or over and has been an Alaskan resident one year. Please 

select just one of these plans:

: i  \ ■ Should the Longevity Bonus Program be based on need?

03 Yes □ N o

Should the Longevity Bonus Program be phased out by 

establishing a date after which no one could become 

eligible? January 1,1988 has been suggested as a possible 

date. (This would not effect those currently receiving the 

bonus).

$3 Yes □ N o

Should the program be phased out by reducing the monthly 

check by a specific amount, perhaps $25, each year? 

Example, 1988 monthly bonus would be $225,1989 monthly 

bonus would be $200, etc. Under this plan, eligibility would 

continue for one year residents over 65.

□ Yes 51 N o

6). Student L o a n  Program: The present program costs 8U 
million dollars annually. (60 million state dollars and 20 million from 

payments of past loan recipients). This program provides $5500 per 

year for undergraduate students and $6000 per year for graduate 

student- at 8 %  interest.

Should the amount for undergraduates be reduced to $4000 

with an additional $1500 available if there is proof of need?

□ Yes £  N o

Would you support having the state sell bonds to continue 

the program in its present form?

□ Yes ES N o

7). Should marijuana in any quantity be considered an illegal 

substance?

B  Yes □ N o

8). What three state programs or budget items should be protected 
from further cuts?

- S t o MC f r n p A A T  fitiL f _________________
-£ o A t>  fAAirlTG-iAelC& C PrrrUoL<<:)__________

aecut torjTWhat three state programs or budgethemssho^ 

experience the most severe budget cuts? _

(LAQtrAL PzObAAMj t \Q . T*
fJnrr fo*. )rJFgACTe.tg.«ru»& ^

lease refold with Juneau address outsidcriaj5eTjr^upIei^od mail. Thank you!).
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N E W  L A W S  O F  I N T E R E S T
Coiiliiiurit
H C S C S S B - 3 6 7  -  L o c a l  H i r e .  R e q u i r e s  t h e  h i r e  o f  A l a s k a  r e s i d e n t s  o n  s t a t e - f u n d e d  

c o n s t r u c t i o n  p r o j e c t s  a n d  s e t s  u p  a  s y s t e m  o f  d e t e r m i n i n g  w h a t  p e r c e n t a g e  o f  A l a s k a n s  

s h o u l d  b e  h i r e d  o n  e a c h  p r o j e c t .
C C S S B - 3 7 7  -  T o r t  R e f o r m .  L i m i t s  r e c o v e r y  o f  d a m a g e s  i n  a  c i v i l  a c t i o n ,  p r o v i d e s  f o r  

i t e m i z a t i o n  o f  t h e  v e r d i c t  a n d  f o r  r e d u c t i o n  o f  f u t u r e  d a m a g e s  t o  a  p r e s e n t  v a l u e .  R e q u i r e s  

a p p o r t i o n m e n t  o f  d a m a g e s  f o r  m u l t i p l e  d e f e n d a n t s ,  l i m i t s  j o i n t  l i a b i l i t y  o f  c e r t a i n  p a r t i e s  

a n d  i n c r e a s e s  t h e  i n t e r e s t  r a t e  o n  c e r t a i n  o f f e r s  o f  j u d g m e n t .  I t  b l o c k s  t h e  c o u r t  a w a r d  o f  
a t t o r n e y  f e e s  i n  c e r t a i n  c i v i l  a c t i o n s  a s  w e l l .

S C S C S H B - 2 8 8  -  S u b s i s t e n c e .  L i m i t s  s u b s i s t e n c e  t o  A l a s k a  r e s i d e n t s  l i v i n g  i n  r u r a l  

a r e a s .  E s t a b l i s h e s  a  p r e f e r e n c e  f o r  r e s i d e n t s  o v e r  n o n - r e s i d e n t s  i n  t h e  h u n t i n g  o f  m o o s e ,  

d e e r ,  e l k  a n d  c a r i b o u  f o r  p e r s o n a l  o r  f a m i l y  u s e .

S C S C 5 H B - 2 4 0  -  O v e r t a k i n g  a n d  P a s s i n g  S c h o o l  B u s e s .  M a k e s  i t  i l l e g a l  t o  p a s s  s t o p p e d  

s c h o o l  b u s e s  t h a t  h a v e  f l a s h i n g  r e d  l i g h t s  a n d  r e q u i r e s  d r i v e r s  t o  s t o p  n o t  l e s s  t h a ; 3 0  f e e t  

f r o m  t h e  s t o p p e d  b u s .  A  d r i v e r  c o n v i c t e d  r e c e i v e s  a  m a n d a t o r y  a s s e s s m e n t  o f  s i x  (6 )  

d e m e r i t  p o i n t s  a n d  m a y  a l s o  r e c e i v e  a  c i v i l  p e n a l t y  o f  t i p  t o  $ 1 0 0 .

S C S C S H B - 4 9 4  -  S u b c o n t r a c t o r  L i e n s .  A l l o w s  l i e n s  t o  b e  f i l e d  a g a i n s t  p r i m e  c o n t r a c t o r s  
w h o  f a i l  t o  r e i m b u r s e  s u b c o n t r a c t o r s  f o r  m a t e r i a l s  a n d  l a b o r .

Rep. H an ley meeting w ith Sen. M urkow sk i in 
Juneau.

1 9 8 5  L E G I S L A T I V E  Q U E S T I O N N A I R E  R E S U L T S

T h a n k  y o u  f o r  p a r t i c i p a t i n g  i n  t h e  D i s t r i c t  N i n e  L e g i s l a t i v e  Q u e s t i o n a i r e .  L i s t e d  b e l o w  a r e  t h e  r e s u l t s .

1 .  S t a t e  r e v e n u e s  a r e  e x p e c t e d  t o  b e  r e d u c e d  f u r t h e r  b e c a u s e  

o f  d e c r e a s i n g  o i l  p r i c e s .  W h i c h  o f  t h e  f o l l o w i n g  is  t h e  b e s t  

w a y  t o  b a l a n c e  t h e  s t a t e ' s  b u d g e t ?  P l e a s e  r a n k  i n  o r d e r  o f  
p r i o r i t y .

— 3 6 _ T r a n s f e r  s o m e  o f  t h e  $ 6 5 0  m i l l i o n  c u r r e n t l y  i n  t h e  

u n d i s t r i b u t e d  i n c o m e  a c c o u n t  o f  t h e  P e r m a n e n t  F u n d  

i n t o  t h e  G e n e r a l  f u n d .  ( 6 .9 % )

* 2  C u t  s t a t e  s p e n d i n g  w i t h  a n  e m p h a s i s  o n  r e d u c i n g  r o a d ^  

a n d  s c h o o l  c o n s t r u c t i o n  p r o j e c t s .  ( 2 1 .1 % )

3 1  C u t  s t a t e  s p e n d i n g  w i t h  a n  e m p h a s i s  o n  r e d u c i n g  s e r A  

v i c e  p r o g r a m s  s u c h  a s  h e a l t h ,  e d u c a t i o n  a n d  s t a t e  l o a n  
p r o g r a m .  ( 3 2 .3 6 6 )

R e d u c e  o r  s u s p e n d  P e r m a n e n t  F u n d  D i v i d e n d  p a y ­

m e n t s  t o  A l a s k a  c i t i z e n s  u n t i l  t h e  d e f i c i t  i s  e l i m i n a t e d .  
( 1 7 .4 ° 6 )

— d § _ I n c r e a s e  t a x e s  o n  o i l  c o m p a n i e s  d o i n g  b u s i n e s s  in  
A l a s k a .  ( 7 .7 % )

 I L L  O t h e r  (1 4 .6 % )

2 .  A l a s k a ' s  P e r m a n e n t  F u n d  c u r r e n t l y  h a s  a  p r i n c i p a l  b a l a n c e  

o f  m o r e  t h a n  S o  b i l l i o n .  Y o u r  P e r m a n e n t  F u n d  d i v i d e n d  

c h e c k s  a r e  p a i d  o u t  o f  t h e  i n t e r e s t  e a r n e d  f r o m  i n v e s t m e n t  

o f  t h e  p r i n c i p a l .  W h i c h  o f  t h e  f o l l o w i n g  is  t h e  b e s t  u s e  o f  t h e  

i n t e r e s t ?  P l e a s e  r a n k  in  o r d e r  o r  p r i o r i t y .

 3 _ L  D i v i d e n d  C h e c k s .  ( 3 7 .0 % )

B u i l d  s c h o o l s ,  r o a d s ,  a n d  u t i l i t y  p r o j e c t s .  ( 2 5 .7 % )

3 3  P u t  a l l  i n t e r e s t  e a r n e d  b a c k  i n t o  t h e  F u n d ' s  p r i n c i p a l .  

(22.8%)
- 2 l i -  U s e  t o  " b a l a n c e  t h e  b u d g e t "  f o r  o p e r a t i n g  c o s t s .  ( 1 0 .3 " . ' )

- ^ O t h e r  ( 1 4 . 6 % )  ’

3 .  W o u l d  y o u  f a v o r  a  l o t t e r y  a s  a  w a y  o f  r a i s i n g  s t a t e  

r e v e n u e s ?

Y e s  6 6 . 7 %  N o  2 5 . 6 %  U n d e c i d e d  7 . 7 %

4 .  D o  y o u  f a v o r  t h e  c r e a t i o n  o f  a n  i n d e p e n d e n t ,  e l e c t e d  S t a t e  

T r e a s u r e r  o r  A u d i t o r ?

Y e s  4 8 . 2 %  N o  Z - j .2 %  U n d e c i d e d  2 2 . 6 %

5 . S h o u l d  t h e  A t t o r n e y  G e n e r a l  b e  e l e c t e d  r a t h e r  t h a n  

a p p o i n t e d  b y  t h e  G o v e r n o r ?

Y e s  5 8 . 9 %  N o  3 4 . 4 %  U n d e c i d e d  6 . 7 %

6 . D o  y o u  s u p p o r t  l e g i s l a t i o n  t o  e s t a b l i s h  t h e  d e a t h  p e n a l t y ?  

SaJ% — 30,0%
W h e n  S t a t e  m o n e y  i s  u s e d  f o r  c o n s t r u c t i o n  p r o j e c t s ,  s t a t e  
l a w  r e q u i r e s  1 %  o f  c o n s t r u c t i o n  c o s t s  t o  b e  u s e d  f o r  a r t .  

S h o u l d  t h i s  a r t  b e  c r e a t e d  b y  A l a s k a n  a r t i s t s ?

Y e s  6 4 . 2 %  N o  2 5 . 0 %  U n d e c i d e d  1 0 M

s a m e  a s  r u t  i l  r e s i d e n t s  w h e n  o u r  n a t u r a l  r e s o u r c e s  m u s t  b e  

a l l o c a t e d ?

Y e s  6 4 . 0 %  N o  2 8 . 9 %  U n d e c i d e d  7 . 1 %

9 . P l e a s e  r a n k  t h e  f o l l o w i n g  d i s t r i c t  n e e d s  i n  o r d e r  o f  p r i o r i t y .  

3 4  P a r k s  &  R e c r e a t i o n  D e v e l o p m e n t .  ( 1 1 . 0 % )

3 2  N e i g h b o r h o o d  C r i m e  P r e v e n t i o n .  ( 2 3 . 5 % )

3 1  R o a d  I m p r o v e m e n t s .  ( 3 9 . 4 % )

3 3  S c h o o l  f u n d i n g .  ( 2 0 . 8 % )  

s 5  O t h e r  I s s u e s  ( 5 . 3 % )

1 0 . W h a t  i s  t h e  m o s t  i m p o i  t a n t  i s s u e  o r  p r o b l e m  f a c i n g  A l a s k a  

( R e s u l t s  r e p r e s e n t  p r i o r i t y  o f  r e s p o n d e n t s  w h o  l i s t e d  t h a t  a s  

t h e i r  f i r s t  o r  s e c o n d  c h o i c e )

1 . C o s t  o f  s t a t e  g o v e r n m e n t  s h o u l d  n o t  e x c e e d  t h e  s t a t e ' s  

i n c o n v

2 .  D e v e l o p  r e s o u r c e s  a n d  p r o v i d e  i n c e n t i v e s  t o  s t i m u l a t e  t h e  

e c o n o m y .

3 .  R e d u c e  s i z e  a n d  c o s t  o f  s t a t e  g o v e r n m e n t .

4 .  S a v e  t h e  P e r m a n e n t  F u n d .

5 .  H o w  t o  a d j u s t  t o  d e c l i n i n g  o i l  r e v e n u e s .

6 .  J o b s / L o c a l  h i r e .



$ 10 March 2936
Alaska Representative 
Alyce Hanley 

Pouch V

Juneau, Alaska 99511

Dear Representative Haniey:

Thank '/our -for '/cur letter of March 6th. I'm pleased to hear that you used scrr.e of 
my suggestions outlined in m y  letter to the Juneau Empire. M y  wife is picking up the 
committee assignments for your H 5  607* and I will be writing to those members concerrinq 

its passage as well as letting a f e w  sympathetic peooie I personally know do the same. 
We'll see if something can be done about constructively changing the structure of art 
selection committees as well as s o m e  cf their procedures.

I like very much vour proposed requirement tor tne inclusion of three "lay" members 
on art selection committees. I'm sure the direct impact of such a policy would be the 

selection of art mere relevant to eacn incividuai community; however* the indirect impact 

will be ecually important in that it clarifies the intent of the ien:gi;toure pertaining to the 
selection of public art.

Also* your bill will recuire dissemination of vital information to eacn community 

pertaining to those resconsible for a particular public art selection. The Art Selection 

Committee will become a stronger more responsible institution for :t.

C n  a s o m e w h a t  different but related subject. I would like to ~ake a -?w 
suggestions which, if your agree, could be either be expedited t ^ o u o n  ammenomer.t of vour 
present bill or through "policy suggestions" to the Alaska State Council on the Arts:

1* It oocu~= to me that the public at large looks upon "Art" with some
trepidation and that the participation cf a broader section of the lay puolic 
will ce difficult to aiccmoiisp at oest. Would it be possicie to "suggest" to 

the A  SC .’A  to create a ccr-'let for all interested and prospective committee 

'•■embers concerning tne oetaiiea proceriu-es ano resoonsioilitisr of its art 

selection committees. This ocoklet wcuic also outline the decision options to 

whicn eacr. m e m o e r  has recourse. This would be a constructive effort to neip 
the lay public become more comfortaoiv involved in that process as well as 

becoming something other than a "rubber stamp" useful or.iy for committee 
legitimization.

2. Recently I taikea to an Art Selection Committee m e m o e r  on one of the

local "i/o for Art" orojacco \,no w a s  quite aisgruntled about the quality of a 

particular site selection ~or art. H e  w a s  left •»si+h no option for objecting 

other tnan resigning from the committee whicn, of course, would influence 
nothing.



I ryseif declined to submit a sculrtire proposal for that sa m e  project 
attar independently cetermir.irg that it w a s  a ?v tpem«iy peer site. on wnic- 1 i  

'ap-=- hst put a-'’ oisre I -iont bo.

It eee^s ho - s  ■.hat it would be battar to -ave a -g:~ar,i=~i :r the 

committee process not uriite that “* the Suo-«?-s Court. in that :t would 

document not on:-' the :l jjstvfitadtp11 cf a selection - -ct c o - s p r  the present 

committes process - cut provide a c o c a  dure tor giving a' "state men* c* 

tie sent11 tt ;hat selection -“' f  these w h o  reel the reed. The person cr persons 

dissenting would also ha^s rs? cptipr. of having thsir n a m e s  e::clu!oed -rtn the 

dedication oiacue - recuired if H 3  :C»7 were passed - rather than having to 

resign in order to avoid possible pub lit indignation or objection-

3. If a piece of ouciic art is vociferousiv oo.ected to by the community in
which it is placed* a moratorium of. say five years, sr.cuid be observed 

concerning the matter. After that period* the sentiments of the community 

should again be ouaoed bv any mechanism within tr.at community concerning the 
art wcr*. If it is ■cund to unacceptable ay* say 60%. of these openly
polled or voting, tne piece encuia be remcvea. At the discretion of tne 

community, it wculd either oe given to the A 5 C / A  for their disposal cr sold 
directly to a private art collector or institution m  an effort to recover as mucn 
•of their i:> mcr.ey as oossirie.

I aoclccice for the ler.gtn of m y  letter, but I don't often get the ear of a Legislator 

is willing to influence change in the nisohsnations of the Alaska State Council on tne

C _ ... Q
Cordially yours.

Co Way. Sculptor 

Si - A  West ith Street 
Juneau. Alasra ?950i

on: (907) t : 6-325?'

5 W ' 3 3 3 b



D e w e y  M. j g c Lean 

P o s t  O f f i c e  B o x  66 
W i n s l o w ,  A r i z o n a  8 6 0 4 7  

J u n e  10, 1(J06

A n c h o r a g e  D a i l y  N e w s  

P o s t  O f f i c e  B o x  6 6 1 6  

A n c h o r a g e ,  A l a s k a  9 9 5 0 2

A t t n :  E d i t o r

D e a r  E d i t o r :

R e c e n t l y ,  I w a s  t h e  g u e s t  o f  a n  A n c h o r a g e  f a m i l y  f o r  

t w o  w e e k s .  I h a d  a w o n d e r f u l  v a c a t i o n  i n  y o u r  c i t y ,  a n d  

w a s  v e r y  i m p r e s s e d  by  t he b e a u t y  a n d  u n i q u e  l i f e s t y l e  s e t  

f o r t h  in A l a s k a .  E a c h  a n d  e v e r y  A l a s k a n  s h o u l d  b e  p r o u d  
o f  t h e i r  s t a t e .

W h i l e  in A n c h o r a g e  I r e a d  t h e  A n c h o r a g e  D a i l y  N e w s  

e v e r y  d a y .  O n  J u n e  4, 1 9 8 6  I r e v i e w e d  a n  a r t i c l e  e n t i t l e d  

" S h e f f i e l d  K i l l s  C u t  In A r t s  S u b s i d y " .  T h e  a r t i c l e  s t a t e d  

t h a t  G o v e r n o r  S h e f f i e l d  h a d  v e t o e d  a n  a r t  b i l l  t h a t  w o u l d  

l i m i t  t h e  c u r r e n t  1 p e r c e n t  s u b s i d y  o f  p u b l i c  art. A f t e r  

c a r e f u l  r e v i e w  it b e c a m e  c l e a r  t h a t  a S t a t e  R e p r e s e n t a t i v e  

h a d  i n t r o d u c e d  t h e  a r t  b i l l  l i m i t i n g  t h e  a m o u n t  o f  m o n e y  

t h a t  c o u l d  b e  s p e n t  o n  p u b l i c  a r t .  T h e  r e a s o n  b e i n g  t h a t  

p a s t  m o n i e s  h a d  b e e n  s p e n t  in a w a s t e f u l  m a n n e r .  N O T E :  

H a v i n g  n o t  b e e n  a b l e  t o  r e a d  t h e  a c t u a l  b i l l  i n t r o d u c e d  

I m a y  b e  v a g u e  as  to s o m e  i m p o r t a n t  p o i n t s .  K e e p i n g  an 

o p e n  m i n d  I w a s  t o l d  t h a t  I c o u l d  s e e  s o m e  of t h e  " a r t "  at 
t h e  A n c h o r a g e  I n t e r n a t i o n a l  A i r p o r t .  U p o n  m y  d e p a r t u r e  I 
h a d  the o p p o r t u n i t y  to s e e  the a r t  o n  d i s p l a y .

- T h e  f i r s t  p i e c e  I s a w  w a s  a s h o o  s h i n e  s t a n d .  L e t  

m o  n o t e  t h a t  t h e r e  is n o t h i n g  a r t i s t i c  a b o u t  t h a L  s h o e  s h i n e  

s t a n d ,  a n d  t h e  c o s t  i n c u r r e d  by t he  S t a t e  o..' A: s k a  s h o u l d  
n u t  be o v e r l o o k e d .

- T h e  s e c o n d  p i e c e  I l o o k e d  a t  w a s  e n t i t l e d  " A n c h o r a g e :  

C r o s s r o a d s  o f  t h e  W o r l d " .  A g a i n ,  I s a w  n o t h i n g  a r t i s t i c  

in t h i s  p i e c e  a n d  w a s  v e r y  s u r p r i s e d  to f i n d  o u t  t h a t  c l o s e  

to $ 8 0 , 0 0 0  d o l l a r s  h a d  b e e n  s p e n t  by t he s t a t e .



Ed  i t o r
A n c h o r a g e  D a i l y  N e w s  

J u n e  18, 1 9 8 6  

P a g e  T w o
1

- T h e  t h i r d  p i e c e  v i e w e d  w a s  a p a i n t i n g  (if y o u  c o u l d  

c a l l  it t h a t )  e n t i t l e d  " W e l c o m e  to  m y  W o r l d " .  T h i s  p i e c e  

w a s  s o  g r o s s  a n d  u n s i g h t l y  t h a t  1 c o u l d  n o t  b e l i e v e  it w a s  

a l l o w e d  o n  d i s p l a y .

I d o  r e a l i z e  t h a t  t he S t a t e  o f  A l a s k a  is in no e c o n o m i c  

h a r d s h i p ,  a n d  1 d o  u n d e r s t a n d  t he  i m p o r t a n c e  of h a v i n g  a r t .  

H o w e v e r ,  y o u r  s t a t e  f u n d s  s h o u l d  n o t  b e  w a s t e d .  Y o u  s h o u l d  

e n c o u r a g e  a r t ,  b u t  e n c o u r a g e  p i e c e s  t h a t  w i l l  f i t  in  a n d  
e n h a n c e  A l a s k a n  h e r i t a g e .

Is t h i s  a r t  o n  d i s p l a y  c r e a t e d  b y  A l a s k a n s  o r  h a v e  

C a l i f o r n i a  h i p p i e s  b e e n  i m p o r t e d ?

In m y  o p i n i o n  t h e  S t a t e  of A l a s k a  h a s  a g r e a t  h e r i t a g e  

in s e e  w i l d l i f e ,  A l e u t s  a n d  E s k i m o s .  W h y  n o t  c a p i t a l i z e

o n  y o u r  n a t u r a l  e n v i r o n m e n t  a n d  d e v e l o p  a r t  t h a t  is p l e a s i n g ,  

a s  w e l l  a s  e d u c a t i o n a l ?

I h o p e  a n  a r t  b i l l  w i l l  be r e - i n t r o d u c e d  in  t h e  L e g i s l a t u r e s  

n e x t  s e s s i o n .  It is i m p o r t a n t  t h a t  y o u r  s t a t e  d o l l a r s  b e  

s p e n t  o n  a r t ,  n o t  j u n k !

M a y b e  y o u r  g o v e r n o r  s h o u l d  p u t  s o m e  o f  the a r t  p i e c e s  

i n  h i s  h o m e  o r  g r o u n d s  f o r  t h e  v i e w i n g  p l e a s u r e  of h i s  f a m i l y  

a n d  g u e s t s .

T h a n k  y o u  f o r  a l l o w i n g  m e  t h e  o p p o r t u n i t y  to e x p r e s s  

m y  c o n c e r n .  I w i l l  a l w a y s  r e m e m b e r  t h e  f u n  I h a d  in A l a s k a ,  

a s  w e l l  a s  i t s  b e a u t y .

I r e m a i n ,

S i n c e r e l y ,

D M M : d

c c



(907) 474-7355

V'

.-larch 1H, 193*5

KI T Y  O F  A L A S K A - F a I R B A N  

F a i r b a n k s .  A la s k a  9 9 7 7 5 - 0 2 2 0

A s s o c ia te d  S tu d e n t s  U n iv e r s i ty  o f  A la s k a

U n f v e r s

R e p r e s e n t a t i v e  A l y c e  H a n l e y  

4 J 0 7  K e n t w o o d  C i r c l e  

A n c h o r a g e ,  A.< 9 9 5 9 2

D e a r  R e p r e s e n t a t i v e  H a n l e y :

W e  a p p l a u d  y o u  a n d  o t h e r  c o - s p o n s o r s  in y o u r  a t t e m p t  to 
p r o v i d e  f o r  i n c r e a s e d  p u b l i c  i n v o l v e m e n t .

A t t a c h e d  is a c o p y  o f  o u r  \rf'JA P o s i t i o n  s t a t e m e n t  t h a t  w a s  
p a s s e d  b y  t h e  S e n a t e .

T h a n k  y o u  v e r y  .nucn, w e  w h o l e h e a r t e d l y  s u p p o r c  y o u r  e f f o r t s .

S i n c e r e l y ,

- & Z -

:<arl C h o e n n e s  i l l

S t u d e n t  A s s o c i a t i o n  P r e s i d e n t

p h

E n c l o s u r e

§



(907) 474-7355

U n i v e r s i t y  o f  A l a s k a - F a i r b a n k 6

F a i r b a n k s .  A la s k a  9 9 7 7 5 - 0 2 2 0  - '  •(S'
X'J£v)• i d Aa Cii iOij J - 1% f o r  .Arc A m e V i d m e n t s

S t a t e  R e p r e s e n t a t i v e  A l y c e  H a n l e y  h a s  s p o n s o r e d  t w o  b i l l s  (H.s. 6 06 , 

0 ) 7 )  in t h e  S t a c e  L e g i s l a t u r e  w h i c n  w o u i d  - m e n u  t n e  " 1 ^  t o r  a r t "  
p r o g r a m  in t h e  f o l l o w i n g  w a y s :

1. A r t  s e l e c t i o n  w o u l d  be r e s t r i c t e d  to w o r k s  d o n e  oy A l a s k a n  
A r t i s t s .

2. " i o  f o r  .\rt" w o u l d  b e c o m e  " 0 . 5 o 

t n e  a p p r o p r i a t i o n s  w o u l d  be r e d u c e d  

c o n s t r u c t i o n  b u d g e t  to 'J.5%.

3. P u b l i c  h e a r i n g s  to r e v i e w  i t e m s  

c o m m i t t e e s  w o u l d  b e  r e q u i r e d  b e f o r e  

i n s t a l l e d .

4. P l a q u e s  i n d i c a t i n g  w h o  s e l e c t e d  
o n  o r  n e a r  t h e  w o r k .

WH-JRlitj, a g r e a t  d e a l  o f  c o n c e r n  h a s  b e e n  e x p r e s s e d  a m o n g  s t u d e n t s  

r e g a r d i n g  t h e  l a c k  o f  p u b l i c  i n p u t  in  t h e  s e l e c t i o n  o f  m a j o r  a r t  

i n s t a l l a t i o n  o n  c a m p u s ,

A d d  w H . i R d A d , e x p e n d i t u r e s  o f  o v e r  o n e  h u n d r e d  t h o u s a n d  d o l l a r s  a r e  

m a d e  w i t h  c o i a p a r a c i v e l y  l i t t l e  p u o l i c  i n v o l v e m e n t ,
r

A  IJ >/U.JA-Ja H , R e p r e s e n t a t i v e  H a n l e y ' s  o i i l s  w o u l d  p r o v i d e  f o r  e x t e n s i v e  
p u b l i c  i n p u t  a n d  r e v i e w  o f  p r o p o s e d  a r t  p u r c h a s e s ,

Aild R e p r e s e n t a t i v e  H a n l e y ' s  o i l l  w o u l d  g i v e  p r e f e r e n c e  to ilaskn.n 
a r t i s t s  in t h e  s e l c t i o n  p r o c e s s ,

T H R  ;R Jr\) <d d d  l l Rdrfoii/do t h a t  t ne  s t u d e n t  a s s o c i a t i o n  o n  t n e  

U n i v e r s i t y  o f  A l a s k a - r’a i r b a n k s  c a m p u s  s t r o n g l y  s u p p o r t s  rl. ). 3'J‘J a nd 

6 07 as l e g i s l a t i o n  l o n g  p a s t  d u e ,  a n d  a p p l a u d s  R e p r e s o n t v A t i v c  H a n l e y  

and t h e  o t h e r  c o - s p o n s o r s  in t h e i r  a t t e m p t  to  p r o v i d e  f o r  i n c r e a s e d  
p u b l i c  i n v o l v e m e n t .

.Carl V h o e n n e s  ill 

.Student A s s o c i a t i o n  P r e s i d e n t  
larch 4, 1 D H 6

f o r  a r t "  - in o t h e r  w o r d s ,  

f r o m  1% o f  t h e  t o t a l

s e l e c t e d  b y  t h e  s e l e c t i o n  

t h e  a r t  is p a i d  f o r  o r

t h e  a r t  s n a i l  b e  i n s t a l l e d
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fear representative .ianley,

lou have my wholehearted support i;i your efforts to 

curb the state's "One Percent for Art" policy. It should bn 

abolished completely. This oolicy has been repensible far 

more pieces of trash shoved rio’.m the public's throat in the 

name of "art" than I care to count.

I d o n ' t  believe that pandering to artists or w o u l d -’03 

artists is ths job of government, jeliove me, y o u  have 

immense suppo rt  for your efforts, irloep on fighting the 

good fight, and d o n ' t  be discou ra ged  b y  the squawxi.ug fnat 

w i l l  emanate from the elit is t snobs w h o  w i l l  p ro claim that 

they and they alone are fit to judge what is ''art".

dincerely,

m  sJ i  /  Y
.-.el hedum

\

A
S rto  So* *1^3
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Chevron
Chevron U.SA Inc.

T T j  P. 0. Drawer F, Kenai, AK 99611

Robert F. Williams 
Manager, Alaskan Refinery 
Manufacturing Department

'/i/e. . *6
Statovtfj'-a vj.t.—

OT I  ... 1 * ....
■ :,r,    .1

mpk z* I'dbS

Dear Chris,

I reviewed the April 5,1985 m e m o  regarding Art in Public Places - 
Student Residents. I a m  not an art critic and not qualified to c o m m e n *  on the 
piece selected. However, as a regent responsible for the use of State Funds, 

there are so m e  c o m m e n t s  I would like to present.

I believe that state funding, as m u c h  as possible, should be targeted 

toward multi-use projects. This becomes even m o r e  important in art 
atmosphere of declining revenues. With this concept in mind, I feel state- 
funded public art should also be targeted to enhance our tourism economy. W e  
need to offer Alaska visitors a unique look at our history and culture. I believe 
our state funded, pulic-art is one w a y  to m a k e  that happen.

The average visitor is not likely to be excited about (nor remember) "a 

contemporary design reflecting the progressiveness of the State of Alaska". 

However, a visit to the Egan Center in Anchorage opens the mind to things 

like the Northern Lights and the Aleut and Eskimo cultures as crafted by 
Hoover and Olanna. This art (to me) is contemporary in a traditional Alaskan 

way. I believe the Egan Center art offers an experience of great value to both 
our residents and to our visitors.

Art lovers m a y  question m y  position because it overlooks the opportunity 

to enhance our minds through exposure to contemporary, modern art. They 

also m a y  feel limitations on public art will suppress creativity in our artists. I 
a m  sensitive to those concerns. M y  visit to N e w  York in late September, 1980 
to visit the Piccaso Exhibit showed m e  the value of n e w  expressions in art. 
However, if Piccaso were here today to design an Alaskan public-art item, I 
would request that he use an Alaskan theme or native materials, or not submit 
a design. W e  have been overlooking the opportunity to invest our public art 
funds in the revenue-generating tourism economy. Until w e  fulfill that 

priority, 1 feel people will have to be satisfied with The Last Nimbus, traveling 

Judy Chicago shows and private art funding to meet their modern art needs.

M r. C h ristopher-K-.-Ahoy''^ 7 
"Director Facilities Planning and Construction 
3356 College Road 
Fairbanks, Alaska 99701



I apologize for using this specific opportunity to voice these broad 
concerns. Other citizens and legislators have expressed similar views, 
however no action has been taken. I believe that Regents, Administrators and 
Employees of the University system can demonstrate their sensitivity to 
declining revenues and m a x i m u m  use of existing funds in m a n y  ways.

Strategic planning for the multi-use of public art is a good place to start. I 

hope w e  will consider policy modifications that will help this n ew direction 

occur in the University.

Sincerely

R. F. Williams

R F W j s a

cc: Dr. O ' D o w d
Fellow Regents



D e a r  G o v e r n o r :

I a m  s u r e  y o u  a r e  a w a r e  of the e n c l o s e d  s t a t e m e n t  b y  Mr. H e i n z e . I  

w o u l d  s i m p l y  like tD sa y t h at  I feel h e  hi t the nail r i g h t  on the h e a d  

w i t h  the p a g e  t h r e e  c o m m e n t  a b o u t  r e d u c i n g  s p e n d i n g  i n s t e a d  of s e e k i n g
s u p p o r t  w h a t  t h e  S t a t e  g o v e r n m e n t  noww a y s  

v i e w s

1
has b< 
to f I 

raise- 
con t i 

"wan t 
m a k e

s o m e  

needs 
ad jus

exper
empl<
excel
s e r v

to
p a g e  t h r e e  

i n c r e a s e  r e v e n u e  to 
"n e c e s s i t i e s " ! !

* •»« a n a l a a o u s  to  t h e  w o r k e r  w h o

c%-

r e s * y o u  

(( I< (rift* y ^ r  t y

7

a n d  h a s  f a i l e d  
b m p o r a r y . H e  ha s 

kat the 0 T w i l l  
h a n g e d  so t h a t  
ends, h e  h a s  to

o r k e r  a n d  l i k e  

a r e a s s e s m e n t  of 
e, f o r  A l a s k a  to

i e n c e . C u t  b a c k  
orn the S t a t e ’s 
ly j u s t i f i a b l e  
a n e e d e d  p u b l i c

ack o n f r i v a l o u s

p u r p o s e  f or  at 
o u t  of the year! T h e y  
as ski in g,  jo gg i n g ,  or 
in w i n t e r ,  an d th e

e x p e n a u u r c s  ...____

*  E q u e s t r i a n  t r a i l s - T h e s e  s e r v e  
be s t  1% of the p o p u l a t i o n  for p e r h a p s  6 m o n t h s  
c an  not b e  w e l l  u s e d  f o r  a n y  o t h e r  p u r p o s e  s u c h  
b i k i n g  b e c a u s e  of hoof p r i n t  holes, in t h e  s n o w
"ferti 1 izer'L.present y e a r a r a u n d j      _

-------------- *  " A r t w o r k "  in p u b l i c  b u T T d i n g s — I se e no n e e d  for f o r c i n g
o u r s e l v e s  to s p e n d  1% (or w h a t e v e r  s e t  a m o u n t  it m a y  be) of t h e  
c a p i t a l  c o s t  of a p u b l i c  b u i l d i n g  on u n n e c e s s a r y  " a r t w o r k " .  S o m e  s u c h  
d e c o r a t i v e  a r t  is j u s t i f i e d  to p r o v i d e  a  r e a s o n a b l e  p l e a s a n t  w o r k i n g  
e n v i r o n m e n t ,  bu t we no w s p end  a f i x e d  p e r c e n t a g e  w h e t h e r  it is 
■needed" or n o t . W o r s e  yet, w e  u s u a l l y  c o m m i s s i o n  a s p e c i a l  p i e c e  w h e n  
for less co st,  t h e r e  a l r e a d y  e x i s t s  on  t h e  m a r k e t  a r t w o r k  that w o u l d  
be at le a s t  a s  f i t t i n g (  and o f t e n  m o r e  f i t t i n g )  tha n w h a t  is s p e c i a l l y  
m a d e  f o r  t h e  p r o j e c T  . S u p p o r t i n g  t h e  a r t s  is fine. I a t t e n d  a nd  
t h o u r o u g h l y  e n j o y  the A l a s k a  Rep.Bi'TzT O o it by c h o i c e . S a v e  a s l i c e  of 

the c a p i t a l  b u d g e t  r i g h t  off the top-Elirninate, or at least r e d u c e ,  
the f o r c e d  e x p e n d i t u r e  on a l l e g e d " a r t w o r k "

C o n s t r u c t i o n  i n f o r m a t i o n  s i g n s .  (This is a i me d p a r t i c u l a r l y  
at A n c h o r a g e , b u t  the S t a t e  pays  a s u b s t a n t i a l  p o r t i o n  of the c o s t s  
t h r o u g h  its d i s t r i b u t i o n  of r e ven ue .) T h e r e  is no need  fo r th e " T o n y  
K n o w l e s "  s i g n s  at the v a r i o u s  i m p r o v e m e n t  p r o j e c t s  d o n e  in the  ci ty.  
If p e o p l e  r e a d  th e paper, the y will k n o w  w h a t  is g o i n g  on. If t h e y  
d o n ’t r e a d  t h e  p a p e r  and s e e  s o m e  w o r k  t a k i n g  place, and w a n t  to k n o w  
wha t it is all about, t h e y  c a n  cal l o n e  of the m a n y  c i t y  or s t a t e  
o f f i c e s  an d  ask!

O t h e r  k e y  a r e a s  fo r  s a v i n g s  are:

-■KCoTTCT/ssTons- S t a t e  of A l a s k a  and m u n V c  i pal e m p l o y e e  
c o m p e n s a t i o n  p a c k a g e s  a r e  out of sight. T h e  p a y  is u n j u s t i f i a b l y  h i g h  
to b e g i n  wi t h .  On top of that  , the b e n i f i t s  a r e  u n b e l i e v e a b l e !  L a r g e  
v a c a t i o n  p a c k a g e s j P e r s o n a l  d a y s  off! S i c k  d a y s » U s e  of g o v e r n m e n t
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v e h i c l e s  ( T r o o p e r s  
m a n y  _"for o f f i c i a l  u s e  o n l y "  v e h i c l e s  d o i n g  t h i n g s  th at  a r e  o b v i o u s l y
not -for p u b l i c  s e r v i c e  p u r p o s e s ) .S i c k  d a y s  m a k e  me s i c k  in t h a t  t h e y
ar e c u m u l a t i v e  and r e a l l y  j u s t  " t i m e  off ".  Be  like i n d u s t r y - h a v e  a
s i c k  d a y  p o l i c y  t h a t  r e c o g n i z e s  that p e o p l e  w i l l  be s i c k  a nd  m i s s  w o r k  
at times, b u t  m o s t  real w o r k p l a c e s  do  not a l l o w  the d a y s  to
a c c u m u l a t e . Y o u  a r e  not a l l o w e d  a  c e r t a i n  n u m b e r  of s i c k  d a y s - i f  y o u ’re 
s i c k  t o o  o f t e n ,  d i s c i p l i n a r y  a c t i o n  c a n  b e  taken; if y o u  a r e  a 
d e p e n d a b l e  e m p l o y e e ,  y o u r  g o o d  a t t e n d a n c e  w i l l  be r e w a r d e d  c o m e  m e r i t  
r a i s e  t i m e . I n  g e n e r a l ,  S t a t e  and m u n i c i p a l  w a g e s  ar e o v e r l y  in f l a t e d .  
T h i s  p r o b a b l y  g o e s  b a c k  to the d a y s  w h e n  it w a s  h a r d  to g e t  p e o p l e  to 
t h i s  “u n c i v i l z e d "  place, an d t h e  c o s t  of l i v i n g  w a s  v e r y  h i g h  c o m p a r e d  

to the " o u t s i d e " . A l a s k a  is a  v e r y  a t t r a c t i v e  p l a c e  now. T h i s  is 
e v i d e n c e d  by t h e  p o p u l a t i o n  grow th,  th e S t a t e ’s e f f o r t s  to d i s c o u r a g e  
o u t s i d e r s  b y  S t a t e  h i r e  l a w s , a n d  p r e f e r e n t i a l  t r e a t m e n t  for  i n - s t a t e  
c o n t r a c t o r s .  T h e  s t r o n g e s t  i n d i c a t i o n  of t h e  w a y  tha t S t a t e  and 
m u n i c i p a l  j o b s  a r e  v i e w e d  b y  t he  w o r k e r s  is t he  f a c t  t h a t  t h e r e  is 
s u c h  a h u g e  b a c k l o g  uf a p p l i c a t i o n s  on w a i t i n g  lists  f o r  the 
g o v e r n m e n t  jobs .

D o e s n ’t tha t tel l y o u  tha t y o u  m a y  b e  a b i t  t o o  g e n e r o u s ? ?  Ag ai n,  t a k e  
a le ss on  f r o m  i n d u s t r y . C u t  b a c k  an  t h e  f r i n g e  b e n i f i t s ;  f r e e z e  
s a l a r i e s  u n t i l  t h e y  ar e c a u g h t  u p  t o  b y  i n f l a t i o n ; D o  like the
a ir 1 i n e s - s c a l e  b a c k  the pay  r a t e s  a n d  b e n i f i t s  to a m o r e  r e a l i s t i c  
level f o r  all f u t u r e  h i r e s . G e t  r id of f r e e  t u i t i o n  at the s t a t e
u n i v e r s i t y  f o r  r e l a t i v e s  of p e o p l e  w h o  w o r k  for the s c h o o l . T h e y  a r e  
well c o m p e n s a t e d ,  and ca n  a f f o r d  the t u i t i o n  b e t t e r  t h a n  m a n y  p e o p l e  
w h o  do h a v e  t o pay!

* F o r g e t  about t h e  K n i k  A r m  c r o s s i n g .  T h e  S t a t e ’s " e x t r a”
m o n e y  h as  g o n e  a w a y  for one thing. In a d d i t i o n ,  if s u c h  a  b r i d g e  is
r e a l l y  a s o u n d  idea, I b e l i e v e  t h e  p r i v a t e  s e c t o r ( n a m e l y  the  o n e s  w h o
w o u l d  b e n i f i t  g r e a t l y  d u e  to land v a l u e  i n c r e a s e )  w o u l d  e i t h e r  b u i l d  a 
b r i d g e  at t h e i r  e x p e n s e  and c h a r g e  t o ll s,  or o f f e r  a r e a s o n a b l e  
a m m o u n t  of p r i v a t e  f i n a n c i a l  s u p p o r t  to t h e  p r o j e c t .

* F o r g e t  a b o u t  t he  S u s i t n a  d a m  p r o j e c t  a l s o . V e r y  si m p l y ,  i t ’s 
t oo m u c h  to s p e n d  for to o l i t t l e  b e ni fi t.

* R u n  m o r e  of t h e  S t a t e ( a n d  in m a n y  c as es , m u n i c i p a l )
s e r v i c e s  as " b r e a k  e ve n "  p r o p o s i t i o n s . T h e  r a i l r o a d  is p r o f i t a b l e ,  a n d  
t h o s e  w h o  us e it, p ay f o r  it. F e r r i e s  and b u s s e s  s h o u l d  fall int o t h e  
s a m e  c a t a g o r y - - l e t  t h o s e  w h o  b e n i f i t  by t h e i r  u s e  f o o t  the bill  f o r  
t h i s  t y p e  of s e r v i c e . S t a t e  c a m p g r o u n d s - - a n o t h e r  s e r v i c e  tha t d e s e r v e s  
to h a v e  a r e a s o n a b l e  fee. I use the f a c i l i t i e s ,  a nd  am m o r e  t h a n
w i l l i n g  to s u p p o r t  t h e i r  u p k e e p  by h a v i n g  to pa y for the p r i v i l a g e  of 
u s i n g  the e x c e l l e n t  p a r k  areas.

said , I b e l i e v e . T h e  s i m p l eE n o u g h
g o v e r n m e n t  m u s t  c h a n g e  i t’s o u t l o o k  try 
i n s t e a d  of t r y i n g  to s u p p o r t  the t y p e  
b e c o m e  a c c u s t o m e d  b y  i n c r e a s i n g  r e v e n u e s .

p o in t,  of course, 

c u t t i n g  d o w n  
of s p e n d i n g  to w h i c h

i s . t h a t  t h e  

on s p e n d i n g  
i t h a s

T h a n k  yo u for y o u r  time.

M a t t h e w  J. S c u l l y  

6 1 21  A u s t r i a  D r i v e  
A n c h o r a g e ,  Ak. 9 9 5 1 6
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The following articles show that on a per capita basis, Alaska spends the most 

by far on Arts as a whole. They also point out that in Tacoma, Washington Che 

public got so angry over not being allowed input on art selection they voted 

to repeal the whole program. These bills are designed to appease rising 

dissatisfaction perhaps avoiding eventual repeal of the program in Alaska.



Chart from USA TODAY 
February 19, 1986

Among-the 50 state governments,
Alaska ranks first in per capita 
spending on the arts. The Alaska 
Legislature indirectly and directly 
appropriated over 38.00 per Alaskan 
for art in FY'86 through the 1% for 
Art program and other arts programs. 
This is 280% more than Massachusetts, 
the #2 ranked state spent. Alaska 
spent more than ten times the 50 
state average of 7 9 . 6£ per capita.

g l G i i i U J  13P  !

i s c a l  1 9 8 6 i
. != - | 
; State legislative appropriations for the arts for fiscal! 
I year 1936 were up 252% over fiscal year 1935 —
• the highest increase since 1981 — a recent survey 
; shows. Grants are used for research, awards and 
; competitions, instruction, workshops ana develop- 
; ing artists. Alaska ranked first in per caoira suoport 
: of the arts. Arts funding for fiscal year 1955. spend- 
'r ing per capita and rank based on state leoislative 
: appropriations:
•' . Per

i State Appropriation csprta
Alabama S1,100.000 27.6C

•Alaska •-$4,000,700 800.1 C I
Arizona $1,010200 33.1C:

1 Arkansas $970,694 41.3C
California $11,692,000 45.6c

; Coloraoo S940.622 28.5C
Connecticut $1,479,000 46.9C
Delaware S496.000 . 80.94
D.C. $1,673,000’ 263.5C

i Florida ..$9,761,077 ' 83.9-C '
Georgia $2,200,538 37.7C

! Hawaii $2237297 215.3C
Idaho $137,600 13.7C

i Illinois • . $7,462,701 64.SC
_ Indiana $1,830,576 33.30
!lowa $522,593 18.0C
Kansas $589,711 24.2C ;

: Kentucky ' $1,554,400 42.0C :
Louisiana 

: Main;
$1,397,646 31.3C I

$420,292 35.4C :
Maryland $1,897,527 43.6C t

.Massachusetts $16,379,056’ 2S2.5C j
Michigan $10,291,500 113.4C l
Minnesota $2,747,400 65.00 |
Mississippi $490,354 15.9c 1

Missouri ;  $6,904,051 137.SC I
Montana $758,507 92.1 C |

■ Nebraska • $599,844 37.4C I
Nevada $174,270 19.1C i

‘New Hamoshire ' $323,000 33.1C I
New Jersey $10,391,000 13S.3C i
New Mexico $713,500 50.1 C |
New York $44,078,900 248.50 I
North Carolina $3,932,233 63.SC I
North Dakota $248,195 36.2C :
Ohio $7,509,753 69.8C !
Oklahoma $1,621,462 55.2c :
Oregon $445,955 15.70 •
Pennsylvania $6,724,000 55 5C .
Rhode Island $444,357 45.2C •
Soutn Carolina $2,602,010 7B.SC
South Dakota $279,885 39.SC
Tennessee $3,615,600 76.7c
Texas S9250.000 5S.0C
Utah $1,588,200 95.1C
Vermont $245,500 46.3C
Virginia $1,947,655 34.60
Washington $2,235,974 51.40
West Virginia S2.117.233 103.5C
Wisconsin $1,154,200 ry t r\sk

Wvomtno $144 605 2S.3C

2 5 .2 % .  i n  1

TotaP •5191573,559 —
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All professional, amateur and student ardats who 
■te currently living in Alaska are encouraged to 3 jj£  
enter their work In a Juried competition that will z s r  
determlne the thirteen artist* featured in First •JjS*' 
National's 1990 Calendar. Twelve works will b e - jf .5  
chosen, one for each calendar month. One work 
will be chosen specifically for the cover. ■ taT'
The challenge is to create a two dimensional piece\-> 
o f artwork. Oils, acrylics, watercolors, pen and '-Sv 
ink, pencil, pastel and charcoal drawings will all be;.;? 
accepted as encrles.
While you may choose to enter ary subject y o u f^ S ; 
wish, an Alaskan theme, either literal o r symbolic!?? 
is encouraged. First National is owned and -.-rtS 
operated by Alaskans, and we are vitally interested!^ 
in the welfare, economics and Issues that relate to .ig ; 
our state and its people. Also, in keeping with the ?£•' 
Image o f  First National, a conservative style is ' 
recommended. •Z E it

Each page o f the calendar will feature a selected " t v ?  
work as well as a photograph and brief biography., - j 
o f the artist. A $50 award will be given for each of.';! 
the 12 works selected to represent the 12 months, 
and a $100 award will be given for the work 
selected to appear on the calendar cover. k - J
In addition, when the calendar debuts In December!; 
o f 1989, First National will host a reception in - I -  
Anchorage for each o f the featured artists. Trans- .-.i”  
porrarion and lodging costs will not be included. V &

BffiM  teW Ny i i W  » j

JUDGES ! ■ V;.:.:'.
. .  . -‘Ji '-'MSelections for each month in the First National *'A2^ 

Year o f  Alaskan Art'1 Calendar will be chosen by: •- ■
Marvin Mangui, Alaska Artists Guild - . _ j X : 
Chris D'Arcy, Alaska State Council on the Arts'j^-? 
Teri Jo Hcdman, Alaska Artists Guild . ■ -' r  ’ -S ffe

.«*; jj&jiMf
ttV.v I

z

eligible to enter. Hntrlei must exclude any work3S2-. 
kdone under Instruction.. - . . ■
; 2 .  A ll entrants'must be Alaskan residentsYt.time.gfe 
£ o f entry.--. * - — “  . . . . —-.-•br*!''*-,

j .- 3 . Entries should be recent'work (withlfTcmeyear'S' 
" 'o f entry date). !-
- '4 . . A1I entries must be 35mm elides o f original and v£ 
'.‘unpublished artwork conceived and created by thefej 
■̂ .entrant. No original artwork will be accepted and &  
■‘“alldes will not be returned. '  t._ ■■■ ,i.y*pa
j  5 . A ll entries must be accompanied b y W  official a— 
c entry form o r facsimile. Incomplete entry forme, 
i'such ae those without rip code or phone number, bj-g 
= will be disqualified.  ̂ - i  . - Ycs^ ’-
■ ' 6 .  Any two dimensional medium, except 
4  photography, is acceptable. r. ■
; ;7 . You may submit 2 (two)'entries. Each a lldeJSS jr 
?'frame must be labeled legibly with the entrant's gJ j!?

phone number, the picture’s title, the tb e  o f the 
\  original artwork and top/bottom directions. Each'-.,?
* slide should come In a plastic slide sleeve. Slides ̂ * -  
; should be labeled Individually and not be taped 
together. Only those slides properly marked w ill'.r?/: 

i  be accepted for consideration. ... .. - : . , .
[ ;  8 . Only good quality slides that accurately 
11  represent the original work will be accentod for'iT^i-'
I— ^  V'-— - r ~  .'-4 .'- jv j.

f .9 . . Calendar formatls 9 ”  x.12” , h e iriion o iL^^ s j:^  
;>Proportional work la encouraged. ,

l ;  10 . Submission o f artwork selected fo r F lr« ’ \^-'|^4 
National’s 1990 Calendar constitutes agreement'.?;?:

!. that the artwork may not be reproduced in any.~$f£- 
I i form In 1990 other than for the 1990 First 
I I National Calendar, Including publicity and/org jM Jy 
' '  promotion o f  the calendar. Entrant's artwork •'jT .-F  

'- remains the property o f  the entrant at nil rimes. ‘.r -J ;
V11 i A ll entries must be postmarked no later thahVi I 
May 1, 1989. A ll selected artists will be notified z i-L  j 

-by mall no later than June 15, 1989.
i  12b Employees o f First Nsdona! Bank o f 1
;V Anchorage and their families are not eligible to?J'~ j;' [
?enter. . . . . .  -
J !  '  *• * •.;* ' I  V * .  ‘ >;»
^ 13.. First National will not beresponilble for 
. loss, damage or return o f  any slides submitted forl-sv. | 

! the 1990 Calendar. .
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I want you to Know that your old Om­
budsman has aroused the tiger in all 
segments of our society regarding art. For 
instance. I have in hand a letter from Alyce

r  Hanley, District 9, Seat B who I find is a 
Republican and has bills (HB 606 and 607) 
which hopefully w ill correct some obvious 
flaws in the "Public Art program." I would 
hope so.

This a lso brought to m ind that Rick 
Lauber, noted lobbyist and a very witty 
fellow, a lso  dropped me a line viz a viz same 
subject. Rick was letting me know that my 
recent "speaking" about Ansel Adams was 
interesting and sent me a copy of a print en­
titled "Rail Fence, Thistle and Teton Range, 
W yom ing." Adams in the accompanying 
text said, "I stood on a sturdy camera case 
to manage this position.” Mr. Lauber felt the 
case must have been one of my two crea­
tions for this noted photographer, now 
deceased.
Rick notes too that “a print by A. Adams 

has sold for upwards of $10,000 and now 
that he is dead they sure won’t go down in 
value." To be sure. But to think that we 
could have gotten one and three-fourths for 
what we paid for "sunrise on Sheep Creek 
hatchery" now hanging in the airport ter-

E m inal. He also notos that "your thinking 
regarding art in public buildings is much 
like my own... I have no objection to an art 
gallery show ing any kind of art; any artist 
should have an opportunity to display his 
work...but public art in public build ings is 
another matter." And so on.

Before I run all of this in the ground let me 
note that another bit of my prose gained ap­
probation from another GOP legislator, Fritz 
Pettyjohn, it seems that my castigation of 
Satch Carlson for a particularly rotten piece 
of writing he did about legislators finally 
made the Anchorage News— six weeks 
after I wrote it in fact. A sim ilar piece ran in 
the Empire much earlier and I gather I got 
many an “attaboy" for those affected. My 
only concern here is that I got such good 
revues from 2 Republicans.

Which brings to m ind that my old friend 
(and another GOP'er) Clem Tillion did it 
again in his Anchorage Times column by 
noting that he had warned fellow legislators 
that repealing the state income tax might 
have been good politics but was poor 
leg is lating . Clem worries me, you know. Our 
thinking seems to be converging in recent 
years. The logical successor to Barry 
Goldwater has mellowed out and so have I.

You mean you haven't noticed that? Shame 
on you.
(Incidentally, I once interviewed good o f 

Barry and came away thinking that he was a 
terrific personality but one who loved to 
shoot from the h ip. This was in 1962. Barry 
has also converged with my thinking which 
goes to show that there is hope for all of us. 
He isn’t to be fooled by the Defense Depart­
ment or Caspar Weinberger. Incidentally, 
Caspar found his true profession recently 
—  he reviewed a book on spying by Robert 
Ludlum. For the W a ll Street Journal yet!) 
Speaking of politics brings me to the 

N icaragua fiasco. Which also coincides 
with a viewpoint I have on lawyers. I’ve 
come to the conclusion that often a jury w ill 
convict a defendant because of his at­
torney. I’m particularly aim ing at one who 
suddenly decided to go by all three of his 
names, a la Edgar Paul Boyko. And several 
others.
This is a splendid example of human 

nature at its most savage. I once sat on a 
Grand Jury in 1950 (and never was invited 
back) which was appalled at the heavy hand 
of the then prosecutor and the ineptness of 
one of his assistants and refused to return 
no less than three true bills . Reason? In our 
opinion the DA lacked a case. He didn't 
agree and got very testy about it v.hich did 
him no good whatsoever. As it w ill do to that 
three-name defense attorney. Juries don’t 
like harrassment of witnesses; don't like to 
be talked down to; and particularly don’t like 
smart aleck types. You read it here first, just 
in case you are either a defense lawyer or a 
prosecutor.
Which brings me to Patrick J. Buchanan. If 

you think that Rambo lost that vote just 
because of the fact that American people 
finally w ise up to those crying wolf once too 
often, don’t you believe it. Buchanan is the 
culprit along w ith Donald Regan ("Mr. Ar­
rogance") who Is the steadfast admirer of 
Ferdinand the Thief. One can hardly expect 
much of a graduate of the Nixon School of 
Trickery but certainly Mr. Reagan has gone 
out of his way to surround himself with 
Tricky Dick’s former aides, including Fred 
Fielding who hasn't learned a thing from the 
Watergate affair.
Herblock, the Washington Post Pulitzer 

prize cartoonist, should ressurect one of his 
best. It showed the then Senator from 
California crawling out of a gutter. He could 
substitute the face of P.J. Buchanan and 
win another one. You see Buchanan so 
outraged the sensibilities of any number of 
Congressmen by his Red Menace utterings 
that they did the predictable. Human Nature 
In this instance at its very best.
Now, back to art in public places.... 53
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' A n  artist from ParispFrance '
: will build a sculpture that will be 
installed at the front entrance to 
Fire Lake Elementary School. 
'/'The artist, Art Brenner, w o n  
r'the competition with a proposal 
for a painted steel sculpture 28' 
feet high called “Under the Wing_ 
of the Fire Bird.” - . y  ;.-
• .The Anchorage School District' 
M o n d a y  approved a 570,000 •_ . 

.^contract for the sculpture. $•,
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Assembly turns thumbs down on two ,1 percent for art projects
«. - "; -* .'/S •• • • •
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■ By DAVID POSTMAN
Daly News reporter. •

Anchorage Assembly mem- 
•• ben may not know much 
.about art but they know what 
they don’t like — spending 
money on sculpture in days o f 

■ tight money.. .  -This month the assembly 
overwhelmingly rejected two 
art contracts mandated by the 
dty^s 1 percent:for art pro­

gram. The program requires 
that 1 percent o f construction 
costs o f city and school build­
ings be used fo r a rt at the
building.  ........

The city officia l in charge 
of the program said Monday 
this is the first time In a t . 
least five years that a 1 per­
cent fo r art project has been 
stopped by the assembly. Assemblymen said they '

killed the contracts because 
the community was not in­
volved in choosing the art and 
they didn’t think it wise to 
spend $100,000 on a rt when 
they are being forced to cut 

. budgets and layoff workers.
[ s  But city officials and the 

head of a local arts group said 
• there was plenty o f public

/'•. .See Bade Page, ART

A ST : A ssem bly re jects.p lans for two scu lp ture projects M
Continued from Page A-1

Involvement in selecting the 
art and the program should 
not be hurt because there is 
not enough money to pay for 
other city services. Besides,. 
they say, it ’s the law.

"This is a knee-jerk reac­
tion because they are trying 
to save money," said sculptor 
B ill FitzGlbbons. "But as fa r 
as I ’m concerned, there should 
not be a whole lot o f talking 
about this because what they 
did is clearly not in compli­
ance with the city law. It ’s 
clearly Illegal." \> j

FitzGlbbons is chairman of ' 
the Alaska Citizens fo r tho 
Arts’ steering committee. The 
group was formed late last 
year to lobby fo r art funding.

At its April 14 meeting, the 
assembly voted 9-2 against 
awarding a $30,000 contract 
fo r a 40-foot-long carved and 
painted wood wall sculpture fo r Ravenwood Elementary 
School in Eagle River. Assem- 

; b ly members Heather Flynn 
and Pat Parnell cast the two yes votes. ■

The assembly voted 10-1 at 
the same meeting to k i l l a 
$70,000 contract fo r a 28-foot- 
high steel sculpture at Fire 
Lake Elementary School, also 
In Eagle River. Flynn was the 
lone ye. vote. Parnell voted 
no because he thought the 
sculpture, "Under the Wing of 
the Fire Bird ," would be dan­
gerous tc students.

Eagle River Assemblymen 
Fred Dyson and Craig Camp­
bell led the effort to stop the 
contracts. Campbell said his 
constituents told him at a 
recent meeting "they didn't ’ 
want to spend money on art

■ ■ Ajicnofage Oif* NewnBoC Hafoen
Molly Jonea, administrator of the 1 percent for art program for 
the municipality, holds a model of Paris sculptor Art Brenner's 
“Ur dor the Wing of the Fire Bird." The full-size version Is to 
be hstalled at Eagle River's Fire Lake Elementary School.

Dyson said the money might 
be used tor art supplies.
,- " I t ’s clear the money can- 
’not bo- spent fo r  anything, else," ?a ld  Molly, Jones, the 
program' administrator. "We 
try  to look at the art work as 
part o f the building. But I  can 
see how it would strike some 
people as odd to pay $70,000 
fo r a sculpture fo r an elemen­
tary school.”

Jones said city o ffic ia ls  
w ill continue to push fo r the 
project and plan to submit the 
contracts to the assembly a 
second time.

The Ravenwood sculpture 
would be a 40-foot-long wood 
carving showing the Eagle 
River and animals indigenous 
to the area. Students would 
help artis t A rthu r Higgins 
choose subject matter fo r the

right now. It is not the time 
fo r  axtras."
— Dyson ' said he has ' long opposed the 1 percent fo r art 
program because the art ” ls 
mandated in a way that 
doesn't allow for judgment of 
any k in d .”  He said art 
teachers and PTA members 
corn plained they did not have 
a chance to comment on the 
proposed works of art.

I lo th  assemblymen said 
they thought their no votes 
would be symbolic. They 
were surprised when a major­
ity  o f their colleagues joined them.

Campbell and Dyson said 
the money should be used at 
the schools and for art, but 
not sculpture. Campbell sug­
gested art scholarships and

•4
project. The sculpture would 
be paid fo r by an insurance 
settlement the city got when 
the school’s original sculpture 
was destroyed by vandals, 
Jones said.

■Fire Lake’s sculpture, by 
Paris artist A rt Brenner, w ill 
use the entire 1 percent set 
aside fo r art on the project. 
“ I f  this doesn't go through 
the school has no th ing ," 
Jones said. ■ - 

Jones said the proposed sculptures have been re­
viewed by the Anchorage 
School Board, the city Urban 
Design Commission, the An­
chorage Arts Advisory Com­
mission and a ju ry  selected 
specifically fo r  each project.

The ju ry Included school 
personnel and Eagle Rlver-ar- 
ea residents. ,- -

" I f  that's not the communi­
ty I'd like to know what alien planet they come from ," Fltz- 
Gibbons said. “ The communi­
ty  wants it. The community 
was Involved in the selec­tion ."

FitzGlbbons said be sympa­thizes with politicianswgwu p v u w u tu u i COQ»aid Molly, Jones, the* ~ ceraed about saving money, 
"w . but said money fo r art is 

money well spent. "Anchor­
age is an ugly town . . .  and 
we have very long, cold, dark 
winters and I f  a little  bit of 
art in the school and' the 
public buildings contributes 
to anyone's well being in the winter time, what price is 
that?"

Rut modem art may have 
been Its worst enemy, he said. 
“ Tt-'re's possibly a misunder­
standing o f modem a rt . I  
think that i f  there was a little  
more education done some­
where . . .  with the assembly­
men themselves they would 
not be as hostile."



J u n e a u  E m p i r e

i n  p u b l i c  a r t
L egislation proposed by Anchorage Rep. Alyce 

Hanley could do much to avoid the 
misunderstandings created by the state’s Art 

in Public P laces program .
Currently, 1 percent of the cost o f a public building is 

set aside for artwork. It’s a good idea, but needs a little 
fine-tuning.

Rep. Hanley’s bill, which is co-sponsored by 10 other 
members of the House, may not be the most earth- 
shaking legislation to come along this year, but it 
surely would prevent the public from  feeling like a 
victim  o f its own largesse..Time and again, people find 
themselves wondering how and why certain pieces of 
art are chosen for public buildings, be they airports, 
court buildings or other public areas. Often, a reason 
for that wonderment is the public is dealt out o f the 
selection process.

What this bill does is mandate that no fewer than 
three members of the seven-member art selection 
committee be lay members o f the public. It also 
mandates public hearings on the selection of an artist 
to do the work.

Further, it requires a plaque or permanent label be 
installed identifying the artist, the title o f the work and 
the names of the members of the art selection 
committee.

This bill does two things:
* It involves the public in choosing which artwork it 

will buy to place at publicly funded buildings. 
Currently, the public is confronted by artwork -  good, 
bad or indifferent -  that is chosen for it, not by it. 
Then, i f  the public doesn’t like it, certain members c f 
the arts community feel obliged to provide lectures on 
why the public should like it. The result is many people 
are plain turned off by art -  certainly not the intent o f 
the public a rt program .

•  Second, it provides accountability. Just as 
accountability is needed in the expenditure of all other 
public funds, it is needed in public art projects. 
Providing a plaque with the people responsible for the 
project provides that accountability.

This bill, H B  607, deserves the consideration o f the 
Alaska Legislature as a means o f getting a good 
program  back on track and keeping it there.
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A  list of the newest state funded art creations In the Anchorage airport shows 

that most the money spent there went to non-Alaskan artlsts«.

*u n d r y
By William J .  Tobir

T H E  N E X T  T I M E  Y O U ’R E  O U T  at the Anchorage Interna­

tional Airport, take a minute to look at the art w ork the state’s 

“I percent for art” program has paid for with public dollars. 

T h e  sculpture hanging from the ceiling at the end of the refur­
bished B Concourse is the w ork of a ftllgtml, Fla., artist, John 

Henry, and cost a nifty $80.000. Other arustic attActions iFthe 

domestic terminal and their price tags: A n  untitled prismatic 

sculpture by Charles Ross o f N e w  York City. $130.000; an oil 

painting, “Welc o m e  to M y  World,*' bv~AIvm A m a s o n. of Kodiak 

and California, $40.000; an untitled'oH painting by Ceon A nder- 

-son of Anchorage^Sl9.265: and a functional sTeel sculpture, 

“Shoeshine Shop," by Frank McGuire of Warrensville, OhlOj 
$27,000. ' -- ------------------------------
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T he rising sun spreads a rug of light 
through St. Louis’s Gateway Arch

• and across a less loved artifact 11 blocks
• away. That object is a “sculpture" called .
' '“Twain,” named after a Missouri boy who--

became a master of realism. It covers most .
, of a block and consists of eight panels o f ; 
rusting steel placed in a formation that re­
sembles a triangle drawn by a quavering 
hand. “Twain” was perpetrated by Rich-.

. ard Serra, a “postminimalist".entrepreneur 
who once exhibited, as art, a.97-pound pig 
in a cage. His arrogance is almost a v/ork of" 
art. • le says: “I don’t think it is khe function 
•>f art to be’pleasing.” H e  thinks it is the 
junction of the public to give people like him ' 
money and space and limitless license. In 
fine, the public is to pay up and shut up. 
“Twain" is, in part, your tax dollars at 
work. The federal government chipped in.

Today there is rising over St. Louis a dark 
cloud of insurrection, a cloud as impressive 
as the one that rose over Toledo (Spain, not 
Ohio) and stirred El Greco, an artist who 
did not work in rusty metal. Some St. Loui­
sans have seen “Twain" steadily and seen it 
whole and have seen enough of it. Not since 
opposition to the Dred Scott decision—  
Scott’s case was tried in a nearby court­
house— has there been such an admirable 
opposition movement. St. Louisans are hos­
pitable, ready to scale the skies and pluck 
out stars and strew them at your feet. But 

• when provoked they are as turbulent as the 
tornadoes that frequent the region. Serra 
also is finding N e w  Yorkers tiresome. In 
Manhattan there is a move afoot to junk 
Serra’s “Tilted Arc," 73 tons of rusty steel 
12 feet high and stretching 120 feet across 
the plaza of a federal building. (Yes, more 
tax dollars.) It is not just an eyesore, it is a 
nuisance, impeding pedestrians.

Nowhere Is Safe: The natives are restless 
elsewhere, too. Chicagoans have never been 
considered among Nature’s hamsters—  
tame— and some of them are up in arms 
about what they consider graffiti applied to 
the walls of a library and called a “fresco." 
In a world gone wonky, nowhere is safe. In 
Paris, the artist Christo is preparing to wrap 
the most beautiful Seine bridge, the 16th- 
century Pont Neuf, in shiny beige nylon, as 
a “sculpture." This treatment of the bridge 
is like the treatment of Michelangelo's Picta 
at the 1964 World's Fair, where it was illu-

- minated with' flickering blue light, presum­
ably to improve it.
-Time was when artists wanted to shock 

the bourgeoisie. Today the bourgeoisie is. 
-running around with open wallets, trying to 
call forth art \vith cash.-But art is not a 
^commodity like pretzels. Strong monetary 
demand for pretzels increases the supply of' 
pretzel makers. Their products are rccog- 
. nizably pretzels, and the best pretzel makers
- prosper. The market for art is different be­
cause the supply of good art is not similarly 
elastic. Unless, of course, you suspend all 
standards. There will be an abundance of 
fine art if you declare that fine art is any­
thing that anyone calling himself an artist 
calls fine art. One way to expand the supplyLana— — ■ ■ —

‘ People are trying 
to call forth art . v  ■ ':
w ith cash. B u t art 
is not a commodity 
like pretzels.

of anything is to define it so permissively. 
that limiting standards evaporate and al­
most anything can be included. But as a 
19th-century politician from across the 
Mississippi River, up in Sangamon County, 
111., once said: If I call a tail a leg, how many 
legs has a dog got? Five? No, because calling 
a tail a leg doesn’t make it a leg.

Such is the docility and gullibility of 
many city governments and corporations, it 
is almost dismaying when they decide to 
commission works of art. Of course, the 
disproportion between the large demand for 
art and the small supply of serious artists is 
not an argument against patronage. Pope 
Julius II did posterity a favor with his "jobs 
for the boys" program for artists. His boys 
included Michelangelo and Raphael. T o­
day, patrons must have considerable pru­
dence and self-confidence when the ratio of 
charlatans to serious artists is as high as it is.

Some Serra defenders say his First 
Amendment rights arc being trampled. But 
the issue is not a person’s right to “express" 
his whims in rusty steel. The issue is the 
public's right not to be saddled with the

results forever. Even if the public’s hostility 
were just a whim, so what? Artists who 
peddle their whims as art, counting on an 
absence of critical standards, cannot sud­
denly claim to have standards superior to 
the public’s and incomprehensible to the 
public. A n d  they cannot hide behind this 
crashing non sequitur: great innovations in 
art often have met hostility, therefore what- - 
'ever provokes hostility must bea great inno-' 
vation. Joan Mondale says the public 
should give-"Tilted Arc" time to prove its 
. “eternity.” Sounds like a long wait.

Deliciously Ironic: Today Philistines of­
ten march under the banner of anti-Philis­
tinism. Serra’s defenders stigmatize his 
detractors as a backward m o b  slow to recog­
nize genius. This is deliciously ironic, con­
sidering that abstract art once was defended' 
as “democratic.!’ It was supposed to be art 
purged of “academicism,” art immediately 
and equally “accessible" to everyone, art 
“understood" by even the untutored eye. 
Actually, it is anti-intellectual “art" envel­
oped by ludicrous intellectualizing.
. •/ For example, this is how one critic "un­
derstands" Jsckson Pollock’s canvases cov­
ered with drips: "Pollock’s strength lies in 
the emphatic surfaces of his pictures, which 
it ishis concern to maintain and intensify in 
all that thick, fuliginous flatness...” One 
wishes that critic had reviewed Serra’s mov­
ie that featured nothing but a hand holding 
a wad of cloth at arm’s length until the arm 
was exhausted and the cloth dropped. One 
Serra Ian brings his art-Babel to a rolling 
boil to praise the "savage elegance" of Scr- 
ra’s “resilient” and "insistent” stuff.

The emptiness of postminimalist and oth­
er fads of nonreprcsentational art has elicit­
ed floods of theorizing from a clerisy of 
critics. They have acquired importance as 
the assigners of importance to substanceless 
"art." Theirs is not tiring work. The assign­
ing can be capricious because the critics are 
not inhibited by the presence of any content 
in the art they construe. The exegesis of 
effortless art is effortless. If human beings 
were dominoes, such critics and the artists 
they inflate would be double blanks. In 
their formative years they must have been 
spanked with rolled-up learned journals of 
fine arts. H o w  else explain their contempt 
for mind, and their seeming attempt to give 
art a bad name?
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By DIANA OHYSON 
Stall Writer 

Local reac tion  to a  proposal 
amending llio stale’s One Percent 
for Art program  is as mixed as the 
public** response to artwork purch* 
ased through that agency,

State law requires that I percent 
of the construction cost of every 
public building built a fte r June 
1975. go to pay for artwork.

H ep . A ly c e  H a n le y ,  R- 
Anchorage, is the prim ary sponsor 
of two bills that would change that. 
Ilunlcy wants to cut commissions 
(or art in public places in half, and 
increase public say in what art 
pieces are selected. She also wants 
to post a plaque near the arlwurk 
identifying Hie art and people who 
selected it. and restrict the prog* 
ram  to Ala>kan artists.

The selection process and Iheplt* 
quc proposals come In one pjck* 
ag*. House Oil 1607. The other two 
pro|<usals arc listed in Ifuusc bill

Dave Nicholls. the visual arts 
d irecto r for the Fairbanks Arts 
Association, said members of the 
association's visual arts commit* 
lee met recently to discuss the lull. 
In general, be said members of the 
group sup|^»rt the One Percent lor 
Art program.

" C a t h e d r a l  S e r i e s  V I, E ly s l a n ,” — L in d a  H o w a r d , a  F l o r i d a  a r t i s t ,  d e s ig n e d  th is  
$140,000 s c u l p tu r e  l o c a te d  o n  th e  U n iv e r s i ty  o f  A l a s k a - F a i r b a n k s  c a m p u s .

tS'em Miner library photo)

R e a c t io n  m ix e d  to  c h a n g e s  
in  O n e  P e r c e n t  fo r  A r t  la w

the amount of money which would 
be cut ".

Nicholls said when It comes down 
to it, the pa ir of bills probably 
would not meet the approval of 
many local artists, lie  said while 
members of tlie visual arts com­
mittee a r all for the idea of open­
ing the selection process to the pub­
lic. they tend not to give blanket 
support to restricting the program 
to Alaskans.

Personally, Nicholls would like to 
ace less d r a s t ic  m odifications 
m ade In the  program  so m ore 
statew ide artists  can qualify fur 
commissions. Fairbanks painter 
Jim  Uchlkc, who testified abuul the 
two bills during a statewide tele­
conference Iasi week, Is of the same 
mind.

of Alaska-Fairbanks' most recent 
art addition, as an example.

Money for the $140,(WO sculpture 
“ Cathedral Scries VI. Elysian,”  
came from funding designated for 
three IM F buildings; Duckcring, 
the new addition to the main cam ­
pus library, and Signers Hall. Ely- 
slan  was the work of a Florida 
woman. '

"II you walk through these build­
ings, you'll notice a lot ol blank 
walls. 1 think they could have spent 
JW.ouOon the sculpture andthe rest 
in the buildings," said llchlke, who 
du nalcd  h is  la rg e , S3.0U0 two

. ' 'D e n a l i " — C h r l s t l n n e  M a r t e n s '  s c u l p t u r e  s t a n d s  In 
f ro n t  o f  t h e  U n iv e r s i ty  o f  A la s k a  M u s e u m . M a r t e n  is  
n o t  f r o m  A la s k a .  tli’etyMifltr libtiry ptolot

S t u d e n t  G r c c l l n  
A l a s k a n  a r t i s t  K a r e n ’

l n g " - d
Knrnn*

fianclcd oil painting to the lJuckcr** • . Nl . , . ,  , , ,  „ >
ng Building at the request ol •  ' U I“ "U “  s c u l p te d  t h i s  fU* n t i r n  f r / i m  i i i i i p h l n

" It's  a guud program t-oukingat 
the bill lln-re was a certain am oun t^  The painter would like to see. 
ol support lor using Alaskan artists more artwork inside buildings in 
and there was a certain amount of (toad of (hoso huge, outdoor sculp 
support fur m ore public involve- , lures which, over the y 
m rn l In the  se lectio n  p ro c e ia .v-‘ become the One Percent 
Obviously limy were dm navrd al tradem ark l ln n s td th r

d u n , "  '  { ju re  f r o m  m u r |) lo .
A constituent Initially prompted . '. iNfyMwrllUtry plute)

Hanley lo Introduce the two bills. \  ~  I ' T
According to Bchlke. If more ' What started with o request that a /-k ln d o f appreciation, bul arc begin-' 

com m issions were ovailablc for .p lu q u c .Id e n tify J 'O o c  P ercen tl'. 'i.n lng  lo cause anger iraona 'rcsl.; ‘ 
. artw ork done on a sm all acale .e  artwork.dcvelopcdlntothcpropos- denis,"she sold, v

more Alaskan arlh isenu ld  parilrl- ’ n l . en h v l  i  i n  ugni/i- lh.il we rc  'iH-nilhq:
'I l.iuiiiild 'Thai nlinusl .seems nullum.*, ul dollars on this without

like a (rivoluu-i piece ol legislation,' much inpul irum the piddle." 
and proceeded Irom there." said The excculivc d irecto r ol the
Hanley. Alaska Stale Council nn lie- Arts In

Hanley Is nwaro lhat her bills A nchorage, C hristine  D 'A rcy,
likely will gall! support Irom local. thinks lhat If the prupns.ds he, mno
hire udvueolea, and Ihiil’i  Jnal lino Ins . lin y would he luirrr.lid. pnill-
will, l.er. • tn l nly |he elnuso rrslrlcllng Ihu ,

" lii in lsu  hearing llnil Instead of piugiuui lu Alj'.kinia. ;
a Idg JlnO.iXii) Juts, Hie |nil,he car 1, s

. crijuy siunu of the sm aller projects v  llnnk ll s imporlallt lo have a  ^
Alaskjn artists can provide." she ya rk 'ly  of artwork and I do not
said. i

" I  guess It's been my perception

“ I  t h i n k  i t ' s  i m p o r ­
t a n t  t o  h a v e  a  v a r i e t y  
o f a r l w o r k a n d l d o n o t  
f a v o r  g o v e r n m e n t  d i e -  
t a t i n g  c u l t u r a l  
v a l u e s . ”

— C hristine D 'A rc y

pate in II,e One Percent piugr.iiu.
"laical arlisla  cannot m ake prop­

osals frit|Urn!ly because Ihe prop­
osals requested require work which 
most of us don't do," he said. "And 
I 'm  not talking as much about Mylo 
t s  1 am about seidc and formal. 
When I gc| si-ul a pre|>uaal. Il'a for 
something that weighs a toil mid 
goes in (ruot of u building In welded 
•loci." “ S o ln r  B o r e a l i s ” — T h i s  tl0 7 ,0 i)0  w e ld e d  s lu e )  s c u l p tu r e  

favor government dictating cullu- V s t r a d d l e s  Lho e x i t  r u m p  a t  th e  F a i r b a n k s  I n t e r n a t i o n a l  
rnl values," she said. w A l r p o r t n  I t  w a s  d e s i g n e d  b y  S a n  F r u n c l s c o  a r t i s t

iNe*1 Miner library ptwto)ildoor sculp* ;  " I  guess U s  been my perception * . - ■
years, have that there a rc  several projects that UArcy estimates CO percent ol l t , V , - I r ' - i -
i lp ro g rn m 'i.. have been purchased rcccnlly with (lie commissions already a rc  given f  '  ■ u  ' '  '
r U nivm ilv  •* i r t  nturxv Ihul h  nnl erwitlnc «nv in 1

"My feeling Is that the stale of 
Alaska has funds set aside for tltffe* 
rent programs and no m atter u lu t  
the program is. the state should be 
trying to make the best InveMmvnl 
of ti* bindt. nnd buylnc the h rr t 
that Its niuftcy cun buy, D‘Ar«*y 
said.

"I think'll would be a sham e if 
Alaska look such a parochial view 
In term s nf its public a rt program .'* 

Hanley tlisni'.rccs.
I.;ul tim e lu nfiMiib find

B|»)-nvi.tlf |tn « i n tj»• iit• (•) iini
orHslji.*' .sin* v n l  " l l 'n  tinii' f«*r 
Alask.ins far>t. tim e b is ta i t iisMp.u- 
im: it lo A b tkan  a rtis ts  In-cauM* 
u ln  n wc say ’Alaskan artist,* Ifntt 
d jc s n 't  mean cvcrybotly m il be 
p a in tin g  a p i c tu r e  o f M ount 
McKinley."
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P u b l i c  m u s t  b e  
p a r t  o f  i t s  a r t  :-v

T h e  i s s u e  o f  p u b l i c  a r t  s e e m s  to  b e  b a c k  in  t h e  
e y e s  a n d  m i n d s  o f  b e h o l d e r s ,  p r o m p t e d  b y  a  
n e w ,  a b s t r a c t  p i e c e  o f  w o r k  a t  t h e  a i r p o r t .

S o m e  m e m b e r s  o f  t h e  c o m m u n i t y  l i k e  i t  v e r y  m u c h .
S o m e  d o n ’t  l i k e  i* / e r y  m u c h .  S o m e  w i s h  i t  w e r e  m o r e  
" r e a l ”  o r  m o r e  " r e l e v a n t . "  S o m e  w i s h  i t  w e r e  m o r e  ,
" r e p r e s e n t a t i o n a l "  o r  m o r e  “ A l a s k a n . ”

A n  a r g u m e n t  c o u ld  b e  m a d e  t h a t  f o r  a  p i e c e  o f  p u b l i c  
a r t w o r k  in  J u n e a u  t o  b e  t r u l y  r e a l ,  r e l e v a n t ,  
r e p r e s e n t a t i o n a l  a n d  A l a s k a n ,  i t  w o u ld  r e q u i r e  a  
b l in k i n g ,  h i g h - t e c h  n e o n  s i g n  s o m e w h e r e  i n  t h e  C a p i to l  

' f l o w e r  b e d s ,  f l a s h in g  in  a l a r m i n g  c o l o r s  t h e  m in u t e - b y -  
m i n u t e  p r i c e  o f  a  b a r r e l  o f  P r u d h o e  c r u d e .  >

W o u ld  t h a t  b e  a r t ?  S o m e  w o u ld  s a y  s o .  O t h e r s  w o u ld  
n o  d o u b t  d i s a g r e e .  A n d  t h a t ' s  p r e c i s e l y  t h e  p o in t .  T h e r e  
w i l l  n e v e r  b e  a  p i e c e  o f  p u b l i c  a r t  t h a t  s a t i s f i e s  
e v e r y o n e .  F o r  t h a t  m a t t e r ,  t h e r e  w i l l  p r o b a b l y  n e v e r  b e  
a  p i e c e  o f  p r i v a t e l y  o w n e d  a r t  t h a t  p l e a s e s  e v e r y o n e  
w h o  v i e w s  i t .  F o r  a r t ,  a r t i s t s  a n d  b e h o l d e r s ,  u n i v e r s a l  
a g r e e m e n t  -  a  l a s t  w o r d  o n  w h a t ’s  a r t ,  w h a t ’s  b a d  a r t ,  
w h a t ’s  g o o d  a r t  -  w o u ld  b e  d e a d l y  d u l l .  F o r  a r t w o r k ,  
d u l l  i s  i n d e e d  a  f o u r - l e t t e r  w o r d .  ,

• l i - . P u b l i c  a r t ,  h o w e v e r ,  p a r t i c u l a r l y  t h o s e  r e l a t i v e l y "  *'•' 
f e w  p i e c e s  t h a t  a r e  c o n s p ic u o u s  i n  p u b l i c  p l a c e s ,  
p r e s e n t s  a  w h o le  s e t  o f  d i f f e r e n t  i s s u e s  t h a n  p r i v a t e l y  
o w n e d  a r t w o r k  o r  a r t w o r k ,  s a y ,  w i t h i n  a  p u b l i c  
m u s e u m .  T h e  i s s u e s ,  b y  t h e  w a y ,  a r e  n o t  c o n f in e d  to  
J u n e a u ,  b u t  a r e  b e i n g  r a i s e d  in  c o m m u n i t i e s  a c r o s s  t h e  
c o u n t r v .  _ • ;

P u b l i c l y  c o m m i s s i o n e d  a r t w o r k  in  p u b l i c  p l a c e s  i s  . i
t h e  c r e a t i o n  o f  a n  i n d i v i d u a l  a r t i s t ,  b u t  b e l o n g s  to  t h e  
p u b l i c  a n d  b e c o m e s  p a r t  o f  t h e i r  w o r l d  a n d  t h e i r  l iv e s .

R o b e r t  M u r r a y ,  t h e  s c u l p t o r  w h o  c r e a t e d  t h e  i l l - f a t e d  
" N i m b u s , "  h a s  b e e n  q u o t e d  a s  s a y i n g  t h a t  “ w e  c a n n o t  
h a v e  p u b l i c  a r t  b y  p l e b i s c i t e . "  H e ’s  c o r r e c t ,  e v e n  i f  
o n ly  f o r  t h e  p r a c t i c a l  n o t i o n  t h a t  p l e b i s c i t e s  o n  p u b l ic  
a r t  w o u ld  b e  s o  u n w ie l d y  a n d  p o s s ib ly  s o  i n c o n c lu s iv e  
t h a t  n o  a r t w o r k  w o u ld  e v e r  r e s u l t .  1

B u t  t h a t  d o e s n 't  p r e c l u d e  i n v o lv i n g  t h e  p u b l i c  to  a  
g r e a t e r  d e g r e e  in  t h e  s e l e c t i o n  -  t h e  c r u c i a l  s t e p s  
t a k e n  t o  d e t e r m i n e  w h a t  w i l l  b e l o n g  to  t h e  p u b l ic .

T h e  s e l e c t i o n  p r o c e s s  b y  t h e  l o c a l ,  s t a t e  o r  f e d e r a l  
g o v e r n m e n t  s h o u l d  i n v o lv e  m e m b e r s  f r o m  t h e  p u b l ic ,  
m e a n i n g  m e m b e r s  o f  t h e  a r t s  c o m m u n i t y  a n d  th e  
p o p u l a t i o n  a t  l a r g e .  I t  s h o u l d ,  f u r t h e r m o r e ,  a l l o w  f o r  
p u b l ic  h e a r i n g s  a n d  v i e w in g s  o f  p r o p o s e d  p i e c e s ,  t o  l e t  
a r t i s t s  h e a r  t h e  i d e a s  o f  t h e  c o m m u n i t y  a n d  g i v e  
c o m m u n i t y  r e s i d e n t s  a m p l e  o p p o r t u n i t y  to  e x p r e s s  
t h e m s e l v e s .

W h i le  t h e  s e l e c t io n  p r o c e s s  h e r e  u s u a l l y  in v o lv e s  a  
p u b l i c  c o m m i t t e e  a p p r o a c h ,  i t  s e e m s  e v e n  m o r e  o f  a n  
e f f o r t  i s  n e e d e d  i f  t h e  c o m m u n i t y  i s  t o  c o n s i d e r  p u b l ic  
a r t w o r k  a s  i t s  o w n ,  n o t  i m p o s e d ,  b u t  w e lc o m e d .

Y e t  t h e  p r o c e s s  a l s o  h a s  t o  a l l o w  f o r  a r t i s t s  t o  b e  
h e a r d ,  t o  b e  g i v e n  t h e  o p p o r t u n i t y  t o  t a l k  a b o u t  t h e i r  
i d e a s ,  w h y  t h e y ’v e  c h o s e n  a  c e r t a i n  t h e m e ,  o r  a  
p a r t i c u l a r  m e d i u m ,  o r  a  s p e c i f i c  t e c h n i q u e .  T h e y  a l s o  
d e s e r v e  a  c h a n c e  b e f o r e  t h e i r  w o r k  -  c r e a t e d  in  g o o d  
f a i t h  -  i s  d u m p e d  u p o n  a s  s o m e h o w  c o m in g  o u t  o f  
n o w h e r e .

I t  c o m e s  o u t  o f  s o m e w h e r e .  A n d  s o m e w h e r e  s h o u ld  
i n c lu d e  a  v e r y  v i s ib l e  d i a l o g u e  lo n g  b e f o r e  t h e  
p a i n t b r u s h  i s  a p p l i e d  to  t h e  p a l e t t e .



Nimbus, purchased for 

$40,000 Is n ow lying In 

a truck and equipment 

storage yard on the Old 

Glacier btoy.

It was removed from Its 

site after several years 
of public outcry at a 

cost to the state of 
$5,000.

..Nimbus may be out of sight, 
. . but some o f the questions 

raised by the sculpture and the 
. public outcry over it should be 
kept in mind. .
' Sculptor Robert Murray, in­
terviewed when Nimbus was 

•.•installed here in 1973, com - 
" mented that when his artwork 

isplacedin public, “ Im akem y  
. work visible to people who 

• • have veiy closed minds to the 
whole thing. It ’s not like a gal- 
Iery where people come to see 
art. Some people feel very 
threatened by the whole ex­
perience.”

Murray was probably more 
'• prophetic than he wanted to be. 

", Many people —  at least many 
vocal people —  just don't like 
Nimbus. Beyond that, howev­
er, numerous critics voiced re­
sentment that Nimbus was im ­
posed, it was a stranger, it 
wasn’t really “ ours.”

“ Ours” doesn’t have to 
.. mean dull like an old warhorse.

Public art, abstract or repre- 
' sentational, can be lively, 

humorous, sobering, eccentric 
or yes. even maddening, and 
still be “ ours.”

It might be ours if it grows 
■' fam iliarovertim e.lt might be 
. ours if one of us — an Alaskan 
' or Pacific Northwest artist —  

creates it. It might be ours if it 
somehow, some way, depicts 
something we’re somewhat 
fam iliar with or that both we 
and the artist care about.

But all those “ ours”  factors 
• are elusive, as open to specula­
tion as the question of what art 

. is— our.c , theirs or everyone’s.
The mcst obvious and direct 

' waytomakesureacommunity 
. thinks o f an artwork as ours is 

to make sure the selection pro­
cess is wide open to the public. 
And by public we mean the loc­

al people who will share their 
home, their community with 
the work.

A well-publicized invitation 
for public involvement shouid 
startatthe beginning, tbedeci- 
sion on what specific type of 
artwork is wanted and where it 
will go, and carry through all 
the way to the call for propos­
als and review of them. Such 
public participation resulted 
in the Ed Way statue at Marine 
Park, which isdefinitely consi­
dered “ ours” by many people 
in town.

No, every piece of public 
artwork.can't be chosen by re­
ferendum. just as every con­
troversial political issue 
doesn't go on the ballot. Some­
one appointed or elected is 
going to have to bite the paint­
brush and make a final deci­
sion. or the debate could rage 
for themillenium.

Better the public debate 
rages before the final choice, 
hov.ever, than to drag it cn for 
years after a work i3 in olsce. 
then yank it. The fate of Nim­
bus — sealed for now— should 
be seen as a cne-time occurr­
ence only, a fluke that tauaht 
us a lesson. The sculpture's re­
moval shouldn’t be allowed to 
set a dangerous precedent for 
v/hat, in the future, could be 
some pretty capricious deci­
sions to remove public 
artwork.

One admonition, to indulge a 
pei peeve. It's hard to sym­
pathize with those who have 
been invited to speak prior to a 
decision and insteadopt to wait 
now and condemn later. A 
Monday Morning Picasso 
doesn’tcreatemuchexcepthot 
air. And public artwork should 
be a lot more substantial and 
lasting than that.



Nimbus, the artful creation that has graced the front of 
the Alaska Court Building for nearly,six years, today took 
leave of thatlocation. As workers labored to evacuate that 
magnificent ode to modern art, a tear no doubt came to the 
eye of many a Nimbus lover. After all. who in this city 
hasn’t stopped a moment to marvel at its wondrous beau­
ty, its shiny green steel frame?

Alas, Nimbus is bound for a new, albeit temporary, 
location, a  place where it can be better appreciated. The 
$40,COO Robert Murray sculpture will take ud residence 
where it will be sheltered from the elements. We can think 
of no better place than the Department of Transportation 
warehouse at 7 mile Glacier Highway.

But what of the public outcry that is sure to come? The 
public will inevitably seek — no. demand — the right to 
view Nimbus. How could the statedeny the public the right 
to see that beautiful work?

We propose that the state DOTset up visiting hours at its 
warehouse so those lovers of Nimbus may see their cher­
ished objet d’artin all its splendor. Our green friend, who 
has greeted us at the start of our workday for these many 
years will be lodged with other, equal works of'.art — 
snowplows and track tires. Perhaps DOT can paint those 
plows an appropriate color to correspond to Nimbus’s 
green hue. And maybe the tires can be delicately 
arranged around it in a garden setting.

Soon, we cannot predict when, a committee of those 
wiser than we will choose a final resting place for our 
Nimbus.
. Wherever shall it be? The Auke Bay ferry terminal, the 
Alaska State Museum and other locations are vying for 
the privilege of displaying this masterpiece. Other sug- 
gesticnafaavebeentendercaaswell.ChanneiSanitatio-.'is 
one of the most popular.

.Some people say the role of art is to evoke a response. If 
that indeed were a rt’s only role. Nimbus has filled it well. 
But art is mere, much more, than presenting viewers with 
somethir.2 to cause them to react. Afterail. people react to 
car wreck's, too. Does that mean they are art?

Tomorrow , when you venture past'that spot along Main 
Street once occupied by Nimbus, remember all the reac­
tions it evoked. The suggestions that it looked like the bow 
of a ship after running aground. That it resembled the 
aftermath of a plane wreck. That it would best be used as 
an anchor.

Then por.der vtfiat it would bo like to have a meaningful 
piece of art there, like a memorial to Gov. Bill Egan, the 
state’s first governor, or to Alaska’s war veterans.

Whichever is chosen, it is bound to be an improvement.
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" A r t 5 ia i  p u b l i c
I suspect I’m  going to get 

into trouble with this column 
....however, that has never 
stopped m e  before. I’ll preface 
by saying that I a m  not totally 
unsophisticated.

Iappreciate symphony, good 
poetry, fine wine an d  other 
things of the "semi-enlighten- 
ed” life. I a m  not d o w n  on the 
arts, nor artists’ rights to ex- ‘ 
press themselves.

I am, however, of the per­
suasion that P U R C H A S E  of 
art or special efforts to S E E  it, 
are M Y  option, based upon M Y  
perception of the value of the 
artform. ,
I a m  about to take a poten­

tial Art-In-Public-Places pro­
cess to task, but first some 
background so you can relate 
to it, a nd see I have done some 
homework.

Art-In-Public-Places, c o m­
monly referred to a s” 1 percent 
Art," first became Alaskan by 
State law in 1975. Partly, be­
cause there w a s  little public 
construction that qualified in 
the next several years. Jittle 
c a m e  of it until implementa­
tion on buildings constructed 
beginning in 1980.

T h e  only Municipal/City 
Ordinance in the State on the 
subject; Anchorage’s, c a m e  in 
1978 (Chapter 7.40.010 - .080). 
It also became operative in the 
1980 period, most likely given 
emphasis by ex-Mayor George 
Sullivan’s “Prc)ject80’s.’’

A n y  time Municipal m o n e y  
is spent on a structure ... even 
if it’s a grant from the State or. 
Feds which is administered by 
the Muni, and which exceeds 
$250,000, the Ordinance comes 
into play. < .

You can se6 State &  Federal 
results at the Federal Build­
ing, the Sullivan Sports Arena, 
the Municipal M u s eum, the 
A C C  Aviation C o m p l e x  at 
Merrill and other places.

For broad public acceptance 
of each of these items, a brief 
historical look at news stories 
as each has been unveiled, 
reveals that they are met with 
"mixed reviews” at best.
, Here in Anchorage, the pro­
gram is administered by MS 
MOLLY B JONES, whoshared
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30th s ome history of the pro­
gram  and copies of the current 
Ordinance and Regulations 
7.40.001 • .0013 so I could come 
to grips with h o w  the program 
operates, its limits, authorities 
and jurisdictions.
T h e  ordinance and regula-. 

tions require that “juries" be 
selected for qualifying build­
ings over $1 million, and that 
they consist of one m e m b e r  
each of the Urban Beautifica­
tion Commission, the Anchor­
age Arts Advisory C o m m i s­
sion, the Project Designer, the 
User Department a nd at least 
one interested local resident 
(this one also has a m e m b e r  of 
the Art Selection Committee).
While this does not consti­

tute " A R T S  L O A D I N G "  by 
numbers, I’d point out that 
every m e m b e r  of the panel 
G E T S  P A I D  T O  B E  T H E R E ,  
or does so in a planned volun­
teer program of regular dura^ • 
tion. except the P U B L I C  M E M ­
BER, whose vote could easily 
be pivotal.

I also note that the regula­
tions do N O T  contain a ny 
instructions whatsoever forthc 
following critical areas: a. In­
vestigation and study of the 
U S E  of the building; b. Study 
of the F U N C T I O N  and P U R ­
P O S E  of the building; c. Study 
of the H I S T O R Y  of the build­
ing site and its service urea; d. 
Study of the nature of the 
B U I L D I N G  O C C U P A N C Y  or 
C O N S T I T U E N C Y ;  e. Study of 
the proposed vehicular, und 
pedestrian (and Aircraft) traf­
fic flows; f. Determination of 
the building F O C U S  POINT.

In the entire ordinance and 
implementing regulations, the 
O N L Y  review/appeal process 
noted is the one non-selected 
(and upset) artists use to appeal 
selection of the winning artist.

It is to the Mayor. All that 
aside. I find myself precisely 
centered in the."mixed review” 
element of our populace w h e n  
viewing s o m e  of the items 
placed in the n a m e  of art.

I a m  not qualified to judge 
the quality of most of it, gener­
ally falling back on m y  sense 
of whether I like it or not ... 
m u c h  the sam e  o b  with a n e w  
wine or sushi the first time.

I admit that m u c h  of w h a t  I 
see in public art forums I find 
A  R I P OFF. That’s only M Y  
opinion.

It appears that "artists’.’ have 
labored long and hard with- 
large, sometimes disgusting 
colored materials, to create 
vague things that neither en-' 
hance the building, nor draw 
the passer-by with any desire 
to learn more about it or art in 
general.

In other words, for me, m a n y  
are a big turnoff. T w o  excep- 
tions are the sculpture in the 
A C C  complex stairway, which 
I have identified as relating to 
early, al-beit unsuccessful, 
flight; and the giant lock- 
washers in the front yard, 
appropriate, it would appear, 
to a Maintenance cbmplex. • .

M a n y  folks with w h o m  I have 

talked simply ignore the large, •

See DESIGNS, Page 13
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C o n tin u e d  fro m  P a g e  12  *nd tw o large wing*. The cen*
■ ‘ . * 7 ’ 'te rg la«acy linderw illhou»ean.
■ ©btrcilve bloba which genet* Jiiitoricl920 'a vintage restored ; 

ally block enow removal, crowd ‘ a i r a i f t .
• control and good photograph* * The walla have m any deeig* 

of the  particular atructure. * "n a te d  locations for photos, a r t  
M  jam  firat to adm it th a t  I work, diaplaya a n d  diorAmaa.

■land—complete with a  apeaker . ao th* committee tnuat chart 
In liaten to .the  FAA U lk  jp;** the course th a t the 1 percent 
p ilo t!/ ? • -V  > r ^ . y  will be apent for. and then

could learn mui h about a r t  if  I 
• h a d  the time, money and  in*

*.« elination. My queationa would 
be. however, "is i t  the function 
of A rt in Public Placet to th roat 

•. 12th generation  obicuritie*
• *". .d ow nthe th roa tao fth ern sise s  

•’ v -  j n  som e effort to convert them  
•; .H o  a r t  appredation? Are wa 

■* being given a r t  lh a t  is identi* -  
* fied ,dan iT ied  and  itlec ted  for 

.  *’ ua,‘ th e  m any, by the  'gifted 
f* V  so  th a t we m ay be lifted 

• •̂ •“• q u t’o f our pig trough of exist-.
• "•* cnee in a p iu  o f ourselves?"

* t  Let’s get th is down to spedf- 
lea, hopefully relating  lo flying 

. and  a irc ra f t T he Public A via­
tion Facility a t  Merrill Field ia 

-*. ;.in  fina l design now by McCool*.
• * * McDonald. Architects.
. money w as‘a a ta te

'".’*'gTanl lo the M uni, thus the  1 .
percent requ irem ent The coin*

. * m itlee w a a a e tu p a n d h a o m e t 
to begin p lanning how th e  1 

-  ’ - ' r / *percentw illbeusedonthiaone 
•' building (*32.000 plus/m inus). 

' 'T h e  atructure (aee diogram .
*- a ttached) w.ll be the  gateway 

for m any, m any people who 
' ’ will e ither fly iu  or out o f  • 

Anchorage, or will gather Lo 
v iew oviationorm eetiom eone 

. w hohaadoneoneoftheabove .
I t  if  being deaigned per the  | 
M aiter Plan, as the new "focal 

. point" for the field.
■Aviation has a public firci*

. nation  index higher perhapa 
even th a n  football! Merrill, and 
indeed A laska in general, ha*
•  fan tasticav ia tio n  history.

• - - r - *  Because we are still living it. 
and becomes it is auch a  fa il  
m oving history, we are way, 
w ay behind preserving it in 
photos, n r t  memorabilia and 
historical LircTaiL Merrill was 
nam ed for a colorful Anchor* 
age pilot (R un) who was killed

. in  his plane a fte r taking off 
from Merrill. • : • ' f  i*
■ 'T he  building is deaigned to 
give tom e im pression of flight 
with iu  i w p tb a ck a ppeyra pc*^

I ontici pale lh a t die many area 
av iation  group* will bring in 
diaplaya. th a t perhaps historic

T hers is  planning" f d r a n  
aviation theme reatau ran t/b ar*  
for th* upper level*, like the 
famous BLU E MAX or the RED 
BARON. If  thathappen*. those 
areas will be decorated like 
historic aviation facilities as.-i

commission artisUs), m ake rec* 
om m en d a tio n s._ an d  d irec t

placem ent 
There are those close to this 

development and to aviation
S e e  D E SIG N S. P ag e  14

films a n d  elide* will be avails* r  well.*., 
b leon  videom onitors. • .  . \ V  So-now comes the Building 

V heTe is an  observation declr-> A rt Jury .T hough con i t  ruction 
on th e  “ a ir  aide" for folk* lo money i* no t yet located fo rthe 
w atch p la n e t tax i, takeoff and • building, design is  under way

.;.- j.'iS y  •••«*. * •*. • • •*'•'».♦.*.%'■• ‘ ga&BJOAnaL. v . .c... »*-• • - '

JtfcDtlfl cross itcnpft

Merrill Field Public Aviation Facility (Illustrationcourtly McCool- 
McDonald of Alaska Inc., architect*.) * _ ‘

r
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• in general and doeeto  the field 
itself, who see a tremendous 
opportunity lo HAVE TH E . 
A R TRELA TETO TH EB U IL-- 
D IN G . T H E  FIELD  AND

. WHAT IS BEING ATTEMP­
TED THERE, and no t some 
esoteric blob placed there to - 
aomehowbrondenthehorizona- 

.'.of the  great unwashed m asses 
• * • ' . • .  who come there for som ething-

\ \  i* > " 'e lse  entirely.
‘ / * • : • .  * T he initial meeting w as held.

■’ * '  •’.*'■ The lone public member, av ia ­
tion history buff Ted .spencer,

. . suggested consideration o f  ex* *
penditure o f a portion of the 
funds on the hanging aircraft, 
its associated display and  till;

„  ing. * *• S  "
T h a t was turned down IN­

STANTLY by the Art leader­
ship. From reading the min*

. utes o f the m eeting, it  appears-* 
" th a t the rtoup w as then polar- 

; ixed. with "them " and "us." 
(We're "us": you know who 
"them "are!) *
• One would hope th a t they- 
would really aee the light, and

* .* NOT a ttem pt to make th is 
bu ilding *  shrine  lo a rt th a t 

: has nothing to do with oir-
craft, history or Memll Field.

I do not condemn them in  | 
advance, though 1 note the  ' 
polanzotion. U will be up to . 
th a t committee'* members to •

. bridge the gopa and come up 
with a  concensus Let me con­
clude. however, with a little

• more inform ation th a t will 
deli»'htvou:PUHLICREVIEW

. . AND COMMENT. . .  . 
When the S ta te  or Muni 

w anta to  build n road, change 
zoning, build n building, or

# o ther m ajor item , they a re  
required to 'dei.'Iop a public 
inpu t procesa — they hold 
heannga. notify adiacent prop­
erty ow ners and known in te r

w"* cited parties.
In theory, those comment* 

from the  public nre taken into 
consideration in finsl design 
or decision m aking processes.
I f  they a re  not, then the citi* 
aenry c a n  approach the next 

.- level of authoniv  and bitch
J about being ignored.
|  , Th* whole purpoa* ol th ia
v *<txercie* is to see th a t  Govern-
* . *.^l*w'«nL ACTING WITH OUR
i  •- • -S*; M N E Y A N D F T iR tic  —

con Jtituency nnd, in fact, docs 
wh i t  their "boss" wonts it to. 
do. . . ;

Let me quote the  Public 
Review ond Oversight provi­
s io n s  o f  th e  Art*In*Public- 
Places program: ZIP! You got; 
it; if  you w ant to im pact how 
the  building will be decorated, 
you've got to be on th a t tiny  
committee-.

It'* only ap p e a H s fo r jh e  
a rtis ts  themselves, andr-not 
those of as who fu n d 'it  nor* 
those c f us who will be sub-* 
jected to  i t  or pleased by it in 
year* to come.

T here is . ta l ly  only" ONE 
review: The finished product’s 
acceptance in the press AFTER 
T H E MONEY IS SPENT.

O nly  one o ther avenue re­
m ains: IF you carc. if you can * 
m ake m eaningful contnbu*

tione. either a ttend  the ir meet- 
. ings fwhich m ust be public) or 
•mate written inpu t - or both.

I do  no t w ant to  condemn 
a n y v tt in advance, but driv- - 
in g  a n d  w a lk in g  a ro u n d  
Anchorage and read ing th e  
m in ties of the firs t m eeting.^ 

‘ have prepared me for w hat 
m ay becoming. Hope notLl .

■ Kent Lee Woodman is the 
Ei*cuUi* Vice Pretiacntof the 
Alaska Airmen's Association 

• and the Acting Chairman and 
Commissioner on the Afunier- 
pal Airports Aviation Advisory 
C om najiom , He has been a 

, Contributing Editor each issue 
of A»r Alaska emce its  incep­
tion over four years ago. He is 
aiaiUble at 12920 Hillside-- 
Drive. Anchorage SSSlBrjiYT' 
34&-J3S6lpnar to 9 p.m.



"derogatorv." and "three wal- 
rusi.i c. ed in earlv bath­
room var.::>.' One of the wal­
ruses boasitd real rusks, which 
Jutted fiuu: Jie center of the 
canvas, and atgp the frame sat a 
pair of pufiuu. with a third puffin 
"flying" in f r  i t  of the canvas. " I 
Just keep expecting to find a pile 
of bird doo on me floor." one fed­
eral court enn ioyee told a Times 
reporter in 1979,

Amason's present tripartite 
canvas contir-es his brash color 
scheme, showing two salmon

will! ru:>i>'i. -l.au. p row l­
ing n too: out frun the car.’, as. 
chased by a bear splashing multi- 
colored waier. A blue fox takes 
up the left side, and a bald eagle 
and magpie look on.

Amason (lew "Welcome to My 
World" io Anchorage a week ago 
to make final adjustments at the 
Visual Arts Center: He had spent 
seven monihx working on it at his 
OaKland.Calif.. stijdio.

"The people afcsdie airport 
have responded to Shaindlm's 
saying 'his daugtner could do 
It,' "  said a despjirug John 
Blaine Friday aliemoon. "They 
will take it down on Monday and

*!*•• A.V.. ?•••*» , I. •« • *.* 
)Uai icn̂ac-u.'C hriu l.wu uiiU t\> 
erythmg else." Blaine said.

" I have hpard ol nothing ii>* 
this.”  Blame added. "They are 
not even giving the piece a mo­
ment to fmd its place there. It's 
Just a knee-jerk response to 
something new. it's absolutely unwarramed."

According lo a Nov. 4, 1979. 
Times article. Amason is Pleased 
when the public is moved by his 
work: " II people just pass by and 
not notice my work, then I ’ve ac­
complished nothing; It’s not a success."



C B m p a r i s c n  o f  P e r c e n t  f o r  A r t  L a w s  i n  t h e  O t h e r  49 S t a t e s

36 s t a t e s  h a v e  no_ s t a t u t e s  r e q u i r i n g  t h e  e x p e n d i t u r e  o f  p u b l i c  

m o n i e s  f o r  a r t  p r o j e c t s  in p u b l i c  b u i l d i n g s .

B e s i d e s  A l a s k a ,  e i g h t  o t h e r  s t a t e s  h a v e  a  m a n d a t o r y  1% c o n s t r u c t i o n  

s e t  a s i d e  f o r  p u b L i c  a r t  p r o j e c t s .  T h r e e  s t a t e s  h a v e  n o n - m a n d a t o r y  1% 

s e t  a s i d e s .

F o u r  s t a t e s  h a v e  m a n d a t o r y  1 / 2 %  s et a s i d e s  a n d  o n e  h a s  

n o n - m a n d a t o r y  l / 2 - l .

W i s c o n s i n  m a n d a t e s  t w o - t e n t h s  o f  a  p e r c e n t  o f  c o n s t r u c t i o n  m o n i e s  

f o r  a r t  a n d  N e w  J o r s e y  a l l o w s  b u t  d o e s n ' t  r e q u i r e ,  u p  t o  1 . 5 %  f o r  art.



C  A L A S K A  S T A T E  L E G I S L A T U R e C  

H O U S E  O F  R E P R E S E N T A T I V E S  

R E S E A R C H  A G E N C Y

P.O. Box Y , Stale Capitol 
Juneau, Alaska 99811-3100 
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(907) 465-3991

March 17, 1987

MEMORANDUM

TO: Representative Alyce Hanley

ATTN: S h ir le y  Armstrong

FROM: Mary Jennings
L e g is la t iv e  Analyst

RE: P r o je c ts  Under the Percent fo r  A rt Program Completed During
FY 86
Research Request 87.201

You requested th a t we provide a l i s t  o f  projects completed during FY 86 
under the Percent fo r  Art Program. The attached ta b le  l i s t s  the lo c a t io n ,  
a r t i s t ,  a r t i s t ' s  place o f  re s id e n c y ,. t i t l e ,  medium, and the commission 
paid to  each a r t i s t  f o r  projects completed during FY 86. This informa­
t io n  was provided by Chris Darcy o f  the Alaska State Council on the A rts . 
Ms. Darcy did not have inform ation concerning projects in  schools r e a d ily  
a v a ila b le ,  but f e l t  th a t  she might be able to  compile t h is  inform ation 
during the next few days.

Ms. Darcy stated th at the council does not fe e l i t  is  responsible fo r  
m a in t a in in g  p r o je c t  d a ta .  She e x p la in e d  t h a t  th e  Department o f  
Transportation and Public F a c i l i t i e s  (DOT/PF), which contracts fo r  the 
p ro je c ts , is  b e tte r  suited to  perform th is  task. Rod Wilson o f  DOT/PF, 
stated  th a t  during FY 86, the department had adopted the p o lic y  o f  
a llow ing the Council on the Arts to maintain pro je c t data. He added th a t  
DOT/PF is  c u rre n tly  preparing a l e t c - r  to  Representative Mike Davis 
e xp la in in g  the department's p o s it io n  in  th is  s i t u a t io n .

I hope you f in d  th is  inform ation u s e fu l.  I w i l l  forward any a d d itio n a l 
data I receive from the Council to  you upon re c e ip t.  Please contact me i f  
you have any questions.

Attachment



P e r c e n t  f o r  Art  P r o j e c t s - - F Y  86

LOCATION ARTIST/RESIDENCY TITLE/MEDIUM COMMISSION

Anchorage -
I n t e r n a t i o n a l
A ir p o r t

Anchorage -
I n t e r n a t i o n a l
A ir p o r t

Anchorage-
I n t e r n a t i o n a l
A ir p o r t

Anchorage-  
S t a t e w i d e  
F o r e n s i c  Lab

Bethel -Yukon  
Kuskokwim 
C o r r e c t i o n a l  
F a c i l i t y

Bethe l-Yukon  
Kuskokwim 
C o r r e c t io n a l  
F a c i l i t y

Fa ir b a n k s-  
Tanana V a l l e y  
Community 
C o l l e g e

Fa ir b a n k s-  
U n i v e r s i t y  o f  
Alask a  
Combined 
P r o j e c t s

Fa ir ba n ks-  
U n i v e r s i t y  o f  
Alask a  S t u d e n t  
Housing

A l v i n  Amason 
Kodiak

Leon Anderson  
Anchorage

Frank Mcguire  
Ohio

C harles  Parks  
Delaware

C h a r l o t t e  VanZandt 
Fairbanks

Leon Anderson  
Anchorage

Frank McGuire 
Ohio

Linda Howard 
New York

Garth Edwards 
Spokane, WA 
Lynn Hovey 
Cambridge,  MA 
P e t e r  Mol 1 i ca 
Oakland , CA 
Ray King
P h i l a d e l p h i a ,  PA 
K. Van Roenn 
L o u i s v i l l e ,  KY 
Douglas  Hanson 
S e a t t l e ,  WA

"Welcome To My $ 4 0 ,0 0 0
World" Oil
P a in t i n g

" P o t t e r s  Marsh" Oil  $ 1 9 ,2 6 5  
P a in t i n g

"Shoes hine  Shop" $ 2 7 ,0 0 0
S t e e l  S c u l p t u r e

"A Friend" Bronze $ 2 7 ,0 0 0  
S c u lp t u r e

"The Gir l  Who Became $ 2 0 ,0 0 0  
a Swan" T a p e s tr y

"Cloud Break: $ 1 ,8 5 3
Bethe l"  Oil  P a i n t i n g

"Metal Block"  
S t e e l  S c u l p t u r e

"Cathedral  S e r i e s  IV 
E lys ia n"
E x t e r i o r  S c u l p t u r e

I n t e g r a t e d  S t a i n e d  
G lass  Window

$ 2 7 ,0 0 0

$ 1 4 0 , 0 0 0

$11,000

$11,000

$11,000

$11,000

$11,000

$11 ,000



P er c e n t  f o r  Art  P r o j e c t s - - F Y  86

LOCATION ARTIST/RESIDENCY TITLE/MEDIUM

F air banks  
U n i v e r s i t y  o f  
A la sk a  S t u d e n t  
Housing

K o tz e b u e-
Chukchi
Community
Col lec ie

Bernard Hosey 
Washington

Doug and Kathy
Bayer
Seward

"Totem"
S t e e l  S c u l p t u r e

"Basket  Making" 
S t a i n e d  G la s s  Window

Juneau-  
I n t e r n a t i o n a l  
Ai r p o r t

B i l l  Ray 
Juneau

" F l i g h t  Turbulence"  
A c r y l i c  P a i n t i n g

Juneau-
I n t e r n a t i o n a l
A i r p o r t

Juneau-
G o v e r n o r 's
Mansion
R en ovation

Juneau-  
U n i v e r s i t y  o f  
A la sk a  Morant  
B u i l d i n g

Juneau-  
U n i v e r s i t y  o f  
A la sk a  Core  
B u i l d i n g

Paul G a r d in ie r  
Juneau

M i c h e l l e  Corder  
Anchorage

Gail  Van S lyke  
Anchorage

B i l l  Ray 
Juneau

U n t i t l e d
Wood/Canvas
C o n s t r u c t io n

U n t i t l e d
P a in t i n g

U n t i t l e d
Banner

U n t i t l e d
E x t e r i o r  P a i n t i n g

Prepared by t h e  House Research  Agency, March 1987 ( 8 7 - 2 0 1 ) .

COMMISSION

$ 2 4 ,0 0 0

$6,000

$ 1 7 ,0 0 0

$ 1 7 ,0 0 0

$2,000

$10,000

$ 3 3 ,3 3 9

\
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January 30,  1986

MEMORANDUM

TO: R e p r e s e n t a t i v e  Alyce  Hanley

ATTN: S c o t t  S u th e r la n d

FROM: Nancy Pease
L e g i s l a t i v e  A n a ly s t

RE: P e r c e n t  f o r  A r t  in  P u b l i c  P l a c e s
Research  R equest  86-071

In r e s p o n s e  to  your  q u e s t i o n s  on A la s k a ' s  P e r c e n t  f o r  Art  in Publ ic  
P la c e s  Programs,: t h i s  memorandum p r o v id es  th e  f o l lo w i n g -  informat ion:

• background on A l a s k a ' s  Pe r ce n t  fo r  A rt  Program;

• a l i s t  o f  P e r c e n t  f o r  Art  p r o j e c t s  s t a t e w i d e ,  i n c l u d i n g  th e  type 
o f  a r t  p u r ch a se d ,  th e  a r t i s t ' s  name, a r t i s t ' s  s t a t e  o f  r e s i d e n c e ,  
l o c a t i o n  o f  d i s p l a y  and c o s t ;

• th e  c o m p o s i t io n  o f  a r t  s e l e c t i o n  com m ittees  under th e  Percent  
f o r  Art programs fo r  the s t a t e ,  Juneau and Anchorage;

• th e  p r o v i s i o n s  f o r  p u b l i c  rev ie w  and comment c on c er n in g  p o t e n t i a l  
p u b l i c  a r t  a c q u i s i t i o n s ;

• in fo r m a t io n  on th e  a c q u i s i t i o n  and removal o f  Nimbus, i n c lu d in g  
th e  c o s t s ;  and

• an a cc o u n t  o f  the repeal  o f  Tacoma's P e r c e n t  fo r  Art  Program.  

BACKGROUND OH ALASKA'S PERCENT FOR ART PROGRAM

As you may know, A l a s k a ' s  P ercen t  f o r  Art  i n  P u b l i c  P l a c e s  program
o r i g i n a t e d  in 1975 w i t h  the requirement  t h a t  a p e r c e n t  o f  S t a t e  c a p i t a l
e x p e n d i t u r e s  for  p u b l i c  b u i l d i n g s  and f a c i l i t i e s  be s e t  a s i d e  to  a c ­
q u i r e  works of  a r t  f o r  d i s p l a y  in  th e s e  f a c i l i t i e s  (AS 3 5 . 2 7 ) .  Gen­
e r a l l y ,  a t  l e a s t  one p e r c e n t  of  the c o s t  o f  a f a c i l i t y ' s  c o n s t r u c t i o n  
or r e n o v a t i o n ,  a s  approved by the l e g i s l a t u r e ,  must be s e t  a s id e  to
purchase  a r t .  I f  the  f a c i l i t y  to  be c o n s t r u c t e d  i s  a rural  s c h o o l ,
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o n e - h a l f  o f  one p e r c e n t  i s  s e t  a s i d e .  I f  the  f a c i l i t y  w i l l  c o s t  l e s s  
than $250 ,00 0  or w i l l  n o t  r e c e i v e  s u b s t a n t i a l  p u b l i c  u s e ,  th e  amount 
f o r  a r t  i s  d e p o s i t e d  in  th e  Art  in  P u b l i c  P l a c e s  Fund, and may be spent  
a t  the d i s c r e t i o n  o f  t h e  Alaska S t a t e  Counci l  on the A rts  to  acquire  
a r t  f o r  p u b l i c  p l a c e s  o r  to  cover  c o s t  overruns  on artworks  commissioned  
through th e  P e r c e n t  fo r  A rts  Program (AS 4 4 . 2 7 . 0 6 0 ) .

The money a p p r o p r ia t e d  f o r  p u b l i c  a r t  may be s p e n t  on ly  f o r  th e  actua l  
c o s t  o f  d e s i g n ,  pro d u c t ion  and mounting o f  the a r t w o r k ,  and the a r t i s t ' s  
d i r e c t  a d m i n i s t r a t i v e  c o s t s .  A r t - r e l a t e d  c o s t s  to  the Department o f  
T r a n s p o r t a t i o n  and P u b l i c  F a c i l i t i e s  (DOT/PF), th e  Alaska S t a t e  Council  
on the Arts  (ASCA), th e  a r c h i t e c t  or  t h e  c l i e n t  agency may n o t  be 
charged to  the P e r c e n t  f o r  Art  a p p r o p r i a t i o n . 1

ART ACQUISITIONS IN THE PERCENT FOR ARTS PROGRAM

A rt a c q u i s i t i o n s  in  th e  P e r c e n t  fo r  Art  Program are  d i f f i c u l t  to  c a t e ­
g o r i z e  by f i s c a l  y e a r  because  the s e l e c t i o n ,  c om miss ion ing-a nd f a b r i c a ­
t i o n  p r o c e s s  o f t e n  take  more than a y e a r  to  c o m p le te .  Attached  are  
l i s t s  pro vided by t h e  Alaska S t a t e  Counci l  on th e  Arts  showing p r o j e c t s  
completed in f i s c a l . y e a r s  1983, 1984 and 1985. The l i s t s  in c l u d e  l o ­
c a t i o n ,  t i t l e ,  type  and c o s t  o f  each artwork ,  a s  w e l l  as  the a r t i s t ' s  
name and r e s i d e n c e .

As you may know, Anchorage and Juneau have e s t a b l i s h e d  municipa l  Per­
c e n t  fo r  Art programs s i m i l a r  to  t h e  S t a t e ' s . ^  The S t a t e ' s  program 
s t i l l  funds p u b l i c  a r t  a c q u i s i t i o n  i n  Anchorage and Juneau f a c i l i t i e s  
which remain in  the c o n t r o l  o f  a S t a t e  a g e n c y ,  such as  a j a i l  or  f i s h  
h a tc h e r y .  The munic ipa l  programs p rov id e  a fu ndin g  and a c q u i s i t i o n  
p r o c e s s  f o r  a r t  in  l i b r a r i e s ,  s c h o o l s  and o t h e r  municipal  f a c i l i t i e s .  
Anchorage 's  Pe r ce n t  f o r  Art  Program funded a ppr o x im a te ly  $ 7 5 0 ,00 0  o f  
p u b l i c  a r t  p r o j e c t s  in  i t s  f i r s t  s i x  y e a r s  (February 1978 to August  
1 9 8 4 ) .  Juneau 's  P e r c e n t  for  Art  program v/as e s t a b l i s h e d  in Ju ly  1,  
1985,  and has n o t  as  y e t  funded any p u b l i c  artwork.

iDOT/PF Design Standards  Manual -  B u i l d i n g s ,  S e c t i o n  1 3 . 6 . 3  (C) .  See  
a t ta c h m e n t .

^The C ity  o f  Fa irbanks  does  no t  have a municipa l  P e r c e n t  f o r  Art  
program.
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ART SELECTION COMMITTEES AND PUBLIC PARTICIPATION

S t a t e  S e l e c t i o n Committees .  The Artwork S e l e c t i o n  Committee f o r  the  
S t a t e ' s  P e r c e n t  f o r  A rt  p r o j e c t s  c o n s i s t s  o f  fo ur  to  s i x  i n d i v i d u a l s :  
the p r o j e c t  manager from th e  Department o f  T r a n s p o r t a t io n  and P u b l ic  
F a c i l i t i e s  (DOT/PF); a d e s ig n e e  o f  th e  Alaska S t a t e  Counci l  f o r  the  
A r t s ,  ( u s u a l l y  a person p r o f e s s i o n a l l y  i n v o l v e d  i n  th e  a r t s ) ;  a d e s i g ­
nee from t h e  c l i e n t  agency;  and sometimes a r e p r e s e n t a t i v e  from the  
a r c h i t e c t u r e  f i r m . 3 I f  th e  amount f o r  t h e  p u b l i c  artwork exceeds  
$ 5 0 , 0 0 0 ,  t h e  commissioner  o f  DOT/PF may a p p o i n t  one a d d i t i o n a l  member 
to  t h e  s e l e c t i o n  committee  and thosf; f i v e  members may e l e c t  to  add one 
r e p r e s e n t a t i v e  from th e  community (See Attachment  A) .

S t a t e  p r o v i s i o n  f o r  p u b l i c  p a r t i c i p a t i o n .  Accord ing  to  Nei l  A tk in son ,  
a p r o j e c t  manager fo r  DOT/PF's S o u t h e a s t  R eg ion ,  t h e  s e l e c t i o n  p r o c e s s  
does  n o t  prov ide  fo r  a p e r io d  o f  p u b l i c  r e v i e w  or comment on proposed  
a r t  a c q u i s i t i o n s .  The Art  S e l e c t i o n  Committee sometimes r e c e i v e s  
a d v i c e  from f a c i l i t y  u s e r s ,  community r e p r e s e n t a t i v e s ,  or t e c h n i c a l  
a s s i s t a n c e  from th e  ASCA Visual  Arts  C e n te r .  In a d d i t i o n ,  th e  Alaska  
S t a t e  Arts  Counci l  h e lp s  to  i d e n t i f y  the b e s t  a r t  d i s p l a y  s i t e s  for  
l a r g e  f a c i l i t i e s  w i th  nc obv ious  e x h i b i t  a r e a ;  and a i d s  the s e l e c t i o n  
committee i n  the d e s ig n  c om p e t i t io n  by pr epar ing  and m a i l i n g  a p r o j e c t  
p r o s p e c t u s  and c o l l e c t i n g  th e  r e s u l t s .  According t o  Lauren Rasmusson,  
C h i e f  o f  Design and C o n s tr u c t io n  Maintenance Standards f o r  DOT/PF, 
DOT/PF became l e s s  a c t i v e  in  P e r ce n t  fo r  Art  s e l e c t i o n  when Rural 
Educat ion  A d m i n i s t r a t i v e  -Areas (REAAs) were e s t a b l i s h e d  and took over  
c o n s t r u c t i o n  for  rural  schools ' ;  a r t  f o r  most s c h o o l s  i s  now s e l e c t e d  by 
r e g i o n a l  or  l o c a l  p a n e l s  r a t h e r  than a DOT/PF com m it tee .

Juneau S e l e c t i o n  and P a r t i c i p a t i o n  P r o c e s s . • In Juneau,  a six-member  
jury w i l l  be named to  s e l e c t  works of  a r t  f o r  each c o n s t r u c t i o n  p r o j ­
e c t  c o s t i n g  over $ 2 5 0 , 0 0 0 .  Two j u r i s t s  w i l l  be a p p o in ted  by th e  Juneau 
A rts  and Humanit ies  C o u n c i l ;  two by the c i t y  a s se m b ly ;  one by the c i t y  
manager; and the f i n a l  - j u r i s t  w i l l  r e p r e s e n t  the u s e r s  o f  the f a c i l i t y  
under c o n s t r u c t i o n .  The p r o j e c t  a r c h i t e c t  w i l l  a c t  as  c o n s u l t a n t  to  the  
j u r y ,  and th e  c i t y  assembly  w i l l  g i v e  f i n a l  approval  o f  th e  j u r y ' s  de­
c i s i o n .  According to th e  D i r e c t o r  o f  the Juneau A rt s  and Humanit ies  
C o u n c i l ,  the  c o u n c i l  w i l l  p u b l i c l y  seek nom inations  fo r  a r t  j u r i s t s  and 
w i l l  a d v e r t i s e  a l l  a r t  jury  m eet in gs  to  the p u b l i c .

Anchorage S e l e c t i o n  and P a r t i c i p a t i o n ' P r o c e s s . In Anchorage,  a r t  for*  
s m a l l e r  c o n s t r u c t i o n  p r o j e c t s  ( th o se  budgeted a t  $ 25 0 ,00 0  to  $1 m i l l i o n ]  
i s  s e l e c t e d  by the mayora l ly  a ppo inted  Art  S e l e c t i o n  Advisory  Committee.

A c c o r d i n g  to  Nei l  A tk in so n ,  a P r o j e c t  Manager fo r  DOT/PF's S o u t h e a s t  
R eg ion ,  a t  t h e  a r c h i t e c t ' s  c h o i c e ,  the  a r c h i t e c t u r e  f irm does no t  a l ­
ways p a r t i c i p a t e  i n  the a r t  s e l e c t i o n  fo r  small  c o n s t r u c t i o n  p r o j e c t s .
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T h is  s tan d in g  committee  c u r r e n t l y  has sev en  v o t i n g  members, in c lu d in g  
f i v e  community r e p r e s e n t a t i v e s  who are  a c t i v e  in  th e  a r t s ,  one r e p r e ­
s e n t a t i v e  from th e  m ayor' s  Urban Design Committee and one member o f  th e  
mayor's  A rt s  A dv is ory  Commission.  (The two n o n - v o t i n g  s e l e c t i o n  ad­
v i s e r s  a re  a r e p r e s e n t a t i v e  o f  the H i s t o r i c a l  and Fine  Arts  Museum, and 
the municipal  D i r e c t o r  o f  the A r t s . )

I f  an Anchorage c o n s t r u c t i o n  p r o j e c t  w i l l  c o s t  over $1 m i l l i o n  and th e  
accompanying artwork w i l l  thus  c o s t  more than $ 1 0 , 0 0 0 ,  th e  mayor ap­
p o i n t s  an a r t  jury  f o r  t h a t  p a r t i c u l a r  p r o j e c t .  The a r t  ju ry  i n c l u d e s  
5 t o  11 members: t h e  p r o j e c t  a r c h i t e c t ,  r e p r e s e n t a t i v e s  from the Urban 
Design Committee and th e  Anchorage Art  S e l e c t i o n  Advisory  .Commit'.':e, a 
r e p r e s e n t a t i v e  o f  t h e  u s e r  group fo r  th e  f a c i l i t y ,  a person i n v o lv e d  
p r o f e s s i o n a l l y  in  t h e  a r t s ,  and r e p r e s e n t a t i v e s  from the community 
a t - l a r g e .

NIMBUS

Nimbus, a metal  s c u l p t u r e  by Robert  Murray, was i n s t a l l e d  in  the Court  
B u i ld in g  p la za  in  .Juneau in 1978 a t  a c o s t  . o f  $ 4 0 ,0 0 0 .  Nimbus was 
commissioned w i t h  funds from t h e  Nat iona l  Endowment fo r  th e  A r t s ,  w ith  
matching funds from th e  Alaska  S t a t e  Counci l  on the Arts  (ASCA) and the  
Alaska Court  System,  The s e l e c t i o n  committee  was named by the National  
Endowment f o r  th e  A r t s ,  and i n c l u d e d  n a t i o n a l  a r t s  e x p e r t s  as  w e l l  a s  
l o c a l -  r e p r e s e n t a t i v e s .

Nimbus was removed from t h e  Court p la za  i n  e a r l y  1985 and s t o r e d  in th e  
Department o f  T r a n s p o r t a t i o n  and P u b l i c  F a c i l i t i e s  s t o r a g e  yard in  
Juneau.  The $ 5 ,0 0 0  removal c o s t  w a s . p a i d  from DOT/PF’-s S o u t h e a s t  
R e g i o n ' s  maintenance budget .

C hr is  O'Arcy, E x e c u t iv e  D i r e c t o r  o f  ACSA, c a l l s  the  decree  to  remove 
Nimbus "very m y s t e r i o u s " .  Accord ing  to  D'Arcy,  Nimbus', removal was  
u n r e l a t e d  to  HCR 9 ,  i n tr o d u c e d  by Bob B e t t i s w o r t h  in  May o f  1984 to  
r e p l a c e  Nimbus w ith  a v e t e r a n s '  memorial .  The S t a t e  Counci l  on the  
A r t s  was no t  c o n s u l t e d  on the d e c i s i o n .  Barbara D a l e ,  head o f  Boards  
and Commissions in  the Governor's  O f f i c e  cou ld  not  o f f e r  any info rma­
t i o n  about  whether the Governor h i m s e l f  d e c i d e d  t h a t  Nimbus shou ld be 
r e l o c a t e d ;  however, the  Governor app o in ted  a Nimbus Advisory  Committee  
to  choose a s i t e  for  t h e  r e l o c a t i o n  o f  Nimbus. A f t e r  the i n i t i a l  
u n c r e d i t e d  d e c i s i o n  to  remove Nimbus, t h e  Nimbus Advisory Committee 
h e l d  a p u b l i c  meet ing  on January 22,  1985 to  d i s c u s s  a rep lacem ent fo r  
Nimbus; 70 people  p a r t i c i p a t e d .  No r e p la c e m e n t  was s e l e c t e d .
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REPEAL OF THE TACOMA PERCENT FOR ARTS PROGRAM

Tacoma v o t e r s  r e p e a l e d  th e  C i ty  o f  Tacoma's P e r c e n t  f o r  Arts  Program in  
November o f  1985 .  The repeal  was the f i n a l  b a t t l e  in a fo u r -y e a r  s t r u g ­
g l e  over p u b l i c  a r t  p o l i c y  t h a t  began i n  1982 w i th  the commissioning of  
a m a s s iv e  neon d i s p l a y  f o r  Tacoma's new c o n v e n t io n  and c i v i c  c e n t e r .

Both Zia Gipson ,  A rts  D i r e c t o r  f o r  th e  C i t y  o f  Tacoma, and Carolyn Bondy, • 
l e a d e r  o f  th e  "No Neon" Committee,  a t t r i b u t e  the repeal  of the program 
to  poor a l l o w a n c e  p u b l i c  p a r t i c i p a t i o n .  Ac c o r d in g  to  Ms. Gipson,  

~Ta"doma, s P e r c e n t  f o r  Art  program fu n c t i o n e d  sm oothly  f o r  i t s  f i r s t  f i v e  
y e a r s .  During t h a t  t i m e ,  few l a r g e  p u b l i c  works were c o n s t r u c t e d .  In 
1985,  P e r c e n t  f o r  A r t s  produced o n ly  $ 6 ,5 0 0  worth o f  a r t ;  and the  
l a r g e s t  s i n g l e  a r t  p u r c i ^ t e  in  f i v e  y e a r s  was $50 ,0 00  o f  porta ble  
artworks f o r  th e  c i t y  h a l l .

C on trov ersy  o v e r  th e  P e r c e n t  fo r  Art program f i r s t  a ro se  in 1932 when 
th e  C i t y  o f  Tacoma b u i l t  a new c o n v e n t io n  and c i v i c  c e n t e r , c a l l e d  “the  
Dcme", and,  in  acc o rd an c e  w ith  the P e r c e n t  f o r  Art  program, ded icated  
a p p r o x im a te ly  $ 2 4 0 , 0 0 0  to  th e  a c q u i s i t o n  o f  a r t  fo r  th e  s i t e .  The a r t  
s e l e c t i o n  c om m ittee ,  a p p o in ted  by the c i t y ' s  A rt s  Commission, chose  a 
m assive  neon d i s p l a y  ( c a l l e d  "Neon") f o r  the r o o f  of  th e  Dome. Poten­
t i a l  r o o f  l e a k a g e  r e q u i r e d  t h a t  Neon be s c a l e d  down from i t s  o r ig in a l  
2 0 ,0 0 0  square  f o o t  d e s i g n .  The f i n a l  2 ,0 0 0  square f o o t  work was i n ­
s t a l l e d  i n s i d e  t h e  Dome in  August 1984 a t  a c o s t  o f  $272,000^

Ms. Gipson c i t e d  numerous f a c t o r s  which she f e e l s  c o n t r i b u t e d  to  immedi­
a te  p u b l i c  o p p o s i t i o n  to  Neon. She s t a t e d  t h a t  some r e s i d e n t s :

• g e n e r a l l y  oppose any e x p e n d i t u r e  o f  p u b l i c  money for  a r t ;

• oppose t h e  l a r g e  amount o f  money s p e n t  fo r  Neon, e s p e c i a l l y  in  
t i m e s  o f  high unemployment for  Tacoma;

• . • f e e l  t h a t  Neori i s  u n su i t ed  fo r  th e  Dome because  i t ' s  a e s t h e t i c  
appeal  i s -  no t  widespread  enough fo r  a -b u i ld ing  which ought to  be 
a symbol o f  c i v i c  pr ide ;

• r e j e c t  neon as  a bona f i d e  a r t  medium;

• u n c o n d i t i o n a l l y  disapprove o f  a b s t r a c t  r a t h e r  than r e p r e s e n t a ­
t i o n a l  a r t ;  and

p r o t e s t  t h a t  the  
p u b l i c  o p i n i o n .

s e l e c t i o n  p r o c e s s  does  no t  adequ ate ly  c o n s id e r
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Ms, Bondy r e i t e r a t e d  t h a t  many r e s i d e n t s  o b j e c t e d  to  th e  enormous c o s t  
of  p u r ch a s in g  and m a in ta in in g  Neon, and o b j e c t e d  a l s o  to  th e  artwork' s  
" i n a p p r o p r i a t e n e s s "  w i t h  the f u n c t i o n  and symbolism o f  the Dome. 
M o st ly ,  Ms. Bondy f e l t  t h a t  c i t i z e n s  o b j e c t e d  t o  the s e l e c t i o n  pro ces s  
which seemed to  i g n o r e  p u b l i c  o p in io n  and thwart  p u b l i c  p a r t i c i p a t i o n ,  
Ms. Bondy s t a t e d  t h a t :

•N o r th w e s t  a r t i s t s  v/ere not  g iv en  a f a i r  chance in  the design com­
p e t i t i o n ;

• t h e  a r t  j u r y  did  not  i n c l u d e  lay  members o f  th e  p u b l i c ;

• t h e  c i t i z e n s '  a d v i s o r y  committee ( t o  t h e  a r t  j u r y )  had no vo te ;  
and

• p u b l i c  h e a r in g s  on the a r t  s e l e c t i o n  were not  held u n t i l  a f t e r  the
. a r t  ju r y  had s e l e c t e d  Neon.

Ms. Bondy s t a t e d  t h a t ,  when the roo f  problems prev en ted  th e  f a b r i c a t i o n  
o f  the o r i g i n a l  Neon ar twork,  the Tacoma Arts  Commission, the a r t  jury  
and th e  b u i l d e r s  o f  th e  Dome worked "behind t h e  scenes"  to  produce nine  
a l t e r n a t i v e s .  Although some o f  the a l t e r n a t i v e s  c a l l e d  fo r  new compe­
t i t i o n ,  d e s i g n  c o m p e t i t i o n  was not opened to Nor thwest  a r t i s t s  who had 
been p a sse d  over fo r  th e  r o o f - t o p  p r o j e c t ' be c a use  o f  t h e i r  lack nf  
e x p e r i e n c e  w i t h  l a r g e  s c a l e  p r o j e c t s . Accord ing  to  Ms. Bondy, the f i -  
n a l ~ c h o i c e  was sudaen and was not a p r e v i o u s l y  c o n s i d e r e d  a l t e r n a t i v e :  
a f t e r  two months o f  i n a c t i v i t y ,  the Arts  Commission and the Dome man­
ager to u r e d  th e  Dome once and announced t h e i r  s e l e c t i o n  o f  s c a le d  down, 
indoor  neon p a n e l s  by the same a r t i s t  o r i g i n a l l y  commissioned.  Accord­
in g  to  Ms. Bondy, t h e  f i r s t  p u b l i c  h e a r i n g ,  h e ld  a f t e r  th e  s e l e c t i o n ,  
showed s e v e n t y  p e r c e n t  d i sa pproval  o f  Neon.

C r i t i c s  o f  Neon p e t i t i o n e d  s u c c e s s f u l l y  to  p l a c e  an i n i t i a t i v e  to  
remove Neon on the b a l l o t  in September 1984.  S e v e n t y - f i v e  p e r c e n t  of  
Tacoma v o t e r s  agr e ed  t h a t  Neon should be removed. However, a f t e r  th r e e  
months o f  d e l i b e r a t i o n ,  th e  Tacoma C i t y  Counci l  dec ided  not  to f o l lo w  
the n o n - b i n d i n g  v o t e r  i n i t i a t i v e .  Accord ing  to  M'*. Gipson-, the  Council  
f e l t  bound by i t s  c o n t r a c t  to the a r t i s t ;  f e l t  t h a t  th e  c o s t  of  removal  
( $ 7 5 ,0 0 0 )  was to o  h i g h ;  and f e l t  th a t  removal c o n s t i t u t e d  a r t  c e n so r sh ip  
and was n o t  a p p r o p i a t e .

To r e d r e s s  p u b l i c  g r i e v a n c e s  about Neon and th e  P e r c e n t  fo r  Art  program,  
Tacoma's mayor and two c o u n c i l  members a p p o in t ed -a  P u b l i c  Art Task Force.  
The Task Force  i n c l u d e d  f i v e  supporters  o f  the a r t  program, f i v e  c r i t i c s  
and f i v e  n e u t r a l i s t s .  A f t e r  s i x  months o f  s t u d y i n g  a l l  Pe r ce n t  for  Art  
p r o j e c t s ,  t h e  t a s k  f o r c e  recommended t h a t  the C i t y  Counci l  l i m i t  the  
amount o f  money s p e n t  on any s i n g l e  artwork and h e n c e f o r t h  i n s t a l l  a r t
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o n ly  in  p l a c e s  w i th  f r e e ,  u n r e s t r i c t e d  p u b l i c  a c c e s s  during  a l l  opera­
t i o n a l  hours .  According to  Ms. Bondy, t h i s  recommendation did not  
a d d r e s s  major program sh or tcomings  such as  in a d e q u a te  p r o v i s i o n  for  
d e s ig n  c o m p e t i t i o n  and p u b l i c  comment.

Neon's  c r i t i c s  responded by p l a c i n g  a second i n i t i a t i v e  on the b a l l o t ,  
t h i s  t i m e ,  to  r e p e a l  Tacoma's P e r ce n t  f o r  Art  Program. The C i t y  Coun­
c i l  d r a f t e d  an a l t e r n a t e  b a l l o t  measure ,  based on th e  Task F o r c e ' s  
recommendations  to  l i m i t  the amount o f  money s p e n t  on any s i n g l e  p r o j e c t  
and to  a s s u r e  a c c e s s i b i l i t y  to  p u b l i c  a r t s .  By a 60 p e r c e n t  m a j o r i t y ,  
Tacoma v o t e r s  chose  to  repea l  t h e  P e r c e n t  fo r  Arts  requirem en t .

The r e s o l u t i o n  r e p e a l i n g  the P e r c e n t  f o r  Art  program i s  b in d ing  f o r  two 
y e a r s ;  however, th e  C i ty  Council  may in  th e  meantime fund p u b l i c  a r t  
through o t h e r  means. Other a r t  funding  programs are s t i l l  o p e r a t i n g  in  
Washington: th e  S t a t e  o f  Wash ington 's  O n e - h a l f  P e r c e n t  fo r  Art program,
King County and Spok ane 's  P e r ce n t  f o r  Art  programs, and K e n t ' s  $2 per  
c a p i t a  a r t s  a p p r o p r i a t i o n .  Washington S t a t e ' s  One-Half  P e r ce n t  fo r  Art  
program s t i r r e d  up c on tr o v e r sy  s e v e r a l  y e a r s  ago when th e  Washington  
L e g i s l a t u r e  o b j e c t e d  to  th e  s t y l e  o f  a mural commissioned fo r  th e  
S t a t e h o u s e  and ordered th e  work to  be covered  o ve r  b e fo r e  i t s  c o m p le t i o n .

I hope t h i s  i n fo r m a t io n  i s  h e l p f u l .  I f  you have f u r t h e r  q u e s t i o n s ,  
p l e a s e  l e t  us know.

NP

Attachm ents
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